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The sea  c o n s t i t u t e s  one o f  th e  l a r g e s t  s o u r c e s  f o r  
the  raw m a t e r i a l  of  S h a k e s p e a r e ’s a r t .  By i s o l a t i n g  t h i s  
one e lem e n t  o f  n a t u r e ,  one can g a i n  an i n s i g h t  i n t o  h i s  
method of  r e f i n i n g  t h e  raw m a t e r i a l s  o f  n a t u r e  i n t o  r i c h  
a r t i s t i c  d e v i c e s ,  l e a r n  so m e th ing  of  h i s  i m a g i s t i c  h a b i t s ,  
d i s c o v e r  some o f  h i s  d r a m a t i c  t e c h n i q u e s ,  u n d e r s ta n d  h i s  
means of  ac-h iev ing  u n i t y  o f  theme and image,  ob se rv e  h i s  
t e n d e n c y  toward symbolism i n  h i s  l a s t  y e a r s ,  and t r a c e  h i s  
development a s  a c r a f t s m a n ,  d r a m a t i s t ,  and a r t i s t .
S h ak es p ea re  drew upon v a r i o u s  p r o p e r t i e s  o f  th e  
s ea  a s  a s o u rc e  f o r  h i s  many u s e s  o f  i t ,  some of  which a r e  
common i n  a r t ,  such a s  i t s  enormous s i z e ,  i t s  r h y th m ic a l  
ebb and f lo w ,  and i t s  sounds  and c o l o r s .  O ther  q u a l i t i e s ,  
i t s  p o t e n t i a l  f o r  c l e a n s i n g ,  i t s ’ r e f l e c t i o n  o f  t h e  o r d e r  of  
th e  u n i v e r s e ,  and i t s  p o s s i b i l i t i e s  o f  g r e a t  w e a l th  and 
t r e a s u r e ,  seem t o  a r i s e  f rom a l e s s  u n i v e r s a l  view o f  i t .
An ex a m in a t io n  of  t h e  i d e a s  su g g e s te d  by th e  sea  
which a r e  the  most m e t a p h o r i c a l l y  p r o d u c t i v e  l e a d s  t o  an 
u n d e r s t a n d in g  o f  c e r t a i n  i m a g i s t i c  p a t t e r n s  which ev o lv e  
i n  h i s  work a s  a w ho le .  Sea images a p p e a r  as  a means o f  
convey ing  i d e a s  a b o u t  human a c t i v i t i e s ,  d i lem m as,  r e l a t i o n s ,
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and e m o t io n s .  Sea images a l s o  o c c a s i o n a l l y  e x p r e s s  con ­
c e p t i o n s  o f  b a t t l e s ,  fam e,  f a t e ,  o r  t im e .
The s e a  i s  v i t a l  t o  S h ak esp ea re  a s  a d r a m a t i c  d e v i c e .  
In  s t r u c t u r i n g  p l o t s ,  he u se s  i t  t o  s e p a r a t e  p e r s o n s ,  t o  
remove a c h a r a c t e r  from th e  scene  f o r  a w h i le  u n t i l  e n s u in g  
e v e n t s  have o cc u r red  and th e  p l o t  i s  read y  f o r  t h e  c h a r a c t e r  
t o  r e a p p e a r ,  and t o  p ro v id e  a means f o r  t h e  w ork ing  of  f o r ­
tu n e  and f a t e .  As an in s t r u m e n t  of  s u s p e n s e ,  t h e  s e a  b r i n g s  
d a n g e r  t o  E n g l i s h  s h o r e s  a s  i n  th e  h i s t o r y  p l a y s ,  o r  i t  
t h r e a t e n s  t o  t a k e  someone away by a sea  d e p a r t u r e .  The se a  
p r o v i d e s  s e t t i n g s ,  e i t h e r  f o r  o n - s t a g e  o c c u r r e n c e s  o r  f o r  
o f f - s t a g e  a c t i o n ,  o r  i t  f u r n i s h e s  a background t o  p r e s e n t  
a c t i o n .  In  e x p l o i t i n g  th e  s e a  f o r  th e  a tm osphere  o f  a 
p l a y ,  S h a k e sp e a re  sometimes used i t  m ere ly  t o  g i v e  a p l a y  
a g en u in e  a tm osphere  o f  t h e  s e a ,  w h i le  a t  o t h e r  t im e s  he 
e l i c i t e d  from i t  an a tm osphere  of  h o r r o r ,  a t  o t h e r  t im e s  
m y s te ry ,  and a t  o t h e r s  y e t  t r a g e d y  and p a t h o s .  In  u s i n g  
t h e  s e a  f o r  c h a r a c t e r i z a t i o n ,  he d e p ic t e d  c h a r a c t e r s  th ro u g h  
a c e n t r a l  s e a  image,  th ro u g h  sea  imagery a p p r o p r i a t e  t o  th e  
c h a r a c t e r  u s i n g  i t ,  o r  th ro u g h  a p e r s o n ' s  a t t i t u d e  toward  
th e  s e a .
As S h a k e s p e a r e ' s  a r t  m a tu red ,  he dev e lo p ed  t h e  t e c h ­
n iq u e  o f  u s i n g  a co m p re h en s iv e ,  dom inan t ,  o r  r e c u r r e n t  c e n t r a l
image a s  a means o f  e l u c i d a t i n g  them es ,  c l a r i f y i n g  t h e  m a jo r
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f o r c e s  and p rob lem s in v o lv e d  i n  a theme, e n r i c h i n g  th e  co n ­
t e n t  and i m p l i c a t i o n s  w i t h i n  a p l a y ,  and s t r e n g t h e n i n g  
th ro u g h  v i s u a l  and a u d i t o r y  s u g g e s t i o n s  th e  p o e t i c  e f f e c t s  
o f  a p l a y .  The s e a  becomes one o f  t h e  most s i g n i f i c a n t  
o f  t h e s e  c e n t r a l  im ages .  In  th e  h i s t o r y  p l a y s ,  i t  i s  used 
t o  r e i n f o r c e  p a t r i o t i c  them es .  In o t h e r  p l a y s ,  t h e  s ea  
and a t t e n d a n t  a s s o c i a t i o n s  w i th  s a i l i n g ,  m e rc h a n d iz in g ,  
and r i c h e s  becomes an e f f e c t i v e  means of d e p i c t i n g  lo v e  
s t o r i e s .  H is  use  o f  t h i s  image as  he moves from one p l a y  
t o  a n o t h e r  th ro u g h  t h e s e  y e a r s  r e v e a l s  h i s  r e s t l e s s  s e a r c h  
f o r  p e r f e c t i n g  h i s  c r a f t ,  t h e  ty p e  o f  e x p e r i m e n ta t i o n  he 
c o n d u c te d ,  and th e  deve lopm ent  he e x p e r i e n c e d  as  an a r t i s t .
In  t h e  f i n a l  y e a r s ,  S h a k e s p e a r e ' s  use  of th e  sea 
r e v e a l s  h i s  c o n t in u o u s  s e a r c h  f o r  t h e  p e r f e c t i o n  o f  h i s  
a r t .  From one p l a y  t o  a n o t h e r  i n  t h e  l a s t  y e a r s ,  he g r a d ­
u a l l y  d e v e lo p s  the  sea  a s  a symbol o f  th e  r e g e n e r a t i o n ,  
r e s t o r a t i o n ,  and r e c o n c i l i a t i o n  a v a i l a b l e  t o  man. The c l i ­
max o f  t h i s  deve lopm ent  a p p e a r s  i n  The Tem pest , i n  which 
th e  p o e t  c o n c e rn s  h i m s e l f  e x c l u s i v e l y  w i th  r e g e n e r a t i o n  and 
r e c o n c i l i a t i o n  and i n  which he p l a c e s  the  a c t i o n  in  the  
m id s t  o f  t h e  s e a ,  b e g i n s  t h e  a c t i o n  w i th  a s to rm  and ends 
i t  w i th  t h e  p rom ise  o f  calm s e a s ,  pe rm ea te s  t h e  e s s e n c e  of  
th e  p l a y  w i th  t h e  sound and a tm osphere  of t h e  s e a ,  and
l e a v e s  t h e  c h a r a c t e r s  and a u d ie n c e  conv inced  t h a t  " though 
th e  se a s  t h r e a t e n ,  t h e y  a r e  m e r c i f u l . "
CHAPTER I
INTRODUCTION
England I s  a c o u n t ry  whose eve ry  s i d e  i s  washed by  th e  
pound ing  s e a s  and whose n a t i o n a l  c o n s c io u s n e s s  has  been  p e r ­
meated by th e  rhythms o f  the  r e s t l e s s . s e a ,  t h e  b e a u t y  o f  
b o u n d le s s  s t r e t c h e s  o f  w a t e r ,  and the l u r e  o f  n a v i g a b l e  s h i p  
r o a d s .  S in ce  p r e - h i s t o r l c  C e l t i c  days ,  t h e  n a t i o n a l  psyche 
o f  England has  been molded and I n f lu e n c e d  by t h e  v a r i e d  moods 
o f  t h i s  overwhelming f a c e t  o f  n a t u r e .  Moreover,  t h e  p e o p le  
o f  England have tu r n e d  t o  t h e  s ea  f o r  many b e n e f i t s :  m i l i ­
t a r i l y ,  t h e  e n c i r c l i n g  s e a s  have p ro v id ed  an a q u a t i c  b a r r i e r  
f o r  a g g r e s s i v e  p e o p le s  who would v e n t  t h e i r  w i l l s  on the  
i s l a n d e r s ;  co m m erc ia l ly ,  t h e  oceans have p ro v id ed  food  and 
avenues  o f  t r a d e  w i th  d i s t a n t  c o u n t r i e s ,  as w e l l  as p a t h s  t o  
undeve loped  la n d s  which were open f o r  e x p l o i t a t i o n ;  p o l i t i ­
c a l l y ,  t h e  i n s u l a t i o n  caused  by t h e  s u r ro u n d i n g  w a te r s  h e lp e d  
e a r l y  t o  e s t a b l i s h  a n a t i o n a l  i d e n t i t y  and t o  i n t e n s i f y  t h e  
p a t r i o t i c  z e a l  o f  t h e  p e o p l e .  When th e  p o e t s  o f  E n g lan d ,  
t h e r e f o r e ,  d e s i r e d  t o  e x p r e s s  th e  i d e a l s ,  em o t io n s ,  t h o u g h t s ,  
and a c t i o n s  o f  t h e  p e o p l e ,  i t  was on ly  n a t u r a l  t h a t  t h e s e  
a r t i s t s  shou ld  t u r n  t o  t h e  s e a  as a s o u rc e  f o r  t h e i r  p o e t i c  
la n g u a g e  and as  s e t t i n g s  f o r  t h e i r  a c t i o n ,  as an i n f l u e n c e  
on t h e  p e o p l e ,  as s u b j e c t  m a t t e r  f o r  t h e i r  c o n c e r n s ,  and as
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a tm o sp h e re  and mood f o r  t h e  im pact  o f  t h e i r  s t a t e m e n t s .  As 
A l f r e d  Noyes p o i n t s  o u t ,  " the  s e a  . . . h a s  been used by 
a lm o s t  a l l  th e  E n g l i s h  p o e t s  i n c i d e n t a l l y ,  as an image, a 
symbol ,  a means of ' r e p r e s e n t i n g  much i n  l i t t l e , 1"1 The 
o c e a n s ,  w i th  t h e i r  t i d a l  r h y th m s ,  t h e i r  measured waves,  and 
t h e i r  im m easurab le  h o r i z o n s ,  have been  one of the  c h i e f  
s o u r c e s  o f  power by B r i t i s h  w r i t e r s  in  th e  e x e r c i s e  of t h e i r  
a r t .
The d eep  r o o t s  of t h e  e f f e c t  of  th e  s e a  on E n g l i sh
p o e t s  r e a c h  b a c k  a s  f a r  a s  th e  w r i t e r s  o f  Anglo-Saxon p o e t r y .
The sea  p a s s a g e s  o f  t h i s  e a r l y  l i t e r a t u r e  r e f l e c t  t h e  co ld
and m i s t y  n o r t h e r n  s e a ,  t h e  g r e y  b l e a k  c o a s t l i n e s  washed by
the  waves " t h a t  s h o u l d e r  one a n o t h e r , "2 and th e  s c r e e c h i n g
b i r d s  t h a t  skim th e  f r o t h y  s u r f a c e s .  The moods a re  r a t h e r
homogenous in  c h a r a c t e r :
There i s  t h e  mood of  dom inance ,  when man s t r u g g l e s  
t o  subdue th e  s e a  and i s  p i t t e d  a g a i n s t  an e lem e n t ;  
th e  mood o f  endu rance  combined w i th  lo n g in g  f o r  the 
b r i g h t  m e a d - h a l l  and th e  g i v e r  o f  b r a c e l e t s ;  and 
th e  mood o f  e x a l t a t i o n ,  when th e  p o e t  e n t e r s  i n t o  
th e  w i l d n e s s  o f  th e  wind o v e r  t h e  s e a ,  as i f  he were 
b r e a t h  of i t s  b r e a t h . 3
Cynewulf v iews l i f e  a s  a voyage on th e  r a g i n g  s e a s  and c r e ­
a t e s  a p o r t r a i t  of t h e  s u r g i n g  waves and th e  bobb ing  s h ip s
S h ak e s p ea re  and th e  S e a , "  Some A spec ts  o f  Modern 
P o e t r y  (New York: F r e d e r i c k  A. S to k e s  Company, 19ST),  p .
221.
^Anne T r e n e e r ,  The Sea i n  E n g l i s h  L i t e r a t u r e  from 
Beowulf  t o  Donne (London: Hodder and S to u g h to n  LimitecTT
1 9 2 5 ) ,  p .  1.
3T ren eer, p . 1 .
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w h i le  p a i n t i n g  w o r d - p i c t u r e s  o f  the  " s t a l l i o n s  o f  th e  sound" 
and "old  s e a - s t e e d s "  anchored  i n  Heaven. O there  and W u l f s t a n ,  
who p ro v id e  th e  e a r l i e s t  p e r s o n a l  c h r o n i c l e  of  s e a - v o y a g in g  
i n  E n g l i s h ,  o f f e r  i n s i g h t s  i n t o  th e  n a t u r e  o f  s e a f a r i n g  in  
t h e i r  day .  B eo w u lf . t h e  f i n e s t  e a r l y  s t a t e m e n t  of  th e  n a t i o n a l  
i d e a l s  of  t h e  E n g l i s h  p e o p l e ,  a l s o  o f f e r s  th e  c l e a r e s t  d e p i c ­
t i o n  o f  th e  s e a - s p i r i t  i n  Old E n g l i s h  p o e t r y .  The poem i s  
"fram ed" w i th  the  s e a  a s  i t  opens w i th  an a c c o u n t  o f  how Scyld  
came t o  h i s  peop le  a s  a g i f t  f rom th e  s ea  and when he d i e s  h i s  
p eo p le  r e t u r n  him whence he came, and c l o s e s  w i th  th e  b u i l d i n g  
o f  B eo w u lf ’s barrow  o v e r lo o k in g  th e  s e a .  There  i s  much c r o s s ­
in g  and r e - c r o s s i n g  of t h e  n o r t h e r n  s e a s  by  Beowulf  and th e  
c h a r a c t e r s  i n  the  e p i c ,  and th e  sound and mood o f  t h i s  co ld  
s e a  p e rm e a te s  the  poem. "The S e a f a r e r "  t a k e s  t h e  sea  a s  a 
m a jo r  m o t i f ,  v a c i l l a t i n g  between th e  h a r s h n e s s  o f  th e  ocean 
and th e  magic of  i t s  a p p e a l .
The v iv id  im p re s s io n  o f  t h e  s e a  on th e  e a r l y  E n g l i s h
p eo p le  can be seen  i n  th e  p i c t u r e  of  i t s  c r e a t i o n  i n  "G enes is
A" and in  th e  s t o r y  of t h e  f l o o d ,  w h i l e  poems such  a s  " E le n e , "
' b u t h l a c , "  and "Andreas" a r e  f i l l e d  w i th  g r a p h i c  s e a - p i c t u r e s  .
In  "E lene"  t h e  sea  a p p e a r s  b o i s t e r o u s  b u t  g o o d - te m p e re d ,  and
th e  s h i p s  bound g a i l y .
The whole d e s c r i p t i o n  i s  one o f  t h e  g a y e s t  i n  Old 
E n g l i s h ,  and may b e s t  be compared w i th  t h e  f i r s t  
s a i l i n g  o f  Beow ulf ,  where t h e r e  i s  t h e  same 
e a g e r n e s s .  The p i c t o r i a l  e le m e n t  i n  t h e  s t y l e  
i s  h e i g h t e n e d ,  i s  i n c r e a s e d  by use o f  m eatphor  
and 'k e n n in g .
^Treneer, p . 3 1 .
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As lo n g  as  Old E n g l i s h  l i t e r a t u r e  i s  a t  i t s  h e i g h t ,  th e  l i n e s  
abound w i th  k en n in g s  and compound s u b s t i t u t e  words f o r  s e a  
and s h i p s .  The s h i p  i s  a f l o o d - h o r s e ,  a w a t e r - r u s h e r ,  a 
s e a - g o e r ,  a  r in g -p ro w ed  v e s s e l ,  w h i le  t h e  s e a  i s  t h e  w h a le ’s 
p a t h ,  th e  w h a le ’s b ac k ,  and th e  s a i l - r o a d . And even though 
Old E n g l i s h  p o e t r y  d e c l i n e s  i n  i t s  power and b e a u ty  toward 
t h e  c l o s e  o f  t h e  p e r i o d ,  th o s e  p a s s a g e s  r e l a t i n g  t o  t h e  se a  
r e t a i n  a f r e s h n e s s  and p l e a s u r a b l e n e s s  to  th e  v e r y  en d .  The 
s e a - p a s s a g e s  in  Old E n g l i s h  p o e t r y  always come w ith  power 
and f r e s h n e s s ,  t h e y  c a p t u r e  and e x p r e s s  t h e  em otions  o f  men 
in  c o n t a c t  w i th  t h e  s e a ,  and th e y  r e c o n s t r u c t  th e  sound o f  
t h e  waves w i th  t h e i r  s u r g i n g  words and r h y th m ic a l  f lo w  in  
a manner which can h a r d l y  be r i v a l l e d .
A lthough  d u r i n g  t h e  Middle E n g l i s h  P e r iod  t h e  p r e s ­
ence  o f  t h e  s e a  i n  t h e  l i t e r a t u r e  d i m i n i s h e s ,  o c c a s i o n a l  
p i c t u r e s  and u nexpec ted  p h r a s e s  p l e a s a n t l y  s u r p r i s e  th e  r e a d e r ,  
and in  t h e  a l l i t e r a t i v e  r e v i v a l  Ma d e f i n i t e  a t t e m p t  i s  made 
t o  r e v i v e  t h e  em otions  a s s o c i a t e d  w i th  s to rm y  s e a s . M5 Among 
th e  L a t i n  w r i t e r s  o f  th e  f i r s t  two c e n t u r i e s  a f t e r  t h e  Con­
q u e s t ,  S ae w u lf  s t a n d s  f a r  above th e  o t h e r s  as  a r e c r e a t o r  o f  
v ig o r o u s  s e a  s c e n e s .  Layamon found i t  n e c e s s a r y  t o  i n c o r p o r ­
a t e  much o f  t h e  s e a  i n t o  h i s  B ru t  s i n c e  i t  embraces t h e  land  
he s o u g h t  t o  g l o r i f y ,  and indeed  th e  B ru t  r e v e a l s  t h i s  p h y s i ­
c a l  p i c t u r e  o f  B r i t a i n  w i th  i t s  land locked  in  by t h e
^Treneer, p .  45.
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e v e r - p r e s e n t  s e a .  B u t  Layamon seems n o t  t o  have  f e l t  i t s  
f o r c e  a s  i m a g i n a t i v e l y  as some o f  t h e  Old E n g l i s h  p o e t s  
f e l t  i t .
But what he f e l t  was E n g lan d ,  t h e  land  w i th  i t s  
naked s i d e s  exposed t o  wind and s p r a y ,  and the  lo n g  
c h a in  o f  h e ro e s  who to o k  th e  land  and c a u g h t  i t s  
s p i r i t ,  s h a p in g  i t  and b e i n g  shaped by i t . 6
In  th e  rom ances ,  g e n e r a l l y ,  " th e  h e r o  t a k e s  s h i p ,  t h e  men 
draw up s a i l ,  th ey  a r e  in  m id -o c e a n ,  t h e  wind i s  a t  t h e i r > 
w i l l ,  o r  m erry ,  or s c a n t , "7 o r  a s to rm  a r i s e s  and th e  co rd s  
b r e a k .  In  S i r  Tristram, t h e  s e a  r e f e r e n c e s  a r e  numerous, 
owing o f  co u rse  t o  t h e  f a c t  t h a t  t h e  a c t i o n  t a k e s  p l a c e  i n  
I r e l a n d ,  Cornw all ,  B r i t t a n y ,  and th e  a d j a c e n t  s e a s .  Of t h e  
many e n t i c i n g  sea  p a s s a g e s  i n  t h e  a l l i t e r a t i v e  poems o f  t h e  
f o u r t e e n t h  c e n t u r y ,  p e rh a p s  " P a t i e n c e "  o f f e r s  t h e  most i n t e r ­
e s t i n g ,  f o r  i t  i s  a s t o r y  com bin ing  hom ily  w i th  a s e a - t a l e .  
Many o t h e r  u n im a g in a t iv e  r e f e r e n c e s  t o  th e  s e a  a r e  p r e s e n t  
i n  the  Middle Ages, among t h e s e  b e i n g  t h o s e  o f  L aurence  
M ino t ,  who p r e s e n t s  a p a i n f u l  r e a d i n g  o f  t h e  s e a  b a t t l e  o f f  
S lu y s  and h a r d l y  e v e r  p r e s e n t s  a f r e s h  p i c t u r e  o f  t h e  s e a ,  
and John o f  T r e v l s a ,  who i n  h i s  t r a n s l a t i o n  o f  H ig d e n ' s  
P o ly ch ro n ico n  g iv e s  t h e  more " s c i e n t i f i c "  a s p e c t  of t h e  ocean .
The s e a  i s  p r e s e n t  i n  t h e  l i t e r a t u r e  o f  t h e  Middle 
Ages,  b u t  i t  i s  a lm o s t  a lways t h e  l i t e r a l  ocean which th e  
r e a d e r  g e t s .  Perhaps  the  r e l i g i o u s  n a t u r e  o f  t h e  w r i t i n g  o f
^ T re n e e r ,  p .  5 7 .  
7 T r e n e e r ,  p .  6 3 .
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t h i s  p e r i o d  d i s c o u ra g e d  o r  d i s a l lo w e d  i m a g in a t iv e  f l i g h t s  of  
t h e  mind and d e c o r a t i v e  p l e a s u r e s  o f  p o e t i c  p h r a s i n g .  The 
s e a ' s  i n f l u e n c e  i s  s e e n  in  a l i t e r a l  way, b u t  p o e t i c  q u a l i ­
t i e s  o f  t h e  s e a  a p p e a r  n o t  to  o p e r a t e  p r o p e r l y  b ecause  o f  
th e  r e s t r i c t i o n s  and l i m i t a t i o n s  o f  t h e  M edieval  p e r io d  
i t s e l f .  Thus,  t h e  t r e a t m e n t  o f  th e  s e a  i n  t h i s  p e r io d  r e ­
f l e c t s  so m e th in g  o f  t h e  c h a r a c t e r i s t i c s  o f  t h e  l i t e r a t u r e  
o f  t h e  a g e . '
A lthough  d u r in g  th e  l a t e r  p a r t  o f  th e  f i f t e e n t h  
c e n t u r y  and th e  f i r s t  h a l f  o f  t h e  s i x t e e n t h  th e  minds o f  
E n g l i s h  w r i t e r s  tu rn e d  t o  th e  c l a s s i c s  as  a so u rc e  o f  i n s p i ­
r a t i o n ,  t h e  s e a ' s  p r e s e n c e  o c c a s i o n a l l y  i s  f e l t .  S i r  Thomas 
More p r o v i d e s  an i n t e r e s t i n g  co n cep t  i n  h i s  U top ia  o f  t h e  
s e a  a s  a means o f  d e fe n c e  f o r  th e  i s l a n d  c o u n t ry ,  a c o n c e p t  
which becomes o f  i n t e r e s t  i n  a s tu d y  o f  S h ak es p e a re ,  and a s  
a medium f o r  commerce, an id e a  which comes more i n t o  p r o m i ­
nence  as t h e  s i x t e e n t h  c e n t u r y  wears on i n t o  th e  second 
h a l f .  "The Bowge o f  C o u r t e , "  by John S k e l t o n ,  "The S h ip  o f  
F o o l s , "  by A lexander  B a r c l a y ,  and th e  anonymous "Cooke 
L o r e l l ' s  B o te"  a l l  make p a s s i n g  mention o f  t h e  s e a ,  m a in ly  
b e c a u s e  o f  t h e i r  s e t t i n g s .  Wyatt i s  t y p i c a l  o f  t h i s  p e r i o d  
i n  t h a t  he f o l lo w s  th e  o l d e r  w r i t e r s ,  i n  h i s  c a se  P e t r a r c h ,  
i n  t h e  s o n n e t s  i n  h i s  u se  o f  n a u t i c a l  i m a g e s . But he a p p e a r s  
t o  have  been  i n d i f f e r e n t  t o  s ea  and s h i p s  e x c e p t  as p r o v i d i n g  
symbols f o r  h i s  unhappy h e a r t .  S u r rey  seems t o  have t a k e n  
some p l e a s u r e  i n  t h e  s e a ' s  b e a u ty ,  and th e  two poems in
T o t t e l *3 M is c e l l a n y  which t r e a t  most d i r e c t l y  o f  th e  s e a  
a r e  by him.
From Columbus1 voyage i n  1492 to  t h e  co m p le t io n  o f  
H a k l u y t ’s c o l l e c t i o n  in  1600, a c e n t u r y  o f  d i s c o v e r y  and 
e x p l o r a t i o n  to o k  p l a c e ,  d u r i n g  which t a l e s  o f  a d v e n tu r e  by 
s e a  must have been t o l d  and r e t o l d ,  so  t h a t  t h e r e  was p l e n t y  
of  new e x c i t i n g  m a t e r i a l  f o r  p o e t s  i f  t h e y  c a re d  t o  u se  i t .  
G r a d u a l ly ,  t h i s  new s o u r c e  f o r  m a t e r i a l ,  i n s p i r a t i o n ,  and 
e x p e r i e n c e  became i n c r e a s i n g l y  im p o r t a n t  f o r  t h e  R e n a is s a n c e  
w r i t e r s  whose minds and i m a g i n a t i o n s  were c o n s t a n t l y  g ro p in g  
f o r  new p o s s i b i l i t i e s .
S e v e r a l  f a c t o r s  f i n a l l y  b ro u g h t  t h e  ocean and i t s  
p o e t i c  p o s s i b i l i t i e s  i n t o  f o c u s  f o r  t h e  p o e t s  o f  th e  l a t e r  
h a l f  o f  the  s i x t e e n t h  c e n t u r y .  The a r r i v a l  o f  E l i z a b e t h  on 
th e  th ro n e  in  1558  b r o u g h t  a new e r a  and new a t t i t u d e  toward 
m ar ine  m a t t e r s ,  and in  1 5 8 8  t h e  B r i t i s h  navy i n  i t s  d e f e a t  
o f  t h e  S p an ish  armada p o i g n a n t l y  s p e l l e d  ou t  f o r  th e  E n g l i s h  
th e  im por tance  and n a t i o n a l  p o s s i b i l i t i e s  o f  t h e  se a  and 
c a t a p u l t e d  t h e  i s l a n d  n a t i o n  i n t o  a p o s i t i o n  o f  supremacy on 
th e  waves.  An i n c r e a s e d  tempo in  e x p l o r a t i o n  abroad  a l s o  
came in  th e  r e i g n  o f  E l i z a b e t h ,  and h e r  s u p p o r t  of  th e  "Sea 
Dogs" (Drake, F r o b i s h e r ,  Howard, R a l e i g h ,  and G r e n v i l l e ) ,  
a l th o u g h  m o t iv a te d  by  p o l i t i c a l  and economic r e a s o n s ,  had th e  
e f f e c t  o f  a t t r a c t i n g  n a t i o n a l  a t t e n t i o n .  With t h i s  new em­
p h a s i s  came an e x t e n s i v e  s h i p b u i l d i n g  program t o  f o r e s t a l l  
S p an ish  r e t a l i a t i o n  a s  a r e s u l t  o f  t h e  d e f e a t ,  more e f f i c i e n t
d e s ig n  f o r  s h i p s ,  improved t h e o r y  o f  n a v a l  w a r f a r e ,  and th e
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f o u n d a t i o n s  o f  t h e  E n g l i s h  n a v a l  t r a d i t i o n .  As a r e s u l t  o f  
th e  economic,  as  w e l l  as  m i l i t a r y ,  r i v a l r y  w ith  S p a i n ,  o c e ­
a n i c  m e rc h an d iz in g  i n c r e a s e d  a t  an amazing r a t e  so  t h a t  by 
th e  end o f  t h e  s i x t e e n t h  c e n t u r y ,  England i s  a n a t i o n  whose 
v e ry  v i t a l i t y  depends on th e  sea  i n  a l l  i t s  a s p e c t s .  I t  i s  
a c o u n t r y  where s e a  t a l k  p r e v a i l s  in  e v e ry  t a v e r n ,  where 
s h i p s  by th e  h u n d red s  expose  th em se lv es  t o  th e  f o r t u n e s  o f  
the  s e a ' s  moods, and c o u n t r i e s  f a r  a c r o s s  t h e  s e a s  a r e  t h e  
t o p i c  o f  many c o n v e r s a t i o n s  and e s s a y s .
The i n c r e a s e d  i n t e r e s t  in  t h e  s e a  ap p e a rs  f i n a l l y  i n  
t h e  E n g l i s h  w r i t e r s  o f  E l i z a b e t h ' s  r e i g n .  In f a c t ,  one o f  
t h e  s e c r e t s  o f  t h e  power i n  t h e  p o e t r y  o f  t h e  E l i z a b e t h a n  
age l i e s  in  th e  u n iq u e  co m b in a t io n  o f  two f a c t s :  " t h e  f a c t
t h a t  England was a s m a l l  and s o l i d  i s l a n d ,  and th e  f a c t  t h a t  
th e  s e a  s u r ro u n d in g  h e r  had su d d en ly  assumed an a s p e c t  o f  
a lm o s t  d a i l y  d ee p en in g  m y s t e r y . "8 T h is  co m bina t ion  had n e v e r  
e x i s t e d  f o r  any o t h e r  c o u n t r y  in  t h e  h i s t o r y  o f  th e  w o r ld .  
D i s c o v e r y  a f t e r  d i s c o v e r y  r e v e a l e d  m y s te r io u s  s e a s  and fa raw ay  
l a n d s .  "V e i l  a f t e r  v e i l  was w ithdraw n,  o n ly  to  make more 
m y s t e r io u s  t h e  v e i l s  beyond .  I t  was a s  i f  men were s a i l i n g  
o u t  i n t o  th e  v a s t n e s s  o f  t h e  E t e r n a l . "9 In  s p i t e  o f  t h i s  
m y s te ry  and f a s c i n a t i o n  w i th  th e  s e a ,  however,  v e r y  few 
p o e t s  o f  th e  E l i z a b e t h a n  e r a  approach  t h e  s e a  d i r e c t l y  as a 
s u b j e c t  i n  i t s e l f .  No con tem pora ry  work of im p o r ta n c e ,  f o r
^Noyes, p .  219.  
9N oyes, p .  219.
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exam ple ,  d e a l s  d i r e c t l y  w i th  th e  S p a n ish  armada an d ,  s u r ­
p r i s i n g l y  en o u g h ,  few poems, t r e a t  d i r e c t l y  o f  t h e  numerous 
s e a f a r i n g  a d v e n t u r e s  o f  t h e  t im e . -1-®
But t h e  a tm o s p h e r e ,  the  mood, th e  image o f  th e  sea  
e x i s t s  th ro u g h o u t  th e  body of E l i z a b e t h a n  l i t e r a t u r e .
S p e n s e r ,  f o r  exam ple ,  seems to  t a k e  g r e a t  d e l i g h t  in  the  
sea  and h as  a s e n s i t i v e  r e s p o n s e  t o  i t s  p r e s e n c e .  He cap ­
t u r e s  i t s  moods, and h i s  v e r s e  c a p t u r e s  th e  q u a l i t y  o f  the  
smooth f low  o f  w a t e r .  S e v e r a l  long  p a s s a g e s  r e l a t i n g  to  
th e  s e a  e x i s t ,  such  a s  Guyon's voyage t o  th e  Bower o f  B l i s s ,  
in  th e  l a s t  c a n t o  of th e  second book of  th e  F a e r i e  Queene; 
th e  b e a u t i f u l  f a n t a s i a  of F l o r i m e l l  and M a r i n e l l  w h ich ,  begun 
in  th e  t h i r d  book of  t h i s  poem and c o n t in u e d  s p a s m o d ic a l l y ,  
i s  n o t  conc luded  u n t i l  th e  b e g in n in g  o f  th e  f i f t h  book; and 
th e  p a s sag e  d e p i c t i n g  the  t e r r o r  of  th e  se a  in  "C olin  C l o u t ' s  
Come Home A g a in . "  The aw areness  of  th e  E n g l i s h  o f  t h e i r  
r i s e  t o  m ar i t im e  power i s  s een  i n  S p e n s e r ' s  v i v i d  p o r t r a y a l  
of  s h i p s  whose s t a t e l y  motion and s w e l l i n g  s a i l s  may come 
t o  him a t  any moment a s  t h e y  " f l y  f a i r  u n d e r  s a i l "  and "skim 
l i k e  s w a l lo w s ."
S p e n s e r ' s  p ro found  se n se  of  the  i n f l u e n c e  of  the  
sea  on t h e  d e s t i n i e s  o f  h i s  c o u n t r y  i s  c o n s t a n t l y  
f e l t  in  h i s  w ork .  C y n t h i a ' s  land  i s  ' p a y s e d '  
amid the  waves and h e r  th ro n e  i s  r e a r e d  i n  w i l d e s t  
o c e a n . 11 "
•^Noyes,  p p .  2 2 0 -2 2 1 .  
l l T r e n e e r ,  p .  209,
H ak lu y t  p e rh a p s  e x p r e s s e s  most d i r e c t l y  t h e  E n g l i s h  
c o n s c io u s n e s s  o f  th e  s e a  and th e  n a t u r e  o f  t h i s  s e n s i t i v i t y ,  
f o r  he seems p r i m a r i l y  concerned  w ith  t h e  l a b o r  which th e  
B r i t i s h  have expended on th e  s e a .  H ak lu y t  v iews th e  ocean 
as " u n p lo u g h e d ,11 " u n h a r v e s t e d , "  and " u n v i n t a g e d , " w h i le  he 
seek s  t o  e x p r e s s  t h e  hope ,  th e  c o u ra g e ,  and th e  t o i l  bestowed 
upon i t .  He r e v e a l s  th e  d i f f i c u l t i e s  o f  B r i t i s h e r s  when th e y  
f i r s t  a t t e m p te d  t o  e x p l o r e  t h e  co ld  n o r t h e r n  s e a s  w h i le  he 
a l s o  adm ires  th e  " p l e a s a n t ,  p r o s p e r o u s ,  and go ld en  voyages 
o f  th e  S p a n ia rd s  and P o r t u g a l s "  and t h e i r  " f o r t u n a t e  and f i t  
g a l e s  o f  w in d ."
S i m i l a r  i n t e r e s t  i n  E n g la n d ’s navy was shown by o th e r  
co n tem p o ra ry  p o e t s .  For  example ,  th e  " O rc h e s t r a "  o f  S i r  
John D avies  r e v e a l s  t h a t  t h e  sea  h e ld  some a t t r a c t i o n  f o r  h i s  
p o e t i c  i m a g i n a t i o n .  M oreover ,  p o e t s  such as  M ichae l  Dray­
t o n ,  George Chapman, W il l iam  Browne, and Ph ineas  F l e t c h e r  
r e v e a l  a more than  p a s s i n g  i n t e r e s t  i n  t h e  s ea  as  a so u rc e  
f o r  p o e t i c  e x p r e s s i o n .  Of p a r t i c u l a r  n o te  i s  Samuel D a n i e l ,  
who in  h i s  C i v i l  Wars, c o n c e iv e s  o f  t h e  s e a ,  l i k e  More in  
h i s  U to p ia ,  as  a b a r r i e r  t o  f o r e i g n  a g g r e s s i o n  and a means 
o f  d e f e n c e .  Of S h a k e s p e a r e ' s  immediate  p r e d e c e s s o r s  and 
c o n te m p o r a r i e s  i n  drama, Kyd, P e e l e ,  G reene ,  Lodge, and Nashe 
o c c a s i o n a l l y  r e v e a l  t o  t h e i r  a u d ie n c e s  enchan ted  g l im p ses  
o f  m a g ic a l  s e a s ,  w h i le  Marlowe u se s  t h e  s e a  as one o f  t h e
s o u rc e s  o f  power f o r  h i s  p o e t r y .
•»
I t  comes as  no s u r p r i s e ,  t h e n ,  t h a t  t h e  most im agina­
t i v e ,  f e r t i l e ,  l i t e r a r y  mind o f  t h e  E l i z a b e t h a n  e r a  s e i z e d
upon t h i s  f a s c i n a t i n g  and u b i q u i t o u s  f a c e t  o f  n a t u r e  as one 
o f  h i s  c h i e f  s o u r c e s  o f  p o e t i c ' p o w e r ,  and u t i l i z e d  i t  i n  a 
v a r i e d  and m e an in g fu l  way. An e x h a u s t i v e  c o l l e c t i o n  o f  t h e  
r e f e r e n c e s  t o  and p o e t i c  u sag es  o f  t h e  s e a  and a l l  i t s  
a s s o c i a t i o n s  i n  S h a k e s p e a re  r e v e a l s  t h e  l a r g e  number and 
g r e a t  v a r i e t y  o f  h i s  s e a  im p r e s s i o n s ,  t h e r e b y  p r o v i d i n g  
a d e e p e r  i n s i g h t  i n t o  t h e  n a t u r e  o f  t h e  p o e t ' s  a r t  and mind. 
T hroughout  h i s  work th e  s e a  i s  a lm o s t  always w i th in  v iew, 
and t h e  number o f  r e f e r e n c e s  t o  i t  i n c r e a s e s  as  one moves 
from th e  e a r l y  p l a y s  t o  t h e  m idd le  and l a t e r  p l a y s .  A q u ic k  
com par ison  o f  t h e  s e a  s c e n e s  in  The Commedy of  E r r o r s  w i th  
t h e  r i c h  d e p i c t i o n s  i n  T w e lf th  N ig h t ,  or  t h e  " r a g g e d ,  f e a r -  
f u l l  h an g in g  r o c k "  o f  The Two Gentlemen o f  Verona w i th  
Henry V 's  b a t t e r e d  r o c k ,  " s w i l l ' d  w i th  th e  wild  and w a s t e ­
f u l  o c e a n , "  im m ed ia te ly  i l l u s t r a t e s  t h e  change and i n c r e a s ­
in g  aw areness  o f  t h e  s e a  as  a s o u r c e  f o r  p o e t i c  c o l o r i n g s .  
The advancement a r i s e s  p a r t l y  from an improvement i n  th e  
h a n d l i n g  o f  h i s  c r a f t  and p a r t l y  from a r i c h e r  t r e a s u r y  o f  
m e n ta l  p i c t u r e s ,  p a r t i c u l a r l y  o f  th e  s e a ,  a f t e r  s e v e r a l  
y e a r s  in  London.
Even t h e  s o n n e t s  d e p i c t  th e  growing u t i l i z a t i o n  o f  
t h e  s e a  a s  a s o u r c e  f o r  t h e  enhancement of  h i s  a r t :
[LoveD is  an ever-fixed mark
T hat  looks  on te m p e s t s  and i s  n e v e r  shaken ;
I t  i s  t h e  s t a r  t o  e v e ry  w ander ing  b a r k . 12
l 2H ard in  C r a i g ,  e d . ,  The Complete Works o f  S h ak es p ea re  
(C h icago :  S c o t t ,  Poresman,  and Company, 1 9 6 1 ) ,  S o n n e t  c x v i .
U n les s  o th e r w i s e  i n d i c a t e d ,  a l l  q u o t a t i o n s  a r e  based  on t h i s  
e d i t i o n  o f  S h a k e s p e a r e ' s  works .
As A l f r e d  Noyes s a y s ,  "With such music as  t h i s  i n  ou r  e a r s  
and w i th  t h a t  g r e a t  s e a -m ark  to w e r in g  b e f o r e  u s ,  we u n d e r ­
s t a n d  what V i c t o r  Hugo meant by h i s  e l a b o r a t e  com par ison  o f  
S h ak esp ea re  w ith  t h e  s e a ,  and by h i s  c o n c l u s i o n :  t o  lo o k
upon th e  s o u l  o f  S h a k e s p e a re  i s  to  lo o k  upon th e  O c e a n .n l 3 
S h ak esp e a re  was, o f  c o u r s e ,  aware o f  h i s  c o u n t r y ' s  
s w i f t  r i s e  t o  m a r i t im e  suprem acy ,  and t h i s  i n t e r e s t  seems to  
expand in  h i s  p l a y s .  When he came t o  London, p e rh a p s  in  the  
l a s t  h a l f  o f  th e  1 5 8 0 ' s ,  Englishmen were growing i n t o  a f u l l  
a c c e p ta n c e  of  t h e i r  c o u n t r y  as a se a -p o w e r ,  Drake and F r o ­
b i s h e r  had docked a t  Plymouth t h e  f l e e t  which had swept th e  
S p an ish  main, and the  E n g l i s h  navy by  i t s  d e f e a t  o f  t h e  
S p an ish  armada had s t i m u l a t e d  t h e  im a g in a t io n  of the  B r i t ­
i s h e r s  t o  new c o n c e p ts  o f  s e a - p o w e r .  While i n  t h e s e  y e a r s  
S h ak es p ea re  was l e a r n i n g  h i s  c r a f t ,  a b s o rb in g  th e  atmosphere 
o f  h i s  new en v i ro n m e n t ,  and s t u d y i n g  hum ani ty ,  t h e  sea  g o s ­
s i p  t h a t  f i l l e d  London was n o t  l o s t  upon him. Even in  the  
e a r l y  p l a y s ,  sea  r e f e r e n c e s  a p p e a r ,  b u t  th e  number m u l t i p l i e s  
i n  l a t e r  p l a y s .  F o r  exam ple ,  in  th e  Comedy o f  E r r o r s , r e f e r ­
ences  t o  th e  I n d i e s  and t h e i r  w e a l th  o f  " r u b i e s ,  c a r b u n c l e s ,  
s a p p h i r e s ,  d e c l in [ V ]  t h e i r  r i c h  a s p e c t  t o  t h e  h o t  b r e a t h  o f  
S p a in ,  who s e n t  whole armadas o f  c a r r a c k s  to  be b a l l a s t . " I * 1 
Men a r e  " lo r d s  o f  th e  w ise  world and w ild  w a te ry  s e a s "
(E r r o r s  I I . i . 2 l ) .  A s e n s e  o f  s e a  a d v e n tu re  emerges th r o u g h o u t
13Noyes, p .  225.
l ^ J .  E. G. De Montmorency, "S hakespea re  and Sea-Pow er ,  
The Contemporary  Review, CVIII  (Sep tem ber ,  1915)> 386.
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i n  Romeo and J u l i e t , e s p e c i a l l y  i n  such p a s s a g e s  as  t h a t
w h ere in  Romeo s a y s ,  "He, t h a t  h a t h  t h e  s t e e r a g e  o f  my c o u r s e ,
/  D i r e c t  my s a i l j "  ( I , i v . 1 1 2 -1 1 3 ) ,  o r ;
I  am no p i l o t ;  y e t ,  w e r t  th o u  a s  f a r
As t h a t  v a s t  sh o re  w ash ’d w i th  th e  f a r t h e s t  s e a ,
I  would a d v e n tu r e  f o r  such m e rc h a n d ise .
I X . i i . 80-84
o r ,  a s  i n  t h e  l a s t  scene  o f  t h e  p l a y ,
More f i e r c e  and more i n e x o r a b l e  f a r  
Than empty t i g e r s  o r  t h e  r o a r i n g  s e a .
V . i i i . 38-39
and a few l i n e s  l a t e r ,
Thou d e s p e r a t e  p i l o t ,  now a t  once run  on 
The d a s h in g  ro ck s  th y  s e a - s i c k  weary  b a r k j
V . i i i . 117-118
A s e n s e  o f  t h e  p o s s i b i l i t i e s  o f  w e a l th  and g r e a t  f o r t u n e
r e s u l t i n g  from sea  t r a d e  em anates  from th e  M erchant o f  Venice
a s  w e l l  a s  a com peten t  u n d e r s t a n d i n g  o f  m e rch an d iz in g  i n  Eng­
l a n d .  But a com ple te  c r y s t a l l i z a t i o n  of  th e  c o n c e p t  o f  
s ea -p o w e r  has  n o t  y e t  come f o r  S h a k e sp ea re  i n  t h e s e  e a r l y  
p l a y s .  Not u n t i l  a p l a y  such as  Henry V does  S h ak esp ea re  
d i s c l o s e  a f u l l  c o n c e p t  o f  England a s  a s ea -p o w e r  and i t s  
meaning i n  n a t i o n a l  l i f e .  The C h o ru s ,  f o r  exam ple ,  i n  the  
t h i r d  a c t  s u g g e s t s  an aw areness  o f  th e  f a c t  t h a t  England i s  
n o t  bound i n  by th e  r a g i n g  s e a :
beho ld
Upon t h e  hempen t a c k l e  s h ip - b o y s  c l im b in g ;
Hear t h e  s h r i l l  w h i s t l e  which d o th  o r d e r  g iv e
To sounds c o n fu s e d ;  beho ld  t h e  t h r e a d e n  s a i l s ,
Borne w i th  t h e  i n v i s i b l e  and c r e e p i n g  w ind ,
Draw th e  huge bo t tom s  th ro u g h  th e  f u r r o w ’d s e a s ,  
B r e a s t i n g  th e  l o f t y  s u r g e :  0 ,  do b u t  t h i n k
You s ta n d  upon th e  r i v a g e  and beho ld  
A c i t y  on th e  i n c o n s t a n t  b i l l o w s  d a n c in g ;
18
F o r  so  a p p e a r s  t h i s  f l e e t  m a j e s t i c a l ,
H o ld in g  due co u rse  t o  H a r f l e u r .  F o l lo w ,  f o l l o w :
G rapp le  y o u r  minds t o  s t e r n a g e  o f  t h i s  navy ,
And le a v e  y o u r  E n g la n d .
I I I . p r o l . 8 -19
The c o n c e p t  of  England a s  a sea -p o w er  seems f i n a l l y  t o  have 
become f i r m l y  p l a n t e d  in  S h a k e s p e a r e ' s  mind.
A h i n t  o f  S h a k e s p e a r e ' s  r e a l i z a t i o n  of  th e  n e c e s s i t y  
o f  sea -p o w er  a p p e a r s  in  J u l i u s  C a e sa r  when he s a y s  t h a t  
C a e sa r  w i l l  "wear h i s  crown by s e a  and l a n d "  ( l . i . 8 b ) ,  b u t  
i n  Antony and C l e o p a t r a  the. whole d o c t r i n e  o f  se a -p o w er  un­
f o l d s .  The sea  s t r u g g l e  e x i s t s  be tween  Antony and C a e s a r .
The e x t r a o r d i n a r y  r a p i d i t y  o f  movement, t h e  se n se  
o f  v a s t n e s s  and of  w o r ld -w id e  s t r u g g l e  f o r  a 
w o r ld -e m p i re  which t h i s  m a rv e l lo u s  and un ique  
p la y  e x h i b i t s ,  i s  b ro u g h t  o u t  by . . . t h e  p r e s ­
e n t a t i o n  of  s e a -p o w e r  o v e r  wide a r e a s . 15
J .  E .  G. De M ontm orency  b e l i e v e s  t h a t  t h e  sea  s t r u g g l e  b e ­
tween England and S p a in  can  be s e e n  i n  a l l  th e  i m p l i c a t i o n s  
i n  th e  p l a y  and t h a t  th e  em pire  o f  th e  world  cou ld  be d e t e r -  
mined nowhere b u t  on th e  s e a .  One f i n a l  p r e s e n t a t i o n  of  
th e  n e c e s s i t y  f o r  s e a -p o w e r  a r i s e s  i n  Cymbeline where B r i t a i n ,  
and Cym beline ,  u n p rep a red  f o r  d e fe n c e  a t  s e a ,  a r e  d e f e a t e d  
by Roman s e a -p o w e r .
The q u e s t i o n  o f  S h a k e s p e a r e ' s  t e c h n i c a l  knowledge o f  
t h e  s e a ,  th e  s h ip s  t h a t  s a i l  i t ,  and th e  n a u t i c a l  t e rm i n o lo g y  
used by th e  s a i l o r s  o f  t h e  s h i p s  i s  o f t e n  r a i s e d  by s c h o l a r s .
A v a s t  amount o f  w r i t i n g  h a s  been  produced  c o n c e r n in g  h i s  use
15De Montmorency, p .  388. 
l6i)e Montmorency, pp .  3 8 8 - 3 8 9 . i
o f  t e c h n i c a l  lan g u ag e  i n  m aneuver ing  h i s  s h i p s .  C a p ta in  
W b a l l ' s  S h a k e s p e a r e ' s  Sea Terms E x p l a i n e d , an o ld  s t u d y  o f  
t h i s  t o p i c ,  s t r o n g l y  i m p l i e s  t h a t  th e  p o e t  h i m s e l f  must a t  
one t im e have been a s a i l o r .  A. P .  F a l c o n e r * s  S h ak esp ea re  
and t h e  S e a , a more r e c e n t  i n v e s t i g a t i o n  o f  t h e  p o e t ’s  knowl 
edge o f  s h i p s  and s e a s ,  m e re ly  ac c u m u la te s  and c l a s s i f i e s  
p a s s a g e s  r e l e v a n t  t o  t h e  s e a  and n o t e s  t h e  p o e t ' s  seeming 
f a m i l i a r i t y  w i th  i t .  Some h av e ,  o f  c o u r s e ,  a rgued  from th e  
p r e c i s i o n  o f  h i s  n a u t i c a l  l a n g u ag e  t h a t  S h ak e s p e a re  se rv e d  
as  a s a i l o r ,  o t h e r s  have  d i s c o v e r e d  f la w s  in  h i s  t e c h n i c a l  
lan g u ag e  and s c o f f e d  a t  t h e  i d e a ,  w h i le  s t i l l  o t h e r s  have 
m e re ly  a p p r e c i a t e d  th e  a p p l i c a t i o n  o f  h i s  n a u t i c a l  language  
w i th o u t  r e g a r d  t o  how he a c q u i r e d  h i s  knowledge .  The l e a s t  
t h a t  can be s a i d  i s  t h a t  many o f  h i s  r e f e r e n c e s  t o  th e  sea  
c o n t a i n  a t y p i c a l  E l i z a b e t h a n  s h a d i n g .  He knows, as would 
most E l i z a b e t h a n s ,  t h e  names o f  v a r i o u s  ty p e s  o f  s h i p s ,  
a r g o s i e s ,  c a r r a c k s ,  g a l i a s s e s ,  g a l l e y s ,  p i n n a c e s ,  h o y s ,  and 
c r a y e r s .  He p o s s e s s e s  a g e n e r a l  knowledge o f  th e  m erchand iz  
i n g  o f  E n g lan d ,  a s  seen  i n  t h e  M erchant  o f  V e n i c e . And he 
h a s  o b s e rv e d ,  a s  any l a n d l u b b e r  c o u l d ,  bow the  s h i p s  s a i l  
o u t  i n  e a g e r  t r im  and r e t u r n ,  weary from t h e  j o u r n e y :
i
How l i k e  a younker  o r  a p r o d i g a l
The s c a r f e d  b a r k  p u t s  from h e r  n a t i v e  bay ,
Hugg'd and embraced by t h e  s t r u m p e t  wind I 
How l i k e  th e  p r o d i g a l  d o th  she  r e t u r n  
With over-weather 'd  r i b s  and ragged  s a i l s ,
Lean, r e n t ,  and b e g g a r 'd  by th e  s t r u m p e t  wind I
M ercb. I I . v i . 14-19
What i s  more im p o r t a n t  th an  th e  manner o f  a c q u i s i t i o n
of i n f o r m a t i o n  ab o u t  th e  s e a  and s h i p s  and th e  p r e c i s i o n  of
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t e c h n i c a l  l an g u ag e  i s  how th e  sea  and th e  language  a s s o c i a t e d  
w i th  i t  s e r v e  t h e  p u rp o se s  o f  a r t  in  h i s  p l a y s .  S e v e r a l  r e ­
c e n t  c r i t i c s  have u n d e r ta k e n  t o  s t u d y  S h a k e s p e a r e ' s  p o e t i c  
employment of  v a r i o u s  ty p e s  o f  l a n g u a g e ,  and some of  them 
have obse rved  h i s  u se  of  t h e  sea  in  images and o t h e r  d e v i c e s ,  
b u t  none o f  them have y e t  f u l l y  r e a l i z e d  t h e  im p o r ta n ce  of  
t h e  sea  f o r  S h ak esp ea re  as  a s o u r c e  f o r  h i s  d r a m a t i c  and 
p o e t i c  power.
C a r o l i n e  Spurgeon ,  f o r  example ,  has  n o ted  t h a t  t h e  
second l a r g e s t  g roup  o f  images u nder  th e  c l a s s i f i c a t i o n  o f  
" n a t u r e , "  a f t e r  g a rd e n in g  and w e a th e r ,  i s  t h e  s e a . ^ 7  Miss 
Spurgeon o b s e rv e s  t h a t  t h e  im ag es ,  i n  com parison  w ith  
S h a k e s p e a r e ' s  o t h e r  n a t u r e  im a g es ,  a r e  more g e n e r a l  and t h a t  
t h e  a s p e c t s  o f  t h e  se a  which i n t e r e s t  him might  be n o te d  by 
any landsman:
1 .  s to rm s  and s h ip w rec k s  and ro ck y  s h o re s
2 .  th e  ebb and f low  o f  t i d e s
3 .  th e  a c t i o n  o f  c u r r e n t s
4 .  a t i d e  r u s h i n g  th ro u g h  a b rea c h
5- a s h i p  b e in g  dashed  on th e  r o c k s
6 .  th e  i n f i n i t e  s i z e ,  d e p t h ,  and c a p a c i t y  o f  
t h e  ocean ( g e n e r a l l y  l i k e n e d  t o  l o v e ) . ! °
Miss Spurgeon goes  on t o  p o i n t  o u t  t h a t  a l th o u g h  th e y  a r e
g e n e r a l l y  a la n d s m a n 's  im ages ,  "a few o f  them drawn from th e
management o f  a s h i p  show t h a t  he had some knowledge o f
t e c h n i c a l  la n g u ag e  and th e  s a i l o r ' s  c r a f t , "  a l th o u g h  th e y
^ S h a k e s p e a r e ' s  Im agery. ,Wh.a.t.,i£. T e lia . Jla  (New 
York: The Macmillan Company, 1936 ) ,  p .  47.
•^S purgeon ,  p p .  2 4 -2 5 .
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c o u l d ,  o f  c o u r s e ,  be e q u a l l y  t r u e  o f  a  s a i l i n g  b o a t  on a 
r i v e r . 19 Miss S p u rg e o n 's  t r e a t m e n t  o f  S h a k e s p e a r e ' s  u se  
o f  t h e  s e a  i s  n o t  e x h a u s t i v e  and i n  no way r e d u c e s  t h e  need 
f o r  t h e  p r e s e n t  s t u d y .  F i r s t ,  h e r  concern  l i e s  o n ly  w i th  
t h e  s e a  as  an im age.  Second ,  t h e  s e a  r e c e i v e s  o n ly  a s m a l l  
p a r t  o f  h e r  a t t e n t i o n .  T h i r d ,  what t r e a t m e n t  sh e  does g i v e  
t o  t h e  s e a  c o n c e rn s  i t s e l f  p r i m a r i l y  w i th  how S h ak esp ea re  
a r r i v e d  a t  h i s  knowledge o f  t h e  s e a  and what t h e  s e a  images 
t e l l  r e a d e r s  ab o u t  S h ak es p ea re  th e  man. F i n a l l y ,  sh e  o n ly  
to u c h e s  th e  s u r f a c e  in  n o t i n g  th e  ty p e s  o f  s e a  images t h a t  
S h a k e s p e a re  has  and f a i l s  t o  s e e  t h e  m u l t i p l e  o t h e r  p o s s i ­
b i l i t i e s  and i m p l i c a t i o n s .
G. Wilson K n ig h t ,  i n  The S h a k e s p e r i a n  Tempest ,  o f f e r s  
one v iew  o f  t h e  s e a  in  S h a k e s p e a r e .  K n igh t  co n c e rn s  h i m s e l f  
p r i m a r i l y  w i th  t e m p e s t s ,  s t o r m s ,  w e a th e r  c o n d i t i o n s ,  and 
t h e i r  a s s o c i a t i o n s  and s i g n i f i c a n c e s ,  and c o n s i d e r s  t h e  s e a  
o n ly  as  i t  r e f l e c t s  t h e s e  s to rm s  and t e m p e s t s .  Thus he 
o b s e rv e s  o n ly  one a s p e c t  o f  th e  s e a  i n  S h a k e s p e a re ,  and t h i s  
o n ly  i n c i d e n t a l l y  as  i t  r e l a t e s  t o  h i s  l a r g e r  c o n c e r n s .  Th is  
app roach  t o  a s t u d y  o f  t h e  s e a ,  b e i n g  e x t r e m e ly  l i m i t e d ,  has  
g l a r i n g  o m is s io n s  and l e a d s  K n igh t  i n t o  a r e s t r i c t e d  s t u d y  
o f  th e  se a  i n  S h a k e s p e a r e .  K n igh t  b e g i n s  w i th  t h e  assumption 
t h a t  t e m p e s tu o u s n e s s  i s  a t  t h e  h e a r t  o f  e x i s t e n c e  f o r  S hake-  
s p e a r e 2 0  an(3 t h a t  t e m p e s t s  and music o c c u r  s i g n i f i c a n t l y
19spurgeon, p. kj .
20The S h a k e s p e r i a n  Tempest (London: Oxford U n i v e r s i t y
P r e s s ,  1932) ,  p .  16.
th ro u g h o u t  h i s  p l a y s ,  which " s i g n i f i c a n c e  c o n s t i t u t e s  th e  
o n ly  f i n a l  u n i t y  i n  S h a k e s p e a r e . "21 Thus when K nigh t  
a p p ro a c h e s  t h e  s e a  in  S h a k e s p e a r e ,  h i s  p r im a ry  co n c e rn  i3  
t o  d i s c o v e r  t h e  ways i n  which th e  s e a  d e p i c t s  d i s o r d e r ,  
c h a o s ,  and t e m p e s t s .  Although he does adm it  t o  t h e  e x i s t ­
ence o f  o t h e r  a s p e c t s  o f  th e  s e a  i n  S h a k e s p e a r e ,  he h a s t e n s  
o v e r  t h e s e ,  n o t i n g  o n ly  t h a t  calm s e a s  a r e  g e n e r a l l y  a s s o c i ­
a t e d  w i th  h a p p i n e s s  (which i s  a g a in  to o  l i m i t e d  and i n f l e x i ­
b l e )  and t h a t  s e a s  sometimes a r e  a s s o c i a t e d  w i th  t r a g e d y ,  
g u i l t  o r  g l o r y ,  n o b i l i t y  o r  s a v a g e r y ,  and r i c h n e s s . 22
The l i m i t a t i o n s  o f  K n i g h t ’s approach  t o  a s t u d y  o f  
t h e  s e a  become obv ious  when he a d d r e s s e s  h i m s e l f  t o  t h e  i n d i ­
v i d u a l  p l a y s .  For  example ,  K n igh t  n o t i c e s  t h a t  no te m p e s t s  
a p p e a r  in  Antony and C l e o p a t r a , y e t  he adm its  t h a t  "no p l a y  
has  more th o u g h t  o f  s e a ,  r i v e r s ,  and s h i p s . " 2 3 He has a 
d i f f i c u l t  t im e w ith  t h i s  p l a y ,  b e c a u s e ,  as  he p o i n t s  o u t ,
" th e  p l a y  as a whole has  n o t  a t r a g i c  s i g n i f i c a n c e  a t  a l l . " 21* 
He advances  h i s  i n c o n s i s t e n c y  even f u r t h e r  by a t t e m p t i n g  t o  
a rg u e  t h a t  even though t h e  se a  i s  ca lm , i t  s t i l l  p o s s e s s e s  
t r a g i c  o v e r t o n e s .  C oncern ing  P e r i c l e s ,  he say s  t h a t  Shake­
s p e a r e  now "a l low s  h i m s e l f  an unhampered use  o f  t e m p e s t s  and
22K n ig h t ,  p .  14. 
23K n ig h t ,  p .  213.  
2 ^K n igh t ,  p .  213 .
s p h e r a l  m u s i c . " ^  The s e a  d o e s ,  as  K n ig h t  r e m a rk s ,  c o n s t i ­
t u t e  t h e  v e r y  e s s e n c e  o f  t h i s  p l a y ,  b u t ,  i t  must be o b s e rv e d ,  
no t e m p e s t s  e x i s t  a t  a l l  i n  P e r i c l e s , and o n ly  one o r  two 
images r e l a t e  t o  t e m p e s t s .  Yet t h e  sea  co m p r is e s  the  v i t a l  
p o e t r y  and d r a m a t i c  meaning o f  th e  p l a y .  R eg a rd in g  Cym beline,  
he v e n t u r e s  so  f a r  a s  t o  a s s e r t  t h a t  t h i s  p l a y  i s  one o f  
"kind t e m p e s t s . " 2 ^ K n i g h t ' s  work d i f f e r s  from th e  p r e s e n t  
s t u d y  a l s o  i n  t h a t  he c o n s i d e r s  t h e  a s s o c i a t i o n s  i n  Shake­
s p e a r e ' s  mind which c e r t a i n  images, evoke and th e  r e c u r r e n c e  
o f  c e r t a i n  image c l u s t e r s  i n  th e  p l a y s .  He, l i k e  Spurgeon ,  
o f f e r s  l i t t l e  I n s i g h t  i n t o  S h a k e s p e a r e ' s  a b i l i t y  t o  s e i z e  
upon one a s p e c t  o f  n a t u r e  and t o  c o n v e r t  i t  i n t o  a p o t e n t  
i n s t r u m e n t  i n  h i s  p o e t i c  and d r a m a t i c  e x p r e s s i o n .
Wolfgang Clemen has  c o n t r i b u t e d  much toward u n d e r ­
s t a n d i n g  S h a k e s p e a r e ' s  c r a f t s m a n s h i p  and h as  u n fo ld e d  new 
methods f o r  a p p ro a c h in g  h i s  p o e t r y . 27 Clemen c o n c e n t r a t e s  
p r i m a r i l y  on how images f u n c t i o n  and r e i n f o r c e  o t h e r  a s p e c t s  
o f  S h a k e s p e a r e ' s  p l a y s ,  t h e r e b y  l e n d i n g  o r g a n ic  u n i t y  t o  t h e  
i n d i v i d u a l  works o f  a r t ,  and how t h e y  r e v e a l  S h a k e s p e a r e ' s  
i n c r e a s i n g  m a s te ry  o f  p o e t i c  t e c h n i q u e .  Where t h e  s e a  i s  
p red o m in an t  i n  i n d i v i d u a l  p l a y s ,  as  i n  The Merchant o f  V en ic e .  
Antony and C l e o p a t r a ,  and O t h e l l o ,  Clemen u n d e r s c o r e s  th e
25|Cnight, p. 229.
2 ^K nigh t ,  p .  2 1 3 .
2 7 w .  H. Clemen, The Development o f  S h a k e s p e a r e ' s  
Imagery (Cambridge ,  M a s s a c h u s e t t s : H arvard  U n i v e r s i t y  P r e s s ,
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m ajor  sea  images a s  th e y  work i n t o  t h e  p l a y s  o r  r e i n f o r c e  
o t h e r  a s p e c t s  o f  t h e  p l a y s ,  b u t  he does  n o t  a t  a l l  a t t e m p t  
t o  i s o l a t e  t h i s  one o b j e c t  o f  n a t u r e  and g iv e  an e x h a u s t i v e  
t r e a t m e n t  of  i t s  e n r ic h m e n t  o f  S h a k e s p e a r e ’s a r t .
S e v e r a l  o t h e r  c r i t i c s  have c o n s id e r e d  t h e  s e a  in  
v a r i o u s  ways. J .  E. G. De Montmorency s t u d i e d  th e  e v o l v i n g  
co n c ep t  o f  se a -p o w er  i n  S h a k e s p e a r e ' s  p l a y s ,  e s p e c i a l l y  a s  
i t  a p p e a r s  i n  Antony and C l e o p a t r a . Anne T r e n e e r ,  i n  h e r  
g e n e r a l  s t u d y  o f  th e  s e a  i n  E n g l i s h  l i t e r a t u r e ,  acknowledged 
S h a k e s p e a r e ' s  r e f e r e n c e s  t o  t h e  s e a  and n o te d  v a r i o u s  
s e a - s c e n e s  and co n c e p ts  of  s a i l i n g  in  S h a k e s p e a r e ,  m e n t io n ­
i n g  a l s o  som eth ing  o f  S h a k e s p e a r e ' s  f a m i l i a r i t y  w i th  t h e  
s e a .  A l f re d  Noyes, i n  a b r i e f  e s s a y ,  obse rved  th e  g e n e r a l  
p r e s e n c e  o f  t h e  s e a  and so m e th ing  o f  i t s  i n f l u e n c e ,  e s p e c i a l l y  
as  th e  s e a - rh y tb m s  a f f e c t  S h a k e s p e a r e ' s  v e r s e .  H aro ld  
F r a n c i s  Watson28 has n o ted  i n  a g e n e r a l  way t h e  s e a - s c e n e s  
in  S h a k e s p e a re ,  d i s c u s s i n g  as  w e l l  t h e  u se  o f  th e  s a i l o r ' s  
l a n g u a g e .  A few o t h e r  c r i t i c s  have  s t u d i e d  t h e  a r t i s t i c  
i n c o r p o r a t i o n  o f  t h e  sea  i n  i n d i v i d u a l  p l a y s ,  b u t  no one 
h as  s a t i s f i e d  th e  need f o r  an e x h a u s t i v e  s tu d y  o f  t h e  s e a  
as  i t  i s  used t o  e n r i c h  S h a k e s p e a r e ' s  a r t .
The p r e s e n t  s t u d y  u n d e r t a k e s  t o  i s o l a t e  as  many 
r e f e r e n c e s  t o  t h e  s e a  as  p o s s i b l e  i n  S h ak es p e a re  and t o  exam­
i n e  t h e  manner i n  which t h e  d r a m a t i s t  has  s e i z e d  upon t h i s  
p a r t  o f  n a t u r e  and u t i l i z e d  i t  as  a v i t a l  i n g r e d i e n t  i n  h i s
2forhe S a i l o r  i n  E n g l i s h  F i c t i o n  and Drama. 1550-1800  
(New York: Columbia U n i v e r s i t y  P r e s s ,  1931) .
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p o e t i c  p o r t r a y a l  o f  l i f e .  F i r s t ,  in  o r d e r  t o  l e a r n  som e th ing  
o f  t h e  n a t u r e  o f  S h a k e s p e a r e ' s  a t t e m p t  t o  c o l o r ,  v i t a l i z e ,  
and s t r e n g t h e n  h i s  p o e t i c  and d r a m a t i c  s t a t e m e n t ,  t h e  s t u d y  
a t t e m p t s  t o  d e t e r m in e  what q u a l i t i e s  o f  t h e  s e a  Im pressed  
t h e  p o e t  most and what c o n c e p t i o n s ,  o r i g i n a l  o r  common, he 
fo rm u la te d  ab o u t  t h e  s e a .  Second ,  t h e  s e a  r e f e r e n c e s  which 
S h a k e sp ea re  employed as  a means o f  s t r e n g t h e n i n g  t h e  d r a m a t i c  
im pac t  a r e  i s o l a t e d  in  o r d e r  t o  e x p l o r e  t h e  s e a ' s  f u n c t i o n  
as  a d r a m a t i c  d e v i c e  in  p o r t r a y i n g  c h a r a c t e r ,  e s t a b l i s h i n g  
a tm o s p h e re ,  p r o v i d i n g  s e t t i n g s ,  h e i g h t e n i n g  e m o t io n ,  and 
i n f l u e n c i n g  a c t i o n .  T h i r d ,  i n  o r d e r  t o  u n d e r s t a n d  b e t t e r  
S h a k e s p e a r e ' s  u se  o f  p o e t i c  d i c t i o n ,  how th e  s e a  i s  used 
i m a g i s t i c a l l y  t o  e n r i c h  t h e  p o e t r y ,  and what s u b j e c t s  
S h ak e s p e a re  chose  t o  p o r t r a y  i n  h i s  s e a  images a r e  s t u d i e d .  
F o u r t h ,  and most im p o r t a n t  o f  a l l ,  an e x p l i c a t i o n  o f  some 
s e l e c t  i n d i v i d u a l  p l a y s  a t t e m p t s  t o  show how th e  s e a  i s  
used t o  r e i n f o r c e  t h e  t o t a l  s t a t e m e n t  o f  th e  p l a y  and p r o ­
v id e  o r g a n ic  u n i t y  f o r  c e r t a i n  them es .  By t h i s  s t u d y  i t  i s  
hoped t h a t  a b e t t e r  u n d e r s t a n d i n g  o f  t h e  n a t u r e  o f  S h a k e s p e a r e ' s  
a r t  may be a t t a i n e d .  S e e in g  how he co u ld  t a k e  o n ly  one o b j e c t  
o f  n a t u r e  and u t i l i z e  i t  in '*so many ways p r o v i d e s  a d d i t i o n a l  
i n s i g h t  i n t o  th e  n a t u r e  o f  t h e  g e n iu s  t h a t  was S h a k e s p e a r e ' s .
CHAPTER I I
OCEANIC CONCEPTS
A s tu d y  o f  S h a k e s p e a r e ’s t e c h n i c a l  knowledge o f  th e  
s e a ,  as  w e l l  as  t h e  means by  which he g a in ed  t h i s  knowledge 
and t h e  u n c o n s c io u s  a s s o c i a t i o n s  he  made w ith  i t ,  o f f e r s  
l i t t l e  t o  a com prehens ion  o f  h i s  a r t .  But a s tu d y  o f  t h e  
p o e t ' s  c o n c e p ts  o f  t h e  se a  and t h e  q u a l i t i e s  which most 
im pressed  h i s  mind m ust  p r e c e d e  an en d e av o r  a t  u n d e r s t a n d in g  
th e  u se s  which S h a k e s p e a re  made o f  i t .  S in ce  S h ak esp ea re  
i n c e s s a n t l y  u t i l i z e d  i t  f o r  p o e t i c  im ages ,  f o r  d ra m a t ic  
d e v i c e s ,  f o r  sym bols ,  and f o r  th e m a t i c  r e in f o r c e m e n t s  i n  
I n d i v i d u a l  p l a y s ,  an e x a c t  knowledge o f  h i s  c o n c e p t io n  of  
i t s  q u a l i t i e s  becomes i n v a l u a b l e .  A l though th e  im por tance  
o f  a s t u d y  o f  o c e a n ic  c o n c e p t s  r em a in s  se c o n d a ry  t o  an 
i n v e s t i g a t i o n  o f  h i s  p o e t i c  and d r a m a t ic  employments of  i £ ,  
t h e  p r e s e n t  c o n s i d e r a t i o n ,  f o r  t h e  sa k e  of  co m p le ten ess  
and e x a c tn e s s  i n  a p p r e c i a t i n g  f u l l y  th e  r e s o u r c e s  o f  S hake­
s p e a r e ' s  a r t ,  becomes a v i t a l  p a r t  o f  an e x a m in a t io n  o f  
S h a k e s p e a r e ' s  u se  of t h e  s e a .  The p u rp o se  o f  t h e  p r e s e n t  
c h a p t e r ,  t h e n ,  i s  t o  s c r u t i n i z e  th e  v a r i o u s  q u a l i t i e s  o f  
t h e  l i t e r a l  s ea  r e f l e c t e d  i n  h i s  r e f e r e n c e s ,  w he the r  th e  
p a r t i c u l a r  u t i l i z a t i o n  a p p e a r s  a s  an image,  a l i t e r a l
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d ra m a t ic  u s a g e ,  or  a g e n e r a l  r e f e r e n c e ,  and t o  n o t i c e  
a r t i s t i c  r a m i f i c a t i o n s  o f  t h e s e  a l l u s i o n s .
The obvious c h a r a c t e r i s t i c s  o f  t h e  s e a ,  a v a i l a b l e  t o  - 
any o b s e r v e r ,  appear  In  S h ak esp ea re  as w e l l .  But  some q u a l i ­
t i e s  o f  t h e  s e a  a f f e c t e d  th e  p o e t ' s  p r o c e s s e s  more th a n  
o t h e r s .  I t s  e n o rm i ty ,  i t s  r h y th m ic a l  ebb and f lo w ,  i t s  sounds  
and c o l o r s  d id  make an im p re s s io n  on him as  he  so u g h t  f o r  
means o f  e x p r e s s i n g  i d e a s  o r  f e e l i n g s  which t h e s e  q u a l i t i e s  
cou ld  a id  i n  co n v e y in g .  But o f  a l l  t h e s e  common c h a r a c t e r ­
i s t i c s ,  i t s  p o t e n t i a l  f o r  d a n g e r ,  d e s t r u c t i v e n e s s ,  and d e a th  
most i n f l u e n c e d  h i s  mind.
Some o f  the  q u a l i t i e s ,  however,  which S h a k e s p e a re  
a s s o c i a t e s  w i th  the  ocean  a r e  n o t  th o s e  commonly a s s ig n e d  
t o  i t  b u t  a p p e a r  to  a r i s e  more from th e  p o e t ' s  own s u b j e c t i v e  
i m p r e s s i o n .  For  one, th e  s e a . p r o v i d e s  f o r  S h a k e s p e a re  a 
means o f  p u r g a t i o n ,  a c o n c e p t  which seems e v e n t u a l l y  t o  
ev o lv e  i n t o  symbolic  s i g n i f i c a n c e .  Moreover,  a s  a g i g a n t i c  
and p o w e r fu l  e lem ent  o f  n a t u r e ,  th e  s e a  i s  s een  as  an im por­
t a n t  p a r t  o f  t h e  o r d e r  o f  t h e  u n i v e r s e .  Most u n u s u a l  o f  a l l  
from th e  modern v ie w p o in t ,  however,  i s  h i s  c o n c e p t i o n  o f  t h e  
s e a  as  a s o u r c e  of  g r e a t  w e a l th  and t r e a s u r e .
S h a k e s p ea re  b e l i e v e d  t h a t  th e  bo t tom  o f  th e  ocean 
s e rv e d  as a g r e a t  s t o r e h o u s e  f o r  j e w e l s ,  g o l d ,  and p r e c i o u s  
s t o n e s  and t h a t  the  s e a  c o n t a in e d  in c o n c e i v a b l e  w e a l t h .
Many r e f e r e n c e s  to  i t s  worth  ap p ea r  th ro u g h o u t  th e  p l a y s ,  
t y p i c a l  ones b e i n g  when O t h e l l o  in fo rm s Iag o  t h a t  he would 
n o t  h i s
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unhoused f r e e  c o n d i t i o n  
Put  i n t o  c i r c u m s c r i p t i o n  and c o n f in e  
For  t h e  s e a ’s w o r th ,
O th . I . i i . 26 -28
and when V a l e n t i n u s  a s s e r t s  t h a t  he i s  "as  r i c h  i n  h a v in g
such a je w e l  /  As tw en ty  s e a s "  (T. G. V. I I . i v . 1 69 - 1 7 0 ) .
The same i m p l i c a t i o n  a p p e a r s  i n  F l o r l z e l ' s  s t a t e m e n t  t h a t
n o t
f o r  a l l  . . .
t h e  p ro found  s e a s  h id e  
In  unknown fa th o m s ,  w i l l  I  b r e a k  my o a th  
To t h i s  my f a i r  b e l o v e d .
(W i n t e r ’s T .  I V . i v . 499-502)
T l t a n i a  t r i e s  t o  l u r e  Bottom i n t o  s t a y i n g  w i t h  h e r  and
te m p ts  h im ,  i n  a s p e c i f i c  a s s e r t i o n  o f  t h e  s e a ’s w e a l t h ,
by p ro m is in g  t o  g iv e  him f a i r i e s  t o  a t t e n d  on him, "And
t h e y  s h a l l  f e t c h  t h e e  j e w e l s  from t h e  d eep "  (Dream
I I I . i . 1 6 0 - 1 6 1 ) .  The most v i v i d  d e p i c t i o n  o f  t h e  w e a l th  a t
t h e  bo t tom  o f  th e  s e a  b e lo n g s  t o  R icha rd  I I I  In  C l a r e n c e ’ s
d e s c r i p t i o n  t o  B rakenbury  o f  h i s  dream and t h e  t r e a s u r e
t h e r e i n  viewed under  th e  o cean :
Methought I  saw a tho u san d  f e a r f u l  w re ck s ;
Ten thousand  men t h a t  f i s h e s  gnaw'd  upon;
Wedges o f  g o l d ,  g r e a t  a n c h o r s ,  h ea p s  o f  p e a r l ,  
I n e s t i m a b l e  s t o n e s ,  unvalued  j e w e l s ,
A l l  s c a t t e r ' d  i n  t h e  bo t tom  o f  t h e  s e a ;
Some l a y  i n  dead m en 's  s k u l l s ;  an d ,  In  t h o s e  h o le s  
Where eyes  d id  once I n h a b i t ,  t h e r e  were c r e p t ,
As ’ tw ere  i n  sc o rn  o f  e y e s ,  r e f l e c t i n g  gems,
Which woo'd t h e  s l i m y  bo t tom  o f  th e  d ee p ,
And mock'd t h e  dead bones t h a t  l a y  s c a t t e r ' d  b y .
I . i v . 24-33
A somewhat s i m i l a r ,  though l e s s  d e t a i l e d ,  d e s c r i p t i o n  a p p e a r s  
i n  A r i e l ’ s song i n  The T em p es t .
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An i n s p e c t i o n  o f  t h e  w e a l th  o f  t h e  s e a  p a s s a g e s  r e ­
v e a l s  t h a t  i t  conies by th e  t r e a s u r e s  by v a r i o u s  means.
F i r s t ,  n a t u r a l  w e a l t h ,  t h e r e  by t h e  o p e r a t i o n  o f  n a t u r e ,  
endows th e  s e a .  Touchs tone  i m p l i e s  t h i s  i n  h i s  s t a t e m e n t  
t h a t  " r i c h  h o n e s t  d w e l l s  l i k e  a m i s e r ,  s i r ,  i n  a poor  house 
as  yo u r  p e a r l  i n  y o u r  f o u l  o y s t e r "  (A. Y. L . V . i v . 6 2 - 6 4 ) ,  
a s  does  Cerimon i n  h i s  o b s e r v a t i o n  t h a t  " th e  s e a ’s stomach 
be o ’e r c h a rg e d  w i th  g o ld  " ( P e r . I I I . l i . 5 6 - 5 7 ) .
Some o f  t h e  w e a l th  l y i n g  on t h e  bo t tom  o f  th e  ocean 
came t h e r e  by  means o f  sunken s h i p s . The A rch b ish o p  o f  
C a n te r b u r y  i n  Henry V i m p l i e s  t h i s  when he sp e ak s  o f  
E n g l a n d ' s  a c t i o n s  making h e r  " c h r o n i c l e s  r i c h  w i th  p r a i s e  
/  As i s  t h e  ooze and bo t tom  o f  t h e  s ea  /  With sunken wreck 
and sum less  t r e a s u r i e s "  ( l . i i . 1 6 3 - 1 6 5 ) . Sometimes,  however,  
someone p u r p o s e l y  d e p o s i t s  r i c h e s  i n  i t ,  a s  P e r i c l e s  p r e ­
p a r e s  t o  do in  b u r y in g  T h a i s a :
Bid N e s to r  b r i n g  me s p i c e s ,  i n k  and p a p e r ,
My c a s k e t  and my j e w e l s ;  and b id  N icander  
B r in g  me t h e  s a t i n  c o f f e r .
P e r . I I I . i . 66-68
Not o n ly  does  t h e  s e a  c o n t a i n  a n a t u r a l  w e a l th  or  
r e c e i v e  d e p o s i t s  o f  w e a l th  from sunken s h i p s  and r i c h  c o f ­
f i n s ,  b u t  a l s o  I t  seems t o  have some m y s t e r io u s  power t o
t r a n s m u te  common s u b s t a n c e s  i n t o  o b j e c t s  o f  v a l u e ,  as  
A r i e l ' s  song  i n  The Tempest i n d i c a t e s :
F u l l  fa thom  f i v e  t h e y  f a t h e r  l i e s ;
Of h i s  bones a r e  c o r a l  made;
Those a r e  p e a r l s  t h a t  were h i s  e y e s :
N o th in g  o f  him t h a t  d o th  f a d e
But d o th  s u f f e r  a s e a -c h a n g e
I n t o  som eth ing  r i c h  and s t r a n g e .
I . i i . 396-401
The se a  a l s o  i s  a s s o c i a t e d  w i th  w e a l th  i n  i t s  usage
a s  a means t o  r i c h e s  th ro u g h  th e  p o s s i b i l i t i e s  o f  commerce.
T h is  co n c e p t  i s ,  o f  c o u r s e ,  im p l ie d  i n  p a s s a g e s  t o o  numerous
t o  l i s t ,  b u t  one e x p l i c i t  s t a t e m e n t  t o  t h i s  e f f e c t  a p p e a r s
i n  t h e  speech  o f  Timon, who sa y s  i n  a d d r e s s i n g  g o l d ,
'T i s  t h o u  t h a t  r i g g ' s t  t h e  b a r k  and p l o u g h !s t  t h e  foam, 
S e t t l e s t  admired r e v e r e n c e  in  a s l a v e .
V .1 .5 3 -5 4
The m y s te ry  and i n c o n c e i v a b l e  d e p th  o f  t h i s  v a s t  body
o f  w a te r  seems t o  have f a s c i n a t e d  S h a k e s p e a r e ’s i m a g in a t io n
and p ro v id e d  t h e  p o t e n t i a l  f o r  a l l  s o r t s  o f  p o s s i b i l i t i e s
o t h e r  th a n  w e a l t h .  Even H o tsp u r  t h i n k s  o f  honor  a s  p o s s i b l y
l y i n g  a t  t h e  bo t tom  o f  t h e  ocean :
Or d i v e  i n t o  th e  bo t tom  o f  t h e  d ee p ,
Where f a t h o m - l i n e  could  n e v e r  touch  t h e  g ro u n d ,
And p lu c k  up drowned honour  by th e  l o c k s .
1 H. I T . I . i i i . 2 0 3 - 2 0 5
Thus t h e  bo t tom  o f  th e  s e a  p r o v id e r  a lm o s t  u n l i m i t e d  p o s ­
s i b i l i t i e s  f o r  S h a k e s p e a r e ’s use  o f  im ages ,  sym bo ls ,  and 
t h e m a t i c  r e i n f o r c e m e n t s .
The co n c e p t  o f  t h e  s e a  a s  f u l l  o f  r i c h e s ,  o r  a s  a 
means t o  r i c h e s ,  becomes p a r t i c u l a r l y  im p o r t a n t  i n  h i s  d e v e l ­
opment as  a d r a m a t i s t  a s  he b e g in s  t o  s e e k  ways o f  r e i n f o r c ­
i n g  t h e  theme o f  l o v e .
When an E l i z a b e t h a n  launched  h i s  s m a l l  b a r k  o u t  i n t o  
t h e  v a s t  s t r e t c h e s  o f  w a te r  which su r ro u n d e d  h i s  s m a l l  i s ­
l a n d ,  he  cou ld  n o t  h e l p  b e in g  im p ressed  by t h e  e n o r m i ty  o f
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sp ace  t h a t  t h e  ocean f i l l e d .  Even s t a n d i n g  on th e  s h o r e ,  th e  
Englishman cou ld  see  n o t h i n g  b u t  w a te r  t h a t  seemed t o  s t r e t c h  
on f o r e v e r ,  and h i s  im a g in a t io n  must have bogg led  a t  i t s  
s i z e .  I t  i s  o n ly  n a t u r a l  th e n  t h a t  i t s  m agnitude  shou ld  
im p re s s  th e  p o e t  and t h a t  t h i s  q u a l i t y  sh o u ld  become a p a r t  
o f  h i s  p o e t i c  d i c t i o n .  When, t h e r e f o r e ,  he s e e k s  t o  e x p r e s s  
t h e  b o un ty  o f  J u l i e t ’s l o v e ,  he t u r n s  t o  t h e  s e a  a s  an image 
f o r  such  v a s t n e s s :  "My b o u n ty  i s  a s  b o u n d le s s  a s  t h e  s e a  /
My lo v e  as d eep "  (Romeo I I . l i . 1 3 3 -1 3 4 ) .
The c a p a c i t y  o f  th e  ocean i n  S h a k e s p e a r e ’s mind seems 
overwhelm ing ,  f o r  i t  could  encompass a l l  t h e  c lo u d s  i n  th e  
sk y :
And a l l  t h e  c lo u d s  t h a t  l o u r ’d upon o u r  house 
In t h e  deep  bosom o f  th e  ocean b u r i e d .
R. I I I . I . i . 3 - 4
Or the  volume o f  t h e  ocean a p p e a r s  so  p r o d i g i o u s  t h a t  th e
p o e t ,  t o  d e m o n s t r a t e  th e  r i d i c u l o u s n e s s  o f  a f o o l ,  can s a y ,
"What f o o l  h a t h  added w a t e r  t o  t h e  s e a "  (T i t . I I I . i . 6 8 ) .
S h a k e s p e a re ,  e s p e c i a l l y  when d e p i c t i n g  th e  c a p a c i t y  o f  l o v e ,
found t h e  s e a ’s en o rm i ty  a c o n v e n ie n t  Image:
But mine i s  a l l  a s  h ungry  a s  t h e  s e a ,
And can d i g e s t  as  much.
Twel.  I I . i v . 103-104
I t s  c a p a c i t y  seems u n l i m i t e d :
0 s p i r i t  o f  lo v e  I how q u ic k  and f r e s h  a r t  thou  
T h a t ,  n o t w i t h s t a n d i n g  t h y  c a p a c i t y ,
R e c e iv e th  as  t h e  s e a .
Tw el . I . i . 9-11
The v a s t n e s s  o f  t h e  s e a  a p p e a r s  a l s o  In  i t s  q u a n t i t y  o f  s a n d ,  
a c o n c e p t  c o n ta in e d  in  S i l v i a ’s words t h a t  h e r  h e a r t  i s  "as 
f u l l  o f  so r row s  as  t h e  s e a  o f  s a n d s "  (T .  G. V. I V . i i i . 3 3 ) .
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The u n fa th o m ab le  d ep th  o f  th e  ocean l i k e w i s e  p r o ­
f o u n d l y  im pressed  S h a k e s p e a r e ’s mind, and he f r e q u e n t l y  
t h i n k s  i n  te rm s o f  i t s  b e in g  even b o t t o m l e s s ,  a s  when 
R o s a l in d  d e c l a r e s  t h a t  "my a f f e c t i o n  h a th  an unknown b o t to m ,  
l i k e  t h e  bay  o f  P o r t u g a l "  ( A. Y. L . I V . i . 214-215)  o r  when 
H o ts p u r  d e c l a r e s  t h a t  he w i l l  d iv e  i n t o  t h e  bo t tom  of  th e  
sea  "where f a t h o m - l i n e  cou ld  n e v e r  touch  th e  g round"
( 1 H. IV I . i i i . 2 0 4 ) .  Th is  c h a r a c t e r i s t i c  of  t h e  s e a ,  of 
c o u r s e ,  e n a b le s  i t  t o  h id e  much, as  shown by F l o r i z e l  in  
h e r  s t a t e m e n t  t h a t  she  w i l l  n o t  b r e a k  h e r  oa th  " f o r  a l l  . . . 
t h e  p ro found  s e a s  h i d e  /  In  unknown fa thoms " ( W inter
I V . i v . 4 9 9 -5 0 1 ) .  I t  a l s o  c a u s e s  T i t u s  Andronicus  t o  s u s p e c t  
t h a t  p e r h a p s  L a v in i a  h i d e s  i n  th e  ocean :
You, c o u s i n s ,  s h a l l  
Go sound t h e  ocean ,  and c a s t  your  n e t s ;
H a p p i ly  you may c a t c h  h e r  i n  t h e  s e a .
T i t .  I V . i i i . 6 - 8
When S h a k e s p e a re  t h i n k s  o f  i t s  dep th  and i t s  a b i l i t y
t o  h i d e  o b j e c t s ,  he o f t e n  v i s u a l i z e s  i t s  bottom a s  covered
w i th  s l i m e  o r  o o ze .  Sometimes t h i s  q u a l i t y  f u n c t i o n s  as
a synonym f o r  th e  o ce an ,  as  when P e r i c l e s  a d d r e s s e s  h i s  dead
w ife  and adm its  t h a t  he .-"must c a s t  t h e e ,  s c a r c e l y  c o f f i n ’d ,
in  t h e  ooze"  ( l l l . i . 6 l ) .  When Alonzo c o n s i d e r s  h i s  su p p o s e d ly
drowned s o n ,  he r e a l i z e s  t h e  c o n d i t i o n  t h a t  he has  u n d o u b te d ly
f a l l e n  i n t o :
T h e r e f o r e  my son i '  t h e  ooze i s  bedded ,  and 
I ' l l  s e e k  him d ee p e r  th a n  e ' e r  plummet sounded 
And w i th  him t h e r e  l i e  mudded.
Temp. I I I . i i i . 100-103
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C la re n c e  m en t ions  " th e  s l im y  bo t tom  of th e  d eep "  (R. I l l
I . i i i . 3 2 ) ,  P ro s p e ro  t a l k s  o f  t r e a d i n g  " th e  ooze /  Of the
s a l t  deep"  (Temp. I . i i . 252-253)* w h i le  C a n te r b u r y  t h i n k s  o f
making E n g la n d ’s fame "as r i c h  w i th  p r a i s e  /  As i s  t h e  ooze
and bo t tom  o f  t h e  s e a "  (H. V I . i i i . 1 6 3 -1 6 4 ) .  Even when
u s i n g  th e  s e a  as  a m e taphor ,  S h ak esp ea re  s e i z e s  on t h i s
q u a l i t y ,  com par ing ,  f o r  exam ple ,  m e lan ch o ly  t o  t h e  s e a :
Who e v e r  y e t  cou ld  sound th y  bo ttom ? f i n d  
The o o ze ,  t o  show what c o a s t  th y  s l u g g i s h  c r a r e  
Might e a s i l i e s t  h a rb o u r  in ?
Cym. I V . i i . 204-206
G e n e r a l l y ,  t h e  v a s t n e s s  of th e  s e a  s e r v e s  S h ak esp ea re  
more i n  th e  way o f  a d ra m a t ic  d e v ic e  th a n  a s  a n y t h i n g  e l s e ,  
b u t  i t  i s  a q u a l i t y  t h a t  he r e g u l a r l y  u t i l i z e s  a s  p o e t i c  
images and a s  a r e i n f o r c e m e n t  o f  c e r t a i n  them es .
The q u a l i t y  o f  the  s e a ’ s i n c e s s a n t  e b b in g  and f lo w ­
i n g ,  o r  u n c e a s in g  m o t io n ,  s t r u c k  h e a v i l y  on S h a k e s p e a r e ' s  
c r e a t i v e  ppw ers ,  m a n i f e s t i n g  t o  him as  t o  most E l i z a b e t h a n s ,  
t h a t  th e  moon, u n d e r  which e v e r y t h i n g  decayed and changed ,  
i n f l u e n c e d  th e  s e a s  and a f f e c t e d  i t s  m o t io n ,  and p r e s e n t e d  
a g r a p h ic  example o f  f o r t u n e ' s  c h a r a c t e r .  P a l s t a f f  employs 
th e  id e a  o f  t h e  s e a  a s  s u b j e c t  to  t h e  moon in  h i s  s t a t e m e n t ,
. . . l e t  men sa y  we be men o f  good governm en t ,  
b e in g  g o v e rn e d ,  as  th e  sea  i s ,  by our  n o b le  and 
c h a s t e  m i s t r e s s ,  th e  moon.
1 H. IV , I . i i . 31-37
P r in c e  Henry th e n  j o i n s  t h i s  t h o u g h t  t o  t h a t  o f  f o r t u n e  and
ebb and f lo w  i n  h i s  r e p l y  t h a t  " the  f o r t u n e  o f  us t h a t  a r e
th e  moon’s men d o th  ebb and f lo w  l i k e  t h e  s e a ,  b e i n g  g o v e rn e d ,
as  t h e  sea  i s ,  by t h e  moon" ( I . i i . 4 2 - 4 3 ) .  Thus ,  E l i z a b e t h a n s
l i v e d  c o n s t a n t l y  u n d e r  th e  shadow o f  t h e  id e a  t h a t  t h e i r  
s u b lu n a r y  w orld  was d e c a y in g  and c h a n g in g ,  b u t  t h i s  c o n c e p t  
becomes p a r t i c u l a r l y  a c u t e  t o  S h a k e s p ea re  when he remembers 
the  s e a .  He even  u s e s  i t  i n  h i s  m e t a p h o r i c a l  s t a t e m e n t s :
This  common body ,
L ike t o  a vagabond f l a g  upon th e  s t r e a m  
Goes t o  and b a c k ,  l a c k e y i n g  t h e  v a r y i n g  t i d e ,
To r o t  i t s e l f  w i th  m o t io n ,
Antony I , i v , 44-46
The s e a * s  motion  a p p e a r s  t o  t h e  p o e t  as  p e rh ap s  the  
most e t e r n a l  p a r t  o f  n a t u r e ,  as  im p l ie d  i n  F l o r i z e l * s  d e c l a ­
r a t i o n  t o  P e r d i t a  t h a t  "when you do d a n c e ,  I  wish  you /  A 
wave o 1 th e  s e a ,  t h a t  you m ight  e v e r  do /  N oth ing  b u t  t h a t , "  
And when B i ro n  s e e k s  a m e taphor  t o  e x p r e s s  th e  i n e v i t a b l e  
n a t u r e  o f  t h i n g s ,  he t h i n k s  o f  th e  i n t e r m i n a b l e  motion o f  
t h e  sea  as  t h e  most i n t i m a t e  p a r t  o f  n a t u r e ,  f o r  " the  s e a  
w i l l  ebb and f l o w . "  Change a s  s e en  p a r t l y  i n  t h i s  s t a t e m e n t ,  
becomes so  j o in e d  w i t h  t h e  s e a  i n  S h a k e s p e a r e fs im a g in a t io n  
t h a t  t h e  p o e t  even  a p p l i e s  t h e  ocean*s f l o w in g  a s  a synonym 
f o r  m u t a b i l i t y  i n  man, Agamemnon, f o r  exam ple ,  o r d e r s  t o  
"watch /  H is  p e t t i s h  l u n e s ,  h i s  e b b s ,  h i s  f lo w s "  ( T r o i .
I I I . i i i , 1 3 8 -1 3 9 ) .  The s e a  t h u s  becomes a p e r s i s t e n t  and 
a p p r o p r i a t e  m etaphor  f o r  ch a n g e ,  as  d i s p l a y e d  by Henry V 
i n  v o i c i n g  t h e  change which h as  t r a n s p i r e d  i n  him:
The t i d e  o f  b lood  i n  me 
Hath p r o u d l y  f l o w !d in  v a n i t y  t i l l  now:
Now d o th  i t  t u r n  and ebb back  t o  th e  s e a .
2 H. IV V . i i . 129-131
G. Wilson K n ig h t ,  so  s t r u c k  by th e  sea* s  c o n s t a n t  
rhythm i n  S h a k e s p e a r e ,  en d e a v o r s  t o  a s s o c i a t e  t h e  sea  w i th  
m u s ic ,  v e n t u r i n g  so  f a r  a s  t o  a s s e r t  t h a t  th e y  o ccu r  s i g n i f i ­
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c a n t l y  t o g e t h e r  and t h a t  t h a t  " s i g n i f i c a n c e  c o n s t i t u t e s  t h e  
o n ly  f i n a l  u n i t y  i n  S h a k e s p e a r e . " 1 I t  a p p e a r s  more l o g i c a l  
and s a f e  m ere ly  t o  co n c lu d e  t h a t  S h a k e s p e a re  obse rved  t h e  
m otion  and rhythm of  t h e  s e a  and a v a i l e d  h i m s e l f  o f  music 
o n ly  as  one f a c e t ,  one a d j u n c t ,  t o  t h e  r h y t h m i c a l  o c e a n .
Thus i t s  motion becomes i m p o r t a n t  f o r  S h a k e s p e a re  i n  w ider  
r e a lm s  th a n  K n ig h t  o b s e r v e s ,  n o t  o n ly  i n  th e  c r e a t i o n  o f  
h i s  images and as  a f f e c t i n g  th e  a c t i o n  o f  t h e  p l a y s ,  b u t  
a l s o  as  a  c e n t r a l  i n g r e d i e n t  i n  h i s  evo lvem en t  o f  c e r t a i n  
themes r e l a t i n g  t o  f o r t u n e ,  e s p e c i a l l y  a s  t h e y  a p p e a r  i n  
th e  h i s t o r y  p l a y s .
S h a k e s p e a r e ,  t a k i n g  i n t o  a c c o u n t  t h e  immense q u an ­
t i t y  o f  w a te r  c o n ta in e d  i n  t h e  ocean ,  a p t l y  c o n c e iv e s  o f  
t h e  s e a  a s  p o s s e s s i n g  s u p e r i o r  powers o f  p u r g a t i o n  and 
c l e a n s i n g ,  and exp lo i ts  t h i s  q u a l i t y  a s  an a p p r o p r i a t e  image 
f o r  p u r i f i c a t i o n .  As th e  most p o w e r fu l  c l e a n s i n g  e lem en t  i n  
t h e  w o r ld ,  t h e  s e a  o f t e n  i n t e n s i f i e s  t h e  im p r e s s io n  when 
someone sp e ak s  o f  t h e  i m p o s s i b i l i t y  o f  c l e a n s i n g  h i m s e l f  o f  
s o m e th in g .  Aaron,  i n  d e fen c e  o f  h i s  own c o l o r ,  announces  
t h a t  " a l l  t h e  w a te r  i n  t h e  ocean /  Can n e v e r  t u r n  t h e  s w a n 's  
b l a c k  l e g s  t o  w h i t e ,  /  A lthough she l a v e  them h o u r l y  i n  the  
f l o o d "  ( T i t . T v . i i . 1 0 1 - 1 0 3 ) . R ich a rd  I I ,  i n  p r o c l a i m i n g  t h e  
permanence o f  t h e  an o in tm e n t  o f  a k i n g ,  avows t h a t  "n o t  a l l  
t h e  w a te r  i n  t h e  rough ru d e  s e a  /  Can wash t h e  balm o f f  from
^•G. Wilson K n ig h t ,  The S h a k e s p e r i a n  Tempest (London: 
Oxford U n i v e r s i t y  P r e s s ,  1932) ,  p .  17.
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an a n o i n t e d  k in g "  (R. I I  X I I . i i . 5 4 - 5 5 ) .  F i n a l l y ,  Macbeth, 
i n  d i s q u i e t u d e  over  h i s  g u i l t ,  c o n te m p la te s  th e  o c e a n ' s  p u r ­
g a t i v e  e f f i c a c y :
W i l l  a l l  g r e a t  N e p tu n e ' s  ocean wash t h i s  b lood 
Clean from my hand? No, t h i s  my hand w i l l  r a t h e r  
The m u l t i t u d i n o u s  s e a s  i n c a r n a d i n e ,
Making th e  g re e n  one r e d .
I I . i i . 60-63
Even i n  m e ta p h o r ,  S h a k e s p e a re  im ag ines  t h e  se a  i n  t h e s e  t e r m s ,  
Macbeth ,  f o r  exam ple ,  c a u t i o n i n g  t h a t  "we /  Must l a v e  our  
honours  i n  t h e s e  f l a t t e r i n g  s t r e a m s "  ( Macb. I I I . i i . 3 3 - 3 4 ) .
A lthough th e  p u r g a t i v e  q u a l i t y  o f  th e  ocean i s  o f t e n  
used i n  s c a t t e r e d  im ag es ,  t h i s  c h a r a c t e r i s t i c  assumes a r e a l  
s i g n i f i c a n c e  when h i s  im a g i n a t i o n  g r a d u a l l y  t r a n s f o r m s  th e  
s e a  i n t o  a more m e a n in g fu l  sym bol ic  q u a l i t y  i n  t h e  more a d ­
vanced s t a g e s  o f  h i s  a r t .  But as  e a r l y  as  Much Ado, some­
t h i n g  o f  t h i s  t r e n d  a p p e a r s  i n  L e o n a t o ' s  speech :
0 ,  she  i s  f a l l e n  
I n t o  a p i t  o f  i n k ,  t h a t  t h e  wide se a  
Hath d rops  to o  few t o  wash h e r  c l e a n  a g a in  
And s a l t  t o o  l i t t l e  which may se a so n  g iv e  
To h e r  f o u l - t a i n t e d  f l e s h .
I V . i . 141-145
The h i n t  i s  h e r e  t h a t  t h e  s e a  may p o s s e s s  an a b i l i t y  t o  
r e g e n e r a t e  and p r e s e r v e  a p e r s o n  who has  f a l l e n .  T h is  su g ­
g e s t i o n  grows s t r o n g e r  i n  R ich a rd  I I  where B o l in g b ro k e ,  a t  
t h e  end of t h e  p l a y ,  d e t e r m in e s  t o  s e e k  p u r i f i c a t i o n  and 
r e g e n e r a t i o n  by t u r n i n g  t o  t h e  s e a  and making a voyage t o  
th e  Holy Land :
I ' l l  make a voyage t o  th e  Holy Land,
To wash t h i s  b lood  o f f  from my g u i l t y  hand .
V . v i . 49 -50
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As S h a k e s p ea re  p r o g r e s s e s  th ro u g h  t h e  t r a g e d i e s  and 
i n t o  t h e  l a s t  rom ances ,  t h i s  q u a l i t y  becomes more and more 
s i g n i f i c a n t ,  r e s u l t i n g  f i n a l l y  i n  a sym bolic  a s s o c i a t i o n  w ith  
r e g e n e r a t i o n  and r e s t o r a t i o n .  An e x p l i c i t  example o f  t h i s  
emerges in  th e  l a s t  romance,  The T em pes t , where A r i e l  s t r e s s e s  
" se a -ch an g e  /  I n t o  som eth ing  r i c h  and s t r a n g e "  ( l . i i . 4 0 0 - 4 0 l )  
which has  ta k en  p l a c e  and r e p o r t s  t o  P r o s p e r o  t h a t  h i s  a n t a g ­
o n i s t s ,  a f t e r  a s o a k in g  in  t h e  s e a ,  have  n o t  s u f f e r e d  a 
b le m ish  b u t  t h a t  t h e i r  ga rm en ts  a r e  " f r e s h e r  th a n  b e f o r e . "
The enemies th e m se lv es  r e c o g n i z e  t h a t  t h e y  have  been  r e s t o r e d  
by th e  w ashing:
That  our  g a r m e n t s ,  b e i n g ,  as  t h e y  w ere ,  
d renched  i n  t h e  s e a ,  h o ld  n o t w i t h s t a n d i n g  t h e i r  
f r e s h n e s s  and g l o s s e s ,  b e in g  r a t h e r  new- 
dyed th a n  s t a i n e d  w ith  s a l t  w a t e r .
I I . i . 61-64
By t h i s  p o i n t ,  th e  r e g e n e r a t i v e  power o f  th e  ocean h a s  com­
p l e t e d  i t s  evolvem ent  from th e  p u r g a t i v e  c o n c e p t i o n  i n t o  
symbolic  i m p l i c a t i o n s .
Even w ith  S h a k e s p e a r e ' s  c a p a c i t y  f o r  v ig o ro u s  p o e t i c  
s t a t e m e n t ,  t h e  s e a  does n o t  s t i m u l a t e  b i s  im a g i n a t i o n  t o  
d i s t i n c t i v e  usage  o f  i t s  c o l o r .  Oddly enough ,  few r e f e r e n c e s  
t o  i t s  c o l o r  e x i s t  i n  b i s  enormous body o f  work,  and t h e s e  
e n jo y  l i t t l e  v a r i e t y .  I t  most  f r e q u e n t l y  a p p e a r s  g r e e n  t o  
h i s  ey e ,  f o r  a woman’s com plex ion  may be " s e a - w a t e r  g r e e n "
( i l l  I . i i . 8 4 ) ,  Antony may s a i l  over  "g reen  N e p tu n e ' s  b ack"  
( Antony I V . i x .5 & ) ,  o r  Macbeth may t h i n k  o f  h i s  b lood  t u r n i n g  
th e  g r e e n  s e a s  t o  r e d .  Only one t r e a t m e n t  o f  i t s  c o l o r  s t a n d s
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as worthy  o f  S h a k e s p e a r e ,  and t h i s  a p p e a r s  when he v i s u a l i z e s
i t s  c o l o r  a s  i t  r e c e i v e s  t h e  beams o f  t h e  e a r l y  morn ing  su n :
Even t i l l  t h e  e a s t e r n  g a t e ,  a l l  f i e r y - r e d ,
Opening on Neptune w ith  f a i r  b l e s s e d  beams,
Turns  i n t o  y e l lo w  go ld  h i s  s a l t  g r e e n  s t r e a m s .
Dream I I I . i i . 391-393
Thus ,  S h a k e s p e a re  seldom e n v i s a g e s  o c e a n ic  c o n c e p t s  o f  c o l o r ,  
b u t  when he  d o es ,  he im m o r t a l i z e s  t h e  s c e n e  w i th  a p ag e an t  
o f  c o l o r  and b e a u t y ,  and o f f e r s  "one o f  th e  v e r y  few i n s t a n c e s  
i n  E l i z a b e t h a n  p o e t r y  o f  a f e e l i n g  f o r  t h e  n a t u r a l  b e a u ty  o f  
t h e  s e a ,  o r  o f  i t s  t r e a t m e n t  w i th  so  r i c h  a s e n s e  o f  c o l o r .
The sound o f  t h e  sea  f u n c t i o n s  a s  a more im p o r ta n t  
q u a l i t y  t h a n  does  c o l o r ,  f o r  t h e  s e a  owns many sounds in  
S h a k e s p e a r e ,  e s p e c i a l l y  t h o s e  o f  g r e a t  d i s t u r b a n c e ,  which 
emerge as an  i n t i m a t e  p a r t  o f  h i s  p o e t i c  s t a t e m e n t  and u t t e r ­
ance  o f  e m o t io n .  One ty p e  o f  m ar ine  n o i s e  i s  th e  s a i l s  o f  a 
s h i p ,  as i n  "such a n o i s e  a r o s e  /  As t h e  sh ro u d s  make a t  s e a  
i n  a s t i f f  t e m p e s t ,  /  As l o u d ,  and to  a s  many tu n e s "  (H. V I I I
I V . I . 7 1 - 7 3 ) .  Or t h e  wind may c r e a t e  i t s  r a g i n g  sound: "Have
I  n o t  b ea rd  t h e  sea  p u f f ' d  up w i th  winds /  Rage l i k e  an a n g ry  
b o a r  cha fed  w i th  sw e a t? "  (Shrew I . i i . 2 0 2 -2 0 3 ) .  The wind,  
how ever ,  may o c c a s i o n a l l y  p r o v id e  a s i g h  r a t h e r  than  a r o a r — 
" th e  winds whose p i t y ,  s i g h i n g  back  a g a i n "  ( Temp. I . i l . 1 5 0 )
— though t h i s  seems r a r e .  But t h e  f i e r c e n e s s  and volume of  
i t s  sound r e m a in  as  t h e  q u a l i t i e s  which a f f e c t e d  S h a k e sp e a re
2A l f r e d  Noyes,  "S h ak esp ea re  and th e  S e a , "  Some A spec ts  
o f  Modern P o e t r y  (New York: F r e d e r i c k  A. S to k e s  Company, 19 2 4 ) ,
p .  2 3 1 .
most and p ro v id e d  r e g u l a r l y  a s o u r c e  f o r  p o e t i c  l a n g u a g e .  
T r o i l u s ,  i n  h i s  h e a t ,  d e c l a r e s  t h a t :
n o t  t h e  d r e a d f u l  s p o u t  
Which shipmen do t h e  h u r r i c a n e  c a l l ,
C o n s t r in g e d  in  mass by t h e  a l m i g h t  su n ,
S h a l l  d i z z y  w i th  more c lam our  N e p tu n e ’s e a r  
In  h i s  d e s c e n t  th an  s h a l l  my prompted sword 
P a l l i n g  on Dlomed.
V . i i . 171-176
The s e a ' s  r o a r ,  more th an  any o t h e r  sound t h a t  i t  p r o d u c e s ,  
becomes an i n t e g r a l  p a r t  o f  S h a k e s p e a r e ' s  r e f l e c t i o n :
P ro s p e ro  say s  t h a t  i t  i s  " th e  s e a  t h a t  r o a r ' d  t o  u s "  ( Temp. 
I . i i . l 4 9 ) ;  P i s t o l ,  on h e a r i n g  a n o i s y  crowd,  a s s e r t s ,  " t h e r e  
r o a r ' d  the  s e a "  ( 2 H. IV V . v . 4 2 ) ;  and P e r i c l e s  f e e l s  t h a t  i f  
o n ly  he could  " rag e  and r o a r  /  As d o th  t h e  sea  she l i e s  i n "  
( P e r . I I I . i i i . 10-11)  he m igh t  be e q u a l  t o  i t .  Because  o f  
t h i s  r e s o u n d in g  c l a m o r ,  d e a f n e s s  a p p r o p r i a t e l y  r e c e i v e s  e x p r e s ­
s i o n  th ro u g h  t h i s  image: someone may be " in  r a g e  d e a f  a s  th e
s e a "  (R. I I  I . i . 1 9 ) ,  o r  t h e  enraged  sea  may n o t  be " q u i t e  so  
d e a f "  as  someone i n  t h e i r  r a g e  ( John I I . 1 . 4 5 1 ) .
As S h ak es p ea re  g r a d u a l l y  m a s t e r s  h i s  d r a m a t ic  and 
p o e t i c  a r t ,  t h e  sound of  t h e  s e a  becomes an im p o r t a n t  q u a l ­
i t y  o f  t h e  o c e a n s ,  though u s u a l l y  i t  becomes more u s e f u l  as 
a d e v ic e  f o r  r e i n f o r c i n g  on a minor n o t e  th e  more s i g n i f i c a n t  
themes in  v a r i o u s  p l a y s .
The s e a ,  b e in g  an o v erw he lm ing ly  enormous e lem en t  o f  
n a t u r e ,  a p p e a r s  t o  t h e  E l i z a b e t h a n  mind a s  p a r t  o f  t h e  u n i v e r ­
s a l  o r d e r ,  and when S h a k e s p e a re  c o n s i d e r s  u n i v e r s a l  o r d e r  and 
se ek s  t o  e x p r e s s  som e th ing  a b o u t  i t ,  he t u r n s  n a t u r a l l y  t o  th e  
sea  as  r e p r e s e n t a t i v e  o f  t h a t  o r d e r .  B u t ,  a s  E. M. W. T i l l y a r d
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s t a t e s ,  t h e  E l i z a b e t h a n  " c o n c e p t io n  of  o r d e r  i s  so  ta k en  f o r  
g r a n t e d ,  so  much p a r t  of  t h e  c o l l e c t i v e  mind o f  th e  p e o p l e ,  
t h a t  i t  i s  h a r d l y  m entioned  e x c e p t  i n  e x p l i c i t l y  d i d a c t i c  
p a s s a g e s " ; 3  so S h a k e s p e a re  o n ly  o c c a s i o n a l l y  d i s c u s s e s  d i r e c t l y  
and e x p l i c i t l y  th e  o r d e r  of  t h e  u n i v e r s e ,  b u t  many p a s s a g e s  
o cc u r  which d e m o n s t r a t e  t h a t  t h i s  i d e a  i s  i n h e r e n t  in  h i s  
t h i n k i n g ,  e s p e c i a l l y  a s  i t  r e f l e c t s  i t s e l f  i n  the  s e a .  
N o r th u m b er lan d ,  f o r  exam ple ,  makes an im p r e c a t i o n  a g a i n s t  
o r d e r  and d i s c o v e r s  t h e  s e a  as  th e  most c o n v e n ie n t  means of 
e x p r e s s i n g  t h i s ,  c r y i n g  o u t ,  "now l e t  n o t  N a t u r e ’s hand /
Keep t h e  w ild  f lo o d  c o n f i n e !  l e t  o r d e r  d i e !  ( 2 H. IV
I . i . 1 5 3 -1 5 4 ) .  B i r o n ,  i n  o r d e r  t o  show th e  n a t u r a l  o r d e r  o f  
t h i n g s ,  s ay s  t h a t  " th e  s e a  w i l l  ebb and f low "  ( L. L. L.
I V . i i i . 2 l 6 ) ,  w h i le  L u c ia n a  d e s c r i b e s  t h e  n a t u r a l  o r d e r l i n e s s  
o f  t h e  u n i v e r s e  when she  h a ra n g u e s  on l i b e r t y :
Why h e a d s t r o n g  l i b e r t y  i s  l a s h ’d w i th  woe,
T h e r e ' s  n o th i n g  s i t u a t e  under  h e a v e n ' s  eye
But h a t h  h i s  bound ,  i n  e a r t h ,  i n  s e a ,  i n  sk y .
E r r o r s  I I . i . 1 5 - 1 7
As e v id e n c e  o f  how v i v i d l y  t h e  sea  r e f l e c t s  u n i v e r s a l  o r d e r ­
l i n e s s  i n  S h a k e s p e a r e ' s  mind,  he a lways a s s e r t s  t h e  i m p o s s i ­
b i l i t y  o f  u p s e t t i n g  th e  o r d e r l y  o p e r a t i o n  o f  t h e  s e a  a s  a 
means o f  e x p r e s s i n g  t h e  i m p o s s i b i l i t y  o f  d o in g  so m e th in g .  
C a m i l lo ,  f o r  exam ple ,  e x p r e s s e s  t h i s  i m p o s s i b i l i t y  by s a y in g  
t h a t  "you may as  w e l l  /  F o rb id  t h e  s e a  f o r  t o  obey th e  moon"
(W. T. I . i i . 4 2 6 -4 2 7 ) ,  and A n ton io  c o n s i d e r s  r e a s o n i n g  with
3e . M. W. T i l l y a r d ,  The E l i z a b e t h a n  World P i c t u r e  
(New York: Random House,  1951) ,  p .  9 .
S by lo ck  as  im p o s s ib le  as  p r e v e n t i n g  th e  n a t u r a l  f u n c t i o n i n g  
o f  t h e  sea  i n ,  "You may as  w e l l  go s t a n d  upon th e  beach /
And b id  t h e  main f l o o d  b a t e  h i s  u s u a l  h e i g h t "  (Merch. IV * i .  
7 0 - 7 1 ) .  So a l s o  King Edward p r o c l a im s  t h a t  " i t  b o o ts  n o t  
t o  r e s i s t  bo th  wind and t i d e "  ( 3 H. VI I V . i i i . 5 9 ) .  In  o r d e r  
t o  communicate th e  d e g re e  o f  L e a r ’s  m adness ,  a g en t lem an  d e ­
p i c t s  him a s  s t r u g g l i n g  t o  u p s e t  th e  o r d e r  o f  th e  o c e a n s ,  
f o r  he i s :
. C on tend ing  w i th  t h e  f r e t f u l  e l e m e n t ;
B ids  th e  wind blow th e  e a r t h  i n t o  th e  s e a ,
Or s w e l l  t h e  c u r l e d  w a t e r s  'bove  th e  main 
That  t h i n g s  m igh t  change o r  c e a s e .
1 1 1 .1 .4 - 7
S h ak es p e a re  c o n s i s t e n t l y  a s s o c i a t e s  o r d e r l i n e s s  w i th  t h e  s e a ,
b u t ,  c o n v e r s e l y ,  when he s t r i v e s  t o  e x p r e s s  d i s o r d e r ,  he
t u r n s  n a t u r a l l y  t o  i t  t o  p o r t r a y  what  would happen  in  th e
absence  o f  o r d e r .
0 God I t h a t  one might  re ad  th e  book o f  P a t e  
And se e  th e  r e v o l u t i o n  o f  t h e  t im es  
Make m oun ta ins  l e v e l ,  and t h e  c o n t i n e n t  
Weary o f  s o l i d  f i r m n e s s ,  m e l t  i t s e l f  
I n t o  th e  s e a i  and ,  o t h e r  t i m e s ,  t o  see  
The beachy  g i r d l e  o f  th e  ocean  
Too wide f o r  N e p tu n e ’s h i p s .
2 H. IV I I I . i . 45-51
The l i t e r a l  s e a ,  how ever ,  does  n o t  a p p e a r  i n  a s t a t e  o f  
d i s o r d e r  i n  t h e s e  p a s s a g e s ;  i t  i s  o n ly  i n  a b s t r a c t  s p e c u l a ­
t i o n  o f  im a g in a ry  oceans  t h a t  i t  t a k e s  on t h i s  c h a r a c t e r i s t i c ,  
as  i n  U l y s s e s '  f a m i l i a r  speech  on world  o r d e r :
Take b u t  d eg ree  away, un tune  t h a t  s t r i n g
And, h a r k ,  what d i s c o r d  f o l l o w s J  each  t h i n g  meets
In  mere oppugnancy: t h e  bounded w a t e r s
Should l i f t  t h e i r  bosoms h i g h e r  t h a n  th e  s h o r e s
And make a sop  o f  a l l  t h i s  s o l i d  g l o b e .
T r o i .  I I . i i i . 109-113
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Although  G. Wilson K n ig h t  co n ten d s  t h a t  S h a k esp e a re  
a s s o c i a t e s  t h e  s e a  w i th  d i s o r d e r ,  o b v io u s l y  t h e  d r a m a t i s t  con ­
c e i v e s  o f  t h e  s e a  as  o r d e r l y ,  a s  i n  harmony w i th  t h e  u n i v e r s a l  
p l a n .  K n i g h t ' s  m i s t a k e ,  o f  c o u r s e ,  a r i s e s  from h i s  l o o k in g  
o n ly  a t  th e  s e a  p a s s a g e s  i n  which a t e m p e s t  r a g e s  and i n  n o t  
i s o l a t i n g  e v e r y  s e a  r e f e r e n c e  i n  o r d e r  t o  a r r i v e  a t  an a c c u r ­
a t e  judgment o f  S h a k e s p e a r e ' s  c o n c e p t i o n s  o f  th e  s e a .  An 
e x a m in a t io n  o f  S h a k e s p e a r e ' s  u se  o f  t h e  s e a  as  p a r t  o f  u n i v e r ­
s a l  o r d e r  i n  h i s  images v a l i d a t e s  t h i s  c o n c lu s io n  and l e a d s  
one i n t o  a more a c c u r a t e  u n d e r s t a n d i n g  o f  t h e  p o e t .  A s tu d y  
o f  t h e  mere i m a g i s t i c  a s s o c i a t i o n s  o r  image c l u s t e r s ,  such 
a s  K n ig h t  h as  engaged i n ,  may le a d  t o  d i s t o r t e d  c o n c l u s i o n s ,  
w hereas  t o  l o o k  a t  one o b j e c t  f rom a l l  s i d e s ,  as  i n  t h i s  
s t u d y  o f  t h e  s e a ,  g i v e s  a more e x a c t  p i c t u r e  o f  S h a k e s p e a r e ' s  
t o t a l  r a n g e  w i t h i n  one g iv en  a r e a .
Beyond a l l  o t h e r  q u a l i t i e s ,  t h e  c a p a c i t y  o f  th e  s e a  
f o r  d a n g e r ,  d e s t r u c t i o n ,  and d e a th  a p p e a r s  t o  have  i n f l u e n c e d  
S h a k e s p e a r e ' s  c o n c e p t i o n  m o s t .  Anne T re n e e r  o f f e r s  an a c c u r ­
a t e  a s s e s s m e n t  o f  S h a k e s p e a re  i n  h e r  s t a t e m e n t  a s s e r t i n g  t h a t  
he  seems " to  have  been im p re s sed  by th e  p e r i l s  and chances
o f  a s a i l o r ' s  l i f e ,  by t h e  t h o u g h t  t h a t  ' s h i p s  a r e  b u t  b o a r d s ,
S a y l e r s  b u t  m e n . ' " 2* The s h o a l s  and waves a p p e a r  p o s s e s s e d  
w i th  m a l ig n a n t  p u r p o s e s  c a p a b le  o f  d e s t r o y i n g  a n y t h i n g  o r  a n y ­
one w i t h i n  t h e i r  b o u n d s .  The r e p e a t e d  u sage  o f  t h i s  c h a r a c t e r i s t i c
4
Anne T r e n e e r ,  The Sea i n  E n g l i s h  L i t e r a t u r e  from Beo­
w u lf  t o  Donne (London: Hodder and S to u g h to n  L im i t e d .  l § 2 b ) .
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o f  t h e  s e a  f a r  s u r p a s s e s  any o t h e r  s i n g l e  q u a l i t y  and i t  
s t a n d s  as  an i n t i m a t e  p a r t  o f  S h a k e s p e a r e ’s p o e t i c  c r a f t s m a n ­
s h i p  and d r a m a t i c  p u r p o s e .
The im p r e s s io n  o f  t h e  se a  a s  f e a r f u l  and dange rous
em anates  f i r s t  f rom th e  e p i t h e t s  which th e  p o e t  invoked  in
r e f e r r i n g  t o  i t ,  f o r  he c a l l s  i t  " d r e a d f u l  N e p tu n e ,"  " th e
r a g i n g  s e a , "  t h e  "dangerous  s e a s , "  "a w ild  and v i o l e n t  s e a , "
o r  " th e  ru d e  s e a ’s en raged  and foamy m ou th ."  A p e r s o n  may,
l i k e  P e r i c l e s ,  be "by t h e  rough s e a s  r e f t  o f  s h i p s  and men,
/  And a f t e r  s h ip w re c k  d r i v e n  upon t h i s  s h o r e "  ( I I . i i i . 8 4 - 8 5 ) ,
o r ,  a g a in  l i k e  P e r i c l e s ,  so m e th in g  may be by t h e  "rough s e a s ,
t h a t  s p a r e  n o t  any  man" ta k e n  " in  r a g e "  ( I I . i . 1 3 7 ) .  When
S h a k e s p e a re  s e e k s  t o  d e s c r i b e  t h e  f e r o c i t y  o f  a t h i n g ,  he
c o n s i d e r s  t h e  s e a  t h e  most p o w e r fu l  com par ison :
More f i e r c e  and more i n e x o r a b l e  f a r
Than empty t i g e r s  o r  t h e  r o a r i n g  s e a .
Romeo V . i i i . 38-39
So f i r m l y  s t a n d s  t h i s  c h a r a c t e r i s t i c  im p la n te d  i n  t h e  dram a­
t i s t ' s  mind t h a t  he  even employs th e  s e a  as  a synonym f o r  
d a n g e r :
H e r e ' s  a  l a r g e  mouth, i n d e e d ,
That  s p i t s  f o r t h  d e a t h  and m o u n ta in s ,  r o c k s  and s e a s .
John I I . 1 .4 5 7 -4 5 8
To S h a k e s p e a r e ' s  mind, t h e  s e a  teems w i th  d a n g e rs  o f
v a r i o u s  k i n d s .  Danger may i s s u e  from th e  w i ld  waves which
alw ays  t h r e a t e n  t o  sw al low  someone:
E n v i r o n 'd  w i th  a w i l d e r n e s s  o f  s e a .
Who marks t h e  waxing t i d e  grow wave by wave 
E x p e c t in g  e v e r  when some en v io u s  s u rg e  
W i l l  i n  h i s  b r i n i s h  bowels swallow h im .
T i t .  I I I . i . 94-97
C h a r a c t e r s  o f t e n  r e c e i v e  t h r e a t s  from " th e  y e s t y  waves" t h a t  
"confound and sw al low  n a v i g a t i o n  up" (Macb. I V . i . 53-54)  o r  
from "the s u r g e s  t h r e a t , " o r  from th e  "w a te ry  kingdom" which 
" s p i t s  i n  t h e  f a c e  o f  heaven"  (M erch . I I . v i i . 4 4 - 4 5 ) .  These 
dange rous  waves o f t e n  s p r i n g  from a " r o a r i n g  t e m p e s t  on th e  
f l o o d "  which can s c a t t e r  and d i s j o i n  "a whole armado o f  con­
v i c t e d  s a i l "  ( John I I I . i v . 1 - 3 ) .  But waves and t e m p e s t s  e x i s t  
a s  o n ly  a p a r t  o f  t h e  d a n g e r ,  f o r  t h e  " th u n d e r  above and deeps  
below /  Make such  u n q u i e t ,  t h a t  t h e  s h i p  /  Should  house  him 
s a f e  i s  w re c k ’d and s p l i t "  ( P e r . I I . p r o l . 3 0 - 3 2 ) .
E q u a l l y  d an g e ro u s  w i th  t h e  waves and s to rm s  looms 
th e  sands  and r o c k s  which t h r e a t e n  t o  c r a c k  th e  s a i l i n g  v e s ­
s e l s .  "The s p l i t t i n g  r o c k s  c o v e r ’d i n  t h e  s i n k i n g  sa n d s"  
may dash  one w i th  " t h e i r  ragged  s i d e s "  (2 H. VI I I I . i i . 9 7 - 9 8 ) ,  
a s  seen  i n  s e v e r a l  p a s s a g e s ,  f o r  t h e r e  be " s h e lv e s  and ro c k s  
t h a t  t h r e a t e n  us w i th  w re c k , "  and " q u ic k san d "  and "a ragged  
f a t a l  r o c k "  ( 3 H. VI V . v i . 2 3 - 2 7 ) .  The s e a s  pose  m u l t i p l e  
t h r e a t s :
Say you can swim; a l a s ,  ' t i s  b u t  a w h i le !
Tread  on t h e  s a n d ;  why, t h e r e  you q u i c k l y  s i n k :
B e s t r i d e  t h e  r o c k ;  t h e  t i d e  w i l l  wash you o f f ,
Or e l s e  you f a m is h .
3 H. VI V . i v .2 9 - 3 2  
And th e  Goodwin Sands o f f e r  "a v e r y  dange rous  f l a t  and f a t a l ,  
where th e  c a r c a s e s  o f  many a t a l l  s h i p  l i e  b u r i e d "  (M erch.
I I I . i . 3 - 5 ) .  The p a s s a g e  t h a t  p e rh a p s  b e s t  p o r t r a y s  som eth ing  
o f  th e  E l i z a b e t h a n ' s ,  and S h a k e s p e a r e ' s ,  t e r r o r  o f  t h e  s e a  
ap p e a r s  i n  S a l a r i n o ' s  speech  i n  which he sy m p a th iz e s  w i th  
A n t o n i o ' s  t r o u b l e d  mind:
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My wind c o o l i n g  my b r o t h  
Would blow me t o  an ag u e ,  when I  t h o u g h t  
What harm a wind too  g r e a t  a t  s e a  m igh t  d o .
I  sh o u ld  n o t  s e e  th e  sandy  h o u r - g l a s s  r u n ,
But I  sh o u ld  t h i n k  o f  s h a l lo w s  and o f  f l a t s ,
And se e  my w e a l th y  Andrew d o c k ’d i n  s a n d ,
V a i l i n g  h e r  h i g h - t o p  lower th a n  h e r  r i b s  
To k i s s  h e r  b u r i a l .  Should I  go to  church  
And se e  t h e  h o ly  e d i f i c e  o f  s t o n e ,
And n o t  b e t h i n k  me s t r a i g h t  o f  dange rous  r o c k s ,
While to u c h in g  b u t  my g e n t l e  v e s s e l ' s  s i d e ,
Would s c a t t e r  a l l  h e r  s p i c e s  on th e  s t r e a m ,
Enrobe th e  r o a r i n g  w a te r s  w i th  my ,s i l k s .
Merch. I . i . 22-34
L iv in g  c r e a t u r e s  i n h a b i t  t h e  s e a s  which a l s o  p r e s e n t  
a t h r e a t  t o  man, f o r ,  as  Imogen s a y s ,  " th e  im p e r io u s  s e a s  
b reed  m o n s t e r s . "  (Cym. I V . i i . 3 5 ) .  These s e a - m o n s t e r s  e p i t o ­
mize h o r r o r ,  as  L ea r  i m p l i e s  i n  h i s  d e s c r i p t i o n  o f  i n g r a t i ­
tu d e  i n  c h i l d r e n ,  which seems more "h ideous"  th a n  "m ons te rs  
o f  th e  d e e p , "  and Alonzo w onders ,  c o n c e rn in g  F e r d i n a n d ,
"what s t r a n g e  f i s h  /  Hath made h i s  meal on" him ( Temp.
I I . i . 1 1 2 -1 1 3 ) ,  w h i l e  t h e  w i t c h e s  i n  Macbeth mention  th e  
" s a l t - s e a  s h a rk "  i n  c o n n e c t io n  w i th  gruesome o b j e c t s  (XV.1 . 2 4 ) .  
And o t h e r  c r e a t u r e s  e x i s t  which make th e  s e a s  d a n g e ro u s ,  one 
b e i n g  m entioned i n  th e  d e s c r i p t i o n  o f  Tamora who a c t s  l i k e  a 
" s i r e n  t h a t  w i l l  charm Rome's S a t u r n i n e ,  /  And se e  h i s  s h i p ­
w re c k . "  ( T i t . I I . i . 2 3 - 2 4 ) .
F i n a l l y ,  d e s t r u c t i o n  i s  a r e g u l a r  a c t i v i t y  o f  th e  s e a ,  
and S h ak e s p e a re  u t i l i z e s  i t  i n  v a r i o u s  ways.  For  exam ple ,
J u l i a  i n  Two Gentlem en , d e s i r i n g  t o  d e s t r o y  h e r  name which 
i s  w r i t t e n  on a p i e c e  of p a p e r ,  knows what o b j e c t  o f  n a t u r e  
can b e s t  do t h i s :
t h a t  some w hir lw ind  b e a r  
Unto a ragged  f e a r f u l - h a n g i n g  ro c k
And throw i t  th e n c e  i n t o  the  r a g i n g  s e a !
I . i i . 120-122
Or G l o u c e s t e r ,  who wants t o  p u rge  h i s  c o u n t r y  o f  th e  c lo u d s  
o f  c i v i l  war,  w ishes  t o  d e s t r o y  them " in  t h e  deep  bosom of  
t h e  ocean"  (R. I l l  I . i i . 4 ) .
The s e a ,  o f  c o u r s e ,  p o s s e s s e s  t h e  c a p a b i l i t y  o f  b r i n g ­
in g  d e a t h ,  a d e a th  which S h a k e s p e a re  r e g a r d s  as  most h o r r i b l e .
H in t s  o f  t h i s  a r i s e  from l i n e s  such  a s  "a d e a th  t h a t  I  a b h o r , "  
when P a l s t a f f  remembers th e  drowning he has  b a r e l y  escaped 
in  Merry Wives, and in  G o n z a lo ' s  " I  would f a i n  /  d i e  a d ry  
d e a t h . "  S h a k e s p e a r e ' s  h o r r o r  o f  t h e  a w fu ln e s s  o f  a s e a  d e a th  
m a t e r i a l i z e s  i n  one o f  th e  m ost  v i v i d  word p i c t u r e s  he h as  
c r e a t e d ,  Clarencefs p o r t r a y a l  o f  h i s  dream o f  drowning:
what p a i n  i t  was to  drown!
What d r e a d f u l  n o i s e  o f  w a te r s  i n  mine e a r e !
What u g ly  s i g h t s  o f  d e a th  w i th i n  mine e y e s !
. . . and o f t e n  d id  I  s t r i v e
To y i e l d  t h e  g h o s t :  b u t  s t i l l  t h e  en v io u s  f lo o d
Kept i n  my s o u l ,  and would n o t  l e t  i t  f o r t h
To s e e k  t h e  empty, v a s t  and w andering  a i r ;
But s m o t h e r 'd  i t  w i t h i n  my p a n t i n g  b u l k ,
Which a lm o s t  b u r s t  t o  b e l c h  i t  in  th e  s e a .
R. I l l  I . i v . 21-23
T h is  dan g e ro u s  and d e s t r u c t i v e  q u a l i t y  o f  th e  s e a  so  
d e e p ly  a f f e c t e d  S h a k e s p e a r^ s  f a c u l t i e s  t h a t  d u r i n g  h i s  moments
o f  c r e a t i o n  he re sp o n d ed  f r e q u e n t l y  t o  i t  i n  p r o v i d i n g  m o t i v a ­
t i o n  f o r  a c t i o n ,  i n  a r o u s i n g  f e e l i n g  o f  s u s p e n s e  and f e a r ,  in  
c r e a t i n g  f o r c e f u l  p o e t i c  im ages ,  and in  making s t a t e m e n t s  on 
l i f e  and m an 's  dilemma.
The c h a r a c t e r i s t i c s  o f  t h e  ocean which have been drawn 
from S h a k e s p e a r e ' s  p l a y s  would, o f  c o u r s e ,  be o f  no consequence  
w ere  i t  n o t  t h a t  a l l  t h e s e  q u a l i t i e s  become e f f e c t i v e  t o o l s  i n
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t h e  hands  of  t h e  p o e t  and a r e  u t i l i z e d  i n  h i s  p l a y s  i n  v a r i e d  
and s i g n i f i c a n t  ways, w he the r  as  d ra m a t ic  d e v i c e s ,  as  p a r t s  
o f  p o e t i c  im ages ,  a s  sym bols ,  or  as r e i n f o r c e m e n t s  f o r  theme§. 
A s t u d y  o f  t h e  p r o g r e s s i v e  deve lopm ent  o f  h i s  a r t  shows t h e  
i n c r e a s i n g  e f f e c t i v e n e s s  i n  h i s  u se  o f  t h e s e  c o n c e p ts  o f  th e  
s e a  and s p e c i f i c a l l y  i n c r e a s i n g  emphasis  o f  th e  q u a l i t i e s  o f  
w e a l th ,  s i z e ,  m o t io n ,  p u r g a t i o n ,  c o l o r ,  sound ,  o r d e r l i n e s s ,  
and d e s t r u c t i o n  in  d ra m a t ic  and p o e t i c  t e c h n i q u e s .
CHAPTER I I I
THE SEA AS DRAMATIC DEVICE
As an u b i q u i t o u s  e l e m e n t  o f  n a t u r e ,  t h e  s e a  p ro v id ed  
S h ak esp ea re  w i th  p e rh a p s  t h e  r i c h e s t  s o u rc e  f o r  e x p e r im e n ta ­
t i o n  w i th  v a r i o u s  d r a m a t i c  d e v i c e s  and th e  most v e r s a t i l e  
s o u rc e  o f  p o s s i b l e  e f f e c t s  from t h e s e  t e c h n i q u e s .  By i s o l a t i n g  
S h ak es p ea re* s  d r a m a t i c  use  o f  th e  s e a ,  th e  methods he d e v e l ­
oped in  d r a m a t i c  t e c h n i q u e ,  t h e  v a r i o u s  ty p e s  o f  e x p e r im e n ta ­
t i o n  he c o n d u c te d ,  and t h e  growth he e x p e r i e n c e d  as  a r e s u l t  
o f  t h e  c o n s t a n t  s e a r c h i n g  f o r  more e f f e c t i v e  means o f  d r a m a t ic  
e x p r e s s i o n —a l l  come i n t o  c l e a r e r  f o c u s .  S h a k e sp ea re  e x p l o i t e d  
th e  sea  i n  e v e r y  i m p o r t a n t  segment o f  d r a m a t i c  c o n s t r u c t i o n — 
i n  s t r u c t u r i n g  p l o t ,  i n  c r e a t i n g  s u s p e n s e ,  i n  p r o v i d i n g  s e t ­
t i n g ,  i n  r e n d e r i n g  b a c k g ro u n d ,  i n  ev o k in g  a tm o s p h e re ,  and in  
p ro d u c in g  c h a r a c t e r i z a t i o n .  An a n a l y s i s  o f  S h ak esp ea re * s  
p la y s  i n t o  t h e s e  v a r i o u s  d r a m a t i c  p a r t s  as  t h e y  r e l y  on th e  
sea  l e a d s  t o  a d e e p e r  u n d e r s t a n d i n g  o f  th e  d r a m a t i s t s  a r t  
and d ev e lo p m en t .
I .  STRUCTURING PLOT
A s t u d y  o f  S h a k e s p e a re * s  r e l i a n c e  on th e  se a  a s  a v a l u ­
a b l e  t o o l  i n  t h e  c r e a t i o n  o f  h i s  p l o t s  r e v e a l s  s e v e r a l  d i f f e r ­
e n t  u sages  which he made o f  t h e  s e a  as  w e l l  a s  some s i g n i f i c a n t
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f a c t s  c o n c e rn in g  th e  development o f  the  p o e t ' s  a r t .  S h ak e­
s p e a r e  s e em in g ly  used th e  s e a  t o  f u n c t i o n  i n  t h r e e  main ways 
i n  r e l a t i o n  t o  p l o t .  The sea  o f t e n  c a u s e s  a s e p a r a t i o n  o f  
c h a r a c t e r s ,  an a c t i o n  which o p e r a t e s  as  p a r t  o f  th e  c e n t r a l  
m o t i v a t i o n  o f  a p l a y ;  s eco n d ,  sometimes th e  s e a  s e r v e s  as 
a t im in g  d e v i c e  i n  th e  p l o t  by removing someone from th e  
s cen e  o f  a c t i o n  f o r  a w h i le  u n t i l  e n s u in g  e v e n t s  have 
o c c u r r e d  and th e  p l o t  i s  r e a d y  f o r  t h e  c h a r a c t e r  t o  r e a p p e a r  
t h i r d ,  t h e  s e a  may f u n c t i o n  as  an i n s t r u m e n t  o f  f o r t u n e  o r  
ch a n ce ,  a f f e c t i n g  t h e  p l o t  deve lopm ent  a s  a d e v i c e  o f  c o i n c i ­
d e n c e .
G. W ilson K nigh t  g e n e r a l i z e s  t h a t  " s e a s  i n  S h a k e s p e a re  
c o n t i n u a l l y  s e p a r a t e  lovers,"-*- t h a t  "rough s e a s  s e v e r  man 
from b i s  s o u l ' s  d e s i r e , a n d  t h a t  " th e  ocean  i s  t h e  enemy . 
o f  l o v e ' s  d e s i r e . "3 K n ig h t ,  however,  has  fo rm u la te d  t h i s  
g e n e r a l i z a t i o n  from an o b s e r v a t i o n  o f  o n ly  one p l a y ,  The 
Two Gentlemen o f  Verona ,  f o r  i n  e v e ry  o t h e r  p l a y  i n  which 
t h e  s e a  e f f e c t s  an e s t r a n g e m e n t  o f  main c h a r a c t e r s ,  i t  
s e p a r a t e s  members o f  a f a m i l y .  S h ak es p ea re  o b v i o u s l y  f e l t  
t h a t  s e p a r a t i o n  by sea  h e ig h te n e d  th e  t r a g e d y  o f  t h e  s e v e r ­
ance  o f  a f a m i l y  r e l a t i o n s h i p .
In  th e  e a r l y  comedies and rom ances ,  t h e  m o t i v a t i o n  o f  
a c t i o n  th ro u g h  a s e a  s e p a r a t i o n  o p e r a t e s  a s  a f a i r l y  s im p le
3-The S h a k e s p e r i a n  Tempest (London: Oxford U n i v e r s i t y
P r e s s ,  1 9 3 2 7 /  p .  £4 .
2 p .  6 9 .
3p .  1 1 5 .
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d e v ic e  w i th  few c o m p l e x i t i e s  and in n u e n d o e s .  In  The Comedy 
o f  E r r o r s , t h e  s e a  c l e a v a g e  o c c u r s  many y e a r s  b e f o r e  th e  
a c t i o n  o f  t h e  p l a y .  Aegeon, i n  h i s  r e p o r t  t o  t h e  Duke o f  
Ephesus ,  r e n d e r s  a v i v i d  a c c o u n t  o f  t h e  sh ip w rec k  which 
sundered  h i s  w ife  and one tw in  son from h i m s e l f  and th e  
o t h e r  tw in  s o n ,  a s  w e l l  a s  two o t h e r  tw in s  who worked as  
s e r v a n t s .  I n t e r e s t i n g l y  enough ,  i n  t h e  s o u rc e  f o r  t h i s  p l a y ,  
P l a u t u s ' s  Menaechmi, t h e  tw in s  l o s e  each  o t h e r  i n  th e  crowd 
a t  a f a i r ,  b u t  S h a k e s p e a re  a l t e r s  t h i s  t o  a l o s s  a t  s ea  and 
a s p a r  r e s c u e .  S h a k e s p e a re  s e e m in g ly  r e g a r d e d  th e  s e a ' s  
power o f  s e p a r a t i o n  as  somehow h e i g h t e n i n g  t h e  t r a g e d y  o f  
such  an e v e n t  and u t i l i z e d  i t  t o  p r o v id e  th e  b a s i s  f o r  th e  
c o n s t r u c t i o n  o f  t h e  e n t i r e  p l o t  f o r  t h i s  e a r l y  comedy.
S h ak es p ea re  r e p e a t s  t h i s  s im p le  d e v ic e  tw ic e  more 
b e f o r e  he  a t t e m p t s  t o  d e v e lo p  any  s u b t l e t i e s  o u t  o f  i t  i n  
th e  l a s t  p l a y s .  In  T w e l f th  N i g h t , t h e  f a m i l y  s e p a r a t i o n  o f  
b r o t h e r  and s i s t e r ,  S e b a s t i a n  and V i o l a ,  d i r e c t l y  e s t a b l i s h e s  
the  whole m o t i v a t i o n  o f  a c t i o n ,  c a u s i n g  V io l a  t o  s e e k  h e r  own 
means In  t h e  w o r ld ,  S e b a s t i a n  t o  d e s p a i r ,  and th e  whole p l a y  
t o  assume c o m p l i c a t i o n s  i n  t h e  c o n fu s io n  and h a p p i n e s s  i n  
t h e  e v e n t u a l  r e - u n i t i n g  which o c c u rs  a t  t h e  e n d .  In  Measure 
f o r  M easure ,  o n ly  one s i g n i f i c a n t  r e f e r e n c e  t o  t h e  s e a  a p p e a r s ,  
b u t  t h i s  one s t a n d s  as  e s s e n t i a l  t o  t h e  a c t i o n  o f  t h e  p l a y ,  
b e in g  a l s o  a d i v i s i o n  o f  f a m i l y  members, F r e d e r i c k  and b i s  
s i s t e r  M ar ianna ,  by means o f  t h e  s e a .  As a r e s u l t  o f  t h i s  
e s t r a n g e m e n t ,  she  a l s o  l o s e s  h e r  b e t r o t h e d  th ro u g h  t h e  l o s s  o f  
h e r  dowry which F r e d e r i c k  c a r r i e d  w i th  h im .
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In  t h e  t r a g e d i e s ,  f a m i l y  s e a  s e p a r a t i o n s  a p p e a r ,  b u t  
t h e y  f u n c t i o n  d i f f e r e n t l y  i n  t h e s e  p l a y s .  Hamlet goes t o  sea  
f o r  a w h i le  and i s  s e p a r a t e d  from h i s  m o th e r ,  O th e l l o  i s  
p a r t e d  from h i s  w ife  Desdemona when he h as  t o  r e p o r t  f o r  d u ty  
a t  C y p ru s ,  and L ear  i s  s e v e re d  from h i s  f a v o r i t e  d a u g h t e r  
a f t e r  he r e j e c t s  h e r  and she  c r o s s e s  t h e  s e a  w i th  t h e  King 
o f  P r a n c e .  But i n  t h e s e  p l a y s ,  i n  a c c o rd a n c e  w i th  t h e  t r a g i c  
view o f  man, th e  se a  d i v i d e s  t h e s e  f a m i l y  r e l a t i o n s h i p s  
th ro u g h  t h e  w i l l f u l  a c t i o n  o f  t h e  c h a r a c t e r s  and n o t  by b l i n d  
chance as  in  th e  com ed ies .
A s tu d y  o f  t h e  i n c r e a s i n g  c o m p le x i ty  and r a r e f l c a t i o n  
o f  t h i s  s im p le  sea  s e p a r a t i o n  d e v i c e  a s  S h ak es p e a re  e n t e r e d  th e  
l a s t  p h as e  o f  h i s  c a r e e r  o f f e r s  a d e e p e r  i n s i g h t  i n t o  t h e  
im p ro v in g  c r a f t s m a n s h i p  f o r  which t h e  p o e t  s t e a d i l y  s t r o v e ,  
f o r  j u s t  as  S h a k e s p e a r e ’ s m a s te r y  o f  p l o t  s t r u c t u r i n g  advanced 
from a charming s i m p l i c i t y  In  t h e  e a r l y  p l a y s  i n t o  a h i g h l y  
complex,  ..almost a r t i f i c i a l  form i n  t h e  l a s t  p l a y s ,  so  a s c r u ­
t i n y  o f  h i s  h a n d l in g  o f  t h i s  s im p le  d e v i c e  r e v e a l s  t h i s  change .  
In  P e r i c l e s ,  f o r  exam ple ,  t h e  sea  f u n c t i o n s  more com plex ly  
t h a n  m ere ly  t o  p a r t  members o f  a f a m i l y .  P e r i c l e s  a t  f i r s t  
e s c a p e s  by means o f  t h e  s e a  from a d an g e ro u s  s i t u a t i o n  c r e ­
a t e d  by h i s  t r u t h f u l n e s s  i n  h i s  e x p o s u re  o f  King A n t io ch u s  
and h i s  d a u g h t e r .  I r o n i c a l l y  enough,  t h i s  s e a  e s ca p e  d e l i v e r s  
him by a s e a  s to rm  i n t o  T a r s u s ,  where h i s  f o r t u n e s  r i s e  and 
he e v e n t u a l l y  b r i n g s  i n t o  e x i s t e n c e  h i s  own f a m i l y  by  h i s  mar­
r i a g e  t o  T h a i s a .  Thus, a t  f i r s t  t h e  s e a  has  b ro u g h t  t o g e t h e r
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a f a m i l y .  But w h i le  P e r i c l e s  and T h a i s a  a r e  r e t u r n i n g  by 
s h i p  t o  T y re ,  a s e a  s to rm  a r i s e s :
th e  g r l s l e d  n o r th  
D is g o rg e s  such  a te m p es t  f o r t h ,
T h a t ,  as  a duck f o r  l i f e  t h a t  d i v e s ,
So up and down t h e  p o o r  s h i p  d r i v e s :
The l a d y  s h r i e k s ,  and w e l l - a - n e a r  
Does f a l l  i n  t r a v a i l  w i th  h e r  f e a r .
I I I . p r 0 1 .4 7 -5 2
These l i n e s  im ply  t h a t  th e  s e a  h a s  so  f r i g h t e n e d  T h a is a  t h a t  
i t  c a u s e s  h e r  d e a t h ,  o r  seem ing  d e a t h ,  in  c h i l d b i r t h  and th u s  
an e s t r a n g e m e n t  from h e r  f a m i l y  such a s  t h e  s e a  had e f f e c t e d  
in  t h e  f i r s t  p l a c e .  M oreover,  P e r i c l e s  d e p o s i t s  h e r  body in  
t h e  s e a ,  an a c t  which f u r t h e r  d i v i d e s  t h e  husband and w i f e .
But t h e  s e a  c l e a v e s  t h e  f a m i l y  i n  y e t  a n o t h e r  way, f o r  P e r i c l e s  
p u r p o s e ly  l e a v e s  M ar in a ,  c o i n c i d e n t a l l y  bo rn  a t  s e a ,  a t  T a rsu s  
w h i le  he c r o s s e s  th e  ocean back  to  Tyre t o  s e t t l e  m a t t e r s  t h e r e .  
A lthough  t h e  s e a  s e p a r a t e s  Marina from h e r  f a t h e r  by h i s  own 
d e s ig n  a t  f i r s t ,  p i r a t e s ,  a human m a le v o le n t  f o r c e  o f  t h e  s e a ,  
s e i z e  and c a r r y  h e r  a c r o s s  t h e  s e a s  t o  M y t i l e n e .  Thus th e  
s e a  s e r v e s  i n  a c o m p l ic a te d  way t o  s c a t t e r  t h i s  f a m i l y .
P e r i c l e s ,  d e c e iv e d  f o r  th e  second t im e ,  t h i n k s  t h a t  a f a m i l y  
member has  d ie d  whom t h e  s e a s  i n  r e a l i t y  have c a r r i e d  away.
As f u r t h e r  c o m p l i c a t io n  o f  t h i s  d e v i c e ,  t h e  s e a s  a l s o  accom­
p l i s h  t h e  e v e n t u a l  r e - u n i f i c a t i o n  of  t h e  f a m i l y .
Th is  s e p a r a t i o n  d e v i c e  ap p e a r s  s i m i l a r l y  complex in  
t h e  o t h e r  f i n a l  ro m ances .  Cymbeline i n v o l v e s  t h e  e s t r a n g e m e n t  
by s ea  o f  a d evo ted  husband and w i f e ,  Posthumus and Imogen, 
when King Cynbeline, en rag e d  o v e r  t h e  m a r r i a g e  o f  t h i s  daugh­
t e r  t o  Posthumus,  f o r c e s  t h e  husband t o  a b s e n t  h i m s e l f  from
53
B r i t a i n .  Imogen removes h e r s e l f  even f u r t h e r  from h e r  h u sb an d ,  
a s  w e l l  a s  from h e r  f a t h e r ,  when she  t r a v e l s  t o  M il fo rd -H aven  
i n  W ales .  A lthough Imogen co v e rs  t h i s  d i s t a n c e  by l a n d ,  t h e  
o t h e r s  s u b s e q u e n t l y  t r a v e l  th e n c e  by s e a .  M oreover ,  B e l a r i u s  
absconds  w i th  th e  k i n g ’s two sons  t o  t h a t  p l a c e ,  th u s  f u r t h e r  
s c a t t e r i n g  th e  f a m i l y .  A do u b le  f a m i l y  s e p a r a t i o n  by s e a  
a l s o  e x i s t s  i n  The W i n t e r ’s T a le  when A n t igonus  c a r r i e s  King 
L e o n t e s ’s d a u g h t e r  a c r o s s  t h e  s e a  t o  " th e  s e a  c o a s t  o f  Bohe­
m ia . "  The s e a  t h u s  su n d e rs  A ntigonus  from h i s  w i fe  P a u l i n a ,  
n e v e r  t o  r e t u r n  a f t e r  m e e t in g  w i th  a sa v ag e  d e a th  n e a r  t h e  
s e a ,  w h i le  P e r d i t a  e v e n t u a l l y  does r e t u r n ,  by s e a ,  t o  h e r  
f a t h e r  w i th  h e r  be lo v ed  F l o r i z e l .  The l o g i c a l  c o n c lu s io n  
t o  t h i s  g r a d u a l  c o m p l i c a t io n  o f  th e  s e a  s e p a r a t i o n  d e v ic e  
a p p e a r s  i n  The T em pes t . Here t h e  d i v i s i o n s  o f  t h e  f a m i l y  have  
a l r e a d y  o c c u r r e d ,  o r  a r e  o c c u r r i n g ,  a s  t h e  p l a y  Opens. B e fo re  
t h e  t im e o f  t h e  a c t i o n  o f  t h e  b e g i n n in g  o f  t h e  p l a y ,  A n ton io  
has  committed h i s  b r o t h e r  and n i e c e ,  P ro s p e ro  and M iranda ,  
t o  t h e  f o r t u n e  o f  t h e  s e a ,  t h u s  c l e a v i n g  s e v e r a l  f a m i l y  t i e s .
As th e  p l a y  opens ,  a te m p es t  c o n ju re d  by P r o s p e r o  i s  in  th e  
p r o c e s s  o f  s e p a r a t i n g  f a t h e r  and son ,  A lonso  and F e r d i n a n d .
But th e  s e a ,  i n  c o n t r a s t  w i th  I t s  p r e v i o u s  f u n c t i o n  of  s e p a ­
r a t i n g  f a m i l i e s ,  s e r v e s  t o  r e s t o r e  f a m i l y  t i e s  w i t h i n  t h e  con ­
f i n e s  o f  t h e  p l a y  i t s e l f .  The sea  a c h i e v e s  t h e  r e c o n c i l i a t i o n  
o f  e v e r y t h i n g  and ev e ry b o d y .  I t  seems a s  though  S h a k e s p e a r e ' s  
whole c a r e e r  o f  s e a  usage  was s lo w ly  d e v e lo p in g  toward t h e  c r e ­
a t i o n  o f  t h i s  p l a y .  Thus The Tempest i n  i t s  employment o f  th e
se a  s e p a r a t i o n  d e v i c e ,  a s  i n  so  many o t h e r  s e a  u s e s ,  o f f e r s  
th e  most r e f i n e d  u t i l i z a t i o n  o f  t h e  sea  which S h ak esp ea re  
e v o l v e d .
S h a k e s p e a re  d ev e lo p ed  a n o t h e r  p l o t  d e v ic e  from th e  
p o s s i b i l i t i e s  o f  t h e  s e a .  By t h i s  method, he u t i l i z e s  th e  
sea  as  a means o f  removing a main c h a r a c t e r  from th e  o n - s t a g e  
e v e n t s  f o r  a w h i le  i n  o r d e r  t o  pace t h e  a c t i o n  o f  t h e  p l a y  
and t o  a l lo w  c e r t a i n  deve lopm en ts  i n  t h e  p l o t ,  o r  i n  o r d e r  
t o  p r e p a r e  a c h a r a c t e r  f o r  th e  f i n a l  e p i s o d e  o f  t h e  p l a y .  He 
e x p e r im e n ts  w i th  t h i s  i n  Hamlet where f i r s t  L a e r t e s  t r a v e l s  
by sea  t o  P r a n c e ,  d u r i n g  which t im e h i s  f a t h e r  P o lo n iu s  med­
d l e s  to o  much and r e c e i v e s  h i s  d e a th  wound from H am le t ,  an 
a c t i o n  which m igh t  n o t  have  happened had L a e r t e s  been  i n  
c o u r t  t o  watch a f t e r  h i s  f a t h e r .  But .more I m p o r t a n t ,  Hamlet 
d e p a r t s  on a s e a  voyage and d u r in g  h i s  ab sen ce  c i r c u m s ta n c e s  
a r e  r e a d i e d  f o r  th e  c l im a x  and a p a s s a g e  o f  t im e  i n t e r v e n e s  
f o r  th e  deve lopm ent  o f  c e r t a i n  e v e n t s .  H a m le t ' s  s e a  jo u rn e y  
a l lo w s  C lau d iu s  and L a e r t e s  t im e  t o  l a y  t h e i r  p l a n s  f o r  r i d ­
d ing  th e m se lv e s  o f  Hamlet w h i l e  a t  t h e  same t im e t h e  t r a g e d y  
o f  O p h e l i a ' s  d e a th  o c c u r s .  Most s i g n i f i c a n t  o f  a l l ,  t h e  sea  
voyage e n a b le s  Hamlet t o  assume a r e s o l u t i o n  and a s p i r i t  of  
a c t i o n  which he had n e v e r  p o s s e s s e d .  He seems a l s o  t o  r e c o n ­
c i l e  h i m s e l f  w i th  l i f e  and h i s  r e s p o n s i b i l i t i e s ,  o f f e r i n g  a 
d i f f e r e n t  h e r o  from t h e  one s e en  b e f o r e  t h e  j o u r n e y ,  where he 
began t o  engage i n  p o s i t i v e  a c t i o n :
Ham. S i r ,  i n  my h e a r t  t h e r e  was a k in d  o f  f i g h t i n g ,
Tha t  would n o t  l e t  me s l e e p :  methought I  l a y
Worse th an  th e  m u t in e s  i n  t h e  b i l b o e s .  R a s h l y ,
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And p r a i s e d  be r a s h n e s s  f o r  i t ,  l e t  us know,
Our i n d i s c r e t i o n  sometimes s e r v e s  us w e l l ,
When our  deep  p l o t s  do p a l l :  and t h a t  sh o u ld  t e a c h  us 
T h e r e ' s  a d i v i n i t y  t h a t  sh ap es  ou r  e n d s ,
Rough-hew them how we w i l l , —
Hor.  That  i s  most c e r t a i n .
Ham. Up from my c a b i n ,
My sea-gown s c a r f ' d  ab o u t  me, i n  th e  d a rk  
Groped I  t o  f i n d  o u t  them: had my d e s i r e ,
F i n g e r ' d  t h e i r  p a c k e t ,  and i n  f i n e  w ithd rew  
To mine own room a g a i n ;  making so  b o l d ,
My f e a r s  f o r g e t t i n g  m anners ,  t o  u n s e a l  
T h e i r  grand com m iss ion .
V . i i . 4 - 18
Although o n ly  a h i n t  o f  t h e  p o s s i b i l i t i e s  o f  t h i s  
method a p p e a r  i n  H am le t , S h ak e s p e a re  once a g a i n  i n  th e  f i n a l  
romances t a k e s  an e a r l i e r  used d e v i c e  and r e f i n e s  i t  i n t o  an 
e f f e c t i v e  i n s t r u m e n t .  S h ak esp ea re  a t t e m p t s  s e v e r a l  d i f f e r e n t  
v a r i a t i o n s  w i th  t h i s  d e v i c e .  A r a t h e r  complex h a n d l i n g  o f  i t  
adds t o  th e  d e n s i t y  o f  P e r i c l e s . At t h e  end o f  th e  t h i r d  a c t ,  
P e r i c l e s  l e a v e s  Marina a t  T arsus  and p u t s  t o  s e a  i n  o r d e r  t o  
r e c t i f y  t h e  s i t u a t i o n  i n  T y re .  But d u r i n g  h i s  absence  by s e a ,  
Marina g e t s  em b ro i led  i n  a c o m p l ic a te d  a f f a i r ,  P e r i c l e s ' s  
ab sen ce  e n a b l i n g  t h i s  t o  happen and p a c in g  th e  f lo w  o f  a c t i o n .  
When P e r i c l e s  r e t u r n s  and d i s c o v e r s  M a r in a ' s  supposed d e a t h ,  
he p u t s  t o  sea  a g a i n  i n  b l i n d  h e l p l e s s n e s s  an d ,  by t h i s  s e a  
j o u r n e y ,  t h e  p r e p a r a t i o n  b e g in s  f o r  t h e  r e c o n c i l i a t i o n  and 
r e s t o r a t i o n  o f  P e r i c l e s ,  M a r in a ,  and T h a is a  which f o l l o w s .
The sea  absence  of  Posthumus i n  Cymbeline a l lo w s  f o r  th e  d e v e l ­
opment o f  e v e n t s  l e a d i n g  up t o  h i s  m i s t r u s t  o f  Imogen and 
c o n s e q u e n t l y  th e  deve lopm ent  o f  th e  r e s t  o f  t h e  p l o t .  More 
s i g n i f i c a n t l y ,  a f t e r  Im ogen 's  jo u r n e y  t o  M i l fo rd  Haven, eve ryone  
must u n d e r ta k e  a s e a  t r i p  f o r  t h e  f i n a l  r e c o n c i l i a t i o n  which
56
comes a t  th e  end o f  th e  p l a y .  In  The W in te r  fs T a le  th e  many 
y e a r s  o f  s e a  ab sen ce  o f  P e r d i t a  p r o v i d e s  some p a c in g  o f  th e  
drama, b u t  she  to o  must  make a s e a  voyage f o r  h e r  e v e n t u a l  
r e s t o r a t i o n  wi*th h e r  f a t h e r .  S i g n i f i c a n t l y ,  King P o l ix e n e s  
f i n d s  t h e  s e a  h e l p f u l  i n  p r e p a r i n g  h i m s e l f  f o r  a r e c o n c i l i a ­
t i o n  w i th  h i s  son and th e  a c t i o n s  he has  p e r fo rm e d :
The k in g  i s  n o t  a t  th e  p a l a c e ;  he i s  gone 
aboa rd  a new s h i p  t o  p u rg e  m e lan c h o ly  and 
a i r  h i m s e l f :  f o r  . . . t h o u  must know t h e  
k in g  i s  f u l l  o f  g r i e f .
I V . i v .788-791
F i n a l l y ,  The Tempest r e v e a l s  th e  most complex v a r i a ­
t i o n  o f  s e a  rem ova l  as  a t im in g  d e v i c e  and c h a r a c t e r  p r e p a r a ­
t i o n .  The Tempest h a s  u n i q u e l y  t r a n s p o r t e d  t h e  c h a r a c t e r s  
t o  t h e  s e a  b e f o r e  t h e  a c t i o n  o f  th e  p l a y  a c t u a l l y  b e g i n s ,  
a l l o w i n g  th e  p a s s a g e  o f  t im e b e f o r e  t h e  f i r s t  s c e n e  o p en s .  
M oreover ,  t h e  enem ies  o f  P ro s p e ro  have  s e t  o u t  on a s e a  
j o u r n e y  which ends w i th  a  l i t e r a l  p u r g a t i o n  a r r a n g e d  by 
P ro s p e ro  h i m s e l f .  So c o n s c i o u s l y  w rought by S h a k e sp ea re  
a p p e a r s  t h i s  d r e n c h i n g  s u f f e r e d  by th e  p r o t a g o n i s t s  t h a t  i t  
seems even t o  p o s s e s s  sym bo l ic  i m p l i c a t i o n s .  S i n c e ,  however,  
a l l  g roups  i n  t h e  p l a y  have  a l r e a d y  com pleted  t h e i r  s e a  
j o u rn e y s  t o  t h i s  i s l a n d ,  t h e  p l a y  i t s e l f  a c t u a l i z e s  t h e  r e c o n ­
c i l i a t i o n  o f  th e  d i s p e r s e d  f a m i l i e s .  Even P ro s p e ro  h i m s e l f  
f i n a l l y  p r e p a r e s  f o r  h i s  own end :
And th e n c e  r e t i r e  me t o  my M i lan ,  where 
E v e ry  t h i r d  th o u g h t  s h a l l  be my g r a v e .
V . i . 310- 3U
Thus The Tempest r e p r e s e n t s  i n  t h e  u sage  o f  t h i s  d e v i c e ,  as  
w i th  many o t h e r s  which S h ak e s p e a re  d e v e lo p e d ,  t h e  c u lm in a t io n
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o f  b i s  concern  f o r  t h e  s e a  a s  a means o f  p r e p a r i n g  f o r  the  
c l im ax  o f  th e  p l a y .
In  s e v e r a l  p l a y s ,  e s p e c i a l l y  th ro u g h  t h e  m idd le  y e a r s  
o f  h i s  c a r e e r ,  S h ak es p e a re  found t h e  s e a  a c o n v e n ie n t  d e v ic e  
f o r  th e  i n c i d e n t a l  o r  i n t r i n s i c  o p e r a t i o n  o f  chance  o r  f o r t u n e .  
In t h e s e  p l a y s ,  t h e  o p e r a t i o n  o f  c o in c id e n c e  l i e s  so  h e a v i l y  
on th e  p l a y  t h a t  t h e  whole outcome depends on th e  f o r t u n e s  
o f  t h e  s e a .
In  King Jo h n ,  S h a k e s p ea re  e x p e r im e n ts  w i th  e l i c i t i n g  
t h e  o p e r a t i o n s  and f i c k l e n e s s  o f  f o r t u n e  as  one o f  t h e  themes 
o f  t h e  p l a y .  S e v e r a l  c h a r a c t e r s  i n  d i f f e r e n t  s i t u a t i o n s  
e x p r e s s  so m e th in g  ab o u t  th e  theme o f  f o r t u n e .  C ons tance  
c u r s e s  f o r t u n e  a s  she  w a tch es  h e r  chance f o r  r e v e n g e  d i s ­
s o l v e  w i th  t h e  u n i t i n g  o f  t h e  E n g l i s h  and F rench  th ro u g h  t h e  
m a r r i a g e  of  Lewis and B la n c h .  P andu lph ,  s e e k in g  t o  e x c i t e  
King P h i l i p  t o  go a g a i n s t  th e  s t r o n g e r  King Jo h n ,  d i s c u s s e s  
t h e  n a t u r e  o f  f o r t u n e ,  s a y i n g  t h a t  "when F o r tu n e  means t o  
men most good, /  She lo o k s  upon them w i th  a t h r e a t e n i n g  eye"
( I I I . i v . 1 1 9 -1 2 0 ) .  At v a r i o u s  p l a c e s  th e  "mighty  heaven"  and 
"you s t a r s "  r e c e i v e  a p o s t r o p h e s  a s  t h e  d i s p e n s e r s  o f  m en 's  
f o r t u n e s ,  and t h e  v i c i s s i t u d e s  o f  f o r t u n e  c o n s t a n t l y  echo 
th ro u g h  th e  p l a y .  The s e a ,  a s  a p l o t  d e v i c e ,  a f f e c t s  t h e  
a c t i o n  and c o n c lu s io n  of  t h e  p l a y  by th e  w ork ings  o f  c h a n c e .  
J u s t  as  t h e  d e t e r m i n a t i v e  b a t t l e  between th e  F re n ch  and E n g l i s h  
i s  b e in g  p r e p a r e d  f o r ,  t h e  f o r t u n e s  o f  t h e  sea  change th e  
e n t i r e  d i r e c t i o n  o f  e v e n t s .  The Dauphin l o s e s  h i s  f o r c e s  a t  
s e a ,
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. . . f o r  th e  g r e a t  su p p ly  
That  was e x p e c te d  by t h e  Dauphin h e r e ,
Are w re c k 'd  t h r e e  n i g h t s  ago on Goodwin Sands .
V . i i i . 9 - 1 1
As a r e s u l t  he m is s e s  h i s  o p p o r t u n i t y  t o  t a k e  th e  E n g l i s h
w h i le  th e y  a r e  l o s i n g  t h e i r  k in g  by a p o i s o n i n g .  But th e
B a s t a r d ,  who e x p e c te d  a s u p p le m e n ta ry  f o r c e  from a c r o s s  the
s e a s  and who cou ld  have  t a k e n  th e  weakened Dauphin ,  a l s o
s u f f e r s  a t  th e  f o r t u n e  o f  t h e  s e a :
Fo r  i n  a n i g h t  t h e  b e s t  p a r t  o f  my power,
As I  upon a d v a n ta g e  d id  remove,
Were i n  t h e  washes a l l  u n w a r i ly  
Devoured by th e  unex p ec ted  f l o o d .
V . v i i . 61-64
As a r e s u l t  o f  t h e  f o r t u n e s  o f  t h e  s e a ,  b o th  s i d e s  r e l i n ­
q u i s h  t h e  f i g h t  and t h e  p l a y  ends i n  a s t a l e m a t e ,  a l l  men 
succumbing f i n a l l y  t o  t h e  o v e r m a s t e r in g  chance o f  th e  f i c k l e  
s e a .  In  t h i s  p l a y ,  t h e  s e a  d i c t a t e s  th e  v e ry  c o n c lu s io n  o f  
t h e  p l a y  th ro u g h  c o i n c i d e n c e .
The open ing  c o n v e r s a t i o n  o f  The Merchant  o f  V enice  
e s t a b l i s h e s  t h e  im p o r ta n c e  o f  f o r t u n e  o f  t h e  s e a  f o r  th e  
whole p l a y  and p r o v i d e s  t h e  m o t i v a t i o n  f o r  th e  main p l o t .  
A n ton io  owns r i c h l y  la d en ed  s h i p s  which a r e  t r a v e l i n g  th e  
s e a s ;  i n  f a c t ,  a s  A n to n io  c a l l s  i t ,  " a l l  my f o r t u n e s  a r e  a t  
s e a . "  But B a s s a n i o ,  who n eeds  f i n e r y  f o r  the  wooing o f  P o r t i a ,  
a l lo w s  A nton io  t o  c o n t r a c t  a  loan  w i th  S h y lo ck ,  knowing t h a t  
when A n t o n i o ' s  s h i p s  land  he w i l l  be a b l e  t o  r e p a y  th e  d e b t ,  
t h e  f o r f e i t  of  which i s  a  pound o f  f l e s h .  A n to n io ' s  s h i p s ,  
however,  f a l l  p r e y  t o  t h e  f o r t u n e  o f  t h e  s e a ' s  ' fne rchan t-m arr ing  
r o c k s , "  t h e  s u b s e q u e n t  a c t i o n  o f  t h e  p l a y  depend ing  on t h i s
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c o i n c i d e n t a l  o p e r a t i o n  o f  t h e  s e a .  Thus ,  t h e  s e a  a s  a p l o t  
d e v ic e  o f  c o i n c id e n c e  s t a n d s  c e n t r a l  t o  t h i s  p l a y ,  and r e ­
c e i v e s  r e i n f o r c e m e n t  by much r e f e r e n c e  t o  " th e  f o r t u n e  o f  
t h e  c a s k e t s , " " f o r t u n e  o f  t h i s  p r e s e n t  y e a r , " " f o r t u n e s  a r e  
a t  s e a , "  " b l in d  f o r t u n e , "  "Good f o r t u n e , "  " r a r e  f o r t u n e , "
" i f  F o r tu n e  be a woman," " f o r t u n e  be n o t  c r o s t , "  "u n lo ck  my 
f o r t u n e s  h e r e , " " l e t  me t o  my f o r t u n e , " " t h i s  f o r t u n e  f a l l s  
t o  y o u , "  " b r in g  me u n to  my c h a n c e , "  "chance  a s  f a i r , "  " take  
y o u r  c h a n c e , "  and many o t h e r s .  The s e c o n d a ry  p l o t  o f  chance 
i n  ch o o s in g  t h e  c a s k e t s  a l s o  t h e m a t i c a l l y  f i t s  i n t o  t h e  m o t i f  
o f  t h e  s e a ’s f o r t u n e s .
The s e a  a s  chance o p e r a t e s  i n c i d e n t a l l y  i n  two o t h e r  
p l o t s  i n  t h e  p e r io d  o f  t h e  t r a g e d i e s .  In  O t h e l l o ,  t h e  b u s i ­
n e s s  f o r  which O t h e l l o  jo u rn e y s  t o  Cyprus c o n c lu d e s  s h o r t l y  
a f t e r  he a r r i v e s  t h e r e  when th e  T u rk i sh  f l e e t  en d u re s  "a 
g r i e v o u s  wreck and s u f f e r a n c e  /  On most p a r t  o f  t h e i r  f l e e t . "  
Thus,  th e  s e a ' s  f o r t u n e s  end O t h e l l o ' s  m i s s i o n ,  and th e  main 
p l o t  l i n e  o f  th e  p l a y  can th e n  d e v e lo p  unimpeded. In  Antony 
and C l e o p a t r a ,  Antony s u f f e r s  d e f e a t  a t  s e a ,  and h i s  t r a g e d y  
b e g in s  t o  d e v e lo p  from t h i s  m i s f o r t u n e  a t  s e a .
The method o f  u s in g  t h e  chances  o f  t h e  s e a  t o  ev o lv e  
t h e  p l o t  s t a n d s  f u l l y  deve loped  i n  P e r i c l e s . In  th e  b e g i n ­
n in g  o f  t h i s  p l a y ,  P e r i c l e s  e s c a p e s  by  s e a  from t h e  t h r e a t  
a g a i n s t  h i s  l i f e  o f f e r e d  by King A n t io c h u s .  But i n  t h i s  
f i r s t  v e n t u r e  on th e  s e a ,  t h e  s e a  t a k e s  him i n t o  i t s  own 
hands and t o s s e s  him on t h e  s h o re  o f  P e n t a p o l i s .  Gower, in  
a p r o lo g u e ,  e s t a b l i s h e s  th e  m o t i f  o f  f o r t u n e :
And h e ,  good p r i n c e ,  h a v in g  a l l  l o s t ,
By waves from c o a s t  t o  c o a s t  i s  t o s t :
A l l  p e r i s h e n  o f  man, o f  p e l f ,
Ne a u g h t  e scap en  b u t  h i m s e l f ;
T i l l  f o r t u n e ,  t i r e d  w i th  d o in g  bad ,
Threw him a s h o r e ,  t o  g i v e  him g l a d .
I I . p r o l . 33-38
P e r i c l e s  lam en ts  t o  t h e  powers t h a t  be f o r  h a v in g  " b e r e f t  
a p r i n c e  o f  a l l  h i s  f o r t u n e s "  and l a t e r  th e  s e a  r e c e i v e s  
e x p l i c i t  a d d r e s s  a s  a s e r v a n t  o f  ch an ce :
S e c .  P i s h .  What a  d runken  knave was t h e  
s e a  t o  c a s t  t h e e  i n  o u r  way!
P e r .  A man whom b o th  t h e  w a te r s  and th e  wind 
In t h a t  v a s t  t e n n i s - c o u r t ,  have made th e  b a l l  
F o r  them t o  p l a y  upon, e n t r e a t s  you p i t y  him.
I I . i . 61-65
Thus,  t h e  theme o f  t h e  w ork ings  o f  f o r t u n e  a r e  c o n c r e t e l y  
e s t a b l i s h e d .  Prom h e r e  on ,  t h i s  theme e v o l v e s  o u t  o f  t h e  
u se  o f  th e  s e a .  While on t h i s  s h o r e ,  P e r i c l e s  meets  h i s  
w ife  and makes numerous r e f e r e n c e s  t o  t h e  o p e r a t i o n  o f  f o r ­
tu n e  th r o u g h o u t  t h e  r e m a in d e r  o f  t h e  a c t .  A f t e r  T h a i s a  d i e s  
a t  s e a  and r e c e i v e s  a  s e a  b u r i a l ,  she  l a n d s  by th e  chance o f  
t h e  s e a  a t  E p h e su s ,  a c o i n c i d e n c e  which e n a b le s  P e r i c l e s  t o  
f i n d  h e r  a t  t h e  end when he by chance goes t o  E p h esu s .  Mean­
w h i le  P e r i c l e s  l o s e s  by  c e r t a i n  v i c i s s i t u d e s  o f  f o r t u n e  h i s  
d a u g h t e r  M a r in a ,  who comes f i n a l l y  t o  M y t i le n e  where she 
"chances  i n t o  an h o n e s t  h o u se "  ( V . p r o l . 1 - 2 ) .  A f t e r  P e r i c l e s  
r e s i g n s  h i m s e l f  t o  h e r  d e a t h ,  t h e  s e a  d r i v e s  him a g a in  by 
chance t o  M y t i l e n e  where " h i s  d a u g h t e r  d w e l l s , "  and t h e r e  he 
f i n d s  h e r .  Thus ,  P e r i c l e s  r e v e a l s  S h a k e s p e a r e ’s h i g h e s t  
ac h iev em en t  i n  h i s  u se  o f  t h e  f o r t u n e  and chances  o f  t h e  s e a  
i n  d e v e lo p in g  p l o t s .
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An e x a m in a t io n  o f  S h a k e s p e a r e ' s  d i f f e r e n t  methods o f  
em ploy ing  th e  s e a  w h i l e  d e s i g n i n g  t h e  a c t i o n  o f  h i s  p l a y s  
o f f e r s  e x c i t i n g  i n s i g h t s  i n t o  u n d e r s t a n d i n g  th e  g r e a t n e s s  o f  
h i s  g e n i u s  and t h e  u n c e a s in g  e x p e r i m e n t a t i o n  which he conduc ted  
i n  a r r i v i n g  a t  t h e  c r e a t i o n  o f  h i s  a r t .  A s tu d y  o f  t h e s e  d i f ­
f e r e n t  methods shows t h a t  he worked w i th  t h e  s e a  i n  v a r i o u s  
ways b u t  a t t a i n e d  h i s  h i g h e s t  a c h iev e m en t  i n  t h e  l a s t  rom ances .  
I t  a p p e a r s  t h a t  t h e  d r a m a t i s t  was s t i l l  s t r i v i n g  t o  jo u r n e y  
beyond t h e  p o s s i b i l i t i e s  o f  human l i m i t a t i o n s  t o  a t t a i n  a p e r ­
f e c t i o n  i n  h i s  a r t  i n  h i s  l a s t  p h a s e .
I I .  SUSPENSE
Suspense  f u n c t i o n s  a s  an a s p e c t  o f  p l o t  which 
S h ak es p ea re  r e a l i z e d  th ro u g h  h i s  u se  o f  t h e  s e a .  Because o f  
t h e  d an g e rs  p r e s e n t  on th e  sea  and b e c a u s e  o f  i t s  f u n c t i o n  
a s  a means o f  t r a v e l ,  S h a k e s p ea re  d i s c o v e r e d  s e v e r a l  ways o f  
u t i l i z i n g  i t  as  a d e v ic e  f o r  c r e a t i n g  s u s p e n s e .  In  one or  
two p l a y s ,  th e  t h r e a t e n i n g  sea  d e p a r t u r e  o f  someone e f f e c t s  
some a n x io u s  moments.  In t h e  h i s t o r y  p l a y s ,  t h e  s e a  a c t s  as  
a means f o r  t h e  a r r i v a l  o f  d a n g e r ,  th u s  c a u s i n g  a p p r e h e n s iv e  
moments,  w h i le  i n  o t h e r  p l a y s  t h e  d a n g e r  o f  t h e  s e a  p ro d u ces  
s u s p e n s e .
The c h i e f  example o f  a s e a  d e p a r t u r e ' s  c r e a t i n g  s u s p e n s e  
o c c u rs  i n  The Comedy o f  E r r o r s . Because  o f  t h e  c o n f u s io n  i n  
Ephesus and b ec a u se  ev e ry o n e  seems t o  know them w i t h o u t  t h e i r  
knowing anyone ,  A n t ip h o lu s  o f  S y ra c u s e  and h i s  Dromio d e t e r ­
mine to  s e t  s a i l  w h i le  t h e  s h i p  s t a n d s  r e a d y :
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M a s te r ,  t h e r e  i s  a b a r k  o f  Epidamnum
T hat  s t a y s  b u t  t i l l  h e r  owner comes aboard
And t h e n ,  s i r ,  she  b e a r s  away. Our f r a u g h t a g e ,  s i r ,
I  have c o n v e y 'd  aboard  and I  have bought  
The o i l ,  t h e  balsamum and a q u a - v i t a e .
The s h i p  i s  i n  h e r  t r i m :  t h e  m erry  wind
Blows f a i r  from l a n d :  t h e y  s t a y  f o r  n o u g h t  a t  a l l
But f o r  t h e i r  owner,  m a s t e r ,  and y o u r s e l f .
I V . i . 85-92
With h i s  abandonment o f  E p h esu s ,  A n t ip h o lu s  o f  S y ra c u s e  w i l l ,  
o f  c o u r s e ,  m iss  h i s  o p p o r t u n i t y  f o r  f i n d i n g  h i s  l o s t  b r o t h e r  
and m o th e r ;  f o r  a few m inu tes  i n  t h e  p l a y ,  h i s  t h r e a t e n i n g  
s e a  w i th d r a w a l  p ro d u c e s  a n x i e t y .
In  t h e  h i s t o r y  p l a y s ,  s e a  a r r i v a l s  which b r i n g  arms,  
men, and t h r e a t s  t o  th e  e s t a b l i s h e d  o r d e r  accom pl ish  t e n s i o n  
and u n c e r t a i n t y  i n  t h e  p l o t s .  In  3 Henry V I ,  t h e  t h r e a t  t o
H e n r y ' s  power b e g i n s  t o  m a t e r i a l i z e  and become a r e a l i t y
when he r e c e i v e s  n o t i c e  t h a t :
Edward from B e l g l a ,
With h a s t y  Germans and b l u n t  H o l l a n d e r s ,
Hath p a s s ' d  i n  s a f e t y  th ro u g h  th e  n a r ro w  s e a s ,
And w i th  h i s  t r o o p s  d o th  march amain t o  London;
And many g id d y  p e o p le  f l o c k  t o  him.
I V . v i i i . 1 - 5
Once Edward h as  g a in ed  power and seems s e c u r e ,  however,  t h e  
s i t u a t i o n  r e v e r s e s  and a n o t h e r  an x io u s  moment ensues  when 
M a rg a re t  i n  t u r n  t h r e a t e n s  him w ith  th e  l a n d i n g  o f  t r o o p s  
t o  f i g h t  f o r  h e r :  " t h o s e  powers t h a t  t h e  queen /  Hath r a i s e d
in  G a l l i a  have  a r r i v e d  o u r  c o a s t "  ( V . i l l . 7 - 8 ) .  Th is  d ram a t ic  
d e v ic e  o f  p r o d u c in g  s u s p e n s e  by means o f  a se a  t h r e a t  ap p e a rs  
a g a in  and a g a in  i n  t h e  h i s t o r y  p l a y s :  i n  R icha rd  I I I  R a t c l i f f
in fo rm s  R ich a rd  t h a t  "on t h e  w e s te rn  c o a s t  /  R id e th  a p u i s s a n t  
n av y " ;  C h a t i l l o n  i n  King John  r e a l i z e s  t h a t  England has  had
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" t im e  t o  Land h i s  l e g i o n s  a l l  a s  soon a s  I " ;  and Northumber­
land  r e p o r t s  i n  R ichard  I I  t h a t  t h e  enemy "w ith  e i g h t  t a l l  
s h i p s ,  t h r e e  thousand  men o f  w ar ,  /  Are making h i t h e r  w i th  
a l l  due ex p e d ie n c e  /  And s h o r t l y  mean t o  touch  o u r  n o r t h e r n  
s h o r e "  ( I I . i . 2 8 7 - 2 8 9 ) . In  a n o n - h i s t o r y  p l a y ,  Cym bellne ,  a 
l o r d  announces  t h a t :
The Roman l e g i o n s ,  a l l  from G a l l i a  drawn,
Are landed  on yo u r  c o a s t ,  w i th  a s u p p ly  
Of Roman g e n t le m en ,  by t h e  s e n a t e  s e n t .
I V . i l i . 24 -26
The p e r i l o u s  danger  a f f o r d e d  by th e  s e a s  p r o f f e r s  
a n o t h e r  s o u r c e  f o r  s u s p e n s e  and a p p r e h e n s io n  i n  S h a k e s p e a r e ' s  
p l a y s .  The Merchant  o f  V enice  u t i l i z e s  t h i s  method p r o b a b ly  
more th a n  any o t h e r  S h a k e s p e r i a n  p l a y .  The d r a m a t i c  s i t u a ­
t i o n  o f  t h e  p l a y  depends a lm o s t  e x c l u s i v e l y  upon th e  f a t e  
o f  A n t o n i o ' s  s h i p s ,  an d ,  w i th  t h e  r e a l i z a t i o n  t h a t  t h e  s ea  
can be f a t a l  t o  m e rc h a n ts ,  u n e a s i n e s s  b e g i n s  t o  a p p e a r .  
Shy lock  f i r s t  c a l l s  t h i s  c h a r a c t e r i s t i c  o f  t h e  s e a  t o  t h e  
a t t e n t i o n  o f  t h e  a u d i e n c e :
But s h i p s  a r e  b u t  b o a r d s ,  s a i l o r s  b u t  
men: t h e r e  be l a n d - r a t s  and w a t e r - r a t s  
w a t e r - t h i e v e s  and l a n d - t h i e v e s ,  I  mean 
p i r a t e s ,  and th en  t h e r e  i s  t h e  p e r i l  o f  
w a t e r s ,  winds and r o c k s .
I . i l l . 21-24
And th en  th e  h i n t  a p p e a r s  t h a t  A n ton io  may be  i n  dan g e r  o f
l o s i n g  h i s  l i f e  t o  S hy lock :
I  r e a s o n 'd  w i th  a Frenchman y e s t e r d a y ,
Who t o l d  me, i n  t h e  nar row  s e a s  t h a t  p a r t  
The F rench  and E n g l i s h ,  t h e r e  m i s c a r r i e d  
A v e s s e l  o f  o u r  c o u n t r y  r i c h l y  f r a u g h t :
I  t h o u g h t  upon A nton io  when he t o l d  me;
And w i s h 'd  i n  s i l e n c e  t h a t  i t  were n o t  h i s .
I I . v i i l . 2 7 - 3 2
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F i n a l l y ,  t h e  p o s s i b i l i t y  o f  t r o u b l e  a c t u a l i z e s  by means o f  a
r e p o r t  from th e  R i a l t o :
y e t  i t  l i v e s  t h e r e  unchecked t h a t  A n ton io  
h a t h  a s h i p  o f  r i c h  l a d i n g  wrecked on th e  
narrow  s e a s ,
I I I . i . 2 -3
Much of  th e  s u s p e n s e  i n  t h i s  p l a y  r e l i e s  on t h e  a c t i o n  of 
t h e  s e a ,  a l t h o u g h  th e  sea  a l s o  r e l i e v e s  t h e  a p p re h e n s io n  
when r e p o r t  comes t h a t  A n to n io ’s s h i p s  " a re  s a f e l y  come t o  
r o a d . "  F o r  a few m in u te s  i n  th e  f i r s t  a c t  o f  O t h e l l o ,  th e  
f a c t  t h a t  O t h e l l o  may be l o s t  i n  a s to rm  which r a g e s  o f f  the  
c o a s t  o f  Cyprus g e n e r a t e s  much a n x i e t y ,  b u t  h i s  s a f e  a r r i v a l  
on s h o r e  a l s o  a l l e v i a t e s  t h i s  t e n s i o n .  I n  P e r i c l e s , i n  The 
Tem pest , and i n  s e v e r a l  o t h e r  p l a y s ,  t h e  s e a  a p p e a r s  as  a 
su sp e n se -m a k in g  d e v i c e  when i t  t h r e a t e n s  t o  d e s t r o y  o r  r u i n  
one p e r s o n  o r  a n o t h e r .
Thus,  S h a k e s p e a re  drew on th e  s e a  a s  an e f f e c t i v e  
i n s t r u m e n t  f o r  t h e  p u rp o se  o f  c r e a t i n g  s u s p e n s e  i n  h i s  p l o t s ,  
b u t  he  seemed n o t  t o  u t i l i z e  t h e  s e a  as  f u l l y  w ith  t h i s  d e v ic e  
as  w i th  many o t h e r s ,  and he r e v e a l s  a lm o s t  no c o n s c io u s  d e v e l ­
opment o r  e x p e r i m e n t a t i o n  w i th  t h e  sea  i n  t h i s  way.
I I I .  SETTING
A lthough  S h a k e sp e a re  d id  n o t  employ th e  s e a  o f t e n  f o r  
a c t u a l  s t a g e  s e t t i n g s ,  be d id  u t i l i z e  i t  i n  some o t h e r  ty p e s  
of  s e t t i n g s .  In  a d d i t i o n  t o  o n ly  a few s c e n e s  s p e c i f i c a l l y  
l o c a t e d  on th e  s e a s ,  he l o c a t e s  a number o f  s c e n e s  n e a r  a se a  
s h o r e  o r  p o r t  town, he p l a c e s  some a c t i o n  on the  s e a  by means 
o f  a p r o lo g u e ,  and he sometimes d e s c r i b e s  o f f - s t a g e  s e a  a c t i o n
by means o f  c h a r a c t e r s  who r e p o r t  i t  on s t a g e .
Anne T r e n e e r 2* a s s e r t s  t h a t  " th e  o n ly  s e a  s c e n e s  a c t u ­
a l l y  s t a g e d  a r e  s c e n e s  o f  s to rm  and s h i p - w r e c k , " a s t a t e m e n t  
which a p p l i e s  f o r  P e r i c l e s  and The Tem pes t , b u t  which does n o t  
h o ld  f o r  a l l  t h e  sc e n e s  l o c a t e d  on th e  s e a .  In  Antony and 
C l e o p a t r a ,  f o r  exam ple ,  I I . v i  opens w i th  t h e  s t a g e  d i r e c t i o n s  
M0n board  Pompeyfs g a l l e y ,  o f f  Misenum." A l though  t h i s  s c e n e  
h as  l i t t l e  o f  t h e  r e a l  s e a  f l a v o r  o f  t h e  s c e n e s  i n  P e r i c l e s  
and The Tem pest , i t  does s e r v e  t o  move t h e  drama toward  t h e  
s e a  f l i g h t  which o c c u rs  a f t e r w a r d s .
In  P e r i c l e s , a s  might  be im a g in e d ,  a  few s e a  s c e n e s
o b v i o u s l y  a p p e a r  on s t a g e .  In  I l l . i ,  i n  c o n t r a s t  t o  th e
Antony s e t t i n g ,  th e  scene  exudes  th e  f l a v o r  o f  t h e  s e a ,  i n
t h i s  i n s t a n c e  c r e a t i n g  th e  t r e a c h e r y  o f  a s e a  s to rm :
Thou god o f  t h i s  g r e a t  v a s t ,  rebuke  t h e s e  s u r g e s ,
Which wash b o th  heaven and h e l l ;  and th o u ,  t h a t  h a s t  
Upon th e  winds command, b ind  them in  b r a s s ,
Having c a l l * d  them from th e  deep !  0 ,  s t i l l  
Thy d e a f e n i n g ,  d r e a d f u l  t h u n d e r s :  g e n t l y  quench 
Thy n im b le ,  s u lp h u ro u s  f l a s h e s !
1-6
The n e x t  t o  t h e  l a s t  s cen e  i n  P e r i c l e s  t a k e s  p l a c e  aboard  
s h i p ,  which d i r e c t s  a t t e n t i o n  toward t h e  r e u n io n  o f  P e r i c l e s  
and M a r in a ,  th e  s e a  s e t t i n g  b e i n g  a p p r o p r i a t e  a s  a b a l a n c e  t o  
t h e  t r a g e d i e s  which t h e  sea  h as  wrought  on P e r i c l e s .  F i n a l l y ,  
an a c t u a l  s e a  s c en e  opens The Tempest which c a p t u r e s  t h e  d an g e r  
o f  a s e a  s to r m .  I t  f u n c t i o n s  t o  s e t  t h e  l o c a t i o n  and s i t u a t i o n
^The Sea i n  E n g l i s h  L i t e r a t u r e  from Beowulf  t o  Donne 
(London: Hodder and S tough ton  i i i m i t e d ,  1 ^ 6 ) ,  p .  2 6 5 7
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f o r  th e  whole p l a y  a s  w e l l  a s  t o  a t t r a c t  a t t e n t i o n  o f  th e  
au d ie n c e  th ro u g h  i t s  s p e c t a c l e  and f o r c e f u l n e s s .
Numerous s c e n e s  i n  S h ak es p e a re  o cc u r  n e a r  t h e  s e a ,  
e i t h e r  on t h e  s e a  c o a s t ,  on t h e  bu lw arks  o f  a town b e s i d e  
t h e  s e a ,  o r  w i t h i n  a p o r t  town. In  The Taming o f  th e  Shrew, 
where Padua a p p e a r s  a s  a c o a s t  town; i n  T w e lf th  N i g h t ,  where 
f i r s t  V io l a  and l a t e r  S e b a s t i a n  a r r i v e  a t  a c o a s t a l  town in  
I l l y r i a ;  i n  H am le t , i n  which H o r a t i o  f e a r s  t h a t  th e  g h o s t  
w i l l  l u r e  Hamlet o v e r  t h e  c l i f f  i n t o  th e  s e a ;  i n  Cym bel lne , 
where t h e  l a s t  p a r t  o f  t h e  p l a y  o cc u rs  n e a r  th e  s e a  a t  
M i l fo rd  Haven; and i n  The W i n t e r ' s  T a l e , where Bohemia 
s e r v e s  a s  a c o a s t a l  c o u n t r y ,  l e n d i n g  a tm osphere  b u t  l i t t l e  
f e e l i n g  o f  th e  s e a  t o  t h e  p l a y — i n  a l l  t h e s e  t h e  s e a  o p e r a t e s  
i n c i d e n t a l l y  as  s e t t i n g  b u t  a c h i e v e s  l i t t l e  by way o f  c a p t u r ­
in g  a r e a l  a tm osphere  o f  the  s e a .
In  o t h e r  p l a y s ,  how ever ,  some s c e n e s  l o c a t e d  n e a r  
th e  sea  p e r fo rm  a v i t a l  r o l e  i n  t h e i r  f u n c t i o n  a s  s e t t i n g  and 
r e v e a l  a g en u in e  a r t i s t r y  i n  t h e i r  h a n d l i n g .  F o r  exam ple ,  
th e  second a c t  o f  O t h e l l o  d i s p l a y s  a s k i l l f u l  c a p t u r i n g  o f  a 
c o a s t a l  s c en e  and r e l a t e s  s i g n i f i c a n t l y  t o  th e  t e x t u r e  of 
th e  p l a y .  Two gen t lem en  r e p o r t  the  s e a ' s  a c t i o n  which th e  
a u d ien ce  ca n n o t  s e e :
M ethinks  t h e  wind h a t h  spoke a loud  a t  l a n d ;
A f u l l e r  b l a s t  n e ' e r  shook  our  b a t t l e m e n t s :
I f  i t  h a th  r u f f i a n ' d  so  upon th e  s e a ,
What r i b s  o f  o ak ,  when m oun ta ins  m e l t  on them,
Can ho ld  t h e  m o r t i s e ?
I I . i . 5 -9
In t h i s  sc en e  th e  g r a p h i c  p o r t r a y a l  o f  a f i e r c e  s e a  s to rm  
p ro d u ces  a p p r e h e n s io n  o v e r  t h e  f a t e  o f  O t h e l l o  f o r  whom th o se
on s h o re  a r e  w a i t i n g ,  and a l s o  r i d s  t h e  I t a l i a n  f o r c e s  o f  
th e  T u rk i sh  n a v a l  t h r e a t .  In  Timon o f  A th e n s , t h e  h e r o  
r e t i r e s  t o  t h e  s e a  s i d e ,  t h e r e  t o  l i v e  o u t  h i s  l i f e ,  where 
th e  s e a  assumes a s i g n i f i c a n c e  beyond i t s  mere l i t e r a l  s e t ­
t i n g .  In  s e v e r a l  l i n e s  o f  t h i s  s e c t i o n  o f  t h e  p l a y ,  a 
v i v i d n e s s  o f  the  s e a  em erges:
Then, Timon, p r e s e n t l y  p r e p a r e  t h y  g r a v e ;
L ie  where th e  l i g h t  foam of  t h e  s e a  may b e a t  
Thy g r a v e - s t o n e  d a i l y .
I V . i i i . 378-380
Timon h a t h  made h i s  e v e r l a s t i n g  mansion 
Upon th e  beached v e rg e  o f  th e  s a l t  f l o o d ;
Who once a day w i th  h i s  embossed f r o t h  
The t u r b u l e n t  s u rg e  s h a l l  c o v e r .
V . i i . 218-221
F i n a l l y ,  P e r i c l e s  em braces  s e v e r a l  s c e n e s  l o c a t e d  n e a r  t h e  
s e a ,  b u t  one above a l l  th e  o t h e r s  c a p t u r e s  t h e  v e r y  s m e l l ,  
f e e l ,  and sound o f  th e  s a l t  s ea  a i r .  In I I . i ,  P e r i c l e s ,  
washed a s h o re  by t h e  s t o r m ,  e n c o u n te r s  th e  f i s h e rm e n  on 
th e  beach  who l i v e  by th e  s e a  and who t a l k  o f  p o r p o i s e s  
and th e  w e a th e r  t h e y  can p r o g n o s t i c a t e ,  o f  th e  f i s h  h a n g ­
in g  i n  n e t s ,  o f  w h a le s ,  and o f  t h e  rough s e a s .  T h is  s c en e  
p r o b a b ly  r e p r e s e n t s  th e  ep i tom e o f  S h a k e s p e a r e ' s  a b i l i t y  t o  
d e p i c t  t h e s e  s c e n e s  p la c e d  by t h e  s e a .
A side  from t h e  s c e n e s  s e t  e i t h e r  on o r  n e a r  t h e  s e a ,  
S h a k e s p e a re  sometimes e s t a b l i s h e d  Im p o r t a n t  a c t i o n  on th e  
sea  th ro u g h  th e  u se  o f  a p r o lo g u e ,  Henry V and P e r i c l e s  u t i l i z ­
in g  t h i s  t e c h n iq u e  most o f t e n .  One o f  th e  most v i g o r o u s  s e t ­
t i n g s  o f  t h i s  ty p e  a p p e a r s  i n  Henry V:
Suppose t h a t  you have seen  
The w e l l - a p p o i n t e d  k in g  a t  Hampton p i e r  
Embark h i s  r o y a l t y ;  and h i s  b rav e  f l e e t
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With s i l k e n  s t r e a m e r s  t h e  young Phoebus f a n n i n g :
P lay  w i th  yo u r  f a n c i e s ,  and i n  them beho ld  
Upon th e  hempen t a c k l e  ship-boys c l im b in g ;
Hear th e  s h r i l l  w h i s t l e  which d o th  o r d e r  g iv e  
To sounds  c o n f u s e d ;  beh o ld  t h e  t h r e a d e n  s a i l s ,
Borne w i th  t h e  i n v i s i b l e  and c r e e p i n g  w ind ,
Draw the  huge bo t tom s th ro u g h  th e  f u r r o w fd s e a ,  
B r e a s t i n g  th e  l o f t y  s u r g e :  0 ,  do b u t  t h i n k  
You s t a n d  upon th e  r l v a g e  and beho ld  
A c i t y  on th e  i n c o n s t a n t  b i l l o w s  d a n c in g ;
For  s o  a p p e a r s  t h i s  f l e e t  m a j e s t i c a l ,
H o ld ing  due c o u r s e  t o  H a r f l e u r .  F o l lo w ,  f o l l o w :
Grapple  y o u r  minds t o  s t e r n a g e  o f  t h i s  navy ,
And l e a v e  y o u r  E n g la n d .
I I I . p r o l . 3 -19
T h i s ,  c r e a t i n g  one o f  t h e  most v i v i d  s e a  s e t t i n g s  i n  a l l  
l i t e r a t u r e ,  e s t a b l i s h e s  w e l l  f o r  i t s  r e a d e r  th e  f e e l i n g  of  
t h e  s c e n e ,  t h e  s o u n d s ,  s i g h t s ,  and mood o f  i t  a l l .
S h ak es p e a re  a l s o  d e v e lo p s  i n  h i s  p l a y s  t h e  t e c h n iq u e  
o f  r e p o r t i n g  s i g n i f i c a n t  o f f - s t a g e  s e a  s c e n e s  by  a c h a r a c t e r  
who has  w i tn e s s e d  i t .  In  t h e  ev o lv em en t  o f  t h i s  method, 
S h ak esp ea re  r e v e a l s  a marked improvement th ro u g h  th e  p r o g r e s s  
o f  h i s  c r a f t s m a n s h i p .  In  2_ Henry V I ,  M arg a re t  n a r r a t e s  th e  
o c c u r r e n c e s  on h e r  s e a  t r i p  t o  E n g lan d ,  i n  which sh e  was 
"n igh  wreck*d upon t h e  s e a  /  And tw ic e  by awkward wind from 
England*s bank  / D r o v e  b ack"  ( i l l . i i . 82-84). In  th e  r e m a in d e r  
o f  t h i s  s p e e c h ,  M a rg a re t  u s e s  t h e  s e a  r a t h e r  to o  s e l f - c o n ­
s c i o u s l y  a s  a means o f  c o n t r a s t i n g  i t s  r o c k s  and winds w i th  
th e  d an g e rs  o f  Henryk and t h u s  does  n o t  concern  h e r s e l f  w i th  
a v i v i d  r e - c r e a t i o n  o f  t h e  s c e n e .  As Clemen s a y s ,  t h e  speech  
i n  O th e l lo  i n  which C a s s i o  r e l a t e s  t h e  s t o r y  o f  Desdemona*s
5W. H. Clemen, The Development o f  S h ak esp ea re  fs Imagery 
(Cambridge, M a s s a c h u s e t t s : Harvard  U n i v e r s i t y  P r e s s ,  1951;*
P .  96.
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m ir a c u lo u s  r e s c u e  a f t e r  the  s to rm  voyage a p p e a r s  f i n e r  th an
th e  one by M a r g a r e t :6
Tempests  t h e m s e l v e s ,  h igh  s e a s  and how lin g  winds 
The g u t t e r ' d  r o c k s  and c o n g re g a te d  s a n d s , —
T r a i t o r s  e n s t e e p ’d t o  c lo g  t h e  g u i l t l e s s  k e e l , —
As h av in g  s e n s e  o f  b e a u t y ,  do omit  
T h e i r  m o r t a l  n a t u r e s ,  l e t t i n g  go s a f e l y  by 
The d i v i n e  Desdemona.
I I . i . 68-73
The v i v i d  a c c o u n t  o f  t h i s  s e a  s c e n e  grows im m e d ia te ly  o u t  of
th e  f r e s h l y  e x p e r i e n c e d  h az a rd  o f  th e  v o y ag e .  In  King L e a r ,
S h ak es p e a re  a c h i e v e s  a n o t h e r  d im ens ion  i n  t h e  n a r r a t i o n  o f
s e a  s c e n e s ,  h e r e  i n  th e  form o f  an im a g in a ry  s e a  c l i f f  from
which G l o u c e s t e r  w ishes  t o  l e a p .  Edgar  h i s  son d e s c r i b e s  an
im a g in a ry  scen e  i n  o r d e r  t o  t r i c k  h i s  f a t h e r  i n t o  jumping
o f f  a s m a l l  h e i g h t :
The f i s h e r m e n ,  t h a t  walk  upon t h e  b e a c h ,
Appear l i k e  m ice ;  and yond t a l l  a n c h o r in g  b a r k ,  
D im in i s h 'd  t o  h e r  cock ;  h e r  cock ,  a buoy 
Almost to o  s m a l l  f o r  s i g h t :  t h e  murmuring s u r g e ,
That  on th e  unnumber 'd  i d l e  p e b b le s  c h a f e s ,
Cannot be hea rd  so  h i g h .
I V . v i . 17-22
Having d i s c o v e r e d  th e  p o s s i b i l i t i e s  o f  p e r s p e c t i v e  i n  v ie w ­
in g  a s e a  s e t t i n g  by a c r e a t i o n  o f  th e  i m a g i n a t i o n ,  t h e  drama­
t i s t  advances  t h i s  s k i l l  even f u r t h e r  i n  Cymbeline when he 
p o r t r a y s  a n o t h e r  s e a  s c en e  by a n a r r a t o r  and p l c t o r i a l i z e s  
d i s t a n c e  i n  th e  s c e n e .  In  t h i s  i n s t a n c e ,  P i s a n i o  r e c o u n t s  
f o r  P o s th u m u s 's  w i fe  t h e  s cen e  as  h e r  husband d e p a r t e d  t h e  
c o a s t s  o f  E ng land :
6P. 96 .
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f o r  so  lo n g  
As he cou ld  make me w i th  t h i s  eye o r  e a r  
D i s t i n g u i s h  him from o t h e r s ,  he d id  keep 
The d e c k ,  w i th  g l o v e ,  o r  h a t ,  o r  h a n d k e r c h i e f ,
S t i l l  w av ing ,  a s  th e  f i t s  and s t i r s  o f ' s  mind 
Could b e s t  e x p r e s s  how slow h i s  s o u l  s a i l fd on ,
How s w i f t  h i s  s h i p .
Imo. Thou s h o u l d s t  have  made him
As l i t t l e  a s  a crow, o r  l e s s .
I . i l l . 8 -1 5
Thus S h ak esp ea re  e x h i b i t s  much p r o g r e s s i o n  and v a r i e t y  i n  
th e  r e p r o d u c t i o n  of  s e a  s e t t i n g s  by v e r b a l  o n - s t a g e  n a r r a ­
t i o n .  A more s u r e  h a n d l i n g  o f  th e  m a t e r i a l s  and a r t i s t r y  
o f  such a  t e c h n iq u e  se e m in g ly  d e v e l o p s .
In  s e a  s e t t i n g s ,  t h e n ,  S h a k e s p ea re  p ro d u c es  some 
o n - s t a g e  s e t t i n g s ,  b u t  t h e  m a j o r i t y  o c c u r  by  th e  s e a ,  w h i le  
some come from p ro lo g u e s  and o t h e r s  r e c e i v e  u t t e r a n c e  by 
o n - s t a g e  r e p o r t e r s .
IV. BACKGROUND
In  many o f  S h a k e s p e a r e !s p l a y s ,  th e  s e a  composes 
p a r t  o f  t h e  a c t i o n  which s t a n d s  a p a r t  from th e  a c t u a l  
o n - s t a g e  h a p p e n in g s ,  b e i n g  known as  t h e  background i n  a 
p l a y .  The background em braces  e v e n t s ,  s e t t i n g s ,  and d e p l o y ­
ment of  c h a r a c t e r s  a g a i n s t  which th e  p l a y  f u n c t i o n s  b u t  which 
l i e  o u t s i d e  th e  c o n f i n e s  o f  th e  a c t u a l  s t a g e  e v e n t s .  This  
background r e l a t e s  i n t i m a t e l y  t o  th e  s t a g e  s i t u a t i o n  and indeed  
a f f e c t s  and e x p l a i n s  th e  p r e s e n t  i n  te rm s  o f  p a s t  h a p p en in g s  
o r  r e l a t e d  o c c u r r e n c e s .  S h a k e s p e a r e ,  o f  c o u r s e ,  r e c o g n iz e d  
th e  im p o r ta n ce  o f  background i n  a p l a y  and se em in g ly  devo ted  
much a t t e n t i o n  t o  t h e  m a n ip u la t i o n  of  i t  f o r  th e  b e s t  r e s u l t s ,
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e x p l o i t i n g  i t  i n  v a r i o u s  ways t o  evoke from i t  a wide ran g e  
o f  e f f e c t s .  He a l s o  u t i l i z e d  th e  s e a  a s  a s o u rc e  f o r  s t r i k i n g  
background e f f e c t s ,  e l i c i t i n g  from i t  a v a r i e t y  of  u sa g es  
and e x p e r i m e n t i n g  a t  d i f f e r e n t  p e r i o d s  i n  h i s  c a r e e r  w i th  
v a r i o u s  m ethods .  He d o e s ,  how ever ,  seem t o  ad h e re  t o  c e r t a i n  
p r a c t i c e s  w i t h i n  each  ty p e  o f  p l a y ,  c h o o s in g  one method f o r  
co m ed ie s ,  a n o t h e r  f o r  h i s t o r i e s ,  and so  on w i th  t h e  t r a g e d i e s  
and rom ances .
In  many o f  S h a k e s p e a r e !s c o m ed ie s ,  even i n t o  h i s  
m iddle  y e a r s  o f  c r e a t i v i t y ,  th e  s e a  s e r v e s  i n  th e  background 
t o  c a s t  a  t r a g i c  gloom o v e r  e v e n t s  and t o  p ro v id e  much o f  
t h e  m o t i v a t i o n  f o r  p l o t  and i t s  t r a g e d y .  The e f f e c t  o f  t h i s  
t r a g i c  sea  background i n  th e  comedies  depends on th e  movement 
o f  e v e n t s  from t h e  d e p th s  o f  t r a g e d y  and d e s p a i r  t o  e v e n t u a l  
u n i f i c a t i o n  and d e l i g h t  a t  t h e  end o f  t h e  p l a y s .  These p l a y s  
seem t o  s t a n d  among h i s  most s u c c e s s f u l  co m ed ie s ,  f o r  he has  
se cu red  from t h i s  a r r a n g e m e n t  t h e  e f f e c t s  o f  a s t a r k  c o n t r a s t  
between a background o f  s e a  t r a g e d y  and th e  o n - s t a g e  d e l i g h t s  
o f  t h e  comic c h a r a c t e r s  and f i n a l  h a p p i n e s s .
In  The Comedy o f  E r r o r s , th e  sea  s to rm  t r a g i c a l l y  
s e v e r s  a f a m i l y  and p r o v id e s  t h i s  gloomy e v e n t  as  a b a s i s  f o r  
th e  main a c t i o n  o f  t h e  p l a y .  A g a in s t  t h i s  t r a g i c  back g ro u n d ,  
S h a k e s p e a re  s p i n s  o u t  a s p r i g h t l y  comedy which r u s h e s  always 
toward th e  j o y f u l  c o n c l u s i o n  o f  r e - u n i f i c a t i o n .  But th e  s e a  
p r o v id e s  th e  t r a g i c  backd rop  f o r  t h e  u n f o l d i n g  o f  t h e  p l o t  
and i n t e n s i f i e s  by c o n t r a s t  t h e  d e l i g h t  i n  th e  c o n f u s io n  over  
th e  tw ins  and t h e  a t t e n d a n t  comic e f f e c t  o f  such  a s i t u a t i o n .
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The se a  background i n  The Merchant of  V en ice  f u n c t i o n s  
a s  a s l i g h t l y  more complex d e v i c e .  Here th e  s e a  performs a s  
a backd rop  o f  u n c e r t a i n t y  and t h r e a t e n i n g  t r a g e d y ,  r e v e a l i n g  
t h e  e x t e n t  o f  A n t o n io ' s  f r i e n d s h i p  f o r  B a s s a n io  th rough  th e  
chance t h a t  he assumes i n  s e c u r i n g  a d e b t  f o r  h i s  f r i e n d  i n  
s p i t e  o f  th e  s e a ' s  i n s e c u r i t y .  T h is  u n c e r t a i n t y  o f  the  s e a  
a c t s  a s  a c o n t r a s t  w i th  th e  e v e n t u a l  c e r t a i n t y  o f  love as 
r e f l e c t e d  in  B a s s a n io  and P o r t i a ,  Lorenzo and J e s s i c a ,  and 
G r a t l a n o  and N e r i s s a ,  and i t s  t r a g e d y  p r o v i d e s  a c o n t r a s t  
w i th  th e  happy e n d in g  o f  t h e  p l a y ,  i t s  m i s f o r t u n e  w i th  the  
e v e n t u a l  good f o r t u n e .  M oreover ,  t h e  s e a  o f f e r s  a c o n t r a s t  
o f  b a c k g ro u n d s .  A n to n i o ’s m i s f o r t u n e s  a t  s e a  c o n t r a s t  w i th  
t h e  hopes o f  t h e  "renown*d" s u i t o r s  whom " th e  f o u r  winds 
blow i n  from e v e r y  c o a s t "  s e e k i n g  P o r t i a  and w i th  th e  h a p p i ­
n e s s  o f  B a s s a n io  s e c u re d  by h i s  s e a  voyage t o  P o r t i a .  Thus 
S h a k e sp ea re  has  wrought  a more complex c o n t r a s t  o u t  o f  th e  
background o f  t h e  s e a  i n  t h i s  l a t e r  p l a y .
S h a k e s p e a r e ,  how ever ,  r e t u r n s  in  l a t e r  comedies t o  
t h e  s im p le  c o n t r a s t s  o f  t h e  s e a  a s  b ackg round .  The opening  
s c e n e s  o f  T w e lf th  N igh t  n a r r a t e  a t r a g e d y  which has  occurred  
b e f o r e  t h e  p l a y  opens d u r i n g  a s to rm  a t  s e a ,  s e p a r a t i n g  
b r o t h e r  and s i s t e r  and p ro d u c in g  a t r a g i c  b ackd rop  f o r  a p l a y  
t h a t  p ro ce e d s  t o  r o l l i c k  w i th  good humor, c o n f u s i o n ,  and m i r t h .  
The r e u n io n  o f  V io la  and S e b a s t i a n  a t  the  end o f  t h e  p la y  
a p p e a r s  even more e c s t a t i c  i n  t e rm s  t h a t  s t r e s s  t h e  form er  
s o r ro w :
S e b .  I  had a s i s t e r ,
whom t h e  b l i n d  waves and s u r g e s  have d e v o u r ' d .
•  •  •
V io .  Such a S e b a s t i a n  was my b r o t h e r  t o o ,
So went he s u i t e d  t o  h i s  w a te r y  tomb.
V . i . 2 3 5 -2 3 7 ! 240-241
Mariana in  Measure f o r  Measure s u f f e r s  many d e s p e r a t e  moments 
i n  h e r  hopes  o f  b l i s s  w i th  A nge lo ,  which comes e v e n t u a l l y  a t  
t h e  end o f  t h e  p l a y .  The c o n c lu s io n  o f  t h e  p l a y  c o n t r a s t s  
w i th  a l l  h e r  t r i a l s ,  one o f  th e  most c r u e l  b e i n g  t h e  l o s s  
d u r i n g  a s e a  s to rm  o f  h e r  b r o t h e r  F r e d e r i c k ,  " in  h i s  love  
toward h e r  most k ind  and n a t u r a l ;  w i th  h im , t h e  p o r t i o n  and 
s inew  o f  h e r  f o r t u n e ,  h e r  m a r r ia g e -d o w ry ;  w i th  b o t h ,  h e r  com- 
b i n a t e  h u sb a n d ,  t h i s  w e l l - s e e m in g  Angelo"  ( I I I . i . 2 2 9 - 2 3 2 ) .
T h is  b i t  o f  s e a  background  f u n c t i o n s  t o  s e t  o f f  M a r i a n a ' s  con­
c l u d i n g  j o y ,  a n d ,  a s  i n  many o f  S h a k e s p e a r e ' s  com ed ies ,  p r o f ­
f e r s  an even more p l e a s a n t  s e n s a t i o n  i n  t h e  f i n a l  h a p p in e s s  
by means o f  t h i s  c o n t r a s t .  M idsum m er-Nigh t 's  Dream, by com­
p a r i s o n  w i th  t h e s e  o t h e r  com ed ie s ,  r e f l e c t s  t h e  e x t e n t  of  
S h a k e s p e a r e ' s  v a r i e t y  and e x p e r i m e n t a t i o n  w i th  th e  s e a  as  b a c k ­
g ro u n d ,  f o r  i n  t h i s  comedy th e  d r a m a t i s t  educes  from th e  s ea  
t h e  memory o f  a background t h a t  i s  harm onious  w i th  t h e  t e x t u r e  
o f  th e  dram a.  Here t h e  f a i r i e s  r e c a l l  background se a  e v e n t s  
which p o s s e s s  a l l  t h e  magic and charm t h a t  t h e  p l a y  i t s e l f  con­
t a i n s .  T i t a n i a  remembers d a n c in g  " in  t h e  beached m argen t  of  
th e  s e a , "  and s i t t i n g  "on N e p tu n e ' s  y e l lo w  s a n d s ,  /  Marking 
th e  embarked t r a d e r s  on th e  f l o o d , "  w h i le  Oberon r e c a l l s  h e a r ­
in g  "a mermaid on a d o l p h i n ' s  back  /  U t t e r i n g  such d u l c e t  and 
harm onious  b r e a t h  /  T ha t  t h e  ru d e  s e a  grew c i v i l  a t  h e r  s o n g ."
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In  t h e  h i s t o r y  p l a y s  S h ak es p e a re  has  y e t  a n o t h e r  use  
o f  t h e  sea  a s  b ac k g ro u n d ,  f o r  a l i t e r a l  s e a ,  s p e c i f i c a l l y  
th e  E n g l i s h  C hanne l ,  u n d e r s c o r e s  th e  d i v i s i o n  which e x i s t s  
between England and P ran ce  and f u n c t i o n s  as  a v a s t  backdrop  
a g a i n s t  which much a c t i o n  o f  t h e  h i s t o r y  p la y s  o c c u r s .  The 
n e c e s s i t y  f o r  f r e q u e n t  c r o s s i n g s ,  and o c c u r r e n c e s  d u r in g  
th e  c r o s s i n g s ,  u n d e r s c o r e s  i n  one way t h i s  d i v i s i o n ,  o r  as  
King Edward p o i n t s  o u t ,  " w e l l  have we p a s s ' d  and now r e p a s s ’d 
th e  s e a s "  ( 3 H.VI I V . y i i . 6 ) .  Th is  background o f  ocean c r o s s ­
in g s  d i s c h a r g e s  an o p p o r t u n i t y  f o r  much a c t i v i t y .  Englishm en 
may q u a r r e l  among th e m se lv e s  d u r i n g  th e  c r o s s i n g ,  a s  B a s s e t  
and Vernon do .  B a s s e t  r e p o r t s  t h i s  s e a  q u a r r e l  t o  th e  k i n g :
C r o s s i n g  t h e  s e a  from England i n t o  P ra n c e ,
T h is  f e l l o w  h e r e ,  w i th  e n v io u s  c a r p i n g  to n g u e ,  
Upbraided  me ab o u t  t h e  r o s e  I  w ea r .
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And Vernon a d d r e s s e s  B a s s e t ,  r e m in d in g  him o f  t h e i r  r e l a t i o n  
d u r in g  t h e  c r o s s i n g ,  "Now, s i r ,  t o  you ,  t h a t  were so  h o t  a t  
s e a "  ( l l l . i v . 2 8 ) .  T h is  o c e a n ic  background p r o v id e s  S u f f o l k  
w i th  an o p p o r t u n i t y  t o  r e h e a r s e  h i s  t r e a c h e r y  w h i le  c r o s s ­
in g  th e  c h a n n e l  f o r  th e  p u rp o se  o f  s o l i c i t i n g  "Henry w i th  
M a r g a r e t ' s  p r a i s e :  /  B e th in k  th e e  on h e r  v i r t u e s  t h a t  s u r ­
mount" and " r e p e a t  t h e i r  semblance  o f t e n  on th e  s e a s "  ( 1 H.VI
V . i i i . 1 9 2 -1 9 4 ) .  M a rg a re t  h e r s e l f  em phas izes  t h i s  d i v i s i o n  
between th e  c o u n t r i e s  i n  h e r  d e s c r i p t i o n  o f  h e r  voyage when 
she  was "n igh  w re c k 'd  upon th e  s e a  /  And tw ice  by awkward 
wind from E n g l a n d ' s  bank /  Drove back  a g a in  u n to  my n a t i v e  
c l im e "  (2 H. VI I I I . i i . 8 2 - 8 4 ) .
The ocean  background  o f  t h e  h i s t o r i e s  a c c e n t u a t e s  th e  
d i v i s i o n  be tw een  th e  two c o u n t r i e s  by becoming p a r t  o f  t h e  
movement o f  t r o o p s ,  t h e  b a t t l e  s t r a t e g y ,  and th e  l a n d i n g  t e c h ­
n i q u e s .  C h a t i l l o n  in fo rm s  King P h i l i p  t h a t  King John has  had 
t im e t o  " land  h i s  l e g i o n s "  and t h a t  " th e  E n g l i s h  bo t tom s have 
w a f t  o ’e r "  " d a u n t l e s s  s p i r i t s . "  Edward s e e s  t h a t  " th o s e  powers 
t h a t  t h e  queen  /  Hath r a i s e d  i n  G a l l i a  have a r r i v e d  our  c o a s t "  
( 3 H. VI V . i i i . 8 - 9 )  w h i l e  R a t c l i f f  i n  R icha rd  I I I  warns th e  
k in g  t h a t  "on t h e  w e s t e r n  c o a s t  /  R id e th  a p u i s s a n t  n a v y . "
Ross i n  R ich a rd  I I  n o t e s  t h a t  " t h r e e  thousand  men o f  war"  
s h o r t l y  mean t o  " touch  o u r  n o r t h e r n  s h o r e "  (R. I I  I I . I . 2 8 9 ) ,  
Green o b s e rv e s  t h a t  B o l in g b ro k e  h a s  a r r i v e d  on sh o re  w i th  
h i s  powers ( I I . i i . 4 2 - 3 0 ) ,  and Lewis i n t e n d s  t o  d e p lo y  f i v e  
thousand  men a c r o s s  t h e  s e a s  t o  do b a t t l e  w i th  Edward.
By c o n t r a s t ,  any  a t t e m p t s  a t  u n i f i c a t i o n  between  t h e s e
two powers must co n ten d  w i th  t h e  s e a  which s e p a r a t e s  th e  two.
In  t h i s  way, th e  s e a  looms i n  t h e  background  i n  H e n r y ' s
a t t e m p t  a t  s o l i d a r i t y  be tw een  th e  two n a t i o n s :
T ake ,  t h e r e f o r e ,  s h i p p i n g ;  p o s t ,  my l o r d  t o  P r a n c e ;
Agree t o  any  c o v e n a n t s ,  and p r o c u r e  
That  Lady M a rg a re t  do v o u c h s a f e  t o  come 
To c r o s s  t h e  s e a s  t o  England  and be c ro w n ’d 
King H e n r y ' s  f a i t h f u l  and a n o i n t e d  queen .
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Warwick, d e s i r i n g  a l s o  t o  b r i d g e  t h e  g u l f  be tween  t h e  two
n a t i o n s ,  l a y s  h i s  p l a n s  f o r  j o i n i n g  t h e  n a t i o n s  a c r o s s  th e
s e a s  and p o se s  t h e  n e c e s s i t y  o f  c r o s s i n g  th e  s e a s  t o  e f f e c t
t h i s  j o i n t u r e :
And now to  London w i th  t r i u m p h a n t  march ,
There t o  be crowned E n g l a n d ' s  r o y a l  k i n g :
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From whence s h a l l  Warwick c u t  t h e  s e a  t o  F r a n c e ,
And a s k  t h e  Lady Bona f o r  th y  queen :
So s h a l t  t h o u  s inew  b o th  t h e s e  l a n d s  together ,*
•  •  •
And th en  t o  B r i t t a n y  I ' l l  c r o s s  t h e  s e a ,
To e f f e c t  t h i s  m a r r i a g e ,  so  i t  p l e a s e  my l o r d .
3 H. VI I I . v i . 8 7 -9 1 ;  97-98
Thus th e  s e a ,  i n  s u p p ly i n g  a l i t e r a l  background i n  th e  h i s t o r y  
p l a y s ,  em p h as izes  th e  d i v i s i o n  and s t r u g g l i n g  between England 
and F r a n c e .
The s e a  f u r n i s h e s  a  bac k d ro p  f o r  s e v e r a l  o f  th e  t r a g ­
e d i e s ,  and a l t h o u g h  no s i g n i f i c a n t l y  c o n s c io u s  o r  c o n s i s t e n t  
p u rp o se  seems t o  have emerged i n  S h a k e s p e a r e ' s  mind, i t  does 
i n c i d e n t a l l y  f u n c t i o n  i n  th e  p l a y s  i n  which i t  a p p e a r s  t o  
o f f e r  some s o r t  o f  r e l i e f .  F o r  exam ple ,  Hamlet makes a sea  
voyage tow ard  E n g lan d ;  and d u r i n g  h i s  a b s e n c e ,  a s  p r e v i o u s l y  
m e n t io n e d ,  some r e l i e f  i s  p ro v id e d  f o r  t h e  r e a d e r  b e f o r e  
t h e  f i n a l  t r a g e d y  b e f a l l s .  In t h e  b e g i n n in g  o f  O t h e l l o , 
T u rk i s h  s h i p s  h o v e r  i n  th e  b a c k g ro u n d ,  t h r e a t e n i n g  O th e l lo  
and h i s  f o r c e s  on th e  i s l a n d  o f  C yprus .  But a s e a  s to rm  d i s ­
p e r s e s  t h e  f l e e t ,  t h u s  a l l e v i a t i n g  t h e  su sp e n se  b e f o r e  th e  
r e a l  t r a g e d y  b e g i n s .  A lthough  i n  King L ear  t h e  s e a  does  n o t  
a c t u a l l y  a p p e a r  i n  t h e  l a s t  s c e n e ,  i t  does  p r o f f e r  a b ac k ­
ground f o r  t h e  f i n a l  e v e n t s  a t  D over .  H e re ,  C o r d e l i a  j o u r ­
neys  a c r o s s  t h e  s e a  from F ra n c e  t o  Dover ,  a s s u a g in g  L e a r ' s  
agony  and t h e  a u d i e n c e ' s  a n x i e t y  by h e r  a d v e n t .  F i n a l l y ,  th e  
s e a  e q u ip s  t h e  e n t i r e  p l a y  o f  Antony and C l e o p a t r a  w i th  a 
b a c k d ro p .  Much t e n s i o n  and s u sp e n se  mount o v e r  A n to n y 's  
e n d e a v o r s  a g a i n s t  Pompey a t  s e a ,  b u t  t h e  a p p re h e n s io n  b e g in s  
t o  s u b s i d e  f o r  t h e  a u d ie n c e  a s  i t  r e a l i z e s  A n to n y 's  f a t e  in
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th e  b a t t l e .  A l though  I n  t h e s e  t r a g e d i e s  m entioned  t h e  s e a  
background f u r n i s h e s  r e l i e f ,  I t  seems t o  r e s u l t  more from 
c o in c id e n c e  than  from a c o n s c io u s  p u rp o se  worked o u t  by 
S h a k e s p e a r e .
The sea  looms u b i q u i t o u s l y  a s  background  in  th e  l a s t  
romances and p o s s e s s e s  a c o m p le x i ty  o f  a p p l i c a t i o n s .  The sea  
as  b ackg round ,  however,  p r i m a r i l y  seems t o  behave c o n s i s t e n t l y  
a s  a  means o f  i n t e n s i f y i n g  l o v e .  In  P e r i c l e s , whose h e r o ' s  
m i s f o r t u n e s  a s  w e l l  a s  h i s  good f o r t u n e  em anates  from th e  
s e a ,  t h e  ocean s u p p l i e s  t h e  b ackd rop  f o r  t h e  whole p l a y .
But th ro u g h  th e  s e a  l o s s  f i r s t  o f  P e r i c l e s ' s  w i f e  and then  
o f  h i s  d a u g h t e r  and th e n  th ro u g h  t h e i r  e v e n t u a l  r e u n io n  by 
means o f  t h e  s e a ,  an a r d e n t  h e i g h t e n i n g  o f  lo v e  b e t i d e s  a t  
t h e  e n d :
T h i s ,  t h i s :  no more,  you g ods!  y o u r  p r e s e n t
k in d n e s s
Makes my p a s t  m i s e r i e s  s p o r t s :  you s h a l l  do w e l l
T ha t  on th e  t o u c h i n g  o f  h e r  l i p s  I  may 
M elt  and no more be s e e n .  0 ,  come, be b u r i e d  
A second t im e w i t h i n  t h e s e  a rm s .
V . i i i . 40-44
In Cym beline ,  Posthum us,  i n  a s e a  voyage which s e r v e s  
as  back g ro u n d ,  must go t o  I t a l y  and a b s e n t  h i m s e l f  from h i s  
b e loved  Imogen. P i s a n i o  n a r r a t e s  t o  Imogen t h e  so r row  and 
m a g n i f i c a t i o n  o f  love  which Posthumus s u f f e r e d . And upon 
h e a r i n g  a d e s c r i p t i o n  o f  t h i s  s e a  s c e n e ,  Imogen h e r s e l f  
e x p e r i e n c e s  a f e r v i d  enhancement o f  h e r  own f e e l i n g s :
Imo. Thou s h o u l d s t  have made him
As l i t t l e  a s  a crow, o r  l e s s ,  e r e  l e f t  
To a f t e r - e y e  h im .
I . i i i . l 4 - l 6
P e r d i t a  t r a v e l s  a c r o s s  th e  s e a s  t o  Bohemia in  The W i n t e r ' s
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T ale  b e f o r e  she f i n a l l y  r e t u r n s  t o  r e - u n i t e  w i th  h e r  f a t h e r  
and m othe r  a f t e r  an ab sen ce  which has  b ro u g h t  ab o u t  an  a g g r a n ­
d iz em en t  o f  f a m i l i a l  l o v e .  In  a d d i t i o n ,  P e r d l t a  and F l o r l z e l  
t o g e t h e r  come back  t o  h e r  c o u n t r y  on a s e a  voyage which 
s t r e n g t h e n s  th e  d e t e r m i n a t i o n  o f  t h e i r  d e v o t i o n .  F i n a l l y ,  
th e  s e a  c o n s t i t u t e s  th e  p r im a ry  back d ro p  f o r  The Tempest 
i n  which p l a y  o ld  f a m i l y  wounds h e a l  and lo v e  s t r e n g t h e n s  
a s  a  r e s u l t  o f  t h e  s e a  s e p a r a t i o n .
Thus ,  S h a k e s p e a re  a t t a i n e d  a v a r i e t y  o f  a p p l i c a t i o n s  
f o r  t h e  s e a  i n  i t s  f u n c t i o n s  a s  b a c k g ro u n d . In  the  comedies 
he employed i t  as  a t r a g i c  b ackd rop  t o  c o n t r a s t  w i th  th e  
comic to n e  and c o n c lu d in g  jo y  i n  t h e s e  p l a y s .  In t h e  h i s ­
t o r i e s ,  he a v a i l e d  h i m s e l f  o f  t h e  s e a  a s  a l i te ra l ,  background 
a g a i n s t  which th e  w ars  between England and F ran ce  were f o u g h t ,  
and which a c c e n te d  t h e  d i v i s i o n  between t h e s e  two c o u n t r i e s .
In  some o f  t h e  t r a g e d i e s ,  he e x p l o i t e d  t h e  sea  as  a b a c k ­
ground t o  f u r n i s h  r e l i e f  from th e  i n t e n s i t y  o f  th e  t r a g i c  
moments and i n c r e a s i n g  s u s p e n s e ,  w h i le  i n  th e  l a s t  romance 
he r e a l i z e d  an i n t e n s i t y  and a c c e n t u a t i o n  o f  b o th  ro m a n t ic  
and f a m i l i a l  lo v e  f rom th e  s e a  b ac k g ro u n d .  In th e  e a r l y  
comedies  and h i s t o r i e s ,  t h e  s e a  a s  background a f f o r d s  l i t t l e  
c o m p le x i ty  i n  S h a k e s p e a r e ' s  a r t ,  a l th o u g h  th e  usage i s  e f f e c t ­
i v e  and a p p r o p r i a t e  i n  t h e  p l a y s .  In  t h e  rom ances ,  t h e  s e a  
o p e r a t e s  more com plex ly  a s  background a n d ,  t h e r e f o r e ,  r e f l e c t s  
some deve lopm en t  i n  h i s  c r a f t s m a n s h i p ,  b u t  n o t  as  much as  do 
some o f  h i s  o t h e r  d r a m a t i c  u se s  o f  th e  s e a .
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V. ATMOSPHERE
S h ak esp e a re  found th e  s e a  an e x t r e m e ly  e f f e c t i v e  
d r a m a t i c  d e v ic e  as  a means o f  endowing h i s  p l a y s  w i th  a 
p r e v a i l i n g  mood o r  e m o t io n a l  a u r a  known a s  a tm o s p h e re .  In 
t h i s  r e s p e c t ,  p e rh a p s  above a l l  o t h e r  d r a m a t i c  u se s  which 
S h ak es p ea re  made o f  th e  s e a ,  i t  y i e l d e d  th e  g r e a t e s t  number 
o f  p o s s i b i l i t i e s  b ec au se  o f  th e  s e e m in g ly  v a r i e d  moods which 
th e  s e a  a s s u m e s . A lthough S h a k e s p e a re  seldom engaged in  th e  
p a t h e t i c  f a l l a c y  in  h i s  t r e a t m e n t  o f  t h e  s e a ,  one o f  th e  few 
i n s t a n c e s  a p p e a r in g  i n  Henry V I I I  where "even th e  b i l l o w s  o f  
t h e  s e a ,  /  Hung t h e i r  h e a d s , "  t h e  p o e t  c a p i t a l i z e d  on t h e  
v a r i e t y  o f  c o u n ten an c es  which th e  s e a  w e a r s .  In  some c a s e s ,  
he d e s i r e d  n o t h i n g  more th an  t o  g iv e  t h e  p l a y  a g enu ine  a tm o s­
p h e re  o f  th e  s e a ,  w h i le  a t  o t h e r  t im e s  he e l i c i t e d  from th e  
s e a  an a tm osphere  o f  h o r r o r ,  a t  o t h e r  t im e s  m y s te ry ,  and a t  
o t h e r s  t r a g e d y  and p a t h o s .
At t i m e s ,  S h ak esp ea re  a t t e m p te d  t o  e f f e c t  an a tm osphere  
o f  th e  s e a  t o  harm onize  w i th  c e r t a i n  s e a  m o t i f s  i n  t h e  p l a y s .  
The Merchant  o f  V enice  d e a l s  w i th  t r a d e r s ,  m e rc h a n t s ,  commerce, 
and t h e  a c t i v i t i e s  o f  t h e  t r a d i n g  m a r t ,  and t h e  p l o t  o f  t h e
p l a y  depends  on t h e  t u r n s  o f  f o r t u n e  which t h e s e  t h i n g s  o f t e n
s u f f e r .  As an i n t r o d u c t i o n  t o  t h e  whole p l a y ,  S a l a r i n o  i n  
th e  f i r s t  l i n e s  t r i e s  t o  guess  t h e  c au se  o f  A n t o n i o ' s  d esp o n ­
dency :
Your mind i s  t o s s i n g  on t h e  ocean ;
T h e re ,  where y o u r  a r g o s i e s  w i th  p o r t l y  s a i l ,
Like s i g n i o r s  and r i c h  b u r g h e r s  on th e  f l o o d ,
Or, a s  i t  w ere ,  th e  p a g e a n t s  o f  th e  s e a ,
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Do o v e r p e e r  th e  p e t t y  t r a f f i c k e r s ,
T h a t  c u r t ’sy  t o  them, do them r e v e r e n c e ,
As t h e y  f l y  by them w i th  t h e i r  woven w in g s .
I . i . 9 -15
These s e a  images im m e d ia te ly  p roduce  th e  a tm osphere  o f  the  
s e a ,  s h i p s ,  and w e a l th y  m erch an ts  which p e rm e a te s  t h e  whole 
p l a y .  S a l a n i o  c o n t i n u e s  t h e  s u g g e s t i o n s  o f  S a l a r l n o ’s sp eech :
B e l i e v e  me, s i r ,  had I  such v e n t u r e  f o r t h  
The b e t t e r  p a r t  o f  my a f f e c t i o n s  would 
Be w i th  my hopes a b r o a d .  I  sh o u ld  be s t i l l  
P l u c k in g  th e  g r a s s ,  t o  know where s i t s  th e  wind,
P e e r i n g  i n  maps f o r  p o r t s  and p i e r s  and r o a d s ;
And e v e r y  o b j e c t  t h a t  m igh t  make me f e a r  
M is fo r tu n e  t o  my v e n t u r e s ,  o u t  o f  doub t  
Would make me s a d .
I . i . 16-23
T h is  sp e e ch  i n t r o d u c e s  t h e  h a z a rd  o f  t h e  s e a  and s t r i k e s  th e  
k e y n o te  o f  t h e  p l a y .  S h ak es p ea re  t h u s  m a n ip u la te s  t h e  sea  in  
t h e  open ing  l i n e s  t o  p roduce  f o r  t h e  a u d ie n c e  a f e e l i n g  f o r  
a l l  t h e  s u b s e q u e n t  o c c u r r e n c e s  i n  t h e  p l a y .  B u t ,  as  Clemen 
s t a t e s :
. . . t h e s e  few seconds  have s u f f i c e d  f o r  
S h ak e s p ea re  t o  a t t a i n  h i s  a im; th e  
a u d ie n c e  h as  p r i c k e d  up i t s  e a r s ;  
upon th e  i m a g in a t io n  a v e r y  d e f i n i t e  
image has  im p res sed  i t s e l f  f o r  a 
b r i e f  moment, and t h i s  w i l l  come t o  
l i f e  a g a in  l a t e r  on when r e a l i t y  
demands i t .  . . .  By means o f  such  
d e l i c a t e  to u c h e s  and h i n t s  . . .  he 
s u c c e e d s  i n  g r a d u a l l y  p r e p a r i n g  f o r  
som e th ing  t o  come.7
In Henry V t h e  chorus  e n jo y s  t h e  t a s k  of  w a f t i n g  th e  
a u d ie n c e  from p l a c e  t o  p l a c e  and o f  commenting on t h e  a c t i o n  
and e d u c in g  t h e  a p p r o p r i a t e  a tm o sp h e re  f o r  t h e  p l a y .  S in ce  
t h e  war between England and P ra n c e  must be fo u g h t  a c r o s s  
t h e  s e a ,  t h e  ch o ru s  has  t h e  t a s k  of  convey ing  th e  aud ien ce  
a c r o s s  t h e  c h a n n e l .  The ch o ru s  e s t a b l i s h e s  t h i s  s i t u a t i o n
7ciem en, pp. 2 - 3 .
i n  t h e  f i r s t  p ro lo g u e  when i t  i n t r o d u c e s  t h e  "two m igh ty  
m o n a rc h ie s ,  /  Whose h ig h  u p re a r e d  and a b u t t i n g  f r o n t s  /  The 
p e r i l o u s  narrow  ocean p a r t s  a s u n d e r . "  In  o r d e r  t o  r e n d e r  
t o  t h e  au d ie n ce  a f e e l i n g  f o r  t h e  t im e  l a p s e  i n  voyag ing  
from England t o  P ran ce  and t o  a f f o r d  i t  a v iew and f e e l i n g  
f o r  what  t h e  s o l d i e r s  saw, f e l t ,  and h ea rd  d u r i n g  t h e i r  
t r a n s p o r t a t i o n  a c r o s s ,  a p a s s a g e  c o n t a i n i n g  th e  v e ry  sea  
a i r  e n s u e s  i n  th e  t h i r d  a c t  i n  which th e  cho rus  d e p i c t s  f o r  
t h e  a u d ie n c e  a view o f  th e  k in g  b o a rd in g  h i s  s h i p ,  and o f  
t h e  s t r e a m s  and hempen t a c k l e ,  o f  s h i p  boys c l im b in g ,  o f  
t h e  t r e a d e n  s a i l s ,  t h e  s u r g e ,  and o f  t h e  f l e e t  m a j e s t i c a l .
The a u d ie n c e  h e a r s  th e  s h r i l l  w h i s t l e ,  f e e l s  t h e  i n v i s i b l e  
and c r e e p i n g  wind,  and s e e s  t h e  f u r r o w 'd  s e a  and i n c o n s t a n t  
b i l l o w s .  T h is  b r i e f  i n d u lg e n c e  i n  t h e  sea  a tm osphere  seems 
a l s o  t o  have a n o t h e r  p u r p o s e .  By t h i s  p o i n t  in  t h e  p l a y ,  
t e n s i o n  and s u sp e n se  have mounted over  th e  a n x i e t y  o f  th e  
a p p ro a c h in g  b a t t l e  o f  t h e  E n g l i s h  w i th  t h e  F re n c h ,  and t h i s  
o c e a n ic  a tm osphere  bes tow s a b r i e f  r e l i e f  from t h e  i n c r e a s i n g  
a p p r e h e n s i o n .  A f t e r  t h e  b a t t l e  c o n c lu d e s ,  t h e  cho rus  r e t u r n s  
t h e  k in g  and h i s  s o l d i e r s  a c r o s s  t h e  c h a n n e l  amid th e  sounds 
and s i g h t s  o f  t h e  v e ry  sea  a i r :
B eh o ld ,  t h e  E n g l i s h  beach 
P a le s  i n  t h e  f lo o d  w i th  men, w i th  w ives  and b oys ,
Whose s h o u t s  and c l a p s  o u t - v o i c e  t h e  deep -m outh 'd  
s e a ,
Which l i k e  a m igh ty  w h i f f l e r  ' f o r e  t h e  k in g  
Seems t o  p r e p a r e  h i s  way.
V . p r o l . 9 - 1 3
The s e a  c o n s t i t u t e s  an i n t e g r a l  p a r t  o f  t h e  s c e n e r y  
i n  Antony and C l e o p a t r a . The s e a  l i e s  be tween  th e  two main
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c o u n t r i e s  i n  th e  a c t i o n ,  Rome and E gyp t ;  i t  f u r n i s h e s  t h e  
s e t t i n g  f o r  one o f  t h e  most i m p o r t a n t  b a t t l e s  i n  th e  p l a y ;  
and i t  a f f o r d s  a d i s t a n c e  f o r  Antony and C a e s a r  t o  c r o s s  con 
t i n u a l l y .  The s e a  f u n c t i o n s  as  an i n t i m a t e  p a r t  o f  t h e  p l a y  
S h a k e s p e a re ,  t h e r e f o r e ,  had t h e  t a s k  o f  somehow ev o k in g  an 
a tm osphere  which would p ro v id e  t h e  a u d ie n c e  w i th  a f e e l i n g  
f o r  t h e  s e a .  In  t h i s  p l a y ,  t h e  d r a m a t i s t  meets  t h i s  c h a l ­
l e n g e  by  means o f  s ea  im a g e ry .  As Clemens s a y s ,  he " h e i g h t ­
ens th e  om nip resence  o f  t h i s  p e c u l i a r  s e a - a tm o s p h e r e  even 
f u r t h e r  by d raw ing  m etaphors  t o  e x p r e s s  a b s t r a c t  i s s u e s  
from t h e  s e a  and t h e  t e rm in o lo g y  o f  n a v i g a t i o n ." 8  C a e s a r ,  
v o i c i n g  h i s  f e e l i n g s  ab o u t  t h e  f i c k l e n e s s  o f  th e  crowd, 
u t i l i z e s  se a  im agery :
And th e  e b b 'd  man, n e ' e r  loved  t i l l  n e ' e r  w orth  lo v e  
Comes d e a r  by b e i n g  l a c k e d .  T h is  common body ,
L ike  t o  a vagabond f l a g  upon th e  s t r e a m ,
Goes t o  and b a c k ,  l a c k e y i n g  th e  v a r y i n g  t i d e ,
To r o t  i t s e l f  w i th  m o t io n .
I .  i v . 43-^7
F or  t h i s  same d r a m a t i c  r e a s o n ,  Enobarbus s a y s ,  "My r e a s o n  
s i t s  i n  t h e  wind a g a i n s t  me" ( I I I . x . 3 6 ) ,  and he in fo rm s  
Antony,  " S i r ,  s i r ,  th o u  a r t  so  l e a k y ,  /  T h a t  we must l e a v e  
t h e e  t o  th y  s i n k i n g ,  f o r  /  Thy d e a r e s t  q u i t  t h e e "  ( i l l . x i i i .  
6 3 - 6 5 ) .  Enobarbus a l s o  a s s o c i a t e s  C l e o p a t r a  w i th  s e a  images 
i n  h i s  words c o n c e r n in g  h e r  t e a r s :  "we c a n n o t  c a l l  h e r  winds
and w a te r s  s i g h s  and t e a r s ;  th e y  a r e  g r e a t e r  s to rm s  and tem­
p e s t s  th a n  a lmanacs  can r e p o r t "  ( i . i l . 1 5 2 -1 5 4 ) ,  w h i le  Antoay 
d e s c r i b e s  h e r  n a t u r e  i n  s e a  t e rm s :
3
Clemen, p . 159.
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Her tongue  w i l l  n o t  obey h e r  h e a r t ,  n o r  can 
Her h e a r t  in fo rm  h e r  t o n g u e , — th e  sw an’s 
d o w n - f e a t h e r ,
T ha t  s t a n d s  upon t h e  s w e l l  a t  f u l l  o f  t i d e ,
And n e i t h e r  way i n c l i n e s .
I I I . i i . 47-50
In t h e  same s c e n e ,  Antony a g a in  a p p l i e s  t h e  s e a  te rm in o lo g y  
to  C l e o p a t r a  when he s a y s ,
Egyp t ,  th o u  knew1s t  t o o  w e l l
My h e a r t  was t o  th y  r u d d e r  t i e d  by th e  s t r i n g s ,
And th o u  s h o u l d s t  tow me a f t e r .
I I I . i i . 56-58
This  s e a  a tm osphere  exudes  from many o t h e r  images i n  th e  
p l a y ,  i n  such  images a s  "would he a n c h o r  h i s  a s p e c t "  and 
" d a r k l i n g  s t a n d  t h e  v a r y i n g  sh o re  o ’ t h e  w o r l d , "  b u t  a t  
t h e  en d ,  even i n  words spoken a f t e r  A n to n y 's  d e a t h ,  t h e  s e a  
a tm osphere  a r i s e s :
A r a r e r  s p i r i t  n e v e r  
Did s t e e r  hum ani ty !
V . i . 32-33
Because t h e  s e a  seemed t o  h o ld  a d r e a d f u l  t h r e a t  f o r  
E l i z a b e t h a n s  and b e c a u s e  S h a k e s p e a r e ,  as shown i n  th e  c h a p t e r  
on "Oceanic C o n c e p t s , "  o f t e n  co n ce iv e d  o f  t h e  s e a  as  d a n g e r ­
ous and f o r e b o d i n g ,  t h e  d r a m a t i s t  found t h e  s e a  u s e f u l  a t  
a p p r o p r i a t e  p o i n t s  i n  v a r i o u s  p l a y s ,  i n  c r e a t i n g  an a tm o s­
p h e re  o f  h o r r o r ,  t e r r o r ,  o r  f r i g h t .  In  R icha rd  I I I .  
G lo u c e s t e r  a r r a n g e s  t o  have  C la r e n c e  m u rdered .  In  t h e  scen e  
In which C la r e n c e  m ee ts  h i s  d e a t h ,  C l a r e n c e ,  i g n o r a n t  o f  th e  
f a c t  t h a t  he i s  t o  d i e ,  f e e l s  t e r r o r  s t r i k e  h i s  h e a r t  when 
he r e c a l l s  a dream o f  t h e  s e a  he has  had and ,  i n  t e l l i n g  i t  
t o  B rak en b u ry ,  c a s t s  o v e r  t h e  whole scen e  and th e  a p p ro a c h in g  
ev e n t  a d r e a d f u l  a u r a  o f  h o r r o r :
Lord ,  Lord I m ethough t ,  what p a i n  i t  was t o  drown!
What d r e a d f u l  n o i s e  o f  w a te r s  i n  mine e a r s !
What u g ly  s i g h t s  o f  d e a th  w i t h i n  mine e y e s !
Methought I  saw a th ousand  f e a r f u l  w reck s ;
Ten thousand  men t h a t  f i s h e s  gnaw’d upon;
•  •  •
Some je w e ls  l a y  i n  dead men’s s k u l l s ;  and ,  i n  
th o s e  h o le s
Where eyes  d id  once i n h a b i t ,  t h e r e  were c r e p t ,
As ' t w e r e  i n  s c o rn  o f  e y e s ,  r e f l e c t i n g  gems,
Which woo'd th e  s l im y  bo t tom  o f  t h e  d eep ,
And mock'd t h e  dead bones  t h a t  l a y  s c a t t e r ' d  b y .
I . i v . 21-33
A lf r e d  Noyes o b s e rv e s  t h a t  S h a k e s p e a re  h e r e  opens a magic 
window in  t h e  " s o l i d  w a l l s  o f  t h e  w or ld"  and p e e r s  i n t o  t h e  
" m y s t e r i e s  o f  t h e  s e a ,  a s  i n t o  some w i z a r d ' s  c r y s t a l , "9 a 
s t a t e m e n t  which e x p l a i n s  t h e  power o f  th e  s e a  h e r e  t o  e l i c i t  
t h e  s p e l l  o f  t e r r o r  which i t  c a s t s .
In  some o f  th e  t r a g e d i e s ,  t h e  sea  s e r v e s  i n  a s m a l l  
way t o  add to  t h e  t e r r o r  o f  a p a r t i c u l a r  moment. In  J u l i u s  
C a e s a r ,  f o r  example,  as  t h e  t im e  f o r  t h e  h o r re n d o u s  cr im e 
ap p ro ac h e s  and t h e  e lem e n ts  l a p s e  i n t o  chaos  t h e  n i g h t  b e f o r e ,  
C asca ,  i n  remembering t h e  f r i g h t  o f  t h e  s e a s ,  i n d u c e s  a s i m i l a r  
f e e l i n g  f o r  th e  a u d i e n c e :  " i  have seen  /  The a m b i t io u s  ocean
s w e l l  and r a g e  and foam, /  To be e x a l t e d  w i th  th e  t h r e a t e n i n g  
c lo u d s "  ( l . i i i . 5 - 7 ) ;  w h i le  i n  Hamlet H o r a t i o  f e a r s ,  c a u s in g  
t h e  a u d ie n c e  t o  f e a r  as  w e l l ,  t h a t  t h e  g h o s t  w i l l  tempt 
Hamlet "toward th e  f l o o d "  o r  " t o  t h e  d r e a d f u l  summit o f  th e  
c l i f f  /  T hat  b e e t l e s  o ' e r  h i s  b a s e  i n t o  th e  s e a "  ( i . i v . 6 9 - 7 1 ) ,  
f o r
9A lf red  Noyes,  "S hakespeare  and th e  S e a , "  Some A spec ts  
o f  Modern P o e t r y  (New York: F r e d e r i c k  A. S to k e s  Company,
1924) ,  p .  2 3 l .
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The v e r y  p l a c e  p u t s  to y s  o f  d e s p e r a t i o n ,
W ithout  more m o t iv e ,  I n t o  e v e ry  b r a i n  
T hat  lo o k s  so  many fa thoms t o  th e  sea  
And h e a r s  i t  r o a r  b e n e a t h .
I . i v . 7 5 - 7 8
Thus t h e  s e a  l e n d s  an a tm osphere  o f  even g r e a t e r  h o r r o r  t o  
t h e  f a n c i f u l  a c t i v i t i e s  o f  th e  g h o s t .
In Macbeth ,  above a l l  t h e  o t h e r  t r a g e d i e s ,  t h e  s e a  
r e n d e r s  an a tm osphere  o f  h o r r o r .  S h ak esp ea re  w ish e s  t h e  a u d i ­
ence t o  d e v e lo p  a f e e l i n g  o f  t e r r o r  toward t h e  e v i l  w ork ing  
w i t c h e s  i n  o r d e r  t h a t  i t  m igh t  p e r c e iv e  t h e  k ind  o f  power 
i n t o  whose hands  Macbeth has  committed h i s  l i f e  and i n  o r d e r  
t o  i n t e n s i f y  th e  a p p re h e n s io n  f o r  M acbeth’s f a t e .  The w i t c h e s  
s t a n d  a s  p e r s o n i f i c a t i o n s  o f  t h o s e  w i ld  t e m p e s t s  which w reck  
th e  s o u l ,  and th e  a u d ie n c e  n o t e s  th e  f i r s t  w i tc h  p l o t t i n g  
m a l ic e  w i th  a l l  h e r  f o r c e ,  n e v e r  d o u b t in g  t h a t  she  can and 
w i l l  h a u n t  t h e  s a i l o r ,  keep  s l e e p  from him, and wear  him 
down t o  t h e  l a s t  s t a g e  o f  m i s e r y .  And th e  w i t c h ' s  p l a n s  t o  
work a t  s e a ,  where most E l i z a b e t h a n  s a i l o r s  found th e m s e lv e s  
a t  t h e  mercy o f  t h e  w i ld  s to rm s  which seemed p o s s e s s e d  by 
m a le v o le n t  f o r c e s ,  deepens  th e  h o r r o r  o f  h e r  e v i l  power.  T h is  
s e c r e t  and i n v i s i b l e  s p i r i t  o f  e v i l  combines w i th  " th e  l o n e l i ­
n e s s  o f  t h e  s e a  t o  b r e a k  down m ora l  r e s i s t a n c e . 11
I  w i l l  d r a i n  him d r y  a s  hay :
S le e p  s h a l l  n e i t h e r  n i g h t  n o r  day 
Hang upon h i s  p e n t -h o u s e  l i d ;
He s h a l l  l i v e  a man f o r b i d :
Weary s e ' n  n i g h t s  n in e  t im es  n in e  
S h a l l  he d w in d le ,  peak  and p i n e :
■*-°Treneer, p . 2 7 5 .
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Though h i s  b a r k  ca n n o t  be l o s t ,
Yet i t  s h a l l  be t e m p e s t - t o s t .
As A l f re d  Noyes s a y s :
I n t o  t h e  hands o f  t h e s e  f l e e t i n g ,  i n c o n ­
s i s t e n t  powers Macbeth d e l i v e r s  h i m s e l f ,  and 
th e n c e fo rw a rd  he has  no  p i l o t ,  no c e r t a i n t y ,  
no r e p o s e .  At th e  v e r y  c l im a x  o f  th e  murder 
s c e n e ,  beyond th e  kn o ck in g  a t  th e  g a t e ,  
and i n f i n i t e l y  more menacing t o  t h e  s o u l ,  
we h e a r  a s  i t  were t h e  deep  b a y in g  o f  t h e  
bloodhound o f  t h a t  s e a  from which t h e r e  
i s  no e s c a p e :
Whence i s  t h a t  knock ing?
What hands  a r e  h e r e ?  Ha! They p lu c k  o u t  mine e y e s .
W il l  a l l  g r e a t  N e p tu n e ' s  Ocean wa3h t h i s  b lood 
Clean from my hand? No, t h i s  my hand w i l l  r a t h e r  
The m u l t i t u d i n o u s  s e a s  i n c a r n a d i n e ,
Making t h e  g ree n  one r e d .
The thumb o f  t h e  p i l o t  had been c a s t  
i n t o  t h e  c a u l d r o n ,  and h en c e fo rw ard  
Macbeth i s  a t  t h e  mercy o f  th e  e l e m e n t s . H
In th e  rom ances ,  S h a k e s p ea re  a p p l i e s  t h e  s e a  i n  s e v ­
e r a l  p l a c e s  t o  h e i g h t e n  t h e  a tm osphere  o f  t e r r o r .  In  The 
W i n t e r ' s  T a l e ,  t h e  d r a m a t i s t  i n t e n s i f i e s  t h e  h o r r o r  o f  th e  
d e a th  o f  A n t ig o n u s ,  who has  absconded w i th  P e r d i t a ,  t h e  k i n g ' s  
d a u g h t e r ,  by s e t t i n g  i t ,  even  a t  t h e  expense  o f  p u t t i n g  a sea  
c o a s t  i n  Bohemia, i n  an a tm osphere  o f  a h o r r i f y i n g  s e a ,  evok­
i n g  f o r  th e  a u d ie n c e  th e  w o r s t  p o s s i b l e  f e a r  and t e r r o r  from 
t h e  s e a  s e t t i n g .  The clown r e c o n s t r u c t s  t h e  scen e  f o r  t h e  
s h e p h e r d :
I  have seen  two such  s i g h t s ,  by sea  and by 
la n d !  b u t  I  am n o t  t o  s a y  i t  i s  a s e a ,  f o r  
i t  i s  now th e  s k y :  b e t w i x t  th e  f i rm am ent  
and i t  you ca n n o t  t h r u s t  a b o d k i n ' s  p o i n t .
Shep .  Why, boy ,  how i s  i t ?
n P. 2 3 5 .
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C lo .  I  would you d id  b u t  s e e  how I t  c h a f e s ,  
how i t  r a g e s ,  how I t  t a k e s  up th e  sh o re  I 
. . .  0 ,  t h e  most p i t e o u s  c r y  o f  t h e  poo r  
so u ls *  sometimes t o  s e e ' e m ,  and n o t  t o  s e e 'e m ;  
now th e  s h i p  b o r i n g  th e  moon w i th  h e r  m a in -m as t ,  
and anon swallowed w i th  y e s t  and f r o t h .  . . . 
t o  s e e  how the  s e a  f l a p - d r a g o n e d  th e  s h i p  : 
b u t ,  f i r s t ,  how th e  p o o r  s o u l s  o a r e d ,  and 
th e  se a  mocked them; and how t h e  p o o r  g e n t l e ­
man r o a r e d  and th e  b e a r  mocked him, b o th  
r o a r i n g  lo u d e r  th a n  th e  s e a  o r  w e a t h e r .
1 1 1 .1 1 1 . 83 - 10^
In P e r i c l e s , t h e  sea  o p e r a t e s  a s  such an i n t i m a t e  p a r t  o f  
th e  p l a y  t h a t  th e  d i f f i c u l t y  l i e s  i n  e x t r a c t i n g  a few p a s ­
s a g e s  which invoke  th e  atm< o re  o f  t e r r o r  f o r  P e r i c l e s ' s  
f a t e ,  b u t  many o f  th e  s c e n e s  and d e s c r i p t i o n s  do s e r v e  t h i s  
p u r p o s e ;  one b r i e f  example a p p e a r s  i n  a p r o lo g u e :
He, d o in g  s o ,  p u t  f o r t h  t o  s e a s ,
Where when men b e e n ,  t h e r e ' s  se ldom e a s e ;
F o r  now th e  wind b e g in s  t o  b low;
Thunder above and d eeps  below
Make such  u n q u i e t ,  t h a t  th e  s h i p
Should house him s a f e  i s  w re c k 'd  and s p l i t .
I I . p r o l . 27-32
Perhaps  as  a r e s u l t  o f  th e  f a s c i n a t i n g  m y s te ry  o f  t h e  
ocean ,  S h a k e s p ea re  a l s o  d i s c o v e r e d  t h e  p o s s i b i l i t i e s  o f  th e  
sea  f o r  e l i c i t i n g  an a tm osphere  o f  magic and s u p e r n a t u r a l  
charm. In two p l a y s  e s p e c i a l l y  t h i s  a tm o sp h ere  ha rm on izes  
w i th  t h e  p r im a ry  m o t i f  o f  t h e  p l a y s . In  M idsum m er-Night 's  
Dream, a p l a y  p o s s e s s e d  by th e  magic o f  an en ch an te d  n i g h t ,  
young romance,  and p l a y f u l  f a i r i e s ,  S h a k e s p e a re  i n f u s e s  a 
good p o r t i o n  o f  t h e  a tm osphere  o f  m a g ic a l  wonderment i n t o  
th e  p l a y  by h i s  u t i l i z a t i o n  o f  t h e  s e a ,  as  w i l l  be seen  
below on th e  d i s c u s s i o n  o f  c h a r a c t e r i z a t i o n  as  c r e a t e d  by 
th e  se a  u s a g e .  The employment o f  th e  s e a  t o  p roduce  an a tm o s­
p h e re  o f  m a g ica l  enchan tm en t  and m y s t e r io u s  o p e r a t i o n s  a p p e a r s
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a g a in  i n  The Tempest,  in  which p l a y  P r o s p e r o ,  a s t u d e n t  o f  
magic and s u p e r n a t u r a l  powers ,  t r a n s f o r m s  t h e  s e a  i n t o  an 
i n s t r u m e n t  f o r  h i s  pow ers .  But th e  m y s t e r io u s  a c t i o n s  o f  
the  s e a  g r e a t l y  augment th e  ench an ted  q u a l i t y  which p e rv a d e s  
th e  whole p l a y .  Even though a s to rm  r a g e s  and t h r e a t e n s  th e  
men i n  i t ,  t h e  men n o t  o n ly  s u r v i v e  th e  s to r m ,  b u t ,  as  A r i e l  
p r o m is e s ,  "Not a h a i r  p e r i s h ’d ;  /  On t h e i r  s u s t a i n i n g  ga rm en ts  
n o t  a b l e m is h ,  /  But f r e s h e r  th an  b e f o r e "  ( I . i i . 2 1 7 - 2 1 9 ) .
L a t e r  th e  men th e m s e lv e s  r e c o g n i z e  t h i s  m y s t e r io u s  power o f  
th e  s e a ,  f o r  a s  Gonzalo  r e m a rk s ,  "our  g a rm e n ts ,  b e i n g ,  a s  
th e y  w e re ,  d renched  i n  th e  s e a ,  ho ld  n o t w i t h s t a n d i n g  t h e i r  
f r e s h n e s s  and g l o s s e s ,  b e in g  r a t h e r  new-dyed than  s t a i n e d  
w i th  s a l t  w a te r "  ( I I . i . 6 1 - 6 4 ) .  A r i e l  en g e n d e r s  t h i s  a tm o s­
phere  in  th e  so n g in  which he i n c o r p o r a t e s  t h e  s e a  f o r  t h i s  
e f f e c t :
Come u n to  t h e s e  y e l lo w  s a n d s ,
And t h e n  t a k e  h a n d s :
C o u r t s i e d  when you have and k i s s ' d  
The w i ld  waves w h i s t ,
F o o t  i t  f e a t l y  h e r e  and t h e r e ;
And sw ee t  s p r i t e s ,  t h e  b u r th e n  b e a r .
I . i i . 376-381
F e rd in an d  en h an ces  t h i s  f e e l i n g  when he h e a r s  t h e  song  and 
endows th e  w a te r  w i th  some type  o f  s u p e r n a t u r a l  pow er .  He 
r e p o r t s  t h a t  he was s i t t i n g  on a b ank ,  weeping  h i s  f a t h e r ' s  
w reck ,  and " t h i s  music c r e p t  by me upon th e  w a t e r "  ( i . i i .  
3 7 6 - 3 8 1 ) .  A l l  t h i s  m a g ic a l  and m y s te r io u s  a tm osphere  which 
t h e  s e a  g e n e r a t e s  r e i n f o r c e s  th e  a tm osphere  s t i m u l a t e d  by t h e  
e v e n t s  on an en ch an ted  i s l a n d  and th e  m i r a c u lo u s  r e s u l t s  o f  
P r o s p e r o ’s e f f o r t s .
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One o t h e r  i n s t a n c e  o f  a tm osphere  engendered  by th e
p o s s i b i l i t i e s  o f  th e  sea  a p p e a r s  as  t r a g i c ,  p e rh a p s  a g a in
as  a r e s u l t  o f  t h e  E l i z a b e t h a n ’s and S h a k e s p e a r e ’s a s s o c i a ­
t i o n  o f  t h e  sea  w i th  t r a g i c  d e s t r u c t i o n  and f a t a l i t y .  In 
th e  co m ed ies ,  t h e  t r a g i c  mood o f  th e  se a  i s  used s p a r i n g l y ,  
and o n ly  th e n  a s  a c o u n t e r p o i n t  t o  t h e  comic s i t u a t i o n s  and 
joyous  c o n c l u s i o n s .  A n t ip h o lu s  o f  S y ra cu se  i n  The Comedy 
o f  E r r o r s  e x p r e s s e s  h i s  t r a g i c  s i t u a t i o n  i n  a s e a  image 
which f o r  a moment i n  th e  comedy c a s t s  a gloom o v e r  t h e  s c e n e :
I  t o  t h e  world  am l i k e  a d ro p  o f  w a te r  
That i n  t h e  ocean s e e k s  a n o t h e r  d r o p ,
Who, f a l l i n g  t h e r e t o  f i n d  h i s  f e l l o w  f o r t h ,
Unseen,  i n q u i s i t i v e ,  confounds  h i m s e l f :
So I ,  t o  f i n d  a m other  and a b r o t h e r ,
In  q u e s t  o f  them, unhappy, l o s e  m y s e l f .
I . i l . 3 5 -^0
A lso  i n  T w e l f th  N ig h t ,  th e  d e s c r i p t i o n  o f  th e  s e a  w re ck ,  as  
w e l l  a s  th e  one i n  E r r o r s , l e n d s  a t r a g i c  a tm osphere  t o  t h e  
e n s u in g  a c t i o n .
In  s e v e r a l  o f  t h e  t r a g e d i e s ,  e s p e c i a l l y  th e  e a r l i e r ,  
l e s s  g r e a t  o n e s ,  S h ak e s p ea re  e x p l o i t s  th e  s e a  f o r  en h a n c in g  
th e  t r a g i c  a tm osphere  o f  th e  p l a y s .  In T i t u s  A ndron icus  th e  
sea  works c o n s t a n t l y  as  a means o f  b r e e d i n g  t h i s  a tm o s p h e re .  
T i t u s  compares h i m s e l f  a t  one p o i n t  t o  one who s t a n d s  upon a 
r o c k  su r ro u n d e d  by  a " w i ld e r n e s s  o f  s e a , "  m ark ing  t h e  a p p ro a c h ­
in g  t i d e ,  " E x p e c t in g  e v e r  when some en v io u s  s u rg e  /  W i l l  i n  h i s  
b r i n i s h  bowels  swallow him" ( i l l . i . 9 ^ - 9 7 ) .  S e v e r a l  l i n e s  l a t e r  
T i t u s  i n v e n t s  an ex tended  m etaphor  o f  h i m s e l f  and h i s  d a u g h t e r  
i n  com par ison  w i th  t h e  s e a  i n  o r d e r  t o  h e i g h t e n  th e  t r a g i c  
t o n e :
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I  am t h e  s e a ;  h a r k ,  how h e r  s i g h s  do blow*
She i s  t h e  w eeping  w e l k i n ,  I  t h e  e a r t h :
Then must my sea  be moved w i th  h e r  s i g h s ;
Then must my e a r t h  w i th  h e r  c o n t i n u a l  t e a r s  
Become a d e l u g e ,  overf low *d  and d row n’d;
F o r  why my bowels  c a n n o t  b id e  h e r  woes,
But l i k e  a d ru n k a rd  must I  vom it  them;
I I I . i . 226-232
F i n a l l y ,  t h e  p a th o s  o f  T i t u s ’s s i t u a t i o n  a f t e r  L a v i n i a ’s 
d e a th  i s s u e s  from h i s  d i r e c t i o n s  t o  h i s  sons  t o  go "sound 
th e  o ce an ,  and c a s t  y o u r  n e t s , "  f o r  she may be ca u g h t  i n  
t h e  s e a .  S e v e r a l  p a s s a g e s  i n  Romeo and J u l i e t  a l s o  c a p tu r e  
t h e  mood of  th e  t r a g e d y  th ro u g h  th e  u se  of  th e  s e a .  When 
J u l i e t  c r i e s  o v e r  h e r  Romeo, t h e  r e a l  mood o f  h e r  so r row  
em anates  i r o n i c a l l y  from th e  words o f  h e r  f a t h e r ,  who employs 
s e a  im agery  t o  e x p r e s s  t h e  way h i s  d a u g h t e r ’s s a d n e s s  seems 
t o  him:
In  one l i t t l e  body 
Thou c o u n t e r f e i t ' s t  a b a r k ,  a s e a ,  a w ind;
F o r  s t i l l  t h y  e y e s ,  which  I  may c a l l  t h e  s e a ,
Do ebb and f lo w  w i th  t e a r s ;  t h e  b a r k  t h y  body i s ,  
S a i l i n g  i n  t h i s  s a l t  f l o o d ;  t h e  w in d s ,  t h y  s i g h s ;
Who, r a g i n g  w i th  t h y  t e a r s ,  and t h e y  w i th  them,
Without  a sudden  ca lm ,  w i l l  o v e r s e t  
Thy t e m p e s t - t o s s e d  body .
I I I . v . 131-137
Many o t h e r  r e f e r e n c e s  t o  t h e  s e a  i n  t h i s  p l a y  s t r i k e  th e
t r a g i c  mood, b u t  a f i n a l  one u t t e r e d  by Romeo im m ed ia te ly
b e f o r e  h i s  d e a th  conveys  a l l  t h e  t r a g i c  a tm osphere  needed t o
p o r t r a y  th e  d e p th s  o f  t h e  p a t h o s  of  h i s  s i t u a t i o n :
Thou d e s p e r a t e  p i l o t ,  now a t  once ru n  on 
The d a s h in g  r o c k s  t h y  s e a - s i c k  weary  b a r k j
V . i i i . 117-118
F i n a l l y ,  a l i t e r a l  s e a  i n f u s e s  th e  p r o p e r  a tm osphere  i n t o  
Timon of  Athens t o  d e p i c t  t h e  p a t h e t i c  p l i g h t  o f  th e  human
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s i t u a t i o n .  To th e  l o n e l i n e s s  o f  t h e  r a g i n g  s e a  Timon r e t r e a t s  
from t h e  f i c k l e n e s s  and i n f i d e l i t y  o f  mankind and in  t h i s  
gloomy and b l e a k  env i ronm ent  s e e k s  d e a th  and a g rav e  "upon 
th e  beached v e rg e  o f  t h e  s a l t  f l o o d "  where t h e  " l i g h t  foam 
may b e a t  /  Thy g r a v e - s t o n e  d a i l y . "  The t r a g e d y  o f  T im on 's  
c i r c u m s ta n c e s  r e c e i v e s  i n t e n s i f i c a t i o n  by t h i s  a p p e a ra n c e  o f  
th e  s e a .
S h a k e s p e a re ,  r e c o g n i z i n g  th e  im p o r ta n ce  of  n a t u r e  in  
e s t a b l i s h i n g  th e  mood o r  a tm osphere  o f  a p l a y ,  e x p l o i t e d  th e  
sea  i n  a v a r i e t y  o f  ways t o  a c h i e v e  a number o f  e f f e c t s .  
R e a l i z i n g  th e  m y s te ry  and t e r r o r  which th e  s e a  p o s s e s s e d  f o r  
E l i z a b e t h a n s ,  he u t i l i z e d  t h e s e  q u a l i t i e s  p r i m a r i l y  i n  th e  
c r e a t i o n  o f  mood, c a p i t a l i z i n g  on a w e l l - e s t a b l i s h e d  em otion  
a s s o c i a t e d  w i th  th e  s e a .
V I .  EMOTION
A par t  from th e  c r e a t i o n  o f  an a tm osphere  by means of  
t h e  s e a ,  S h ak es p ea re  used th e  s e a  t o  h e i g h t e n  t h e  em otions  
o f  h i s  au d ie n c e  i n  t h e i r  r e s p o n s e  t o  c e r t a i n  e v e n t s  o f  th e  
p l a y s .  The s e a  becomes t h e  i d e a l  image f o r  e x p r e s s i n g  so r row  
and s a d n e s s ,  t h e r e b y  ev o k in g  p i t y  from th e  a u d i e n c e .  The 
a u d i e n c e ,  f o r  exam ple ,  ca n n o t  r e s i s t  r e s p o n d in g  c o m p a s s io n a te ly  
t o  a k i n g ' s  lam en t  o f  th e  c a r e s  t h a t  weigh upon him, a s  i t  
must when Henry IV e x p r e s s e s  th e  h e a v i n e s s  o f  h i s  h e a r t  i n  
n a u t i c a l  t e rm s :
W i l t  th o u  upon th e  h igh  and g id d y  mast
S e a l  up th e  s h i p - b o y ’s e y e s ,  and r o c k  h i s  b r a i n s
In c r a d l e  o f  th e  rude  im p e r io u s  s u rg e
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And in  th e  v i s i t a t i o n  o f  t h e  w inds ,
Who t a k e  t h e  r u f f i a n  b i l l o w s  by t h e  t o p ,
C u r l i n g  t h e i r  m ons t rous  heads  and han g in g  them 
With d e a f e n i n g  c lam our  i n  th e  s l i p p e r y  c l o u d s ,
T h a t ,  w i th  th e  h u r l y ,  d e a th  i t s e l f  awakes?
C a n s t  t h o u ,  0 p a r t i a l  s l e e p ,  g iv e  th y  r e p o s e  
To t h e  wet s e a - b o y  i n  an h o u r  so  ru d e ,
And in  t h e  c a lm e s t  and most s t i l l e s t  n i g h t ,
With a l l  a p p l i a n c e s  and means t o  b o o t ,
Deny i t  t o  a k in g ?
2 H. IV I I I . i . 18-29 
The p i t y  which th e  a u d ie n c e  f e e l s  f o r  Lear  becomes even more 
a g o n i z i n g  when h i s  c o n d i t i o n  i s  d e s c r i b e d  by means o f  s ea  
I m a g e s :
The s e a ,  w i th  such a s to rm  as  h i s  b a r e  head 
In  h e l l - b l a c k  n i g h t  e n d u re d ,  would have b u o y fd up,
And q u en ch 'd  t h e  s t e l l e d  f i r e s :
Y e t ,  po o r  o ld  h e a r t , - h e  h o l p  th e  heavens  t o  r a i n .
I l l . v i i . 59-62
P e r i c l e s ' s  so r row  a l s o  becomes i n t e n s i f i e d  f o r  th e  au d ie n c e  
i n  s e a  te rm s  when i t  l e a r n s  t h a t  "he b e a r s  /  a t e m p e s t ,  which 
h i s  m o r t a l  v e s s e l  t e a r s ,  /  And y e t  he r i d e s  i t  o u t"  ( i V . i v .  
2 9 - 3 1 ) .  F i n a l l y ,  O t h e l l o  educes  t h e  d e e p e s t  compassion a f t e r  
h i s  own a c t i o n  has  h u r l e d  down t r a g i c  b l a c k n e s s  on h i s  h e a d :
Here i s  my j o u r n e y ' s  e n d ,  h e r e  i s  my b u t t ,
And v e ry  s e a -m ark  o f  my u tm os t  s a i l .  . . .
Blow me a b o u t  i n  w in d s !  r o a s t  me in  s u l p h u r !
Wash me in  s teep -dow n  g u l f s  o f  l i q u i d  f i r e !
V . i i . 2 6 7 - 2 6 8 ;  279-280
In t h e s e  and c o u n t l e s s  o t h e r  p a s s a g e s ,  S hakespea re  found th e  
s e a  an e f f e c t i v e  d r a m a t i c  d e v i c e  f o r  h e i g h t e n i n g  th e  em otions  
o f  p i t y ,  s a d n e s s ,  o r  so r row  f o r  th e  c h a r a c t e r s  i n  t h e i r  p a t h e t i c  
c i r c u m s t a n c e s .
S h a k e s p e a r e ,  r e a l i z i n g  a s  a l l  E l i z a b e t h a n s  d id  t h a t  
England s to o d  a s  an i s l a n d  u n to  i t s e l f  su r rounded  and p r o ­
t e c t e d  by  th e  r a g i n g  s e a ,  c a p i t a l i z e d  on t h i s  n a t u r a l  c i r c u m s ta n c e
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and e f f e c t i v e l y  u t i l i z e d  th e  s e a  t o  e l i c i t  a n o t h e r  kind o f  
em o t io n —p a t r i o t i s m .  The p o e t  seems t o  d e l i g h t  i n  E n g la n d ' s  
i s l a n d  p o s i t i o n ,  p i c t u r i n g  h e r  a s  " c l i p p e d  in  N ep tu n e 's  
arms" and "bound i n  w i th  t h e  t r iu m p h a n t  s e a s . "  As Anne 
T re n e e r  s a y s ,  "many s e a  s p e e c h e s  a r e  d i r e c t  a p p e a l s  t o  
th e  p a t r i o t i c  f e e l i n g s  o f  t h e  a u d i e n c e , "12 e s p e c i a l l y  in  
the  h i s t o r y  p l a y s ,  a l t h o u g h  such  a usage  o f  th e  s e a  does 
o f t e n  u n e x p e c te d ly  a p p e a r  i n  o t h e r  p l a y s .  C lo te n  in  Cymbe- 
l i n e ,  who p r e s e n t s  an o d io u s  and impudent f i g u r e ,  r e sp o n d s  
t o  Augustus C a e s a r ' s  demand f o r  t r i b u t e  by s a y i n g . t h a t  " B r i t ­
a i n  i s  a world by i t s e l f " ;  h i s  p o iso n o u s  m o th e r ,  an e q u a l l y  
r e p u l s i v e  p e r s o n ,  c o n t i n u e s  t h i s  i d e a  i n  th e  f o l lo w in g  speech  
and b e a u t i f u l l y  s p e l l s  o u t  i n  an em o t io n -ch a rg ed  manner th e  
b l e s s i n g  which th e  s e a  h a s  b e g o t t e n  on England as  a n a t i o n :
Remember, s i r ,  my l i e g e ,
The k in g s  you r  a n c e s t o r s ,  t o g e t h e r  w i th  
The n a t u r a l  b r a v e r y  o f  y o u r  i s l e ,  which s t a n d s  
As N e p tu n e 's  p a r k ,  r i b b e d  and p a le d  i n  
With ro ck s  u n s c a l e a b l e  and r o a r i n g  w a t e r s ,
With sands  t h a t  w i l l  n o t  b e a r  y o u r  e n e m ie s '  b o a t s ,
But su c k  them up t o  th e  t o p m a s t .  A k ind  o f  co n q u e s t  
C aesa r  made h e r e ;  b u t  made n o t  h e r e  h i s  b r a g  
Of 'Came* and ' s a w '  and ' o v e r c a m e : '  w i th  shame—
The f i r s t  t h a t  e v e r  t o u c h 'd  him — he was c a r r i e d  
Prom o f f  our  c o a s t ,  tw ic e  b e a t e n ;  and h i s  s h i p p i n g —
Poor i g n o r a n t  b a u b l e s ! — on our  t e r r i b l e  s e a s ,
Like e g g - s h e l l s  moved upon t h e i r  s u r g e s ,  c r a c k 'd  
As e a s i l y  ' g a i n s t  ou r  r o c k s :  f o r  jo y  w h ereo f  
The famed C a s s i b e l a n d ,  who was once a t  p o i n t —
0 g i g l o t  f o r t u n e ! — t o  m a s te r  C a e s a r ' s  sword ,
Made L u d 's  town w i th  r e j o i c i n g  f i r e s ’b r i g h t  
And B r i t o n s  s t r u t  w i th  c o u r a g e .
I I I . i . 16-33
In R ichard  I I ,  t h e  g a r d e n e r ' s  s e r v a n t  sp e ak s  o f  England as
■^Treneer, p . 264
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"o u r  s e a - w a l l e d  g a rd e n "  w h i le  A u s t r i a  c a l l s  i t  a " w a te r -w a l l e d
b u lw a r k . "  A lthough Gaunt i s  "a g r e e d y  a d v e n t u r e r  o f  h i s t o r y , " ^
he a p p e a r s  as  a n o b le  Englishm an in  t h e  p l a y  i n  o r d e r  t h a t  he
m igh t  r e n d e r  t h e  e f f e c t i v e  sp eech  i n  which he d e s c r i b e s
England a s :
T h is  p r e c i o u s  s t o n e  s e t  i n  th e  s i l v e r  s e a ,
Which s e r v e s  i t  i n  t h e  o f f i c e  o f  a w a l l  
Or a s  a moat d e f e n s i v e  t o  a h o u s e ,
A g a in s t  t h e  envy o f  l e s s  h a p p i e r  l a n d s .
I I . i . 46-49
L a t e r  i n  t h e  same speech  he employs t h e  s e a  a g a in  f o r  i t s
p a t r i o t i c  e f f e c t :
E n g lan d ,  bound i n  w i th  t h e  t r i u m p h a n t  s e a ,
Whose ro ck y  s h o re  b e a t s  b a c k  t h e  e n v io u s  s i e g e  
Of w a te ry  N ep tune ,  i s  now bound i n  w i th  shame,
With i n k y  b l o t s  and r o t t e n  parchm ent  b o n d s .
61-64
H a s t i n g s ,  i n  ^  Henry V I . draws on t h e  s e a  i n  h i s  argument
f o r  England t o  s t a n d  a lo n e  w i t h o u t  t h e  h e l p  o f  a m a r r ia g e  t o
F r a n c e ,  and e f f e c t i v e l y  p u n c t u a t e s  h i s  a rgum ent w i th  p a t r i o t i c
em otion  th ro u g h  h i s  a p p l i c a t i o n  of  t h e  s e a :
L e t  us be b a c k 'd  w i th  God and w i th  t h e  s e a s  
Which He h a t h  g iv en  f o r  f e n c e  im p re g n a b le ,
And w i th  t h e i r  h e l p s  o n ly  de fen d  o u r s e l v e s ;
In  them and in  o u r s e l v e s  o u r  s a f e t y  l i e s .
I V . i . 43-46
And C a n te r b u r y ,  s e e k i n g  t o  cha rge  z e a l  f o r  E n g l a n d ' s  name i n t o  
h i s  s p e e c h ,  a v a i l s  h i m s e l f  o f  an e f f e c t i v e  s e a  m etaphor  in  
d e s i r i n g  t o  "make E n g l a n d ' s  c h r o n i c l e  a s  r i c h  w i th  p r a i s e  /
As i s  th e  ooze and bo t tom  o f  th e  s e a  /  With sunken wreck  and 
su m less  t r e a s u r i e s "  (H. V I . i i . l 6 3 - l 6 5 ) . In  K ing . J o h n , S a l i s b u r y ,
•^ T r e n e e r , p .  2 6 3 .
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w i th  t h e  a i d  o f  a se a  image,  makes an e m o t io n a l  a p p e a l  f o r  th e  
c l e a n s i n g  o f  E n g la n d ’s b l o t s :
0  n a t i o n ,  t h a t  th o u  c o u l d s t  remove!
T ha t  N e p tu n e ’s a rm s,  who c l i p p e t h  th e e  a b o u t ,
Would b e a r  t h e e  from th e  knowledge o f  t h y s e l f ,
And g r a p p l e  t h e e  u n to  a  pagan s h o r e .
V . i i . 3 3 - 3 6
Thus ,  S h a k e s p ea re  u t i l i z e s  th e  se a  a s  a d e v ic e  f o r  h e i g h t e n i n g  
t h e  em otion  o f  t h e  a u d i e n c e ,  p a r t i c u l a r l y  when th e  emotion 
i n v o l v e s  p i t y  o r  p a t r i o t i s m .
V I I .  CHARACTERIZATION
S h a k e s p e a r e ’s u t i l i z a t i o n  o f  t h e  sea  i n  c h a r a c t e r  p o r ­
t r a y a l  becomes one o f  th e  most e n l i g h t e n i n g  and i n t r i g u i n g  
s t u d i e s  i n  a l l  h i s  a p p l i c a t i o n s  o f  t h e  s e a ,  f o r  an ex a m in a t io n  
o f  t h e  c o m p le x i ty ,  s u b t l e t y ,  and p r o g r e s s  o f  t h i s  t e c h n iq u e  
o f f e r s  deep  i n s i g h t s  i n t o  th e  w ork ings  o f  h i s  g e n i u s .  I t  
r e v e a l s ,  f o r  exam ple ,  a view o f  th e  r i c h n e s s  o f  S h a k e s p e a r e ’s 
c r e a t i v e  f a c u l t i e s  th ro u g h  an o b s e r v a t i o n  o f  th e  v a r i o u s  ways 
in  which t h e  d r a m a t i s t  cou ld  employ t h i s  one f a c e t  i n  n a t u r e  
i n  d e p i c t i n g  c h a r a c t e r s .  I t  shows, i n  a d d i t i o n ,  how v i t a l l y  
t h e  s ea  f u n c t i o n s  a s  one o f  h i s  c h i e f  t o o l s  i n  t h e  c r e a t i o n  
o f  h i s  g r e a t  a r t .  More i m p o r t a n t ,  a s t u d y  o f  S h a k e s p e a r e ’s 
v a r i e d  u se  o f  th e  s e a  l e n d s  a b e t t e r  com prehension  o f  th e  
d i f f e r e n t  methods S h a k e s p e a re  d ev e lo p ed  i n  e f f e c t i v e l y  p o r ­
t r a y i n g  c h a r a c t e r .  And f i n a l l y ,  a  p u r s u i t  such  a s  t h i s  one 
d i v u l g e s  t h e  e v o l u t i o n  o f  S h a k e s p e a r e ’s a r t  th ro u g h o u t  h i s  
c a r e e r .
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In  t h e  e a r l y  days  o f  h i s  c a r e e r  when he was l a b o r i n g  
over  t h e  comedies and a t t e m p t i n g  t o  d i s c o v e r  h i s  own d r a m a t i c  
a r t  fo rm ,  S h ak esp e a re  made some weak e f f o r t s  a t  c a p t u r i n g  
th e  s e a  as  a u s e f u l  t o o l  and a t  e x p l o i t i n g  i t s  power a s  a 
means o f  g a i n i n g  im p a c t  o f  c h a r a c t e r ,  b u t  t h e s e  e f f o r t s  p r o ­
duced r e l a t i v e l y  u n im p r e s s iv e  r e s u l t s .  He r e v e a l s  i n  The 
Comedy o f  E r r o r s  L u c i a n a ' s  more r a t i o n a l  ap p roach  t o  s i t u a t i o n s  
and h e r  a c c e p ta n c e  o f  t h e  way th e  u n i v e r s e  o p e r a t e s ;  t h e  s e a ,  
however,  does n o t  f u n c t i o n  a s  a  s e p a r a t e  e n t i t y  o f  th e  u n i v e r s e ,  
b u t  o n ly  a s  p a r t  o f  th e  w ho le :
Why, h e a d s t r o n g  l i b e r t y  i s  l a s h ' d  w i th  woe.
T h e r e ' s  n o t h i n g  s i t u a t e  u n d e r  h e a v e n ' s  eye
But h a t h  h i s  bound ,  i n  e a r t h ,  i n  s e a ,  i n  s k y .
I I . i . 15-17
S h a k e s p e a re  had n o t  as  y e t  l e a r n e d  t h e  p u i s s a n c e  a v a i l a b l e  
t o  him i n  e x t r a c t i n g  t h e  s e a  o u t  o f  i t s  n a t u r a l  c o n t e x t  and 
e x p l o i t i n g  i t  a l o n e .
S h o r t l y  a f t e r w a r d s  i n  The Two Gentlemen o f  Verona a 
s l i g h t l y  more c o n s c io u s  e f f o r t  a t  u s i n g  th e  s e a  as  p a r t  o f  
c h a r a c t e r  p o r t r a y a l  e m erg es .  J u l i a ,  f o r  exam ple ,  in v o k e s  th e  
s e a  s e v e r a l  t im e s  a s  p a r t  o f  h e r  s p e e c h .  She r e v e a l s  i n  t h e  
f i r s t  a c t  h e r  s e l f - e f f a c i n g  a t t i t u d e  i n  h e r  u n s e l f i s h  d e v o t io n  
t o  h e r  b e loved  by b e g g in g  th e  wind t o  s e i z e  h e r  name which 
a p p e a r s  i n  a lo v e  l e t t e r  and " throw i t  t h e n c e  i n t o  t h e  r a g i n g  
s e a "  ( l . i l . 1 2 2 ) .  S i l v i a  p ro d u c es  a s im p le  s e a  m etaphor  t o  e x p r e s s  
th e  so r row  and em otion  o f  h e r  c o n d i t i o n  when she  sp e ak s  o f  h e r  
" h e a r t  /  As f u l l  o f  so r row s  a s  t h e  s e a  o f  s a n d s "  ( I V . i i i . 3 2 - 3 3 ) .  
But y e t  t h e s e  e f f o r t s  do n o t  o f f e r  any  p a r t i c u l a r l y  i m p o r t a n t  
o r  a r t i s t i c  ach iev em en t  i n  a p p l y i n g  t h e  s e a  t o  c h a r a c t e r  d e p i c t i o n .
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A s i g n i f i c a n t  advancement i n  c h a r a c t e r i z a t i o n  by 
s ea  a r i s e s  i n  The Taming o f  th e  Shrew , In  t h i s  p l a y ,
P e t r u c h i o  has  t h e  t a s k  o f  s u b d u in g  K a t h a r i n e ' s  w i ld n e s s  and 
s h r e w i s h n e s s ,  and he must h i m s e l f  t h e r e f o r e  p o s s e s s  ru g g e d ­
n e s s  and a c a p a c i t y  f o r  e n d u ra n c e .  F o r  t h i s  p a r t ,  t h e n ,  
S h ak es p ea re  c o n c e iv e s  o f  him as  h a v in g  been a s a i l o r .  Because  
the  s e a  h as  accustomed him t o  g r e a t  n o i s e ,  K a t h a r i n e ' s  h a ­
r a n g u in g  w i l l  n o t  d i s t u r b  him:
Think  you a l i t t l e  d in  can d a u n t  mine e a r s ?
Have I  n o t  i n  my t im e  h ea rd  l i o n ' s  r o a r ?
Have I  n o t  h ea rd  t h e  s e a  p u f f ' d  up w i th  w inds?
I . i i . 200-202
He p u n c t u a t e s  much o f  h i s  sp eech  w i th  n a u t i c a l  t a l k ,  m e n t io n ­
i n g  t h e  " s w e l l i n g  A d r i a t i c  s e a s "  and t a l k i n g  o f  " b o a rd in g  
h e r . "  H o r t e n s i o  a s k s  him, "what happy g a l e  /  Blows you t o  
Padua h e r e  from old  Verona"  and K a th a r i n e  c a l l s  him a "mad-cap 
r u f f i a n  and a sw e a r in g  J a c k "  ( I I . i . 2 9 0 ) .  Gremio, i n  d e s c r i b i n g  
t h e  wedding ceremony and P e t r u c h i o ' s  a c t i o n s ,  s a y s :
He c a l l s  f o r  w ine!  'A h e a l t h ! *  quoth  h e ,  as i f
He had been  a b o a rd ,  c a r o u s i n g  t o  h i s  mates
A f t e r  a s to r m .
I I I . i i . 172-17^
Thus ,  P e t r u c h i o ' s  c h a r a c t e r  becomes more c l e a r  th ro u g h  u n d e r ­
s t a n d i n g  S h a k e s p e a r e ' s  u se  o f  th e  s e a  in  r e g a rd  t o  him i n  h i s  
r o l e  o f  t a m e r ,  and h i s  q u a l i f i c a t i o n s  f o r  such a t a s k  seem 
more a c c e p t a b l e  th ro u g h  t h i s  r e a l i z a t i o n .  Moreover,  h i s  mad­
c a p ,  a g g r e s s i v e  manners become more a p p r o p r i a t e  in  t h i s  l i g h t .  
I t  does  n o t  s t a n d  a s  a s i g n i f i c a n t  a r t i s t i c  a c h ie v e m e n t ,  b u t  
i t  does r e p r e s e n t  an advancement i n  S h a k e s p e a r e ' s  r e c o g n i t i o n  
o f  t h e  need f o r  d e v e lo p in g  c r e d i b l e  c h a r a c t e r s .
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A r e a l  a r t i s t i c  improvement in  c h a r a c t e r i z a t i o n  e v o lv e s  
by t h e  t im e  o f  Midsummer-Nightfs Dream. The p r im ary  u sage  o f  
t h e  s e a  i n  t h i s  p l a y  i s  f o r  t h e  p u rp o s e s  o f  c h a r a c t e r i z a t i o n .  
S h ak esp ea re  h e ld  th e  e x a c t i n g  d u t y  o f  p r e s e n t i n g  f a i r i e s  on 
s t a g e ,  h e r e  a t a s k  a g g r a v a te d  by th e  f a c t  t h a t  t h i s  had t o  be 
accom pl ished  m a in ly  by th e  language  th e y  employed r a t h e r  than  
by p rops  and c o s tu m es .  Thus,  a c e r t a i n  fairy land q u a l i t y  and 
ench an te d  a tm osphere  had t o  be bestowed on th e  p o e t r y .  S hake­
s p e a r e ,  faced  w i th  t h i s  c h a l l e n g e ,  tu rn e d  as  he does t im e  and 
a g a in  when t r y i n g  t o  e x e c u te  new advances  i n  h i s  a r t ,  t o  t h e  
s ea  a s  a s o u rc e  f o r  th e  e n r ic h m e n t  o f  h i s  c r a f t .  T i t a n i a ,  
remembering p a s t  f a i r y  a c t i v i t i e s ,  t a l k s  t o  Oberon o f  n o t  
h a v in g  met " in  t h e  beached m argen t  o f  t h e  s e a ,  /  To dance 
our  r i n g l e t s  t o  th e  w h i s t l i n g  wind" ( I I . i . 8 5 - 8 6 ) .  And she 
sp eak s  f u r t h e r  o f  th e  s u p e r n a t u r a l  a c t i o n s  o f  n a t u r e :
T h e r e f o r e  t h e  w in d s ,  p i p i n g  t o  us i n  v a i n ,
As i n  r e v e n g e ,  have s u c k 'd  up from th e  sea  
C on tag ious  f o g s ;  which f a l l i n g  i n  th e  land 
Have e v e ry  p e l t i n g  r i v e r  made so  proud 
T hat  t h e y  have o v e rb o rn e  t h e i r  c o n t i n e n t s .
I I . i . 88-92
L a t e r ,  T i t a n i a ,  i n  a d e s c r i p t i o n  embued w i th  t h e  charm and 
magic o f  an e l f i n  c h a r a c t e r ,  remembers a p l e a s a n t ,  f a i r y  p a s ­
t im e  i n  a f a r - a w a y  l a n d :
And, i n  t h e  s p ic e d  I n d ia n  a i r ,  by  n i g h t ,
F u l l  o f t e n  h a th  she g o s s i p ' d  by my s i d e ,
And s a t  w i th  me on N e p tu n e ' s  y e l lo w  s a n d s ,
Marking t h e  embarked t r a d e r s  on th e  f l o o d ,
When we have l a u g h 'd  t o  see  t h e  s a i l s  co n ce iv e  
And grow b i g - b e l l i e d  w i th  t h e  wanton wind;
Which s h e ,  w i th  p r e t t y  and w i th  swimming g a i t  
F o l lo w in g —h e r  womb th e n  r i c h  w i th  my young s q u i r e , —
Would i m i t a t e ,  and s a i l  upon th e  l a n d ,
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To f e t c h  me t r i f l e s ,  and r e t u r n  a g a i n ,
As from a voyage ,  r i c h  w i th  m e rc h an d iz e .
I X . i . 124-134
With h e r  m a g ic a l  powers she e n t i c e s  Bottom w i th  an o f f e r  t o  
g r a n t  him f a i r i e s  t o  a t t e n d  on him who ’’s h a l l  f e t c h  th e e  
j e w e ls  from th e  d e e p ” ( I l l . i . l 6 l ) .  The se a  a l s o  l e n d s  c h a r a c ­
t e r i z a t i o n  t o  Oberon, f o r  he to o  r e c a l l s  th e  enchan ted  a c t i v i ­
t i e s  o f  th e  o cean ,  and i n  s p e e c h e s  lad en ed  w i th  a f a i r y - l i k e  
q u a l i t y ,  h i s  p e r s o n a l i t y  a c t u a l i z e s :
My g e n t l e  Puck, come h i t h e r .  Thou rememberest  
S in c e  once I  s a t  upon a p rom onto ry ,
And hea rd  a  mermaid on a d o l p h i n ' s  back  
U t t e r i n g  such d u l c e t  and harm onious  b r e a t h  
T ha t  t h e  rude  s e a  grew c i v i l  a t  h e r  song 
And c e r t a i n  s t a r s  s h o t  madly from t h e i r  s p h e r e s ,
To h e a r  t h e  s e a - m a i d ' s  m u s ic .
I I . i . 148-154
And In  one o f  th e  most cha rm ing  p a s s a g e s  i n  a l l  o f  S h a k e s p e a re ,  
t h e  d r a m a t i s t  e f f e c t s  t h e  e l f i s h  c h a r a c t e r i z a t i o n  o f  Oberon as  
he  d e s c r i b e s  t h e  se a  ab s u n r i s e :
Even t i l l  t h e  e a s t e r n  g a t e ,  a l l  f i e r y - r e d ,
Opening on Neptune w i th  f a i r  b l e s s e d  beams,
Turns I n t o  y e l lo w  go ld  h i s  s a l t  g reen  s t r e a m s .
I I I . i i . 391-393
Thus,  S h a k e s p e a r e ,  i n  r e a l i z i n g  c h a r a c t e r i z a t i o n  
th ro u g h  th e  q u a l i t y  o f  th e  p o e t r y  o f  c e r t a i n  s e a  p a s s a g e s ,  
c l o s e s  o u t  h i s  a p p r e n t i c e s h i p  o f  t h e  e a r l y  comedies and marks 
a s i z a b l e  advancement i n  b i s  a r t  i n  a manner more s u b t l e  and 
a b s t r a c t  th an  appea red  In  t h e  o t h e r  e a r l y  com ed ies .  S i g n i f i ­
c a n t l y ,  he t u rn e d  t o  th e  s e a  i n  h i s  a t t e m p t  t o  g e n e r a t e  t h i s  
q u a l i t y  i n  h i s  p o e t r y .
In  t h e  e a r l y  h i s t o r y  p l a y s ,  t h e  HenryVI p l a y s ,  S hake­
s p e a r e  a c h iev ed  a d i f f e r e n t  method o f  c h a r a c t e r i z a t i o n  th rough
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th e  use  o f  th e  s e a .  By means o f  a c e n t r a l  image a s s o c i a t e d  
w i th  t h e  main c h a r a c t e r s ,  S h ak es p ea re  a r r i v e d  a t  a manner o f  
d e p i c t i n g  som eth ing  o f  t h e i r  c h a r a c t e r  and th e  c i r c u m s ta n c e s  
i n  which th e y  found th e m s e l v e s .  S p e c i f i c a l l y ,  th e  im agery  
o f  s h i p p i n g  te rm s  and th e  s e a  a t t a c h e s  i t s e l f  t o  th e  p r im a ry  
f i g u r e s ,  Henry VI and h i s  queen ,  M a rg a re t ,  b u t  i n  ways a p p r o ­
p r i a t e  t o  e a c h .  In the  e a r l y  s c e n e s  o f  1 Henry V I,  Joan  La 
P u c e l l e  a s s e r t s  h e r  p o s i t i o n  and d e t e r m i n a t i o n  by  means o f  
sea  im agery :
G lory  i s  l i k e  a c i r c l e  i n  t h e  w a t e r ,
Which n e v e r  c e a s e t h  t o  e n l a r g e  i t s e l f
T i l l  by broad s p r e a d i n g  i t  d i s p e r s e  t o  n o u g h t .
With H e n ry 's  d e a th  th e  E n g l i s h  c i r c l e  e n d s ;
D ispe rsed  a r e  t h e  g l o r i e s  i t  i n c l u d e d .
Now am I  l i k e  t h a t  proud i n s u l t i n g  s h i p  
Which C a e sa r  and h i s  f o r t u n e  b a r e  a t  o n ce .
I . i i . 133-139
Many th e m a t i c  and i m a g i s t i c  r a m i f i c a t i o n s  o f  c h a r a c t e r  e x i s t  
i n  t h i s  p a s s a g e .  F i r s t ,  th e  a p p r o p r i a t e n e s s  o f  g l o r y  d i s ­
p e r s i n g  l i k e  c i r c l e s  i n  w a t e r  becomes o bv ious  a s  t h e  weak 
Henry VI t a k e s  on marine  a s s o c i a t i o n s .  I t  a l s o  r e l a t e s  t o  
J o a n ' s  r e f e r e n c e  t o  h e r s e l f  a s  a  s h i p  t h a t  can make new c i r c l e s  
o f  g l o r y .  The n a t u r e  o f  h e r  c h a r a c t e r ,  f u l l  o f  d e t e r m i n a t i o n ,  
c o n f i d e n c e ,  and a g g r e s s i v e n e s s ,  c r y s t a l i z e s  im m e d ia te ly  i n  
com paring  h e r s e l f  w i th  C a e s a r ' s  c o n f id e n c e  t h a t  h i s  s h i p  would 
n o t  s i n k .  But more i m p o r t a n t ,  i t  a f f o r d s  a  p o ig n a n t  c o n t r a s t  
w i th  H e n r y ' s  s h i p  which i s  a lways a s s o c i a t e d  w i th  s h ip w re c k .  
When Henry f i r s t  h e a r s  S u f f o l k ' s  d e s c r i p t i o n  o f  M a rg a re t ,  t h e  
k i n g  p e r c e i v e s  t h a t  h e r  charm:
l i k e  a s  r i g o u r  o f  tem p es tu o u s  g u s t s  
Provokes t h e  m i g h t i e s t  h u lk  a g a i n s t  t h e  t i d e ,
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So am I  d r i v e n  by b r e a t h  o f  h e r  renown 
E i t h e r  t o  s u f f e r  sh ip w rec k  o r  a r r i v e  
Where I  may have f r u i t i o n  o f  h e r  l o v e .
V .v .5 - 9
The i m p l i c a t i o n s  o f  t h i s  p a s s a g e ,  th ro u g h  i m a g i s t i c  f o r e ­
shadow ing ,  l a t e r  become m a n i f e s t  when Henry does  s u f f e r  p e r ­
s o n a l  s h ip w re c k  b ec au se  o f  M a rg a re t .  The s h ip w re c k  image 
r e a p p e a r s  i n  E dw ard 's  words i n  3 Henry VI a f t e r  M arg a re t  has  
worked h e r  havoc on Henry:
Some t r o o p s  p u r s u e  t h e  b loody-m inded  q u een ,
T ha t  led  calm Henry ,  though he were a k i n g ,
As d o th  a s a i l ,  f i l l ’d w i th  a f r e t t i n g  g u s t ,
Command an a r g o s y  t o  s tem the  waves .
I I . v i . 33-36
S u f f o l k  d e s c r i b e s  M a rg a re t ,  when he f i r s t  s e e s  t h i s  woman
who f u n c t i o n s  a s  t h e  s e a  t h r e a t  t o  t h e  k i n g ,  i n  s e a  t e r m s :
As p l a y s  th e  sun upon th e  g l a s s y  s t r e a m s ,
T w in k l in g  a n o t h e r  c o u n t e r f e i t e d  beam,
So seems t h i s  go rgeous  b e a u ty  t o  mine e y e s .
1 H. VI V . i i i . 6 2 -64
M a rg a re t  e l u c i d a t e s  H e n ry ' s  p r o p e n s i t y  f o r  s h ip w re c k ,
a s  a r e s u l t  o f  h i s  t i m i d i t y ,  w eakness ,  and l a c k  o f  a g g r e s s i v e
n e s s ,  th ro u g h  an ex ten d ed  use  o f  s e a  im a g e ry :
Yet l i v e s  y o u r  p i l o t  s t i l l .  I s ' t  meet t h a t  he 
Should  l e a v e  th e  helm and l i k e  a f e a r f u l  la d  
With t e a r f u l  eyes  add w a te r  t o  th e  sea  
And g iv e  more s t r e n g t h  t o  t h a t  which h a th  to o  much, 
W h i le s ,  i n  h i s  mean, t h e  s h i p  s p l i t s  on th e  r o c k ,
Which i n d u s t r y  and cou rage  might  have sav ed ?
3 H. VI V . i v . 6 - 1 1
Henry h i m s e l f  a p p l i e s  s h i p - d i s a s t e r  im agery  i n  r e c o g n i t i o n  o f
h i s  own c h a r a c t e r .  A f t e r  he has  sq u e lch e d  Cade and th en
r e c e i v e s  a t h r e a t  f rom York,  he a s s e r t s  t h a t
Thus s t a n d s  my s t a t e ,  ' t w i x t  Cade and York d i s t r e s s ' d ;
L ike t o  a s h i p  t h a t ,  h a v in g  ' s c a p e d  a t e m p e s t ,
I s  s t r a i g h t w a y  c a lm 'd  and boarded  w i th  a p i r a t e .
2 H. VI I V . i x . 31-33
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And even when Y o rk ' s  head s i t s  im pa led  on th e  town g a t e s ,
Henry,  i n s t e a d  o f  b e i n g  g l e e f u l  o v e r  Y o rk ' s  d o w n fa l l  when
c o n f ro n te d  by M a r g a r e t ' s  q u e s t i o n  i f  t h e  s i g h t  o f  Y o r k ' s  head
c h e e r s  him, re sp o n d s  o n ly :
Ay, as  th e  r o c k s  c h e e r  them t h a t  f e a r  t h e i r  w re c k .
3 H. VI I I . i i . 5
One f i n a l  p a s s a g e  in  t h e  Henry VI p l a y s  d i s c l o s e s  
S h a k e s p e a r e ' s  r e f i n e d  usage  o f  t h e  c e n t r a l  s e a  image method 
in  p o r t r a y i n g  c h a r a c t e r  and a l s o  r e f l e c t s  th e  d eg re e  t o  which 
th e  c o m p le x i ty  o f  h i s  a r t  had a d v a n ce d .  M a rg a re t ,  i n  s t r i v i n g  
t o  shame Henry i n t o  a c t i o n  and r e s p o n s i v e n e s s ,  employs i r o n y  
in  a speech  in  which she a c c u s e s  H enry  o f  a t t e m p t i n g  t o  wreck 
h e r  b a r k :
The p r e t t y - v a u l t i n g  sea  r e f u s e d  t o  drown me,
Knowing t h a t  t h o u  w o u ld s t  have me drown 'd  on s h o r e ,
With t e a r s  a s  s a l t  a s  s e a ,  th ro u g h  t h y  u n k in d n e s s :
The s p l i t t i n g  r o c k s  cow er 'd  i n  t h e  s i n k i n g  sands  
And would n o t  dash  me w i th  t h e i r  ragged  s i d e s ,
Because th y  f l i n t y  h e a r t ,  more ha rd  th a n  t h e y ,
Might i n  t h y  p a l a c e  p e r i s h  M a r g a r e t .
I I I . i i . 94-100
An i r o n i c  c o n t r a s t  em ana tes  h e r e  from i t s  i n v e r t e d  a s s o c i a t i o n  
o f  Henry ,  who i s  u s u a l l y  a s s o c i a t e d  w i th  sh ip w rec k  im a g es ,  as  
c a u s in g  someone e l s e ' s  s h ip w r e c k ,  th u s  r e i n f o r c i n g  th e  i r o n y  
o f  M a r g a r e t ' s  s p e e c h .
I n t e r e s t i n g l y  enough ,  a f t e r  t h i s  sp e ech  i n  which 
M arg a re t  becomes a s s o c i a t e d  w i th  s h i p s ,  she  assumes n a u t i c a l  
im agery  i n  o r d e r  t o  r e v e a l  t h e  c h a n g in g  n a t u r e  o f  h e r  c o n d i t i o n .  
When, f o r  exam ple ,  sh e  must f l e e  t o  P ra n c e  t o  beg a s s i s t a n c e ,  
she sa y s  t h a t  "now M a rg a re t  /  Must s t r i k e  h e r  s a i l  and l e a r n  
aw h i le  t o  s e rv e  /  Where k in g s  command" (3 H. VI 1 1 1 . 1 1 1 . 4 - 6 ) ,
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and when Warwick e n t e r s ,  s h e ,  as  a s h i p ,  e n c o u n t e r s  a new
s to rm  and r e f l e c t s  h e r  ch ang ing  c o n d i t i o n  a g a in  i n  m arine
te rm s by f e a r i n g  t h a t  "now b e g i n s  a second  s to rm  t o  r i s e ;  /
F o r  t h i s  i s  he t h a t  moves b o th  wind and t i d e "  ( i l l . i i i . 4 7 - 4 8 ) .
S h a k e sp ea re  employed t h i s  d e v i c e  o f  c h a r a c t e r  d e p i c t i o n
th ro u g h  an a p p r o p r i a t e  c e n t r a l  s e a  image a n o t h e r  t im e  in  t h e s e
e a r l y  h i s t o r y  p l a y s  when he a t t e m p te d  t o  d i v u l g e  t h e  wicked
c h a r a c t e r  o f  R ichard  I I I .  In t h e  l a s t  o f  th e  Henry VI p l a y s ,
R ich a rd  ex p o ses  h i s  p r i v a t e  t h o u g h t s  when, i n  w i s h in g  on th e
crown, he  d e c l a r e s :
Why, t h e n ,  I  do b u t  dream on s o v e r e i g n t y ;
L ike  one t h a t  s t a n d s  upon a p rom on to ry ,
And s p i e s  a f a r - o f f  s h o r e  where he would t r e a d .
I I I . i i . 134-136
The r e m a in d e r  of  t h e  p a s s a g e  e f f e c t i v e l y  communicates i n  s e a
te rm s  R i c h a r d ' s  a m b i t io n  and t h e  r u t h l e s s n e s s  o f  h i s  i n t e n t i o n ,
and when he d e t e r m in e s  t h a t  he w i l l  "drown more s a i l o r s  th an
t h e  mermaid s h a l l "  ( I l l . i i . l 8 6 ) ,  he f u r t h e r s  h i s  r o l e  a s  a
dange rous  ro ck y  s h o r e .  M a r g a r e t ' s  sp eech  o r g a n i c a l l y  p ic k s
up th e  i d e a  o f  R i c h a r d ' s  a s s o c i a t i o n  w i th  a r o c k  when sh e  says
t h a t  R ichard  i s  "a ragged  f a t a l  r o c k "  ( l l l . i v . 1 2 7 ) .  F i n a l l y ,
i n  R ichard  I I I ,  E l i z a b e t h  a p p r o p r i a t e l y  d e l i n e a t e s  R i c h a r d ' s
c h a r a c t e r  by t h i s  same ty p e  o f  s e a  im agery  a s s o c i a t i o n :
And I ,  in  such  a d e s p e r a t e  bay  o f  d e a t h ,
L ike  a poor  b a r k ,  o f  s a i l s  and t a c k l i n g  r e f t ,
Rush a l l  t o  p i e c e s  on t h y  ro ck y  bosom.
I V . i v . 232-234
S h a k e s p e a re ,  t h e n ,  In  h i s  e a r l y  h i s t o r y  p l a y s ,  u n c o v e rs  th e  
p o s s i b i l i t i e s  o f  h i s  a r t  and f i n a l l y  m a s t e r s  th e  d r a m a t ic  
d e v ic e  o f  c h o o s in g  a c e n t r a l  s e a  image and s p i n n i n g  o u t  th e
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p o r t r a y a l  o f  a p e r s o n ' s  c h a r a c t e r  by th e  i n t e r p l a y  o f  t h i s  
im age .  T h is  method marks a s i g n i f i c a n t  advancement i n  h i s  a r t  
and p r e p a r e s  him f o r  l a t e r  e x p e r i m e n t a t i o n  and d ev e lo p m e n t .
In  th e  second p e r io d  o f  com ed ies ,  S h ak es p e a re  e x p e r i ­
ments  f u r t h e r  w i th  t h i s  se a - im ag e  method in  c h a r a c t e r i z a t i o n  
and d i s c o v e r s  a v a r i a t i o n  o f  th e  se a  m o t i f .  In  The M erchant  
o f  V e n ic e , he c o n c e iv e s  o f  P o r t i a  as  a j e w e l ,  a t r e a s u r e  t o  be 
v a l u e d ,  and th u s  a s s o c i a t e s  w e a l th  im agery  w i th  h e r .  The 
c a s k e t s  o f  g o l d ,  s i l v e r ,  and l e a d ,  an obv ious  i r o n y  e x i s t i n g
in  t h e  l a s t  one ,  were b equea thed  by P o r t i a ' s  f a t h e r  a s  th e
key  t o  s e c u r i n g  h e r  hand in  m a r r i a g e .  B a s s a n io  e n v i s i o n s  h e r  
a s  a l a d y  " r i c h l y  l e f t , "  " n o th in g  u n d e r v a l u e d , "  and o f  g r e a t  
'W or th ."  Her h a i r  he compares t o  t h e  "golden f l e e c e "  and "a 
g o ld e n  mesh t o  e n t r a p  th e  h e a r t s  o f  men." O ther  s u i t o r s  
s p e a k  o f  h e r  as  "so r i c h  a gem," "an a n g e l  {the E n g l i s h  coin] 
i n  a go lden  b e d , "  and as  a " p r i z e . "  S in c e  P o r t i a  a p p e a r s ,  
t h e r e f o r e ,  as  an o b j e c t  o f  much w o r th ,  much o f  t h e  d e p i c t i o n  
o f  h e r  c h a r a c t e r  s p r i n g s  from se a  and m e rc h a n d iz in g  r e f e r e n c e s ,  
f o r
The w a te ry  kingdom, whose a m b i t io u s  head 
S p i t s  i n  t h e  f a c e  o f  h eaven ,  i s  no b a r  
To s t o p  th e  f o r e i g n  s p i r i t s ,  b u t  t h e y  come,
As o ' e r  a b ro o k ,  t o  see  f a i r  P o r t i a .
I I . v i i . 44-47
B a s s a n i o ,  t o o ,  r e c o g n i z e s  t h a t  much s e a - t r a v e l i n g  and s h i p p i n g
b e f a l l  a s  a r e s u l t  o f  h e r  v a l u e :
Nor i s  t h e  wide world  i g n o r a n t  o f  h e r  w o r th ,
F o r  t h e  f o u r  winds blow i n  from e v e ry  c o a s t  
Renowned s u i t o r s .
I . i . I 6 7 - I 6 9
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A c t u a l l y ,  t h e  r e v e l a t i o n  o f  P o r t i a ' s  c h a r a c t e r  th ro u g h  mer­
c h a n d iz i n g  and se a  images o p e r a t e s  s u b s e r v i e n t l y  t o  th e  
b r o a d e r  a s p e c t s  o f  t h e  s e a  theme in  t h e  p l a y ,  and th e  d i s ­
c l o s u r e  of  P o r t i a ' s  c h a r a c t e r  th ro u g h  s e a  r e f e r e n c e s  e x i s t s  
as  on ly  one p a r t  of  a t o t a l  o r g a n ic  u n i t y  i n  th e  p l a y .  Thus 
S h a k e s p e a re ,  in  u n i t i n g  th e  d e v i c e  i n t o  th e  whole o f  th e  p l a y ,  
adds a n o t h e r  d im ens ion  i n  h i s  u se  o f  t h e  sea  i n  c h a r a c t e r  
d e p i c t i o n .
In  t h e  p e r io d  o f  th e  g r e a t  t r a g e d i e s ,  S h a k e s p e a r e ' s  a r t  
assumes even g r e a t e r  c o m p le x i ty  and r e f i n e m e n t ,  a f a c t  r e v e a l e d  
by th e  way i n  which he employs th e  s e a  as  a means o f  d e p i c t i n g  
c h a r a c t e r .  The method which he has  p e r f e c t e d  by th e  t im e  of  
O th e l lo  se ek s  t o  p o r t r a y  so m e th in g  o f  t h e  c h a r a c t e r s  by th e  
manner i n  which t h e y  u t i l i z e  s e a  im ages ,  a s  w e l l  as  th e  ty p e s  
o f  s e a  images u s e d .
O th e l lo  and Ia g o  p o s s e s s  e n t i r e l y  d i f f e r e n t  a t t i t u d e s  
to w ard ,  as  w e l l  a s  methods o f  u sage  o f ,  s e a  im a g es .  O t h e l l o ,  
a warm, e m o t io n a l ,  and im p u l s iv e  i n d i v i d u a l ,  a v a i l s  h i m s e l f  
o f  s e a  images a s  t h e y  come t o  him n a t u r a l l y ,  " f o r  on each
1 Ji
o c c a s io n  th e y  mark a moment o f  i n t e n s e  e m o t i o n . "  At t h e  
h e i g h t  o f  h i s  h a p p i n e s s ,  when he r e j o i n s  Desdemona a t  C yprus ,  
he employs an image which e n d u re s  as  "one o f  t h e  most p o i g ­
n a n t  and moving i n  t h e  p l a y n *^5
^ ^ C a ro l in e  P .  E .  S p u rg e o n ,  S h a k e s p e a r e ' s  Imagery and 
What I t  T e l l s  Us (New York: The M acmillan  Company, l 9 3 o ) ,
PT T 37.
^ S p u rg eo n , p . 3 3 7 .
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0 my s o u l ' s  jo y I  
I f  a f t e r  e v e ry  t e m p es t  come such  calms 
May th e  winds blow t i l l  th e y  have waken 'd  d e a th !
And l e t  t h e  l a b o u r i n g  b a rk  c l im b  h i l l s  o f  s e a s  
Olympus-high and duck a g a in  as  low 
As h e l l ' s  from h eav en .
I I . i . 186-191
O t h e l l o  n e x t  evokes s e a - im a g e r y  when h i s  s u s p i c i o n  
has  hardened  i n t o  c o n v i c t i o n  by I a g o ' s  e v id e n c e  o f  th e  h a n d k e r ­
c h i e f .  But when la g o  u rg e s  p a t i e n c e  and s u g g e s t s  t h a t  he may 
change h i s  mind ab o u t  h i s  v engeance ,  O t h e l l o  g i v e s  v e n t  t o  
h i s  w ra th  by means o f  an image which p o r t r a y s  t h e  c o l d n e s s  
o f  h i s  vengeance :
Like t o  t h e  P o n t i c  s e a ,
Whose i c y  c u r r e n t  and com pu ls ive  c o u r s e  
N e 'e r  f e e l s  r e t i r i n g  ebb ,  and k eep s  due on 
To th e  P r o p o n t i c  and t h e  H e l l e s p o n t ,
Even so  my b lo o d y  t h o u g h t s ,  w i th  v i o l e n t  p a c e ,
S h a l l  n e * e r  lo o k  b ac k ,  n e ' e r  ebb t o  humble l o v e ,
T i l l  t h a t  a c a p a b le  and wide rev en g e  
Swallow them up .
I I I . i i i . 453-^60
This  p a s s a g e ,  tak en  i n  the c o n t e x t  o f  t h e  p r e c e d i n g  e v e n t s
o f  th e  p l a y ,  e f f e c t u a l l y  a i d s  i n  u n d e r s t a n d i n g  th e  r e a l  n a t u r e
o f  O t h e l l o ' s  e m o t io n a l  and n a t u r a l  c h a r a c t e r .  As Clemen s a y s :
H ere ,  i n  a s i m i l e ,  th e  t e m p e s tu o u s n e s s  
and a b s o l u t e  n a t u r e  o f  O t h e l l o ' s  c h a r a c t e r  
f i n d s  c l e a r  e x p r e s s i o n ,  a n a t u r e ,  
which ,  when once s e i z e d  by  a r e a l  s u s p i c i o n ,  
r u s h e s  v i o l e n t l y  a lo n g  t h i s  new p a t h ,
I n c a p a b le  o f  e v e r y  h a l f - h e a r t e d n e s s ,  o f  
a r e t u r n ,  o r  o f  any compromise.^-®
And a f t e r  i t  i s  a l l  o v e r  and O t h e l l o  h a s  ex e cu te d  th e  f u l l
measure  o f  h i s  r evenge  and come a g a in  t o  th e  f u l l  r e c o g n i t i o n
o f  Desdemona's  worth  and h i s  own e r r o r ,  he s e i z e s  a g a in  on sea
■^Clemen, p . 130 .
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im agery  t o  convey th e  i n t e n s e  im pac t  o f  h i s  f e e l i n g  and
d e t e r m i n a t i o n  t o  f o l l o w  Desdemona: ^
Here i s  my j o u r n e y ' s  end ,  h e r e  i s  my b u t t ,
And v e r y  s e a -m ark  o f  my u tm os t  s a i l .
V . i i . 2 6 7 - 2 6 8
O t h e l l o ' s  s e a  images t h e r e f o r e  y i e l d  gen u in e  s e l f - r e v e l a t i o n . 
In  O t h e l l o ' s  i m a g i n a t i o n ,  th e  whole scope and power o f  t h e  
s e a  a p p e a r s  as  he g ro p es  f o r  im ages ,  i n  which i t  a p p e a r s  as  
a p o t e n t  f o r c e  o f  n a t u r e . C l e m e n  s u g g e s t s  t h a t  "ag a in  and 
a g a in  i t  o c c u rs  t o  O t h e l l o  f o r  t h e  e x p r e s s i o n  o f  h i s  i n n e r  
e m o t io n s  th ro u g h  v i v i d ,  co n n ec ted  i m a g e s . "^-9
By c o n t r a s t ,  I a g o ,  a l t h o u g h  he u se s  se a  te rm s  w i th  
e a s e ,  employs s e a  images drawn more from th e  p r a c t i c a l ,  
lo w ly ,  t e c h n i c a l  language  o f  s h i p s  When co m pla in ing  t h a t  
O t h e l l o  had p as sed  him o v e r  f o r  C a s s lo ,  he d e s c r i b e s  h i m s e l f  
a s  " b e - l e e ' d  and c a lm 'd "  ( l . i . 3 0 ) ;  t h a t  B r a b a n t i o  w i l l  t a k e  
a c t i o n  a g a i n s t  O t h e l l o  t o  what e x t e n t  t h e  law " w i l l  g iv e  him 
c a b l e "  ( l . i i . 1 7 ) ;  l a t e r  he commonly d e p i c t s  O t h e l l o ' s  mar­
r i a g e  a s  a p i r a t e  t a k i n g  a p r i z e  g a l l e o n ;  and he a s s e r t s  t o  
R o d e r ig o  t h a t  he i s  k n o t  t o  h i s  d e s e r v i n g  "with  c a b l e s  o f  
p e r d u r a b l e  t o u g h n e s s "  ( l . i i . 3 ^ 3 ) .  In h i s  schem ing ,  he 
d e c l a r e s  t h a t  " I  must show o u t  a f l a g  and s ig n  o f  l o v e ,  /  
Which i s  indeed  b u t  s i g n "  ( i . i . 1 5 7 - 1 5 8 ) *  and ,  when he s e e s
■^Spurgeon, p .  338 .
■^Clemen, p .  1 2 6 .
^ p .  1 2 6 .
^ C l e m e n ,  p .  126.
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h i s  p l a n s  s h a p in g  w e l l  he murmurs w i th  s a t i s f a c t i o n ,  "My 
b o a t  s a i l s  f r e e l y ,  b o th  wind and s t r e a m "  ( 1 1 . 1 1 1 . 6 4 ) .  Iago  
u s u a l l y  s c a t t e r s  s a i l o r ’s j a rg o n  In  h i s  Images and looks  a t  
t h e  s e a  " o n ly  f rom a p r o f e s s i o n a l  p o i n t  o f  v i e w . " 2 -1- The 
broad  scope o f  t h e  s e a  as  i t  a p p e a r s  i n  O t h e l l o ' s  im agery  
i s  a b s e n t  from I a g o ' s  s e a  r e f e r e n c e s ,  and be r e g a r d s  th e  sea 
o n ly  in  a p r a c t i c a l  w a y . 22
The s e a  images used  In  c h a r a c t e r i z a t i o n  in  O t h e l l o ,  as  
in  The M erchant  o f  V e n ic e ,  s t a n d  as  o n ly  one p a r t  o f  a 
b r o a d e r  theme o f  t h e  s e a  i n  t h e  p l a y ,  b u t  S h ak esp ea re  has  by 
t h i s  p o i n t  a r r i v e d  a t  th e  p e r f e c t i o n  o f  h i s  a r t  in  c r e a t i n g  
o r g a n i c ,  u n i f i e d  p l a y s .  H is  method o f  c h a r a c t e r i z a t i o n  h a s ,  
o f  c o u r s e ,  become more s u b t l e  and a b s t r a c t ,  and a s c r u t i n y  
o f  h i s  s e a  images i n  c h a r a c t e r i z a t i o n  p o i g n a n t l y  r e v e a l s  the  
deg re e  o f  advancement o f  h i s  a r t .
S h a k e s p e a r e ,  however,  was n o t  c o n t e n t  t o  c o n t in u e  to  
th e  end o f  b i s  c a r e e r  i n  t h e  same p a th  which be had d i s ­
c o v e re d ,  f o r  by t h e  t im e  he a r r i v e s  a t  The Tempest,  he i s  
a p p ly in g  th e  s e a  i n  a d i f f e r e n t  manner t o  p o r t r a y  something 
o f  th e  c h a r a c t e r s  o f  t h i s  p l a y .  In  The Tempest Shakespeare  
d i v u l g e s  so m e th in g  ab o u t  each  o f  th e  c h a r a c t e r s  by th e  manner 
i n  which th e y  lo o k  a t  th e  s e a  o r  by th e  way th e y  d e s c r i b e  the  
s e a .
^ C l e m e n ,  p .  126. 
2 2 Clemen, p .  126.
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In t h e  e a r l y  p a r t  o f  the  p l a y ,  P r o s p e r o ' s  l a c k  o f  
concern  o v e r  th e  s e a  s to rm ,  i n  s h a r p  c o n t r a s t  t o  M iranda ,  
im m e d ia te ly  e s t a b l i s h e s  h i s  ca lm ness  and r a t i o n a l  a t t i t u d e s  
which r e s u l t  from knowledge and u n d e r s t a n d i n g  o f  th e  e v e n t s  
t a k i n g  p l a c e  a t  s e a .  Even when he in fo rm s  M iranda o f  t h e i r  
own se a  a d v e n tu r e  o f  many y e a r s  p r e c e d i n g ,  P r o s p e r o  d i s c l o s e s  
an a t t i t u d e  toward th e  sea  which l a c k s  c y n i c i s m ,  even in  t h e  
f a c e  o f  t h e  s to rm s  which t h r e a t e n e d  them, b u t  one o f  s a n i t y  
and a c c e p ta n c e  o f  t h e  o p e r a t i o n  o f  t h e  u n i v e r s e ,  even  r e f e r ­
r i n g  t o  t h e  a c t i o n  o f  winds which menaced them i n  oxymoronic 
te rm s  as  " lo v i n g  wrong" ( l . i i . 1 5 1 ) .  H is  f a i t h  i n  l i f e  and 
t h e  o p e r a t i o n  o f  t h i n g s  becomes even more l u c i d  a s  he sp eak s  
o f  "P ro v id en ce  d i v i n e "  t h a t  b ro u g h t  them t o  s h o r e .  When 
P ro s p e ro  t a l k s  t o  A r i e l  ab o u t  t h e  s e a ,  h i s  a t t i t u d e  o f  p r a c ­
t i c a l i t y  a p p e a r s .  The sea  t o  him f u n c t i o n s  a s  an i n s t r u m e n t  
by which he may e f f e c t  the  j u s t  ends he s e e k s .  F i n a l l y ,  th e  
s e a  r e v e a l s  h i s  competence and a b i l i t y ,  n o t  o n ly  i n  th e  t a s k s  
which he p e r fo rm s  i n  th e  p l a y ,  b u t  a l s o  i n  t h e  p rom ise  he 
makes t o  a l l :
I ' l l  d e l i v e r  a l l ;
And p rom ise  you calm s e a s ,  a u s p i c i o u s  g a l e s  
And s a i l  so  e x p e d i t i o u s  t h a t  s h a l l  c a t c h  
Your r o y a l  f l e e t  f a r  o f f .
V . i . 313-316
In M i r a n d a ' s  few r e f e r e n c e s  t o  the  s e a ,  th e  main c h a r a c t e r ­
i s t i c  which emerges i s  h e r  s e n s i t i v i t y  and c o n c e r n  f o r  o t h e r s :
0, I  have s u f f e r ' d  
With t h o s e  t h a t  I  saw s u f f e r :  a b ra v e  v e s s e l ,
Who had ,  no d o u b t ,  some nob le  c r e a t u r e  i n  h e r ,
D ash 'd  a l l  t o  p i e c e s ,  0 ,  th e  c r y  d id  knock 
A g a in s t  my v e ry  h e a r t .  Poor s o u l s ,  t h e y  p e r i s h ' d .
Had I  been any god o f  power, I  would 
Have sunk  th e  s e a  w i t h i n  th e  e a r t h  o r  e r e  
I t  sh o u ld  t h e  good s h i p  so  have sw a l lo w ’d and 
The f r a u g h t i n g  s o u l s  w i t h i n  h e r .
I . i i . 5 - 1 3
In one o t h e r  sea  p a s s a g e ,  Miranda shadows f o r t h  a h i n t  o f  
h e r  in n o c en ce  and d e s i r e  t o  g a in  some knowledge o f  t h e  s e a  
e v e n t s  when she a s k s  h e r  f a t h e r  th e  " r e a s o n  /  F o r  r a i s i n g  
t h i s  s e a s t o r m " ( I . i i . 1 7 6 - 1 7 7 ) .
A r i e l ,  i n  a c co rd a n c e  w i th  h i s  r o l e  as  a f a i r y ,  p e r ­
c e i v e s  magic i n  t h e  s e a  and t h e  p o s s i b i l i t y  f o r  p e r fo rm in g  
wondrous d e e d s .  The s e a  p r i m a r i l y  t o  him o p e r a t e s  a s  a 
s o u r c e  f o r  a c c o m p l i s h in g  h i s  s u p e r n a t u r a l  deeds  and f o r  d i s ­
c h a r g i n g  th e  t a s k s  a s s ig n e d  him by P r o s p e r o .  H is  a t t i t u d e  
b e t r a y s  no em o t io n ,  b u t  r a t h e r  an o b j e c t i v i t y  i n  v iew in g  th e  
o p e r a t i o n  o f  t h e  sea  a s  i t  has  responded  t o  h i s  command:
th e  f i r e  and c r a c k s  
Of s u lp h u r o u s  r o a r i n g  t h e  most mighty  Neptune 
Seem t o  b e s i e g e  and make h i s  bo ld  waves t r e m b l e ,
Yea, h i s  d read  t r i d e n t  s h a k e .
I . i i . 203-206
A r i e l  a l s o  e x p l o i t s  th e  sea  in  h i s  v e r s e  t o  lend  an enchan ted  
q u a l i t y  t o  t h e  l i n e s ,  c r e a t i n g  f o r  h i s  song so m e th ing  s t r a n g e  
and m a g ic a l :
F u l l  fa thom  f i v e  t h y  f a t h e r  l i e s ;
Of h i s  bones  a r e  c o r a l  made;
Those a r e  p e a r l s  t h a t  were h i s  e y e s :
N oth ing  o f  him t h a t  d o th  f a d e  
But d o th  s u f f e r  a s e a -ch an g e  
I n t o  so m e th ing  r i c h  and s t r a n g e .
Sea nymphs h o u r l y  r i n g  h i s  k n e l l .
I . i i . 396-402
Although F e rd in a n d  makes o n ly  s e v e r a l  r e f e r e n c e s  t o  t h e  
s e a ,  one o f  t h e s e  p a s s a g e s  s t a n d s  a s  th e  c e n t r a l  c o n c e p t  o f  
t h e  s e a  f o r  t h e  e n t i r e  p l a y  and r e n d e r s  good i n s i g h t  i n t o  th e
I l l
n a t u r e  o f  F e r d in a n d ’ s c h a r a c t e r .  At t h e  end o f  th e  p l a y ,  
a f t e r  h a v in g  g a in e d  k n ow led ge  o f  what h as  b een  o c c u r r in g ,  he  
r e c o g n i z e s  t h a t
Though t h e  s e a s  t h r e a t e n ,  t h e y  a r e  m e r c i f u l ;
I  h ave  c u r s e d  them w i t h o u t  c a u s e .
V . i . 178-179
In t h e s e  two l i n e s  s o m e th in g  o f  h i s  y o u t h f u l  a c c e p t a n c e  o f  
t h i n g s  and h i s  u n t a i n t e d ,  u n c y n i c a l ,  ev en  b l e s s e d  in n o c e n t  
a t t i t u d e  toward l i f e  a p p e a r s .  The p a s s a g e  a l s o  r e v e a l s  h i s  
a r r i v a l  a t  a co m p reh en s io n  o f  t h e  e v e n t s  w hich  have o c c u r r e d .  
A lo n z o ,  F e r d in a n d ' s  f a t h e r ,  makes f i v e  r e f e r e n c e s  t o  th e  s e a  
i n  th e  p l a y ,  and in  a l l  f i v e  r e f e r e n c e s ,  he  e x p r e s s e s  h i s  
c o n c e r n  o v e r  t h e  l o s s  o f  h i s  so n  a t  s e a ,  a f a c t  w h ich  a i d s  in  
u n d e r s ta n d in g  t h e  n a tu r e  o f  h i s  s o r r o w .  F i n a l l y ,  th e  B o a t ­
sw a in  d i s c l o s e s  h i s  p r o f e s s i o n a l  a t t i t u d e  th ro u g h  r e f e r e n c e s  
t o  th e  s e a .  In t h e  o p e n in g  s c e n e  when th e  s e a  storm  t h r e a t e n s  
t h e  s h i p ,  t h e  B o a tsw a in  d i s p l a y s  a se a m a n 's  r e s p e c t  f o r  th e  
d a n g er  and power o f  t h e  s e a ,  and in  th e  l a s t  s c e n e  he shows  
h i s  d e l i g h t  i n  t h e  c o n d i t i o n  o f  h i s  s h i p ,  " t i g h t  and y a r e  
and b r a v e l y  r i g g ' d  a s  when /  We f i r s t  p u t  o u t  t o  se a "  ( V . i .  
2 2 4 -2 2 5 ) .
The s e a  i n  The T em p est ,  th e  c e n t r a l  o b j e c t  o f  n a tu r e  
In  th e  p l a y ,  f u n c t i o n s  v a r i o u s l y  t o  r e f l e c t  d i f f e r e n t  a s p e c t s  
o f  th e  c h a r a c t e r s  i n  t h e  p l a y  and s e r v e s  t o  u n i f y  th e  p l a y  a s  
a w hole  s i n c e  i t  p r o v i d e s  th e  s e t t i n g ,  th e  m o t i v a t i o n  o f  a c t i o n ,  
th e  a tm o s p h e r e ,  and much o f  th e  im a g e r y .  T hus, S h a k e sp e a r e  c l i ­
maxes h i s  c a r e e r  w i t h  t h i s  s i g n i f i c a n t  u t i l i z a t i o n  o f  th e  s e a  in  
c h a r a c t e r  p o r t r a y a l .
The i s o l a t i n g  o f  th e  s e a  as  i t  s e r v e s  t o  p o r t r a y  
c h a r a c t e r  v a r i o u s l y  th r o u g h o u t  th e  d r a m a t i s t ' s  c a r e e r  l e a d s  
i n t o  s i g n i f i c a n t  i n s i g h t s  i n t o  the  d e v e lo p in g  r i c h n e s s  and 
co m p lex i ty  o f  h i s  a r t .  When he  f i r s t  began t o  make some 
a t t e m p t  a t  im prov ing  h i s  c r a f t  in  t h e  comedies  he u t i l i z e d  
th e  s e a  t o  lend a q u a l i t y  t o  th e  p o e t r y  which would g iv e  t h e  
a u d ien ce  a f e e l i n g  o f  som eth ing  of  t h e  c h a r a c t e r s .  In th e  
e a r l y  h i s t o r y  p l a y s ,  he ex p e r im en ted  w i th  c r e a t i n g  a c e n t r a l  
sea  image which would d e s c r i b e  the  n a t u r e  o f  t h e  c h a r a c t e r  
and ,  th ro u g h  th e  i n t e r p l a y  o f  im a g es ,  would r e v e a l  t h e  
c h a r a c t e r s  and a c t i o n .  In th e  t r a g e d i e s  he d i s c o v e r e d  th e  
method o f  d e p i c t i n g  som eth ing  a b o u t  t h e  c h a r a c t e r s  by th e  
manner i n  which t h e y  employed s e a  images and by th e  ty p e s  
o f  images th e y  e x p l o i t e d .  F i n a l l y ,  he found t h a t  th e  
c h a r a c t e r s  could  be g iv en  o t h e r  d im en s io n s  th ro u g h  a p p r o ­
p r i a t e  a t t i t u d e s  toward th e  s e a .  The sea  s t a n d s  a s  a s i g ­
n i f i c a n t  c h a r a c t e r i z a t i n g  d e v ic e  f o r  S h ak e s p e a re  th ro u g h o u t  
h i s  c a r e e r  and r e v e a l s  f o r  th e  r e a d e r  some o f  th e  methods 
and some o f  t h e  p r o g r e s s  which th e  d r a m a t i s t  d e v e lo p e d .
The s e a  se rv e d  S h ak esp ea re  w e l l  a s  a d r a m a t i c  d e v i c e ,  
o f f e r i n g  him a v a s t  s u p p ly  o f  p o s s i b i l i t i e s  f o r  h i s  p l o t s ,  
h i s  s e t t i n g s ,  b ac k g ro u n d s ,  and a tm o s p h e re s ,  and above a l l  h i s  
c h a r a c t e r i z a t i o n s .  F o r  in  c h a r a c t e r  d e p i c t i o n ,  t h e  sea  a p ­
p e a r s  t o  f u n c t i o n  th e  most v a r i e d l y ,  co m p lex ly ,  and e f f e c t i v e l y ,  
r e v e a l i n g  a c o n s c io u s  s t r i v i n g  on t h e  d r a m a t i s t ' s  p a r t  t o  
e n r i c h  h i s  work .  The s e a  s e r v e s  w e l l  i n  a tm o s p h e re ,  a l s o ,  
r e n d e r i n g  a v a s t  number o f  p o s s i b i l i t i e s  t o  t h e  d r a m a t i s t
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from i t s  v a r i e d  a p p e a r a n c e s .  F i n a l l y ,  t h e  sea  f u n c t i o n s  most 
s i g n i f i c a n t l y  i n  t h e  l a s t  romances where S h ak esp eare  seems t o  
be r e a c h i n g  beyond h i s  own g r e a t  ach iev e m en ts  and t u r n i n g  t o  
t h e  sea  as  a means o f  a t t a i n i n g  t h i s  r a r e f i e d  p e r fo rm a n c e .
CHAPTER IV
IMAGISTIC PATTERNS OP THE SEA
S h a k e sp ea re  drew upon numerous a c t i v i t i e s  o f  l i f e  
around him, n a t u r e ,  games, o c c u p a t i o n s ,  and so  on,, as  a 
s o u rc e  f o r  h i s  im ages ,  b u t  s i n c e  the  p r e s e n t  s tu d y  has  
a l r e a d y  l i m i t e d  t h e  s o u r c e  o f  h i s  im agery  t o  th e  s e a ,  t h e  
need now i s  f o r  a s t u d y  o f  t h e  i d e a s  e x p re s s e d  by s e a  im agery ,  
o f  t h e  v a r i o u s  o b j e c t s ,  t h o u g h t s ,  c o n c e p t i o n s ,  a c t i v i t i e s ,  
r e l a t i o n s h i p s ,  and f e e l i n g s  which he most r e a d i l y  e x p r e s s e s  
th ro u g h  t h i s  ty p e  of  f i g u r a t i v e  l a n g u a g e .  An e x a m in a t io n  of  
t h e  i d e a s  which a r e  t h e  most m e t a p h o r i c a l l y  p r o d u c t i v e  o f  
t h e  s e a  f o r  him l e a d s  t o  an u n d e r s t a n d i n g  o f  c e r t a i n  i m a g i s t i c  
p a t t e r n s  which evo lve  i n  h i s  work as  a w hole .  F u r th e rm o re ,  
such a s t u d y  r e v e a l s  t h e  im p o r ta n c e  o f  th e  sea  as  a s o u rc e  
f o r  im agery  in  h i s  p o e t r y ,  as  w e l l  as  r e v e a l i n g  t h e  f r e q u e n c y  
w i th  which he employed p o e t i c  images drawn from i t ,  th e  v e r ­
s a t i l i t y  which he p o s s e s s e d  i n  u t i l i z i n g  t h e s e  f o r  th e  e x p r e s ­
s i o n  o f  v a r i o u s  i d e a s ,  and th e  s i g n i f i c a n c e  o f  th e  i d e a s  which 
he p o r t r a y e d  w ith  sea  im ag es .  F i n a l l y ,  som e th ing  o f  S hake­
s p e a r e ’s a r t i s t i c  deve lopm ent  a p p e a r s  th ro u g h  an o b s e r v a t i o n  
o f  t h e  chang ing  p a t t e r n s  and th e  i n c r e a s i n g  r e f i n e m e n t  w i t h i n  
each p a t t e r n .
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So v i t a l  a r e  s ea  images t o  S h a k e s p e a r e ' s  p o e t r y  t h a t  
t h e y  a r e  used c o n t i n u a l l y  t o  convey i d e a s  a b o u t  p e r s o n a l  human 
c o n c e r n s .  F r e q u e n t l y  s e a  Images communicate c o n c e p ts  a b o u t  
human q u a l i t i e s ,  r e v e a l  c h a r a c t e r i s t i c s  o f  p a r t i c u l a r  g roups  
o f  mankind,  o r  d e p i c t  human a c t i v i t i e s ,  d i lem m as,  r e l a t i o n s ,  
and e m o t io n s .  Sometimes s e a  images a l s o  e x p r e s s  i d e a s  ab o u t  
l e s s  p e r s o n a l  c o n c e p t s  such as  b a t t l e s ,  fame and p r a i s e ,  f a t e ,  
and t i m e .
B a t t l e s  o f t e n  become a s i g n i f i c a n t  e l e m e n t  o f  c o n f l i c t  
i n  S h a k e s p e a r e ' s  d ram as ,  b u t  the  s t a g i n g  o f  b a t t l e s  p r e s e n t s  
many d i f f i c u l t  p r o d u c t io n  problems t o  a d r a m a t i s t  a s  w e l l  a s  
t o  th e  a c t o r s  who must pe r fo rm  th e  p l a y s .  A l though  S h ak e­
s p e a r e  d id  on o c c a s io n  i n c o r p o r a t e  s t a g e  b a t t l e s  i n  a s c e n e ,
he d i s c o v e r e d  t h a t  th e  most p r a c t i c a l ,  and p e rh a p s  e f f e c t i v e ,
manner o f  d r a m a t i c a l l y  p o r t r a y i n g  them and g i v i n g  a g r a p h ic
im p r e s s io n  o f  them t o  th e  a u d i e n c e ,  came from h a v in g  such  
s c e n e s  r e p o r t e d  on s t a g e  i n  f o r c e f u l ,  p o e t i c  la n g u ag e  which 
o f f e r e d  t h e  a u d ie n c e  a v i v i d  p i c t u r e .  He a l s o  found t h a t  i n  
r e p o r t i n g  b a t t l e s ,  th e  s e a ,  w i th  i t s  v a r i o u s  a s s o c i a t i o n s ,  
p ro v id e d  a v e r s a t i l e  and a p p r o p r i a t e  so u rce  f o r  p o w e r fu l  
im ages ,  and i t  t h e r e f o r e  becomes one o f  th e  most r e c u r r e n t  
images i n  b a t t l e  a c c o u n t s .  In th e  g r e a t  v a r i e t y  of  b a t t l e  
im a g es ,  such  a s p e c t s  a s  r e t r e a t ,  t h e  u n c e r t a i n t y  o f  t h e  o u t ­
come o f  a b a t t l e ,  t h e  c h a rg e  o f  t r o o p s ,  t h e  s u r p r i s e  o f  new 
f o r c e s  i n  th e  b a t t l e ,  t h e  ch an g in g  a d v a n ta g e  o f  b a t t l e ,  th e  
sound ,  and even th e  g a t h e r i n g  o f  s p o i l s  a r e  r e p r e s e n t e d  i n  
sea  im a g es .  P ro b a b ly  a g r e a t e r  v a r i e t y  i n  u se  o f  such  images
o c c u rs  In  a c c o u n t s  o f  b a t t l e  th a n  i n  any o f  th e  o t h e r  s u b ­
j e c t s  f o r  which th e y  a r e  u s e d .  The motion o f  the  s e a ,  i t s  
s t o r m s ,  i t s  t i d e  r u s h i n g  i n t o  a b r e a c h ,  i t s  sound ,  i t s  d a n g e r s ,  
i t s  sw al low ing  f l o o d ,  and i t s  t h r e a t  t o  s h i p s —a l l  a p p e a r  i n  
sp e ec h e s  which a t t e m p t  t o  r e - c r e a t e  o f f - s t a g e  b a t t l e  a c t i o n .  
Q u i te  n a t u r a l l y ,  most of  t h e s e  s e a  images a p p e a r  i n  t h e  h i s ­
t o r y  p l a y s  where most o f  t h e  b a t t l e s  o f  S h ak esp ea re  o c c u r ,  
w h i le  a few a p p e a r  i n  t r a g e d i e s  i n  which wars a r e  p ro m in en t  
such  as  Macbeth, Antony and C l e o p a t r a , and C o r i o l a n u s .
R e t r e a t  from b a t t l e  i s  most o f t e n  e x p re s s e d  by  means 
o f  s e a  s to r m s ,  f o r  t h e  n a t u r e  o f  s to rm s  c a u se s  h e l p l e s s  ob­
j e c t s  t o  seem t o  f l e e  from t h e i r  f e r o c i t y .  An echo o f  t h i s  
q u a l i t y  r i n g s  i n  t h e  l i n e s  i n  1 Henry IV when Glendower 
b o a s t s  t h a t  t h r e e  t im e s  he has  s e n t  B o l in g b ro k e  " b o o t l e s s  
home and w e a t h e r - b e a t e n  back"  ( i l l . i . 6 8 ) .  A f u l l e r  d e v e l o p ­
ment o f  t h i s  a s s o c i a t i o n  o f  b a t t l e  emerges e a r l i e r  i n  Y o rk 's  
c o m p la in t  in  3, Henry VI t h a t
a l l  my f o l l o w e r s  t o  t h e  e a g e r  fo e
Turn back  and f l y ,  l i k e  s h i p s  b e f o r e  t h e  w in d .
I . i v . 3 - 4
Sea im agery  a p p r o p r i a t e l y  conveys  t o  t h e  a u d ie n c e  a f e e l i n g  
o f  th e  power which has  s e n t  c e r t a i n  t r o o p s  h e l p l e s s l y  i n t o  
r e t r e a t .
The s to rm s  o f  th e  s e a  may, however,  d e s c r i b e  i n  a 
g e n e r a l  way th e  d an g e r  and t h r e a t  o f  war r a t h e r  th a n  r e t r e a t  
s p e c i f i c a l l y .  P an d o lp h ,  i n  King Jo h n ,  assumes th e  blame f o r  
s t a r t i n g  th e  war,  f o r  h a v in g  blown " t h i s  t e m p e s t  u p , "  b u t  he 
a s s e r t s  t h a t  now h i s  " tongue  s h a l l  hush a g a in  t h i s  s to rm  of
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war /  And make f a i r  w e a th e r  i n  you r  b l u s t e r i n g  l a n d ” ( V . i .  
2 1 - 2 2 ) .  In th e  second scen e  i n  Macbeth,  th e  S e r g e a n t  r e ­
h e a r s e s  th e  e v e n t s  o f  the  b a t t l e  i n  which Macbeth h a s  d i s ­
p la y e d  h i s  b r a v e r y ,  and a l s o  r e c o u n t s  t h e  e n t r a n c e  i n t o  t h e  
b a t t l e  o f  a new t h r e a t  from th e  Norwegian f o r c e s ,  which a r o s e  
l i k e  an unexpec ted  s to rm  from th e  s e a :
As whence th e  sun ' g i n s  h i s  r e f l e c t i o n  
S h ip w re ck in g  s to rm s  and d i r e f u l  th u n d e r s  b r e a k ,
So from t h a t  s p r i n g  whence c o m fo r t  seem 'd  to  come 
D isc o m fo r t  s w e l l s .
I . i . 25-28
The a p p r o p r i a t e n e s s  i n  th e  s h i f t  t o  s e a  im agery  h e r e  a r i s e s  
from t h e  f a c t  t h a t  t h e s e  a r e  Norwegian f o r c e s  who have  o b v i ­
o u s l y  come t o  England from th e  s e a .  The word " s w e l l s , " 
a l t h o u g h  in t e n d e d  i n  a n o t h e r  s e n se  h e r e ,  i s  a l s o  on a n o t h e r  
l e v e l  an e x t e n s i o n  o f  th e  s e a  im a g e ry .  Antony to o  compares 
t h e  p u i s s a n c e  o f  h i s  own navy t o  a s to rm  t h r e a t  "most s e a - l i k e "  
(Antony I I I . x i i i . 1 7 1 ) .  Stormy sea  im agery  seems t o  d e p i c t  
som e th ing  o f  th e  f e e l i n g  o f  t h e  a w fu ln e s s  and d e s t r u c t i v e n e s s  
o f  b a t t l e .
As th e  prospect o f  v i c t o r y  s h i f t s  from s i d e  t o  s i d e  
w i th  t h e  outcome u n c e r t a i n ,  S h ak esp ea re  f i n d s  t h e  s h i f t i n g  
s e a  an a p t  im age .  I t  may b e ,  a s  t h e  S e r g e a n t  i n  Macbeth 
s t a t e s ,  as  d o u b t f u l  "as  two s p e n t  swimmers,"  who s t r u g g l e  t o  
s u r v i v e  i n  t h e  s e a  and c l i n g  t o  and t h e r e f o r e  j e o p a r d i z e  each  
o t h e r .  But t h e  c h a n g in g  t i d e  o f  b a t t l e  r e se m b le s  more t h e  
sw aying  motion o f  th e  s e a ,  which i s  how Henry VI d e s c r i b e s  i t  
i n  one o f  t h e  most g r a p h i c  d e p i c t i o n s  o f  b a t t l e  in  a l l  o f  
S h a k e s p e a r e :
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Now sways i t  t h i s  way, l i k e  a m igh ty  s e a  
Fo rced  to  r e t i r e  by f u r y  o f  t h e  w in d :
Sometime t h e  f lo o d  p r e v a i l s ,  and then  th e  w ind;
Now one th e  b e t t e r ,  th en  a n o t h e r  b e s t ;
Both t u g g i n g  t o  be v i c t o r s ,  b r e a s t  t o  b r e a s t ,
Yet n e i t h e r  c o n q u e ro r  n o r  co n q u e re d :
So i s  th e  e q u a l  p o i s e  o f  t h i s  f e l l  w a r .
3 H. VI I I . v . 5-13
A v a s t  body o f  s o l d i e r s ,  immense, f l o w in g ,  i s  r e p ­
r e s e n t e d  by a n a lo g y  w i th  t h e  t i d e  o f  th e  sea  o r  t h e  sw al low ­
in g  f l o o d  o f  th e  o c e a n .  A u f i d iu s  i n  C o r io la n u s  sp eak s  o f  
" p o u r in g  war /  I n t o  t h e  bowels  o f  u n g r a t e f u l  Rome, /  L ike 
a bo ld  f lo o d  o ' e r - b e a r "  ( I V . v . 13 5 -1 3 7 )•  Henry V remembers 
t h a t  when h i s  g r a n d f a t h e r  v e n tu re d  w i th  h i s  t r o o p s  t o  F r a n c e ,  
th e n  th e  S c o t s  came p o u r i n g  i n t o  England " l i k e  t h e  t i d e  i n t o  
a b r e a c h "  (H. V I . i i . l 4 9 ) ,  w h i le  York in  3 Henry VI p i c t u r e s  
h i s  own t r o o p s  in  th e  f a c e  o f  t h e  t i d e  o f  o p pos ing  s o l d i e r s  
as  a p i t i f u l  o b j e c t  a t  t h e  mercy o f  th e  p o w e r fu l  ocean t i d e :  
"as I  have seen  a swan /  With b o o t l e s s  l a b o u r  swim a g a i n s t  
th e  t i d e  /  And spend h e r  s t r e n g t h  w i th  o v e r -m a tc h in g  waves" 
( i . i v . 2 0 - 2 2 ) .  The s e a  i n  t h i s  image a p t l y  l e n d s  an im p r e s ­
s io n  o f  t h e  enormous s t r e t c h e s  o f  a body o f  s o l d i e r s  and th e  
t e r r o r  which such a s i g h t  would s t r i k e .
So much n o i s e  a r i s e s  from a b a t t l e  f i e l d  t h a t  t h e  con­
c e p t  o f  c lam or  h as  a lm o s t  become synonymous w i th  war i t s e l f .  
T h is  e lem e n t  o f  war a l s o  compares w i th  t h e  s e a ,  s p e c i f i c a l l y  
w i th  i t s  r o a r i n g  s u r g e s . The f u r y  which th e  c i t i z e n s  of  
A ng ie rs  t h r e a t e n  t o  t h e  F rench  and E n g l i s h  w i l l  v e n t  i t s e l f  
in  b a t t l e  and th e  " sea  e n ra g e d "  w i l l  n o t  be as  d e a f e n i n g  as  
th e  sound o f  b a t t l e  which t h e y  w i l l  c r e a t e  i n  d e f e n d i n g  t h e i r
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c i t y .  T r o i l u s  to o  makes l u c i d  th e  c lam or o f  b a t t l e  which he 
i n t e n d s  a g a i n s t  Diomed:
n o t  th e  d r e a d f u l  s p o u t  
Which sh ipm en t  do th e  h u r r i c a n e  c a l l ,
C o n s t r in g e d  in  mass by th e  a lm ig h ty s u n ,
S h a l l  d i z z y  w i th  more c lam our  N ep tu n e ’s e a r  
In  h i s  d e s c e n t  than  s h a l l  my prompted sword 
P a l l i n g  on Diomed.
(T r o i l u s  V . i i . 171-176)
F i n a l l y ,  even t h e  a c t i v i t y  o f  t h e  s o l d i e r s  i n  g a t h e r ­
i n g  t h e  s p o i l s  a f t e r  b a t t l e  i s  a s s o c i a t e d  w i th  t h e  se a  by 
Henry V when he r e a l i z e s  t h a t  i t  i s  a s  f u t i l e  t o  command " th e  
en raged  s o l d i e r s  in  t h e i r  s p o i l  /  As send p r e c e p t s  t o  th e  
l e v i a t h a n  /  To come a s h o r e "  ( I I I . i i i . 2 5 - 2 7 ) .
While S h a k e s p ea re  does  employ some s e a  im agery  i n  p o r ­
t r a y i n g  b a t t l e s  i n  a few t r a g e d i e s ,  i t  a p p e a r s  from th e  p r e ­
c e d in g  o b s e r v a t i o n s  t h a t  h i s  p r im a ry  t r ium ph  in  b a t t l e - s e a  
images o c c u r  i n  th e  h i s t o r y  p l a y s ,  where he was more co n ­
cerned  w i th  p r e s e n t i n g  a v ig o r o u s  a c c o u n t  o f  th e  b a t t l e s  
o f  E n g l i s h  h i s t o r y ,  o f  com m unicating  t o  th e  a u d ie n c e  th e  
v e r y  sound ,  s i g h t ,  and s m e l l  o f  b a t t l e  s c e n e s .  By th e  t im e  o f  
th e  t r a g e d i e s ,  t h e  p o e t  was f o c u s i n g  h i s  a t t e n t i o n  on more 
s i g n i f i c a n t  c o n c e r n s .
A s m a l l  g roup  o f  m i s c e l l a n e o u s  i d e a s  e x p re s s e d  th ro u g h  
sea  images a l s o  a p p e a r s  in  S h a k e s p e a r e .  He o c c a s i o n a l l y  
a v a i l e d  h i m s e l f  o f  images based  on s e a  a s s o c i a t i o n s  t o  p o r t r a y  
v a r i o u s  c o n c e p ts  o f  fame, f a t e ,  and t im e ,  and w h i le  t h e s e  a r e  
n o t  e x t r e m e ly  num erous ,  he d id  u t i l i z e  t h e  s e a  i n  a c o n s c i o u s l y  
c o n s i s t e n t  and s i g n i f i c a n t  way in  o r d e r  t o  v i t a l i z e  t h e s e  con­
c e p t s  .
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S h a k e s p e a re  employed s e a  im agery  a s  a means o f  making 
s t a t e m e n t s  on t h e  c o n c e p t  o f  fame, p r a i s e ,  g l o r y ,  h o n o r ,  o r  
renown, a l l  t h e s e  te rm s  b e in g  l o o s e l y  synonymous f o r  w id e ­
s p re a d  r e p u t a t i o n s  o f  a d m ira b le  d e e d s .  More s p e c i f i c a l l y ,  he 
used s e a  images t o  e x p r e s s  som eth ing  a b o u t  th e  t r a n s i t o r i n e s s  
and d a n g e r  o f  fame.
In  1_ Henry V I,  Joan  o f  A rc ,  d e te rm in e d  t o  end th e  
g l o r y  which t h e  E n g l i s h  a t t a i n e d  u nder  th e  l e a d e r s h i p  o f  
Henry V, c a s t s  h e r  t h i n k i n g  on th e  t r a n s i t o r i n e s s  o f  g l o r y  
i n t o  te rm s  w h ich ,  a l t h o u g h  n o t  s t r i c t l y  o c e a n i c ,  echo th e
s e a  m o t i f s  o f  t h e  p l a y :
G lory  i s  l i k e  a c i r c l e  i n  t h e  w a t e r ,
Which n e v e r  c e a s e t h  t o  e n l a r g e  i t s e l f
T i l l  by b road  s p r e a d i n g  i t  d i s p e r s e  t o  n o u g h t .
I . i i . 133-135
More i m p o r t a n t  th an  i t s  t r a n s i t o r y  a s p e c t ,  p r a i s e  
t h r e a t e n s  i n d i v i d u a l s  by th e  many d a n g e r s  which i t  may con ­
t a i n .  T h is  q u a l i t y  o f  p r a i s e  i s  r e i n f o r c e d  by  S h a k e s p e a r e ' s  
r e c u r r e n t  f e e l i n g s  a b o u t  t h e  d a n g e r  o f  t h e  s e a .  D e s i r e  f o r  
fame and g l o r y  may cau se  an i n d i v i d u a l  t o  v e n t u r e  c a r e l e s s l y
. . I  .
f o r t h  beyond t h e  l i m i t s  o f  s a f e t y :
I  have v e n t u r e d ,
L ike l i t t l e  wanton boys t h a t  swim on b l a d d e r s ,
T h is  many summers i n  a s e a  o f  g l o r y ,
But f a r  beyond my d e p t h .
H. V I I I  I I I . i i i . 358-361
The d an g e rs  o f  g l o r y  may a l s o  be p i c t u r e d  as  t h e  d a n g e rs  t h a t
l i e  h id d en  as  one voyages  on th e  s e a  o f  l i f e :
S ay ,  Wolsey, t h a t  once t r o d  th e  ways o f  g l o r y ,
And sounded a l l  t h e  d e p th s  and s h o a l s  o f  honour ,
Pound th e e  a way, o u t  o f  h i s  w reck ,  t o  r i s e  i n .
H. V I I I  I I I . i i . 435-437
T h is  way o f  v iew in g  g l o r y  comes a b o u t  a s  a l o g i c a l  e x t e n s i o n  
o f  t h e  n o t i o n  t h a t  l i f e  i s  a n a lo g o u s  t o  a s e a  voyage ,  a man­
n e r  i n  w h ich ,  as  w i l l  a p p e a r  l a t e r ,  S h ak es p ea re  c o n s t a n t l y  
viewed human e x i s t e n c e .  Thus,  even t h e  r e p u t a t i o n  o f  a n o t h e r  
p e r s o n  may cau se  an i n d i v i d u a l  t o  be d r i v e n  i n t o  r e c k l e s s  
s a i l i n g ,  a s  Henry VI d e t e r m in e s  upon h e a r i n g  t h e  p r a i s e  o f  
M a rg a re t :
So am I  d r iv e n  by  b r e a t h  o f  h e r  renown 
E i t h e r  t o  s u f f e r  s h ip w re c k  o r  a r r i v e  
Where I  may have f r u i t i o n  o f  h e r  l o v e .
1 H. VI V . v . 7 - 9
The one s e a  image which does n o t  s t r e s s  t h e  d a n g e rs  o f  fame
s t a t e s  th e  p o e t ' s  d e s i r e  f o r  E n g l a n d ' s  g l o r y :
. . . make E n g la n d ' s  c h r o n i c l e  a s  r i c h  w i th  p r a i s e
As i s  t h e  ooze and bo t tom  o f  t h e  s e a
With sunken wreck and su m less  t r e a s u r i e s .
H. V I . i i . 163-165
S h ak es p ea re  h e r e  o f  c o u r s e  draws n o t  upon t h e  d e s t r u c t i v e
q u a l i t y  o f  th e  s ea  b u t  upon i t s  i n c r e d i b l e  c a p a c i t y  f o r
w e a l th  and r i c h e s .
The: i n e v i t a b i l i t y  and th e  i r r e s i s t i b i l i t y  o f  f a t e  
o f t e n  compares w i th  t h e  ove rpow er ing  f o r c e  o f  th e  s e a ' s  o p e r a ­
t i o n  in  such images as  " th e  f o r t u n e  o f  t h e  s e a "  ( 1 H. VI V . i . 50) 
" f lo o d  o f  f o r t u n e "  ( T w el . I V . i l l . 1 1 ) ,  " th e  f o r t u n e  o f  us t h a t  
a r e  th e  moon 's  men d o th  ebb and f lo w  l i k e  t h e  s e a "  ( 1 H. IV
I . i i . 3 5 - 3 6 ) ,  and " i t  b o o t s  n o t  t o  r e s i s t "  t h e  wind and t i d e  
o f  what f a t e s  impose (3 H. VI I V . i i i . 5 8 - 5 9 ) .  But  S h ak esp ea re  
a l s o  u se s  s a i l i n g  im agery  t o  p i c t u r e  f a t e  a s  i n  some manner
d r i v i n g  m an 's  b a r k  on h i s  s e a  v o y a g e .  Romeo tw ic e  c o n c e iv e s
o f  f a t e  as  t h e  p i l o t  o f  h i s  s h i p :
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. . . h e ,  t h a t  h a th  th e  s t e e r a g e  o f  my c o u r s e ,
D i r e c t  my s a i l !
I . i v . 112-113
In th e  l a s t  a c t ,  Romeo e x p l i c i t l y  a d d r e s s e s  f a t e  a s  h i s  p i l o t :
Thou d e s p e r a t e  p i l o t ,  now a t  on ce  run on 
The d a s h in g  r o c k s  th y  s e a - s i c k  w eary  b a rk !
V . i i i . 117-118
S e v e r a l  o t h e r  p a s s a g e s  a l s o  echo  s a i l i n g  a s s o c i a t i o n s .  Rosa­
l i n d  s a y s  t h a t  she knows " i n t o  what  s t r a i t s  o f  f o r t u n e  she  
i s  d r i v e n "  ( A. Y. L. V . i i . 7 1 ) ,  and Candidus  announces  t o  
Antony t h a t  "our  f o r t u n e  on t h e  s e a  i s  o u t  o f  b r e a t h  /  And 
s i n k s  most l a m e n ta b ly "  (Antony I I I . x . 2 5 - 2 6 ) .  Good f o r t u n e  
may a l s o  be th e  o b j e c t i v e  of  a s a i l i n g  v e n t u r e ,  a s  im p l ie d  
i n  B r u t u s ' s  f a m i l i a r  s t a t e m e n t  t h a t  " t h e r e  i s  a t i d e  i n  t h e  
a f f a i r s  o f  men, /  Which tak en  a t  t h e  f l o o d ,  l e a d s  on to  
f o r t u n e "  (C a e s a r  I V . i i i . 2 1 8 -2 1 9 ) .
One o t h e r  minor group o f  s e a  images e x p r e s s e s  some­
t h i n g  a b o u t  t i m e .  Antony t a l k s  a b o u t  l i v i n g  " in  t h e  t i d e  of  
t i m e s "  (C a e s a r  I I I . i . 2 5 7 ) ,  Macbeth im ag in es  man a s  s t a n d i n g  
"upon t h i s  bank and s h o a l  o f  t im e "  ( l . v i i . 6 ) ,  and t h e  Arch­
b i s h o p  i n  £  Henry IV r e f l e c t s  on "which way t h e  s t r e a m  o f  
t im e  d o th  ru n "  ( l V . i . 7 0 ) ,  which image may n o t  be s t r i c t l y  an 
o c e a n ic  c o n c e p t i o n .  The p u r g a t i v e  q u a l i t y  o f  t h e  sea  i s  em­
p loyed  t o  e x p r e s s  a c h a r a c t e r i s t i c  o f  t im e in  T w e lf th  N igh t  
when F a b ia n  in fo rm s  S i r  Toby t h a t  " th e  doub le  g i l t  o f  t h i s  
o p p o r t u n i t y  you l e t  t im e wash o f f "  ( l l l . i i . 2 7 ) ,  an image 
which i n  i t s e l f  does  n o t  a s s o c i a t e  w i th  t h e  s e a  b u t  i n  th e  
l i g h t  o f  th e  w arn ing  t o  S i r  Toby i n  t h e  same s e n t e n c e  t h a t  
"you a r e  now s a i l e d  i n t o  th e  n o r t h  o f  my l a d y ' s  o p in io n "  i t
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does have t h i s  c o n n e c t i o n .
The im p o r ta n c e  o f  s e a  im agery  to  S h ak e sp ea re  i s  se en  
i n  h i s  u t i l i z a t i o n  o f  i t  t o  e x p r e s s  t h o s e  c o n c e p t s ,  q u a l i t i e s ,  
e m o t io n s ,  a c t i o n s ,  s i t u a t i o n s ,  and r e l a t i o n s h i p s  which b e lo n g  
t o  mankind.  The s e a ,  i n  i t s  i m a g i s t i c  ap p e a ra n c e  i n  h i s  p l a y s ,  
r o l l s  an i n f i n i t e  h o r i z o n  around  human conduc t  and t h e  p s y c h ic  
l i f e  as  i t  r e c e i v e s  e x p r e s s i o n  i n  h i s  p o e t r y  and a p p e a r s  i n t i ­
m a te ly  a s s o c i a t e d  w i th  man. Thus an a n a l y s i s  o f  i t s  o p e r a t i o n  
i n  i t s  a r t i s t i c  a p p l i c a t i o n  t o  human co n c ep ts  p r o v i d e s  a 
b e t t e r  a p p r e c i a t i o n  and u n d e r s t a n d i n g  of  th e  deve lopm en t  o f  
h i s  c r a f t s m a n s h i p .
S in c e  human em otion  f u n c t i o n s  as  an i n d i s p e n s a b l e  
e le m e n t  i n  e v e r y  drama, S h a k e s p e a r e ' s  d e p i c t i o n  o f  i t  th ro u g h  
s e a  im ag ery  r e f l e c t s  t h e  im p o r ta n c e  o f  t h e  sea  i n  h i s  p o e t i c  
c r e a t i o n s .  He found t im e and a g a in  t h a t  se a  im ag ery  a p p r o ­
p r i a t e l y  s u p p l i e d  t h e  power f o r  an emotion a t  n e c e s s a r y  
moments in  a p l a y .  S in c e  em otion  comes most o f t e n  as  an 
i m p e tu o u s ly  v i o l e n t  f e e l i n g ,  th e  s e a ,  th rough  i t s  a s s o c i a t i o n s  
w i th  v i o l e n t  s t r e n g t h ,  a p t l y  d e s c r i b e s  th e  q u a l i t y  o f  most 
e m o t io n s .  In  t h e  p o e t ' s  mind em otion  comes as  an o n - r u s h i n g  
t i d e ,  s w e l l i n g ,  o v e r f lo w in g ,  sw a l lo w in g ,  o r  f i l l i n g .  G. Wilson 
K n ig h t ,  i n  s t u d y i n g  t h e  sea  o n ly  a s  i t  r e f l e c t s  t e m p e s t s ,  
c o n c lu d e s  t h a t  em ot ions  a p p e a r  e x c l u s i v e l y  as  a s to rm  o r  
t e m p e s t  and t h a t  th e  p r im a ry  emotion i s  g r i e f . S h a k e s p e a r e ,  
how ever ,  does  n o t  r e s t r i c t  s e a  im agery  so  n a r r o w ly  i n  r e v e a l i n g
3-The S h a k e s p e r i a n  Tempest (London: Oxford U n i v e r s i t y
P r e s s ,  1932) ,  p .  31 .
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em o t io n .  R a t h e r ,  he u t i l i z e s v a r i o u s  e lem e n ts  o f  t h e  s e a  to  
e x p r e s s  a v a r i e t y  o f  em o t ions  i n  t h e i r  r i s i n g  and s w e l l i n g  in  
man. He communicates t h e  overwhelming sweep o f  f e a r  by c a l l ­
in g  i t  " th e  t i d e  o f  f e a r f u l  f a c t i o n 11 ( 1 H. IV I V . i . 6 7 ) ;  he 
p o r t r a y s  th e  a w fu ln e s s  o f  h a t r e d  by l a b e l i n g  i t  " t h i s  l o u r i n g  
te m p e s t  o f  y o u r  home-bred h a t e "  (R. I I  I . i i i . 1 8 7 ) ;  o r  he d i s ­
c l o s e s  t h e  ove rp o w er in g  ru s h  o f  jo y  i n  an e x ten d ed  m etaphor  by 
d e s c r i b i n g  i t  a s  " t h i s  g r e a t  s e a  o f  jo y s  r u s h i n g  upon me /  
O’e r b e a r  t h e  s h o r e s  o f  my m o r t a l i t y ,  /  And drown me w i th  t h e i r  
s w e e tn e s s "  ( P e r . V . i . 1 9 4 -1 9 6 ) .
As K n igh t  p o i n t s  o u t ,  so r row  does emerge as  an em otion  
d e p i c t e d  by s e a  im a g e ry ,  b u t ,  t h e  s e a  i n  a s t a t e  o f  s to rm  does 
n o t  a lw ays  a p p e a r ,  a s  he s a y s ,  as  an e x p r e s s i o n  o f  s o r ro w .
The p o e t  may convey th e  p a i n  o f  a saddened h e a r t  by d e s c r i b ­
in g  i t  "as  f u l l  o f  so r row  as  t h e  s e a  o f  s a n d s "  (T. G. V. 
I V . i i i . 3 3 ) ;  o r  he may lau n ch  i n t o  an e x p o s i t i o n  o f  th e  n a t u r e  
o f  m e lan ch o ly  by v i s u a l i z i n g  i t  a s  a s e a  i t s e l f :
0  m e lancho ly !
Who e v e r  y e t  could  sound t h y  bo t tom ? f i n d  
The o o ze ,  t o  show what c o a s t  t h y  s l u g g i s h  c a r e s  
Might e a s i l i e s t  h a r b o u r  i n ?
Cym. I V . i i . 203-206
The so r ro w  may n o t  be p e r s o n a l ,  b u t  one t h a t  t h r e a t e n s  t o  
p o s s e s s  a whole n a t i o n :  "what a t i d e  o f  woes /  Comes r u s h i n g  
on t h i s  w o e fu l  land  a t  once"  ( R. I I  I I . i i . 9 8 - 9 9 ) .  G r i e f  may 
be a r i s i n g  t h i n g ,  t h r e a t e n i n g  t o  drown e v e r y t h i n g  e l s e :  "Know 
t h a t  our  g r i e f s  a r e  r i s e n  t o  t h e  t o p ,  /  And now a t  l e n g t h  
t h e y  o v e r f lo w  t h e i r  b an k s"  ( P e r . I I . i v . 2 3 - 2 4 ) ;  " f o r  my p a r ­
t i c u l a r  g r i e f  /  I s  o f  so  f l o o d - g a t e  and o fe r b e a r i n g  n a t u r e  /
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T ha t  i t  e n g l u t s  and swal lows o t h e r  so r row s  /  And i t  i s  s t i l l  
i t s e l f "  ( O th . I . l i i . 5 5 - 5 8 ) . When, how ever ,  S h ak e sp ea re  does 
c a s t  so r ro w  i n t o  t e m p es t  s e a  im ag e ry ,  i t  becomes v e r y  p o i g ­
n a n t .  In u t i l i z i n g  h i s  s t a n d a r d  c o n c ep t  o f  l i f e  a s  a se a  
voyage ,  t h e  p o e t  r e p r e s e n t s  t h e  em otion  o f  so r row  as  one o f  
i t s  g r e a t  s t o r m s :
He b e a r s
A t e m p e s t ,  which h i s  m o r t a l  v e s s e l  t e a r s ,
And y e t  he r i d e s  i t  o u t .
P e r . I V . i v . 29-31
Sea im ag ery  p o r t r a y s  human r a g e  and a n g e r  more o f t e n  
th a n  i t  does s o r ro w .  S h ak es p ea re  e x p r e s s e s  a n g e r  o f t e n  i n  
t h i s  way: S h y lo ck  mocks A n ton io  by s a y i n g  "why lo o k  you ,
how you s to rm "  ( M erch . I . i i l . 1 3 8 ) ;  King Lewis t e l l s  M arga re t  
t o  "calm th e  stornJ '  o f  a n g e r  t h a t  r a g e s  w i t h i n  h e r  (3 H. VI
I I I . i i i . 3 8 ) ;  and Aaron e x p r e s s e s  t h e  v i o l e n c e  o f  h i s  an g e r
when he d e c l a r e s  t h a t  " th e  ocean s w e l l s  n o t  so  a s  Aaron 
s to rm s "  (T i t u s  I V . i i . 1 3 9 ) .  King R ichard  d e s c r i b e s  B o l in g b ro k e  
and Mowbray a s  " f u l l  o f  i r e ,  /  In  r a g e  d e a f  a s  th e  s e a "  (R. I I
I . i . 1 8 -1 9 ) ;  t h i s  com par ison  u t i l i z e s  i t s  r a g i n g  sound as  a 
means o f  d e p i c t i n g  t h e  d e g re e  o f  a n g e r  p o s s e s s e d  b y th e s e  men. 
Henry V’s r a g e ,  r e v e a l e d  i n  h i s  a s s a u l t s  on P r a n c e ,  has  th e  
f i e r c e n e s s  o f  t h e  " s u c k in g  o f  a g u l f . "  A r a t h e r  ex tended  com­
p a r i s o n  w i th  t h e  ocean b esp eak s  th e  v i o l e n c e  o f  L a e r t e s ’s 
a n g e r  i n  H a m le t :
The o c e a n ,  o v e r p o w e r in g  o f  h i s  l i s t ,
E a t s  n o t  th e  f l a t s  w i th  more im p e tu o u s  h a s t e
Than y o u r  L a e r t e s ,  i n  a r i o t o u s  h e a d ,
O 'e r b e a r s  y o u r  o f f i c e r s .
I V . v . 99-102
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B o l i n g b r o k e ' s  rag e  s w e l l s  above i t s  l i m i t s ,  " c o v e r in g  y o u r  
f e a r f u l  land  /  With hard  b r i g h t  s t e e l  and h e a r t s  h a r d e r  than  
s t e e l "  (R. I I  I I I . 1 1 .1 1 0 - 1 1 1 ) .
Thus s e a  im agery  v i v i d l y  e x p r e s s e s  th e  n a t u r e  o f  human . 
e m o t io n ,  r e v e a l i n g  i t s  v i o l e n c e ,  i t s  power,  and i t s  im p e tu ­
ous and co n t in u o u s  r i s i n g  in  m an 's  s o u l .  A lthough th e  p o e t  
draws upon v a r i o u s  e lem e n ts  o f  t h e  s e a  t o  e x p r e s s  emotion 
i m a g i s t i c a l l y ,  p r i m a r i l y  he t h i n k s  o f  human f e e l i n g  a s  a r i s ­
i n g  t i d e ,  f l o o d ,  o r  s w e l l ,  w h i le  on o c c a s io n  human em otion  i s  
so  p o w e r fu l  t h a t  te m p es t  im agery  b e s t  r e p r e s e n t s  i t .
Love,  one o f  t h e  c e n t r a l  themes o f  S h a k e s p e a r e ' s  
p l a y s ,  i s  o f t e n  e x p re s s e d  th ro u g h  th e  use  o f  s e a  im a g e ry .  
Throughout  h i s  p l a y s  i n  t r y i n g  t o  d e f i n e  l o v e ,  e x p r e s s  some­
t h i n g  a b o u t  i t s  n a t u r e ,  o r  convey i t s  im p a c t  on a  c h a r a c t e r ,  
he u se s  th e  s e a  a s  one o f  t h e  p r im a r y  v e h i c l e s  f o r  such 
e x p r e s s i o n s .  S p e c i f i c a l l y ,  t h e  i n t e n s i t y  o f  l o v e ,  i t s  d an ­
g e r s ,  i t s  v a l u e  t o  an i n d i v i d u a l ,  i t s  sometime v i o l e n c e ,  and 
above a l l  i t s  i n f i n i t y  o f  p a s s i o n  a r e  e x p r e s s e d  th ro u g h  sea  
im a g e ry .  Sometimes s h i p p i n g  and m e rc h a n d iz in g  t e rm in o lo g y  
h e l p  i n  c r e a t i n g  m etaphors  t o  e x p r e s s  so m e th in g  a b o u t  the  
n a t u r e  o f  l o v e ;  sometimes t h e  s e a ' s  w o r t h ,  t h e  s e a ' s  v i o l e n c e ,  
an d ,  above a l l ,  t h e  b o u n d le s s n e s s  o r  i n f i n i t e  c a p a c i t y  o f  the  
s e a  a r e  drawn upon t o  p o r t r a y  th e  q u a l i t y  o f  p e r s o n a l  l o v e .
M erchand iz ing  and s h i p p i n g  t e rm i n o lo g y  p ro v id e  an 
i m p o r t a n t  s o u rc e  f o r  making s t a t e m e n t s  a b o u t  l o v e ,  s u p p ly in g  
a p p r o p r i a t e  and v e r s a t i l e  images f o r  t h e  p o e t r y .  Not o n ly  do 
th e  a s s o c i a t i o n s  o f  r i c h e s  and t r e a s u r e  h e l p  t o  r e i n f o r c e  a
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f e e l i n g  a b o u t  t h e  v a lu e  o f  l o v e ,  b u t  a l s o  an i d e a  o f  th e  
r e l a t i o n s h i p s  and c h a r a c t e r i s t i c s  o f  t h e  lo v e  a r e  e x p r e s s e d .  
Romeo, f o r  exam ple ,  d e s c r i b e s  th e  i n t e n s i t y  o f  h i s  lo v e  i n  
s h i p p i n g  im a g e ry ,  r e v e a l i n g  a s  w e l l  t h e  v a l u e  o f  such  a 
t h i n g  t o  him:
I  am no p i l o t ;  y e t ,  w e r t  th o u  a s  f a r
As t h a t  v a s t  sh o re  w ash 'd  w i th  t h e  f a r t h e s t  s e a ,
I  would a d v e n tu r e  f o r  such  m e rc h a n d is e .
I I . i i . 82-84
T r o i l u s  employs such  im agery  s e v e r a l  t im e s  t o  g iv e  t h e  a u d i ­
ence  an i n s i g h t  i n t o  th e  n a t u r e  o f  h i s  l o v e .  In a r a t h e r  
e l a b o r a t e  image,  be e s t a b l i s h e s ,  i n  m e ta p h y s i c a l  f a s h i o n ,  a 
m e t a p h o r i c a l  e q u a t i o n  and c o n c l u s i o n .  He d e c l a r e s  t h a t  t h e  
bed whereon C r e s s id  l i e s  r e p r e s e n t s  I n d i a  and t h a t  she  w i t h i n  
i t  i s  a p e a r l  (T r o i l u s  I . i . 1 0 3 -1 0 7 ) .  The d i s t a n c e  between 
t h e i r  ho u ses  s e r v e s  a s  t h e  s e a ,  he f u n c t i o n s  a s  t h e  m erchan t  
t h a t  d e s i r e s  t o  t r a d e  w i th  t h i s  e a s t e r n  c o u n t r y ,  and P a n d a r ,  
th e  l i a i s o n ,  a c t s  as  th e  s h i p  t h a t  t r a n s p o r t s  h i s  hope .
A gain ,  t h e  m e rc h an d iz in g  im agery  e x p r e s s e s  t h e  n a t u r e  o f  the  
th r e e -w a y  r e l a t i o n s h i p  as  w e l l  as  t h e  v a l u e  o f  th e  t h i n g  in  
which he d e a l s .  L a t e r  he a l t e r s  t h e  m etaphor  and r e p r e s e n t s  
h i s  eyes  and e a r s  as  p i l o t s  i n  th e  b u s i n e s s  o f  lo v e  t h a t  
t r a d e  " ' t w i x t  t h e  dangerous  s h o r e s  /  Of w i l l  and judgem ent"  
( T r o i l u s  I I . i i . 6 4 - 6 3 ) .  G r a t i a n o  i n  The Merchant  o f  V enice  
makes an o b s e r v a t i o n  on th e  n a t u r e  o f  l o v e ' s  d e s i r e  by  compar­
i n g  i t  t o  a s h i p .  In t h i s  sp e ech  be a s s e r t s  t h a t  e v e r y t h i n g ,  
i n c l u d i n g  l o v e ,  i n  p u r s u i t  i s  e a g e r  and p a s s i o n a t e ,  b u t  once 
s a t i a t e d  a p p e a r s  u n e n t h u s i a s t i c  and i n d i f f e r e n t ,  f o r  a l l  
t h i n g s  " a re  w i th  more s p i r i t  chased  th a n  e n j o y ' d " :
How l i k e  a you n k er  o r  a p r o d i g a l
The s c a r f e d  bark  p u t s  from  h e r  n a t i v e  b a y ,
Hugg'd and embraced by th e  s t r u m p e t  wind!
How l i k e  t h e  p r o d i g a l  d o th  she  r e t u r n ,
With o v e r - w e a t h e r 'd  r i b s  and ragged  s a i l s ,
Lean,  r e n t ,  and b e g g a r ’d by th e  s t r u m p e t  wind!
I I . v i . 13-19
Love u s u a l l y  c o n s i s t s  o f  p l e a s a n t r y  and t e n d e r n e s s ,  
b u t  i t  may p o s s e s s  v i o l e n c e  and r a g e  when t h e  a f f a i r  does 
n o t  go sm o o th ly .  J u l i a  i n  Two Gentlemen d e s c r i b e s  what 
happens  t o  th w a r te d  l o v e .  "The more thou  damn’s t  i t  up ,  
t h e  more i t  b u r n s . "  She th e n  compares i t  t o  a c u r r e n t  t h a t  
g l i d e s  sm o o th ly  b u t  which when s to p p e d ,  " i m p a t i e n t l y  do th  
r a g e "  ( l l . v i i . 2 6 ) .  Romeo a l s o  r e c o g n i z e s  t h i s  q u a l i t y  o f  
lo v e  i n  h i s  d e f i n i t i o n  o f  i t  in  s e a  t e rm s :  "Being v e x 'd  [ i t
i s J a s e a  n o u r i s h ' d  w i th  l o v e r s '  t e a r s "  ( l . i . 1 9 8 ) .  And 
O t h e l l o ' s  i n f i n i t e  sea  o f  l o v e ,  when f r u s t r a t e d  t u r n s  i n t o  
vengeance  " l i k e  t o  t h e  P o n t i c  s e a ,  /  Whose i c y  c u r r e n t  and 
co m p u ls iv e  c o u r s e  /  N e ' e r  f e e l s  r e t i r i n g  e b b ,  b u t  keeps  due 
on /  To t h e  P r o p o n t i c  and th e  H e l l e s p o n t "  ( 1 1 1 .1 1 1 .4 5 3 -4 5 6 ) .
But above a l l  e l s e ,  lo v e  i s  i n f i n i t e ,  bo u n d le ss ,  and 
i n c o n c e i v a b l y  v a s t ,  c h a r a c t e r i s t i c s  a lm o s t  i n v a r i a b l y  a s s o c i ­
a t e d  w i th  th e  s e a .  E a r l y  i n  h i s  c a r e e r ,  S h ak esp ea re  v a g u e ly  
a s s o c i a t e d  t h e  s e a  w i th  lo v e  i n  t h i s  manner:
A thousand  o a t h s ,  an ocean o f  h i s  t e a r s ,
And i n s t a n c e s  o f  i n f i n i t e  o f  l o v e ,
W arrant me w elcom e t o  my P r o t e u s .
T. G. V. I l . v i i . 69-71
By t h e  t im e  o f  Romeo and J u l i e t ,  th e  a s s o c i a t i o n  o f  s e a  and 
l o v e  h a s  c r y s t a l l i z e d  i n t o  a perm anent r e l a t i o n s h i p  f o r  e x p r e s s ­
i n g  t h e  b o u n ty  o f  l o v e .  J u l i e t  a s s e r t s  t h a t  h e r  "bounty  i s  a s  
b o u n d le s s  a s  th e  s e a ,  /  My l o v e  a s  d e e p ;  t h e  more I  g i v e  t o
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t h e e ,  /  The more I  h a v e ,  f o r  b o th  a r e  I n f i n i t e "  ( I I . i i . 1 3 3 -1 3 5 ) .  
L a t e r  i n  As_ You L ike  I t , i t  becomes a common means o f  e x p r e s s ­
in g  th e  deepness  o f  o n e ' s  l o v e ,  a s  R o sa l in d  s a y s :
0 c o z ,  , . , t h a t  th o u  d i d s t  know how many fathom 
deep  I  am i n  love  1 But i t  c a n n o t  be so u n d e d : 
my a f f e c t i o n  h a th  an unknown b o t to m ,  l i k e  th e  
bay o f  P o r t u g a l .
I V . i . 212-215
T h is  s t a n d a r d  com parison  g a i n s  i n  v a r i e t y  and d im ens ion  in  
T w e lf th  N igh t  when O rs in o  acknow ledges  t h a t  th e  s p i r i t  o f  love  
i n  i t s  c a p a c i t y  " r e c e i v e t h  a s  th e  s e a , "  b u t  t h a t  a l s o  l i k e  th e  
s e a ,  a n y th in g  which e n t e r s  i t  l o s e s  i n  v a l u e  when compared w i th  
i t s  r i c h n e s s  and v a s t n e s s  ( I . i . 9 -1 * 0 .  L a t e r  i n  t h e  same p l a y ,  
t h e  Duke, r a t h e r  th a n  o v e r t l y  s t a t i n g  the  b o u n d le s s n e s s  o f  h i s  
lo v e  by comparing i t  w i th  th e  s e a ,  im p l i e s  t h e  a n a lo g y  by 
s a y in g  t h a t  h i s  love  " i s  a l l  a s  hung ry  a s  t h e  s e a ,  /  And can 
d i g e s t  as  much" ( l I . i v . 1 0 3 - 1 0 4 ) . C e l i a  t u r n s  th e  c o n c ep t  
tow ards  t h e  w aste  o f  u n l i m i t e d  lo v e  on an unworthy o r  u n r e ­
s p o n s iv e  o b j e c t ,  when she  a n s w e rs :
0  r a t h e r ,  b o t t o m l e s s ;  t h a t  a s  f a s t  a s  you 
pou r  a f f e c t i o n  i n ,  i t  ru n s  o u t .
T r o i l u s  l e n d s  a n o t h e r  v a r i a t i o n  t o  t h i s  r e c u r r i n g  co n c ep t
when he t e l l s  Pandarus  t h a t  " t h e r e  my hopes l i e  d ro w n 'd ,  /
Rep ly  n o t  i n  how many fa thom s d eep  /  They l i e  in d re n c h * d "
( i . i . 4 9 - 5 0 ) .  F i n a l l y ,  O t h e l l o  i m p l i e s  a com parison between
h i s  l o v e ' s  v a lu e  and th e  i n f i n i t y  o f  th e  s e a ' s  r i c h e s  when
he makes i t  c l e a r  t h a t  h i s  lo v e  f o r  t h e  g e n t l e  Desdemona i s
w or th  more than  a l l  " th e  s e a ' s  w o r th "  ( l . i i . 2 8 ) .
S i g n i f i c a n t l y ,  s e a  im ag ery  a s  i t  e x p r e s s e s  so m e th ing
a b o u t  th e  n a tu re ,  o f  lo v e  a p p e a r s  i n  S h a k e s p e a r e ' s  g r e a t e s t
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t r a g i c  lo v e  s t o r i e s ,  Romeo and J u l i e t , T r o i l u s  and C r e s s l d a ,  
and O t h e l l o , an d ,  a s  i s  seen  below In  th e  d i s c u s s i o n  o f  s ea  
them es ,  c o n s t i t u t e s  th e  major  m o t i f  o f  t h e s e  p l a y s .  In  o r d e r  
t o  i n t e n s i f y  th e  t r a g e d y  which accom panies  l o v e ,  t h e  p o e t  
s o u g h t  t o  im p re s s  th e  au d ien c e  by means o f  v i v i d  s e a  im agery  
which would rem ain  w i th  th e  au d ie n c e  and echo  a l l  th ro u g h  th e  
p l a y ,  t h e r e b y  h e i g h t e n i n g  th e  e n s u in g  t r a g e d y .  The im p o r ta n c e  
o f  t h e  s e a  a s  an image i s  seen  i n  h i s  r e l i a n c e  on i t  a s  a 
s o u rc e  f o r  i n t e n s i f y i n g  h i s  p o e t r y .
Not o n ly  does S h ak esp ea re  e x p r e s s  em o t io n s  by means 
o f  s e a  im a g e ry ,  b u t  he a l s o  a t  t im es  i m a g l s t i c a l l y  c o n c e iv e s  
o f  one o f  th e  p h y s i c a l  m a n i f e s t a t i o n s  o f  em o t io n ,  t e a r s ,  i n  
s e a  t e r m s .  G. Wilson K n igh t  a s s e r t s  t h a t  S h ak e s p e a re  a lw ays  
a s s o c i a t e s  g r i e f  and t e a r s  w i th  s e a  t e m p e s t s 2 and th e r e b y  
r e s t r i c t s  t h e  p o e t  to o  g r e a t l y  i n  th e  a s s o c i a t i o n .  But th e  
p o e t  u se s  a v a r i e t y  o f  r e l a t i o n s h i p s  between sea  and t e a r s .
F o r  one t h i n g ,  th e  t e a r s  may be t e a r s  o f  e i t h e r  jo y  o r  s o r ro w ,  
and n o t  j u s t  o f  so rrow  as  K n igh t  s a y s .  In  a d d i t i o n ,  a v a r i e t y  
o f  e l e m e n ts  o f  t h e  s e a  a r e  used t o  p o r t r a y  t e a r s  m e t a p h o r i c a l l y  
and a v a r i e t y  o f  co m b in a t io n s  o f  s e a  and t e a r s  e x i s t s  t h r o u g h ­
o u t  th e  p l a y s .  While sometimes S h ak es p ea re  does employ tem­
p e s t s  a s  images f o r  t e a r s ,  a t  o t h e r  t im e s  he a s s o c i a t e s  th e  
eyes  a s  a s o u r c e  f o r  t e a r s  w i th  th e  s e a ,  o r  he r e l a t e s  t e a r s  
w i th  v a r i o u s  c h a r a c t e r i s t i c s  o f  th e  s e a .
In  some p l a c e s  when th e  p o e t  compares th e  ey es  w i th  th e  
s e a ,  t h e  t e a r s  s e r v e  as  th e  e b b in g  and f lo w in g  t i d e .  An
2K n igh t, p . 31
ex ten d ed  m etaphor  o f  t h i s  a p p e a r s  i n  Romeo and J u l i e t  when
C a p u le t  v i v i d l y  s k e t c h e s  t h e  p i c t u r e  o f  J u l i e t ' s  so r ro w :
F o r  s t i l l  t h y  e y e s ,  which I  may c a l l  th e  s e a ,
Do ebb and f lo w  w i th  t e a r s ;  t h e  b a rk  t h y  body i s ,  
S a i l i n g  i n  t h i s  s a l t  f l o o d ;  th e  w in d s ,  th y  s i g h s ;
Who, r a g i n g  w i th  t h y  t e a r s ,  and th e y  w i th  them,
W ith o u t  a sudden ca lm ,  w i l l  o v e r s e t  
Thy t e m p e s t - t o s s e d  body.
I I I . v . 133-138
In  T i t u s  A n d ro n ic u s ,  T i t u s  compares h i s  own eyes  t o  th e  s e a  
and i m p l i e s  t h a t  h i s  t e a r s  a r e  t r i b u t a r i e s  which f i l l  them 
( I I I . i . 2 6 8 - 2 7 0 ) ,  w h i le  P o r t i a  r e f e r s  t o  h e r  eye a s  a "w a te ry  
d e a th - b e d  f o r  him" (M erch . I I I . i i . 4 6 - 4 8 ) .  In  The W i n t e r ' s  
T a le  t h e  sh e p h e rd  c o n c e iv e s  o f  F l o r i z e l ' s  l o o k in g  i n t o  
P e r d i t a ' s  ey e s  a s  t h e  moon lo o k in g  upon th e  s e a .
S h a k e s p e a r e ,  d raw in g  upon th e  c o n v e n t i o n a l  P e t r a r c h a n  
c o n c e i t  o f  t h e  S o n n e t e e r s ,  u se s  th e  s e a  t o  d e p i c t  t e a r s ,  be 
th e y  t e a r s  o f  j o y  o r  s o r ro w .  In  one o f  h i s  v e ry  e a r l i e s t  
p l a y s ,  he o f f e r s  a r a t h e r  a r t i f i c i a l  p i c t u r e  o f  th e  K in g ' s  
t e a r s  o f  lo v e  and th e  r e s u l t i n g  b e a u ty  o f  th e  P r i n c e s s ' s  
f a c e :
Nor s h i n e s  th e  s i l v e r  moon one h a l f  so  b r i g h t  
Through th e  t r a n s p a r e n t  bosom o f  t h e  d eep ,
As d o th  t h y  f a c e  th ro u g h  t e a r s  o f  mine g iv e  l i g h t ;
Thou s h i n e s t  in  e v e r y  t e a r  t h a t  I  do weep.
L. L. L . I V . i i i . 30-33
In a n o t h e r  e a r l y  p l a y ,  The Two Gentlemen o f  Verona ,  t e a r s  a r e
d e p i c t e d  i n  s e v e r a l  p l a c e s  by means o f  s e a  im a g e ry .  P r o t e u s ,
i n  a c o n t r i v e d  a s s o c i a t i o n ,  t e l l s  J u l i a  t h a t  t h e  t i d e  s t a n d s
r e a d y  f o r  h i s  d e p a r t u r e ,  b u t  then  q u i b b l e s  on th e  c o n c ep t  by
t e l l i n g  h e r ,  "no t  th y  t i d e  o f  t e a r s ;  /  That  t i d e  w i l l  s t a y
me l o n g e r  th a n  I  s h o u ld "  ( I I . i i . 1 4 - 1 5 ) ,  w h i le  J u l i a  t a l k s  of
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t h e  t e a r s  o f  jo y  o f  P r o t e u s  as  "an ocean o f  h i s  t e a r s "  
( l l . v i i . 6 9 ) .  In  t h e  same p l a y ,  P r o t e u s  r e f e r s  t o  S i l v i a ' s  
t e a r s  as  a "sea  o f  m e l t i n g  p e a r l "  ( 1 1 1 . 1 . 2 2 4 ) .  In  s t i l l  
o t h e r  e a r l y  p l a y s  t h e  ocean p r o v i d e s  much im agery  f o r  
t e a r s :  "Upon h i s  f a c e  an ocean o f  s a l t  t e a r s "  (2 H. VI
I I I . i i . 1 4 3 ) 1  " s e a s  o f  t e a r s "  ( 3 H. VI I I . v . 6 ) ;  and " s e a - s a l t  
t e a r s "  ( T i t u s  I I I . i l . 2 0 ) .
K n igh t  i s  c o r r e c t ,  how ever ,  in  p o i n t i n g  o u t  t h a t  
S h ak e s p e a re  does  use  te m p e s t  im ag ery  t o  p o r t r a y  human t e a r s .  
One s l i g h t l y  e l a b o r a t e  m etaphor  he u se s  s e v e r a l  t im es  p i c ­
t u r e s  t h e  Sou l  a s  p r o v i d i n g  th e  w ind ,  a s  a r e s u l t  o f  s i g h s ,  
f o r  b low ing  up t h e  t e m p e s t  i n  t h e  e y e s .  The f a t h e r  t h a t  has  
a c c i d e n t a l l y  k i l l e d  h i s  own son i n  3. Henry VI s a y s ,  " see  what
showers  a r i s e ,  /  Blown w i th  t h e  windy te m p es t  o f  my h e a r t "
( I I . v . 8 5 - 8 6 ) ,  w h i le  King Lew is ,  a f t e r  o b s e r v in g  S a l i s b u r y ' s  
weeping o v e r  th e  c o n d i t i o n  o f  h i s  i s l a n d  n a t i o n ,  r e f e r s  t o  
h i s  t e a r s  a s  " t h i s  show er ,  blown up by te m p es t  o f  t h e  s o u l "  
(John V . l i . 5 0 ) . Hermia answ ers  L y s a n d e r ' s  q u e s t i o n  a s  t o  why 
h e r  own cheeks  were so  p a l e  by s a y in g  " b e l i k e  f o r  want o f  r a i n ,
which I  co u ld  w e l l  /  Beteem them from t h e  t e m p e s t  o f  my e y e s "
(Dream I . i . 1 3 0 - 1 3 1 ) . Enobarbus goes  beyond t h e  mere a s s o c i a ­
t i o n  o f  t e a r s  w i th  t e m p e s t s  and d e c l a r e s  t h a t  C l e o p a t r a ' s  a r e  
g r e a t e r  th an  t h a t :
. . .  we ca n n o t  c a l l  h e r  winds and w a te r s  
s i g h s  and t e a r s ;  t h e y  a r e  g r e a t e r  s to rm s  
and t e m p e s t s  th an  a lm anacs  can r e p o r t .
Antony I . i i . 152-154
I n t e r e s t i n g l y  enough ,  e x c e p t  f o r  two i n c i d e n t a l  r e f e r ­
e n ces  i n  th e  l a t e r  p l a y s ,  one in  Antony and C l e o p a t r a  and one
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i n  The W i n t e r *3 T a l e ,  a l l  o f  t h e  s e a  and t e a r  a s s o c i a t i o n s  
a p p e a r  in  p l a y s  b e f o r e  th e  p e r io d  o f  th e  g r e a t  t r a g e d i e s ,  
and a l l  o f  t h e s e  b e lo n g  t o  t h e  e a r l i e s t  p e r i o d ,  e x c e p t  f o r  
one i n c i d e n t a l  r e f e r e n c e  in  The Merchant  o f  V e n i c e . No such 
a s s o c i a t i o n  a p p e a r s  i n  any  o f  th e  g r e a t  t r a g e d i e s  n o r  i n  
p l a y s  which a r e  o f  s u p e r i o r  a r t i s t r y .  What seems even more 
c u r io u s  i s  t h e  f a c t  t h a t  w i th  a l l  t h e  em phasis  on th e  s e a  
and an abundan t  u t i l i z a t i o n  o f  i t  i n  th e  l a s t  rom ances ,  t h e  
b e t t e r  works and t r a g e d i e s  do n o t  c o n t a i n  t h i s  a s s o c i a t i o n .  
O bv ious ly  then  t h e  s e a  and t e a r  a s s o c i a t i o n  i s  a v e r y  e a r l y ,  
a r t i f i c i a l  image which S h ak esp ea re  soon abandoned a f t e r  he 
deve loped  more a r t i s t i c  images and more s u b t l e  ways o f  co n ­
v e y in g  e m o t io n .  F i n a l l y ,  t h i s  r e a l i z a t i o n  seems t o  r e d u c e  
th e  im p o r ta n c e  which K n igh t  has  g iven  t o  t h e  t e m p e s t - g r i e f  
a s s o c i a t i o n  in  S h a k e s p e a re * s  p l a y s .
In  a d d i t i o n  t o  human em o t io n ,  S h ak es p ea re  used th e  
s ea  t o  make s t a t e m e n t s  d i r e c t l y  a b o u t  man and h i s  a c t i v i t i e s .  
One way i n  which o c e a n ic  im agery  o p e r a t e s  i s  by convey ing  
f e e l i n g s ,  a t t i t u d e s ,  and q u a l i t i e s  a b o u t  v a r i o u s  g roups  o f  
p e o p l e .  A lthough  m is c e l l a n e o u s  sea  images a p p e a r  f o r  many 
g r o u p s ,  v a r i o u s  e l e m e n ts  o f  t h e  s e a  a r e  used to  e x p r e s s  a 
v a r i e t y  o f  c o n c e p t s  a b o u t  women, k i n g s ,  and mobs. The v a l u e  
and b e a u ty  o f  t h e  s e a  p r o v id e  a p p r o p r i a t e  s o u r c e s  f o r  p o e t i c  
s t a t e m e n t s  a b o u t  women, t h e  power and v a s t n e s s  o f  the  s e a  
a p t l y  b e s p e a k  the  q u a l i t y  o f  k i n g s ,  w h i le  o t h e r  c h a r a c t e r i s t i c s  
o f  th e  s e a  r e v e a l  t h e  b a s e n e s s  o f  mobs and th e  p o p u la c e .
S h ak esp ea re  sometimes u t i l i z e d  se a  im agery  t o  e x p r e s s  
m an 's  f e e l i n g s  a b o u t  f e m i n i n i t y  and th e  fem ale  n a t u r e .  U s u a l ly  
t h e  b e a u t y  and r i c h n e s s  o f  th e  s e a  b e s t  p ro v id e  a s o u rc e  f o r  
s t a t e m e n t s  a b o u t  women. The Taming o f  the  Shrew, however,  p r e ­
s e n t s  a d i f f e r e n t  ty p e  o f  woman and a d i f f e r e n t  ty p e  o f  m ale-  
fem ale  r e l a t i o n s h i p .  T hus ,  t h e  c r u e l e r  q u a l i t i e s  o f  th e  sea  
p ro v id e  P e t r u c h i o  w i th  images t o  e x p r e s s  h i s  f e e l i n g s  ab o u t  
K a t b a r i n a .  He t h i n k s  o f  K a t h a r i n a ' s  s h re w ish  tongue and ,  
d e t e r m i n i n g  t h a t  i t  w i l l  n o t  d i s t u r b  him, makes an im p l ie d  
com parison  between i t  and th e  s e a :  "Have I  n o t  h e a rd  the  se a  
p u f f ' d  up w i th  winds /  Rage l i k e  an a n g ry  b o a r  ch a fe d  w i th  
sw ea t?"  ( I . i i . 2 0 2 - 2 0 3 ) .  He a l s o  d e c i d e s  t h a t  she w i l l  n o t  
e x t i n g u i s h  h i s  a f f e c t i o n  f o r  h e r ,  "were she  as  rough /  As 
a r e  th e  s w e l l i n g  A d r i a t i c  s e a s "  ( l . i i . 7 3 - 7 4 ) . A lso  woman's 
i n d e c i s i o n  i s  e x p re s s e d  i n  s e a  te rm s  by  Antony when he 
sp eak s  o f  O c ta v ia  a s  b e i n g  l i k e  a swan's d o w n - f e a t b e r ,  " t h a t  
s t a n d s  upon t h e  s w e l l  a t  f u l l  o f  t i d e ,  /  And n e i t h e r  way 
i n c l i n e s "  (Antony I I I . i i . 4 9 - 5 0 ) .
U s u a l l y ,  however,  S h a k e s p e a r e ' s  men co n ce iv e  o f  women 
in  s e a  images a s  charm ing and b e a u t i f u l .  The b e a u ty  o f  th e  
s e a  comes t o  S u f f o l k  as  t h e  b e s t  com parison  to  make w i th  
M a r g a r e t ' s  b e a u t y  w h e re in  he v i s u a l i z e s  th e  s u n ' s  p l a y i n g  
on th e  g l a s s y  s e a ,  " t w i n k l i n g  a n o t h e r  c o u n t e r f e i t e d  beam, /
So seems t h i s  go rgeous  b e a u t y  t o  mine e y e s "  ( 1 H. VI V . i i i .  
6 3 - 6 4 ) .  P e r d i t a ' s  charm and g ra c e  cau se  P l o r i z e l  t o  t h i n k  
o f  th e  o c e a n ' s  c o n s t a n t  rhythm and t e l l s  h e r  t h a t  "when you 
d an c e ,  I  w ish  you /  A wave o '  t h e  s e a ,  t h a t  you m ight  e v e r  do /
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N oth ing  b u t  t h a t "  (W. T a le  I V . i v . l 4 0 - l 4 2 ) . S h a k e s p e a r e ' s
p e c u l i a r  c o n c e p t  o f  t h e  ocean a s  c o n t a i n i n g  g r e a t  w e a l th
r e n d e r s  an a p p r o p r i a t e  a s s o c i a t i o n  f o r  t h e  images by which
men s e e k  t o  e x p r e s s  t h e  v a l u e  o f  women. V a l e n t i n u s  f e e l s
t h a t  he i s :
. . . a s  r i c h  i n  h a v in g  such a je w e l  
As tw e n ty  s e a s ,  i f  a l l  t h e i r  sand were p e a r l ,
The w a te r  n e c t a r  and th e  ro ck s  pure  g o l d .
T. G. V. I I . i v . 169-171
The sea  a l s o  p r o v i d e s  th e  means t o  w e a l th  th ro u g h  m e rc h a n d iz ­
in g  and when Desdemona a r r i v e s  by s h i p ,  C a s s io  sa y s  t h a t  " th e  
r i c h e s  o f  t h e  s h i p  i s  come t o  s h o r e "  ( O th . I I . i . 8 4 - 8 5 ) .  
F i n a l l y ,  t h i s  co n c e p t  o f  woman a p p e a r s  in  T r o i l u s  and C r e s s ld a  
i n  a p a s sa g e  in  which th e  p o e t  e l a b o r a t e d  upon M arlow e 's  
famous l i n e :
. . . why, she  i s  a p e a r l  
Whose p r i c e  h a t h  l a u n c h 'd  above a thousand  s h i p s ,
And t u r n ’d crown 'd  k in g s  t o  m e rc h a n ts .
I I . i i . 81-83
A no the r  human g roup  which S h ak esp ea re  v i s u a l i z e s  i n  
sea  te rm s  i s  k i n g s .  The a p p r o p r i a t e n e s s  o f  t h e  se a  a s  an 
image f o r  k in g s  a r i s e s  p r i m a r i l y  from i t s  i n c r e d i b l e  s i z e  
which overwhelmed th e  p o e t ' s  i m a g i n a t i o n .  Henry V, i n  
s p e a k in g  of  t h e  k i n g ' s  b u r d e n s ,  a p t l y  c o n c e iv e s  i n  o c e a n ic  
te rm s  o f  " th e  t i d e  o f  pomp /  T ha t  b e a t s  upon t h e  h igh  s h o re  
o f  t h i s  w o r ld "  (H. V I V . i . 2 8 1 - 2 8 2 ) .  The e n o rm i ty  of  t h e  s e a  
a l s o  a s s o c i a t e s  i t  w i th  t h e  g r e a t n e s s  o f  th e  k in g  h i m s e l f .  
P o r t i a ,  in  s p e a k in g  o f  th e  n a t u r e  o f  k i n g s , s a y s  t h a t  a s u b s t i ­
t u t e  k in g  a p p e a r s  com peten t  u n t i l  a t r u e  k in g  be by ,  "and 
th e n  h i s  s t a t e  /  Em pties  i t s e l f ,  as  d o th  an i n l a n d  b ro o k  /
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I n t o  t h e  main o f  w a t e r s "  (M erch. V . i . 9 5 - 9 7 ) .  R ichard  r i d i ­
c u l e s  M a rg a re t  a b o u t  t h e  p r e t e n s i o n s  o f  h e r  f a t h e r ’s b e i n g  a 
k i n g ,  "as  i f  a  c h a n n e l  sh o u ld  be c a l l ’d t h e  s e a "  ( 3 H. VI
I I . i i . l 4 l ) .  Wolsey a l s o  In fo rm s  K a th a r i n e  t h a t  when k in g s  
meet w i th  s tu b b o r n  s p i r i t s  " th e y  s w e l l ,  and grow as  t e r r i b l e  
a s  s to rm s "  (H. V I I I  I I I . i . 1 6 3 -1 6 4 ) .  Sometimes ,  however,  t h e  
p o e t  i n v e r t s  th e  image and compares a k in g  su r ro u n d ed  by h i s  
lo v i n g  c i t i z e n s  t o  " h i s  i s l a n d  g i r t  w i th  th e  ocean"  (3 H. VI
I V . v i i i . 2 0 ) .  A k i n g ' s  r i g h t ,  a d i v i n e  r i g h t ,  which f low s  t o
th e  k i n g ,  must n o t  be impeded o r  I t  w i l l  " l e a v e  h i s  n a t i v e  
ch a n n e l  and o ' e r s w e l l  /  With c o u r s e  d i s t u r b ' d  even t h y  con­
f i n i n g  s h o r e s ,  /  U n le s s  th o u  l e t  h i s  s i l v e r  w a t e r  keep  /  A 
p e a c e f u l  p r o g r e s s  t o  th e  ocean"  ( John I I . i . 3 3 7 - 3 4 0 ) . But i f  
a k in g  i s  t h o u g h t  o f  i n  th e  t y p i c a l  image o f  man on an ocean 
voyage ,  th e n  he m u s t ,  a s  Henry V s a y s ,  "Be l i k e  a k in g  and
show h i s  s a i l  o f  g r e a t n e s s "  (H. V I . i i . 2 7 4 ) .
S h a k e sp e a r e  c h o o s e s  v a r io u s  a p p r o p r ia t e  q u a l i t i e s  o f  
t h e  s e a  t o  e x p r e s s  a c o n s i s t e n t l y  low  o p in io n  a b o u t  th e  common 
m obs. The f i c k l e n e s s  o f  th e  m a sses  a p t l y  com pares w i t h  th e  
e t e r n a l  e b b in g  and f l o w i n g  o f  th e  o c e a n s ,  a s  C a e sa r  r e a l i z e s  
in  A ntony and C l e o p a t r a ;
. . . T h is  common body,
Like t o  a vagabond f l a g  upon th e  s t r e a m ,
Goes t o  and b a c k ,  l a c k e y i n g  th e  v a r y i n g  t i d e ,
To r o t  i t s e l f  w i th  m o t io n .
I . i v . 44-47
When Buckingham t h i n k s  on t h i s  q u a l i t y  o f  the  mob and how t h e  
p eo p le  t u r n  away from someone whose f o r t u n e s  a r e  In  d e c l i n e ,  
t h e y  a p p e a r  t o  him t o  " f a l l  away l i k e  w a te r  from ye" (H. V I I I
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I I . i . 1 2 9 -1 3 0 ) .  The c ro w d 's  envy  o f  th o s e  who have a t t a i n e d  
o u t s t a n d i n g  a c h iev e m en ts  c a u s e s  them t o  c r i t i c i z e ,  b u t  t h e y  
a r e  o n ly  l i k e  " ravenous  f i s h e s "  which '6 o a v e s s e l  f o l l o w  /
That  i s  new-tr im m ed,  b u t  b e n e f i t  no f u r t h e r  /  Than v a i n l y  
l o n g in g "  (H. V I I I  I . i i . 7 9 - 8 1 ) .  The i n s t a b i l i t y  o f  t h e  masses 
a p p e a r s  in  A n tony’s sp eech  i n  J u l i u s  C a e s a r  when he s a y s  t h a t  
he d e s i r e s  n o t  t o  s t i r  up th e  crowd t o  a "sudden f lo o d  o f  
m utiny"  ( I I I . i i . 2 l 4 ) . Timon, more th an  any o t h e r  S h a k e s p e a r ia n  
h e r o ,  i s  v i c t i m i z e d  by th e  i g n o b l e  crowds which p u r su e  him f o r  
t h e i r  own a d v a n ta g e ,  a n d ,  i n  h i s  d e v e lo p in g  c y n ic i s m ,  he c a l l s  
them a " t i d e  o f  k n a v e s . "  The p o e t  i n  Timon a l s o  p e r c e i v e s  
som eth ing  o f  t h e i r  n a t u r e  and r e f e r s  t o  t h e s e  d e s p i c a b l e  
e x p l o i t e r s  as  " t h i s  c o n f l u e n c e ,  t h i s  g r e a t  f l o o d  o f  v i s i t o r s "  
( l . i . 4 2 ) .  The p o p u la c e  a l s o  p ro d u ces  much n o i s e  i n  acco rd an c e  
w i th  i t s  c rude  m anners .  When P i s t o l  h e a r s  th e  s h o u t s ,  he 
announces in  a s e a  m etaphor  t h a t  " t h e r e  r o a r ' d  th e  s e a "  (2 H. IV
V .v . 4 2 ) ,  w h i l e  a gen t lem an  i n  Henry V I I I  u t i l i z e s  a d i f f e r e n t  
ty p e  o f  s e a  image t o  r e p o r t  th e  a c t i o n s  o f  t h e  crowd:
. . . such  a n o i s e  a r o s e
As th e  sh ro u d s  make a t  s e a  i n  a s t i f f  t e m p e s t ,
As lo u d ,  and t o  a s  many t u n e s .
I V . i . 71-73
Although he p r i m a r i l y  used  i t  t o  d e p i c t  t h e  p o p u la c e  
u n f a v o r a b l y ,  t h e  p o e t  a l s o  e l i c i t e d  s e a  im agery  as  a d e v ic e  t o  
v i t a l i z e  c e r t a i n  p i c t u r e s  o f  t h e  p e o p le  a s  t h e y  c o n s t i t u t e  a 
n a t i o n .  The c o u r t l y  crowd i s  r e f e r r e d  t o  a s  a " r i c h  s t r e a m  of  
l o r d s  and l a d i e s "  (H. V I I I  I V . i . 6 3 - 6 4 ) .  The t r o u b l e s  o f  a
n a t i o n  may a l s o  be t h o u g h t  o f  i n  s e a  te rm s  and a p p e a r  a s  th e
1 3 8
"s to rm s  o f  s t a t e . "  Aaron se e k s  t o  "calm t h i s  t e m p e s t
w h i r l i n g  i n  t h e  c o u r t , "  f o r  he r e a l i z e s ,  a s  S u f f o l k  s a y s ,
t h a t  " th e  commonwealth does d a i l y  run  t o  w reck"  ( 2 H. VI
I . i i i . 1 2 7 ) .  F i n a l l y ,  th e  p eo p le  a s  f o l l o w e r s  o f  t h e i r  k in g
a r e  p o r t r a y e d  in  a metaphor  i n  King John which l o g i c a l l y
e x t e n d s  th e  p r e v i o u s l y  n o ted  c o n c e p t  o f  t h e  k in g  a s  a
m igh ty  ocean :
We w i l l  u n t r e a d  th e  s t e p s  o f  damned f l i g h t ,
And l i k e  a b a te d  and r e t i r e d  f l o o d ,
L eav ing  o u r  r a n k n e s s  and i r r e g u l a r  c o u r s e ,
S toop  low w i t h i n  th o s e  bounds we have o ' e r l o o k e d
And ca lm ly  run on in  o bed ience
Even t o  ou r  o ce an ,  t o  o u r  g r e a t  King J o h n .
V . i v . 52-58
Of t h e s e  g ro u p s  which S h ak es p e a re  has  chosen  t o  d e p i c t  
th ro u g h  s e a  im ag es ,  t h e  s e a  im agery  o f  fem a le s  a p p e a r s  p r i ­
m a r i l y  i n  t h e  ro m a n t i c  ty p e  o f  d ram as ,  e a r l y  ones a s  w e l l  a s  
l a t e ,  w h i le  th e  s e a  p o r t r a i t s  o f  th e  k in g s  e x i s t  n a t u r a l l y  
enough i n  t h e  h i s t o r y  p l a y s .  Mob p o r t r a y a l s  r e v e a l  l i t t l e  
c o n s i s t e n c y  o f  u s a g e ,  a p p e a r i n g  i n  a l l  t y p e s  o f  p l a y s ,  e a r l y  
and l a t e .  The d e p i c t i o n  o f  human groups  th ro u g h  t h i s  ty p e  o f  
m etaphor  seems n o t  t o  have been a c o n s c io u s  o r  h a b i t u a l  e f f o r t  
on th e  p o e t ' s  p a r t  b u t  r a t h e r  a n a t u r a l  r e s u l t  o f  h i s  a t t e m p t  
t o  r e n d e r  v i v i d  and a p p r o p r i a t e  images o f  m ankind .
S h a k e s p e a r e ,  concerned  ab o u t  human q u a l i t i e s  and human 
v a l u e s  i n  h i s  p l a y s ,  t u rn e d  f r e q u e n t l y  t o  t h e  s e a  a s  one o f  
t h e  c h i e f  means o f  s t r e s s i n g  t h e  im p o r ta n c e  o f  t h e s e  t h i n g s  
th ro u g h  p o e t i c  l a n g u a g e .  When p o r t r a y i n g  m an 's  s t r e n g t h  o r  
w eakness ,  m an 's  m e n ta l  c o n d i t i o n  o r  a c t i v i t y ,  m an 's  c r u e l t y ,  
i n g r a t i t u d e ,  p r i d e ,  and many o t h e r  q u a l i t i e s ,  S h a k e s p e a re  drew
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upon s e a  im agery  t o  make c l e a r  and f o r c e f u l  h i s  s t a t e m e n t s .
He a l s o  drew upon v a r i o u s  p a r t s  o f  t h e  s e a  t o  c r e a t e  h i s  
s t a t e m e n t ,  sometimes em ploy ing  s a i l i n g  t e rm i n o lo g y ,  some­
t im es  u s in g  th e  v a r i o u s  a c t i v i t i e s  and a p p e a ra n c e s  o f  t h e  
s e a  i t s e l f .
Miss C a r o l i n e  Spurgeon g e n e r a l i z e s  t h a t  man i n  Shake­
s p e a r e  " i s  a ’f r a g i l e  v e s s e l ’ i n  ’l i f e ’s u n c e r t a i n  v o y a g e , '  
and each  human b e in g  launched  i n t o  t h i s  world  i s  a s  a f r a i l  
b a r k  s e t  a f l o a t  on t h e  g r e a t  and s to rm y  ocean o f  h i s  own 
p a s s i o n s " 3  While i t  i s  t r u e  t h a t  S h ak esp ea re  c o n s t a n t l y  
c o n c e iv e s  o f  m an 's  l i f e  as  an ocean voyage and t h a t  he o f t e n  
d e p i c t s  man i n  h i s  t r a g e d i e s  as  b e in g  i n  g r e a t  p e r i l  on t h i s  
s e a  v e n t u r e ,  th e  p o e t  more a c c u r a t e l y  s t a t e s  t h a t  many d i f f e r ­
e n t  b o a t s  p e r fo rm  d i f f e r e n t l y  i n  th e  s e a ,  f o r  " l i g h t  b o a t s  
s a i l  s w i f t ,  though  g r e a t  h u lk s  draw deep"  ( T r o i . I I . i i i . 2 7 7 ) .  
A lso  s to rm s  s e r v e  t o  r e v e a l  th e  t r u e  q u a l i t i e s  o f  an i n d i v i d u a l .  
The s t a t e m e n t  i n  C o r io la n u s  t h a t  "when th e  s e a  was calm a l l  
b o a t s  a l i k e  /  Show'd m a s t e r s h i p  i n  f l o a t i n g , "  d e r i v e s  from an 
e a r l i e r ,  more e l a b o r a t e l y  d eve loped  s t a t e m e n t  ab o u t  th e  
r e v e l a t i o n  o f  human q u a l i t i e s :
In  th e  r e p r o o f  o f  chance 
L ie s  th e  t r u e  p r o o f  o f  men: th e  s e a  b e i n g  smooth,
How many s h a l lo w  b a u b le  b o a t s  d a r e  s a i l  
Upon h e r  p a t i e n t  b r e a s t ,  making t h e i r  way 
With th o s e  o f  n o b l e r  b u l k !
But l e t  t h e  r u f f i a n  B oreas  once en rag e
The g e n t l e  T h e t i s ,  and anon beho ld
The strong r i b b ' d  b a r k  th ro u g h  l i q u i d  mounta ins  c u t ,
Bounding between t h e  two m o is t  e l e m e n t s ,
Like P e r s e u s '  h o r s e :  w h e r e ’s th e n  t h e  saucy  b o a t  
Whose weak u n t i m b e r ’d s i d e s  b u t  even now 
C o - r i v a l l ' d  g r e a t n e s s ?  E i t h e r  t o  h a r b o u r  f l e d ,
^S h a k e s p e a r e ' s  Imagery  and What i t  T e l l s  Us (New York: 
The Macmillan"Company, 1 9 3 b ) ,  p .  2 5 .
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Or made a t o a s t  f o r  N ep tune .  Even so
Doth v a l o u r ’s show and v a l o u r ' s  w orth  d i v i d e
In  s to rm s  o f  f o r t u n e ;  f o r  i n  h e r  r a y  and b r i g h t n e s s
The herd  h a t h  more annoyance by th e  b r e e s e
Than by the  t i g e r ;  b u t  when th e  s p l i t t i n g  wind
Makes f l e x i b l e  th e  knees o f  k n o t t e d  o ak s ,
And f l i e s  f l e d  u n d e r  s h a d e ,  why, th e n  th e  t h i n g  of  
courage
As roused  w i th  r a g e  w i th  r a g e  d o th  s y m p a th iz e ,
And w i th  an a c c e n t  tuned i n  s e l f s a m e  key 
R e t o r t s  t o  c h i d i n g  f o r t u n e .
T r o i . I . i i i . 3 3 - 5 4
The o p p o s i t e ,  o f  c o u r s e ,  i s  l o g i c a l l y  t r u e :  i f  a man i s  weak,
he a p p e a r s  as  "a b a r k  t o  b ro o k  no m igh ty  s e a "  (R. I l l  I l l . v i i .
1 6 2 ) .  An i n c i d e n t a l  image of  man a s  a s h i p  and th e  q u a l i t y  o f
h i s  s h i p  a p p e a r  in  Cymbeline where Imogen, upon v iew in g  a
h e a d l e s s  c o r p s e ,  which she  t h i n k s  i s  Posthumus,  r e f e r s  t o
h e r  husband as  th e  "most b r a v e s t  v e s s e l  o f  th e  w o r ld "  from
which she t h i n k s  someone has  " s t r u c k  th e  m a in - to p "  ( I V . i i .
320- 3 2 1 ).
Sh ak esp ea re  o f t e n  t u rn e d  t o  t h e  s e a  i t s e l f  a s  a power­
f u l  image t o  g iv e  i m p r e s s i o n s  a b o u t  man 's  n a t u r e ,  and n o t  
j u s t  t h e  meeker q u a l i t i e s  o f  t h e  s e a ,  b u t  t o  th e  v i o l e n t ,  
r a g i n g ,  s to rm y ,  and p o w e r fu l  p h a s e s .  I f  a man p o s s e s s e s  
s t r e n g t h ,  g r e a t n e s s ,  and a b i l i t y ,  he c a n n o t  be p i c t u r e d  as  
a  ' f r a g i l e  v e s s e l , '  a s  Miss Spurgeon s a y s ,  b u t  may even a p p e a r  
l i k e  Warwick who i s  p i c t u r e d  a s  a s to rm  i t s e l f  and "moves b o th  
wind and t i d e "  ( 3 H. VI I I I . i l l . 4 7 - 4 8 ) .  C o r io la n u s  a l s o  has  
proved h i s  s t r e n g t h  and cou rage  i n  war and as  " h i s  p u p i l  age /  
M an-en tered  t h u s ,  he waxed l i k e  a s e a "  ( I I . i i . 1 0 2 -1 0 3 ) .  A n to n y 's  
g r e a t n e s s  and s t r e n g t h  a p p e a r  a p p r o p r i a t e l y  i n  a p o w e r fu l  sea  
image which s t a t e s  t h a t  he was once so  migh ty  t h a t  " h i s  l e g s  
b e s t r i d  t h e  ocean :  h i s  r e a r ' d  arm /  C re s te d  th e  w o r ld "
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( V . i i . 8 2 - 8 3 ) .  In  The Tempest a c o n v e r s a t i o n  c o n c e r n in g  th e  
n a t u r e  o f  co u rage  and th e  need f o r  i t ,  as  w e l l  a s  th e  n a t u r e  
o f  weakness  and f e a r ,  i s  conducted  a lm o s t  e x c l u s i v e l y  i n  s e a  
j a r g o n :  S e b a s t i a n  d e c l a r e s  t h a t  he i s  " s t a n d i n g  w a t e r , "
meaning t h a t  he i s  r e a d y  t o  l i s t e n  t o  what A n ton io  h as  t o  
s a y ,  w h i l e  A n ton io  d e c l a r e s  t h a t  he w i l l  t e a c h  him how " to  
f l o w , "  how t o  d e l v e  i n t o  a c t i o n .  S e b a s t i a n  answ ers  t h a t  h i s  
h e r e d i t a r y  s l o t h f u l n e s s  has  o n ly  t a u g h t  him " to  e b b , "  t o  
d e c l i n e .  A n to n io  th e n  re sp o n d s  t h a t  "ebb ing  men, i n d e e d ,  /  
Most o f t e n  do so  n e a r  the  bo t tom  r u n /  By t h e i r  own f e a r  o r  
s l o t h "  ( I I . i . 2 2 1 - 2 2 8 ) .  The i m a g i s t i c  a s s o c i a t i o n s  f o r  s t a t ­
i n g  weakness  i n  t h i s  manner seem t o  have f i r s t  been made in  
2_ Henry IV when L a n c a s t e r  a c c u s e s  H a s t i n g s ,  "You a r e  too  
s h a l l o w ,  H a s t i n g s ,  much to o  s h a l lo w "  ( I V . i i . 5 0 - 5 1 ) .  A man 
may a l s o  become weak by b e i n g  "g iven  l i n e  and s c o p e ,  /  T i l l  
t h a t  h i s  p a s s i o n s ,  l i k e  a whale on g round ,  /  Confound them­
s e l v e s  w i th  w ork ing"  ( 2 H. IV I V . i v . 3 9 - 4 1 ) .
The v i o l e n t  n a t u r e  o f  th e  sea  a l s o  e x p r e s s e s  th e  c o n d i ­
t i o n  o f  m an 's  mind, e s p e c i a l l y  h i s  more i n s a n e  moments. Ger­
t r u d e  t h i n k s  o f  t h i s  q u a l i t y  o f  t h e  s e a  when th e  k in g  a s k s  
h e r  a b o u t  Hamlet  and she  r e p l i e s  t h a t  he i s  "mad a s  th e  s e a  
and w in d ,  when b o th  con tend  /  Which i s  m i g h t i e r "  ( I V .1 . 7 - 8 )  
and C o r d e l i a  r e a l i z e s  t h a t  h e r  f a t h e r  i s  "as  mad as  th e  v e x 'd  
s e a "  (L e a r  I V . i v . 2 ) .  E a r l i e r  i n  L ea r  G l o u c e s t e r  p r e s e n t s  a 
r a t h e r  ex ten d ed  m etaphor  d e s c r i b i n g  L e a r ' s  s t a t e  o f  mind i n  
t h e  same t e r m s :
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The s e a ,  w i th  such  a s to rm  as  h i s  b a re  head 
In  h e l l - b l a c k  n i g h t  e n d u re d ,  would have b u o y ’d up ,
And q u e n c h ’d t h e  s t e l l e d  f i r e s .
I I I . v i i .59 -61
A l c i b i a d e s  a l s o  c a s t s  Timon’s madness i n  l i k e  te rm s  when he 
r e p o r t s  t o  Timandra t h a t  " h i s  w i t s  a r e  d rown 'd  and l o s t  i n  
h i s  c a l a m a t i e s "  (Timon I V . i i i . 8 8 - 8 9 ) .  O t h e l l o ' s  m e n ta l  con-
1
d l t i o n  has  n o t  r e ac h e d  th e  d eg ree  o f  i n s a n i t y  o f  t h e s e  o t h e r s ,
b u t  h i s  ty p e  o f  madness i s  p a i n t e d  v i v i d l y  i n  se a  images which
r e v e a l  h i s  "b loody  t h o u g h t " :
L ike  t o  th e  P o n t i c  s e a ,
Whose i c y  c u r r e n t  and com puls ive  c o u r se  
N e ' e r  f e e l s  r e t i r i n g  ebb ,  b u t  keeps  due on
To th e  P r o p o n t i c  and t h e  H e l l e s p o n t
Even s o  my b lo o d y  t h o u g h t ,  w i th  v i o l e n t  p a c e ,
S h a l l  n e ' e r  l o o k  b a c k ,  n e ' e r  ebb t o  humble l o v e ,
T i l l  t h a t  a  c a p a b le  and wide rev en g e  
Swallow them u p .
I I I . i i i . 453-460
F u r t h e r ,  Romeo p i c t u r e s  t h e  " i n t e n t s "  o f  h i s  mind as  " s a v a g e -  
w i l d ,  /  More f i e r c e  and more i n e x o r a b l e  f a r  /  Than . . . th e  
r o a r i n g  s e a "  ( V . i i i . 3 7 - 3 9 ) .
M en ta l  a c t i v i t y  i n  s e a  im ages ,  however,  does n o t  a lways 
a p p e a r  i n s a n e  o r  s a v a g e ,  b u t  i t  may n e v e r t h e l e s s  be a p o w e r fu l  
a c t i v i t y .  R a t i o n a l i t y  and u n d e r s t a n d i n g  may grow w i th  a 
p u i s s a n c e  l i k e  t h e  s e a ' s ,  as  P ro s p e ro  i n d i c a t e s  a b o u t  h i s  
e n e m ie s :
T h e i r  u n d e r s t a n d i n g  
Beg ins  t o  s w e l l ,  and t h e  a p p r o a c h in g  t i d e  
W i l l  s h o r t l y  f i l l  t h e  r e a s o n a b l e  s h o re  
T hat  now l i e s  f o u l  and muddy.
Temp. V . i . 79-82
The undec ided  s t a t e  o f  o n e ' s  mind a l s o  f i n d s  a d e q u a te  e x p r e s s i o n  
by means o f  a s ea  c o n d i t i o n :
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’T i s  w i th  my mind 
As w i th  t h e  t i d e  s w e l l ' d  up u n to  h i s  h e i g h t ,
T ha t  makes a s t i l l - s t a n d ,  r u n n in g  n e i t h e r  way,
2 H. VI I I . i i i . 61-63
w h i l e  th e  ch a n g in g  o f  o n e ’s mind may behave l i k e  a s h i p  when
" l i k e  a s h i f t e d  wind u n to  a s a i l , "  so m e th ing  may cau se  th e
"c o u rse  o f  th o u g h t s  t o  f e t c h  ab o u t"  ( John I V . i i . 2 3 - 2 4 ) .  
A l though  n o t  p r e c i s e l y  a m en ta l  s t a t e ,  o n e ’s c o n s c ie n c e  some­
t im e s  behaves  l i k e  a tem pes tuous  s e a ;  Henry V I I I  has  b a t t l e
w i th  h i s  a s  d o th  a s h i p ’s p i l o t :
Thus h u l l i n g  i n  
The w ild  s e a  o f  my c o n s c i e n c e ,  I  d id  s t e e r  
Toward t h i s  remedy.
I I . i v . 199-201 
Man’s c r u e l t y  a p p e a r s  as  a n a t u r a l  human q u a l i t y  to  
e x p r e s s  by means o f  a v i o l e n t  s e a .  In  an im p l ie d  r e f e r e n c e  
t o  t h e  d e a d ly  c h a r a c t e r i s t i c  o f  t h e  s e a ,  L o d o v ico  d e p i c t s  
I a g o ’s in h u m a n i ty  a s  "more f e l l  than  a n g u i s h ,  h u n g e r ,  o r  t h e  
s e a "  ( O th . V .11 .363 )*  w h i le  Antonio  i n  The Merchant  of  V enice  
compares t h e  c r u e l t y  o f  S hy lock  w i th  the  u n r e l e n t i n g  r a g e  o f  
t h e  s e a :
I  p r a y  you ,  t h i n k  you q u e s t i o n  w i th  th e  Jew:
You may a s  w e l l  go s ta n d  upon the  beach  
And b id  t h e  main f lo o d  b a t e  b i s  u s u a l  h e i g h t .
I V . i . 70-72
O ther  u n d e s i r a b l e  q u a l i t i e s  o f  man r e c e i v e  t h e i r  b e s t  
e x p r e s s i o n  by means o f  t h e  r a g e  and d an g e r  o f  t h e  s e a .  I n g r a t ­
i t u d e ,  f o r  exam ple ,  L ear  f i n d s  t o  be a " m a rb l e - h e a r t e d  f i e n d , "  
"more h id e o u s  when th o u  show’s t  th e e  i n  a c h i l d  /  Than th e  
s e a - m o s t e r "  ( I . i v . 2 8 2 -2 8 3 ) .  Man’s p r i d e ,  which Joan  o f  Arc 
b o a s t s  o f  i n  h e r s e l f  as  b e i n g  l i k e  " t h a t  proud i n s u l t i n g  s h i p  /
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Which C a e s a r  and h i s  f o r t u n e  b a r e  a t  once"  ( 1 H. VI I . i i .
1 3 8 -1 3 9 )» i s  compared w i th  t h e  s e a  by Ja cq u es  who a s k s ,  "Doth 
i t  n o t  f low  as  h u g e l y  a s  t h e  s e a ,  /  T i l l  t h a t  t h e  weary v e ry  
means do ebb"  (A. Y. L . I I . v i i . 7 2 - 7 3 ) .  F i n a l l y ,  t h e  p e r t i ­
n a c i t y  o f  m an 's  f o l l y  r e c e i v e s  v i v i d  e x p r e s s i o n  by C am il lo  
who r e a l i z e s  t h a t
. . . you may a s  w e l l  
F o rb id  t h e  s e a  f o r  t o  obey th e  moon 
As o r  by o a th  remove o r  c o u n s e l  shake 
The f a b r i c  o f  h i s  f o l l y .
W. T a le  I . i i . 425-428
S h ak es p ea re  seems n o t  t o  have found th e  se a  as  u s e f u l  
f o r  e x p r e s s i n g  t h e  n o b l e r  q u a l i t i e s  o f  man as  be d id  f o r  e x ­
p r e s s i n g  h i s  b a s e r  c h a r a c t e r i s t i c s ,  p r i m a r i l y  p e rh ap s  because  
th e  b a s e r  q u a l i t i e s  o f  man more n e a r l y  re se m b le  t h e  p o e t ' s  
c o n c e p t io n  o f  th e  s e a  as  d e s t r u c t i v e ,  v i o l e n t ,  and o v e r -p o w e r in g .  
And when he d id  t u r n  t o  th e  s e a  f o r  an image f o r  man 's  b e t t e r  
s e l f ,  he drew upon i t s  o t h e r  c h a r a c t e r i s t i c s .  Man's  s t r e n g t h  
o f  d e t e r m i n a t i o n ,  f o r  exam ple ,  compares w i th  th e  more s t a b l e  
p a r t  o f  t h e  s e a ,  a s  when Buckingham d e c l a r e s  t h a t  he w i l l  
"make my vouch a s  s t r o n g  /  As s h o re  o f  ro c k "  (H. V I I I  I . i .  
1 5 7 -1 5 8 ) .  F l o r i z e l  a s s o c i a t e s  h i s  d e t e r m i n a t i o n  and d e v o t io n  
in  lo v e  w i th  t h e  r i c h n e s s  o f  t h e  s e a  when he a s s e r t s  t h a t  n o t  
" f o r  a l l  . . . t h e  p ro found  se a s  h id e  /  In unknown fa th o m s ,  
w i l l  I  b r e a k  my o a th  /  To t h i s  my f a i r  b e lo v e d "  (W. Ta le  I V . i v .  
4 9 9 - 5 0 2 ) .  Man's h o n e s t y  d w e l l s  l i k e  "your  p e a r l  i n  you r  f o u l  
o y s t e r "  (A. Y. L . V . i v . 6 4 ) ,  w h i le  h i s  modesty  i s  e x p re s s e d  by 
E s c a lu s  a s  " th e  e x t r e m e s t  sh o re  o f  my modesty" (Meas. I l l . i i .  
2 6 4 ) .
A lthough  S h ak esp ea re  i m a g i s t i c a l l y  c o n c e iv e s  o f  man 's  
l i f e  as  a sea  voyage and r e f l e c t s  m an 's  s t r e n g t h  o r  weakness 
i n  t h e s e  t e r m s ,  he seems h a b i t u a l l y  t o  draw upon th e  d e s t r u c t i v e  
and v i o l e n t  c h a r a c t e r i s t i c s  o f  t h e  s e a  i t s e l f  t o  p o r t r a y  th e  
e v i l  n a t u r e  i n  man. I t  i s  t h e s e  b a s i c  q u a l i t i e s  a l s o  t h a t  
r e c e i v e  more a t t e n t i o n  in  s e a  te rm s th a n  th e  n o b l e r  q u a l i t i e s  
o f  man. No p a r t i c u l a r  p a t t e r n  i n  t h e s e  u sa g es  o f  th e  sea  
seems t o  em erge ,  and t h e  p o e t  u t i l i z e s  t h e s e  c o n c e p t i o n s  
th r o u g h o u t  h i s  c a r e e r .
S in c e  man 's  whole l i f e  c o n s t a n t l y  a p p e a r s  a s  a s e a  
a d v e n tu r e  and man h i m s e l f  as  th e  s h i p  a f l o a t  on th e  sea  o f  
l i f e ,  human a f f a i r s ,  u n d e r t a k i n g s ,  and a c t i v i t i e s  a r e  l o g i ­
cally c a s t  i n t o  s h i p p i n g  im ag e ry ,  e s p e c i a l l y  h i s  v e n t u r e s  i n t o  
m i l i t a r y  c o n q u e s t .  One o f  th e  most f o r c e f u l  images o f  man 's  
a d v e n tu r e  i n  s h i p p i n g  te rm s  o c c u rs  i n  J u l i u s  C a e s a r  when 
B ru tu s  r e a l i z e s  th e  need f o r  a c t i o n  i n  t h e i r  v e n t u r e .  He 
sa y s  t h a t  t h e r e  i s  a t i d e  i n  t h e  a f f a i r s  o f  men which must 
be t a k e n  a t  th e  r i g h t  moment, b u t  which
O m it te d ,  a l l  t h e  voyage o f  t h e i r  l i f e  
I s  bound in  s h a l lo w s  and i n  m i s e r i e s .
On such a f u l l  s e a  a r e  we now a f l o a t ;
And we must ta k e  th e  c u r r e n t  when i t  s e r v e s ,
Or l o s e  o u r  v e n t u r e s .
I V . i i i . 218-224
T h e re fo re  when an i n d i v i d u a l  sp e ak s  o f  th e  a f f a i r s  t h a t  he 
must u n d e r t a k e ,  he o f t e n  employs s h i p p i n g  im a g e ry ,  a s  does 
Diomed when he say s  t h a t  " I  have i m p o r t a n t  b u s i n e s s ,  /  The 
t i d e  w hereo f  i s  now" ( T r o i .  V . i . 8 9 - 9 0 ) ,  w h i le  t h e  Duke in  
Measure f o r  M easure , r e f e r r i n g  t o  p a s t  a c t i v i t y ,  t a l k s  ab o u t  
" th e  v e ry  s t r e a m  o f  h i s  l i f e  and the  b u s i n e s s  he h a t h  helmed"
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( I I I . i i . 1 4 9 -1 5 0 ) .  B o l in g b ro k e ,  r e a l i z i n g  t h a t  he must go
i n t o  e x i l e ,  c o n c e iv e s  of  h i s  b an ish m en t  and s u b s e q u e n t
a c t i v i t i e s  in  te rm s o f  an ocean v o y a g e :
Must I  n o t  s e r v e  a long  a p p re n t i c e h o o d  
To f o r e i g n  p a s s a g e s ,  and in  th e  en d ,
Having my f reedom ,  b o a s t  o f  n o t h i n g  e l s e  
But t h a t  I  was a j o u rn e y  man t o  g r i e f ?
G aun t .  A l l  p l a c e s  t h a t  th e  eye  o f  heaven  v i s i t s  
Are t o  a w ise  man p o r t s  and happy h a v e n s .
R. I I  I . i i i . 271-276
A p o e t ,  in  h i s  a c t i v i t y  o f  w r i t i n g ,  may be th o u g h t  o f  as  
moving " in  a wide s e a  o f  wax" ( Tim. I . i . 4 7 ) .
Sometimes a p e r s o n ’s a c t i o n s  may be co n c e iv ed  i n  te rm s 
o f  th e  s e a  i t s e l f  r a t h e r  th a n  in  n a u t i c a l  im a g e ry .  Agamemnon 
warns P a t r o c l u s  t o  watch A c h i l l e s ’s b e h a v i o r ,  h i s  " e b b s ,  h i s  
f l o w s ,  a s  i f  /  The p a s s a g e  and whole c a r r i a g e  o f  t h i s  a c t i o n  
/  Rode on h i s  t i d e "  (T r o i . I I . i i i . 1 3 9 -1 4 1 ) .  In  t h i s  im age,  
however,  t h e  u n d e r t a k i n g  o f  t h e  Greek f a c t i o n  i s  s t i l l  t h o u g h t  
o f  a s  an ocean v o y a g e .
A lthough  th e  a c t i v i t i e s  o f  human l i f e  In  g e n e r a l  o f t e n  
a p p e a r  a s  s e a  v o y a g e s ,  S h ak esp ea re  found man 's  a t t e m p t s  a t  
m i l i t a r y  c o n q u e s t  p a r t i c u l a r l y  a p t  f o r  im agery  o f  s a i l i n g .
A f t e r  t h e  r e b e l s  a t t e m p t  t h e i r  u s u r p a t i o n  o f  Henry IV and 
j u s t  a s  d e f e a t  a p p e a r s  e m in e n t ,  Lord B a rdo lph  rem inds  them 
t h a t  "we a l l  t h a t  a r e  engaged t o  t h i s  l o s s  /  Knew t h a t  we 
v e n tu re d  on such  dange rous  s e a s "  ( I . i . l 8 0 - l 8 l ) . Antony 
v i s u a l i z e s  h i s  own a t t e m p t s  a t  co n q u e s t  as  h a v in g  voyaged " o ' e r  
g re e n  N e p tu n e ' s  back  /  With s h i p s "  (Antony I V . x i v . 58 -59 )  and 
T r o i l u s  rem inds  th e  T ro j a n s  o f  t h e i r  e a r l i e r  a d v e n tu r e  i n t o  
c o n q u e s t  a g a i n s t  t h e  G reeks :
I t  was t h o u g h t  meet 
P a r i s  sh o u ld  do some vengeance  on th e  Greeks 
Your b r e a t h  o f  f u l l  c o n s e n t  b e l l i e d  h i s  s a i l s ;
The s e a s  and w in d s ,  o ld  w r a n g l e r s ,  took  a t r u c e  
And d id  him s e r v i c e :  he t o u c h ’d t h e  p o r t s  d e s i r e d .
I I . i i . 72-76
F i n a l l y ,  T i t u s ,  upon h i s  t r i u m p h a n t  r e t u r n  t o  Rome, p a i n t s  
an e l a b o r a t e  p i c t u r e  o f  h i s  c o n q u e s t  i n  an ex ten d ed  s a i l i n g  
im a g e :
Lo, a s  t h e  b a r k ,  t h a t  h a th  d i s c h a r g e d  h e r  f r a u g h t ,
R e tu rn s  w i th  p r e c i o u s  l a d i n g  to  th e  bay
From whence a t  f i r s t  she w e ig h 'd  h e r  a n c h o ra g e ,
Cometh A n d ro n ic u s ,  bound w i th  l a u r e l  boughs .
I . i . 7 1 - 7 4
While no o bv ious  deve lopm ent  o f  a r t  o r  c o n s c io u s  
p a t t e r n  emerges from an o b s e r v a t i o n  o f  S h a k e s p e a r e ' s  use o f  
sea  and s h i p p i n g  t o  p o r t r a y  human a c t i v i t y ,  i t  does  a p p e a r  
t h a t  whenever  th e  p o e t  so u g h t  t o  convey an im p r e s s io n  of  th e  
p e r i l s  o f  a human a c t i o n  o r  u n d e r t a k i n g  he f r e q u e n t l y  ex p re s s e d  
i t  i n  t h i s  way.
Much o f  th e  s i g n i f i c a n c e  o f  drama a r i s e s  from i t s  p o r ­
t r a y a l  o f  m an 's  in v o lv e m e n t  i n  a co m p l ic a te d  o r  t r a g i c  s i t u a ­
t i o n  from which he s e e k s  t o  e x t r i c a t e  h i m s e l f .  S h a k e s p e a re ,  
r e a l i z i n g  th e  im p o r ta n c e  o f  making f o r c e f u l  and l u c i d  th e  
i n d i v i d u a l ' s  dilemma i n  a p l a y ,  employed im agery  as  one o f  
th e  means o f  a c h i e v i n g  t h i s  im p a c t .  The im p o r ta n ce  o f  sea  
imagery  f o r  S h a k e s p e a r e ' s  p o e t i c  e f f e c t s  can be seen  i n  t h e  
f a c t  t h a t  he t u r n e d  t im e  and a g a i n  t o  i t  a s  a means o f  e x p r e s s i n g  
th e  d i r e  c i r c u m s ta n c e s  i n  which man g e t s  e n s n a r e d .  From s im p le  
s i t u a t i o n s  i n  t h e  co m ed ie s ,  t o  d a n g e ro u s ,  d e s p e r a t e ,  and even 
f a t a l  c i r c u m s ta n c e s  i n  t h e  t r a g e d i e s  and h i s t o r i e s ,  s e a  and 
s h i p p i n g  im agery  f r e q u e n t l y  e x p r e s s  so m e th ing  a b o u t  th e  n a t u r e
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o f  man 's  p o s i t i o n .  The p o e t  u t i l i z e s  s e a  a s s o c i a t i o n s  i n  two 
ways t o  e x p r e s s  man 's  c o n d i t i o n ,  e i t h e r  i n  s h i p p i n g  te rm s  o r  
i n  p h r a s e o lo g y  of  t h e  s e a  i t s e l f .
Employing n a u t i c a l  im agery  a s  a means o f  e x p r e s s i n g  
an i n d i v i d u a l ' s  s i t u a t i o n  i s  a n o t h e r  l o g i c a l  e x t e n s i o n  o f  th e  
u b i q u i t o u s  co n c e p t  of  man 's  l i f e  as  a s e a  v o y ag e .  A lthough 
on one o c c a s i o n  th e  s i t u a t i o n  i s  n o t  e x t r e m e ly  s i g n i f i c a n t ,  
when M aria  a s k s  V io la  " w i l l  you h o i s t  s a i l "  and V i o l a  r e t u r n s  
w i th  "no,  good sw abber;  I  am t o  h u l l  h e r e  a l i t t l e  l o n g e r "  
( Tw el . I . v . 1 1 7 -1 1 9 )» a l l  o t h e r  i n s t a n c e s  e x p r e s s e d  by s a i l i n g  
im agery  p o r t r a y  dilemmas o f  g r e a t  im p o r ta n c e  i n  th e  p l a y s .  
Henry V I ,  f o r  exam ple ,  u s e s  n a u t i c a l  im agery  t o  e x p l a i n  
h i s  p o s i t i o n  o f  b e in g  ca u g h t  between two f o r c e s  when he says  
t h a t  h i s  s t a t u s  i s  " l i k e  t o  a s h i p  t h a t ,  h a v in g  ' s c a p e d  a 
t e m p e s t ,  /  I s  s t r a i g h t w a y  ca lm 'd  and boarded  w i th  a  p i r a t e "
(2 H. VI I V . i x . 3 1 - 3 4 ) .  When o n e ' s  f o r t u n e s  t u r n  from good t o  
b ad ,  t h e  s i t u a t i o n  r e se m b le s  a s h i p ' s  c o n d i t i o n  t h a t  wrecks 
o r  s i n k s .  Queen K a t h a r i n e ,  t h i n k i n g  o f  h e r  women's p l i g h t ,  
p i c t u r e s  t h e i r  f o r t u n e s  a s  " s h ip w r e c k 'd  upon a kingdom" (H. 
V I I I  I I I . i . 1 4 9 ) ,  and Candidus i n  Antony and C l e o p a t r a  r e a l i z e s  
t h a t  h i s  f a c t i o n ' s  " f o r t u n e  on th e  s e a  i s  o u t  o f  b r e a t h ,  /
And s i n k s  most l a m e n ta b ly "  ( Antony I I I . x . 2 5 - 2 6 ) .  T im on 's  s e r ­
v a n t s  a l s o  r e a l i z e  t h a t  t h e i r  c o n d i t i o n  has  worsened when 
t h e i r  m a s t e r  l o s e s  a l l  h i s  f o r t u n e s  and th e y  e x p r e s s  i t  a s  
" l e a k 'd  i s  o u r  b a r k ,  /  And we, p o o r  m a te s ,  s t a n d  on t h e  d y in g  
d e c k ,  /  H e a r in g  th e  s u r g e s  t h r e a t :  we must a l l  p a r t  /  I n t o  t h i s  
s e a  o f  a i r "  ( I V . i i . 1 9 - 2 2 ) .
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But n a u t i c a l  im agery  u s u a l l y  p o r t r a y s  c i r c u m s ta n c e s  
e x t r e m e l y  more d e s p e r a t e  th an  t h e s e .  Sometimes i t  r e p r e s e n t s  
th e  u n c e r t a i n t y  o f  o n e ' s  p o s i t i o n .  When Macbeth t e r r o r i z e s  
S c o t l a n d  and ca u se s  p a t r i o t i c  n o b le s  t o  f e e l  t h a t  t h e y  a r e  
t r a i t o r s ,  R oss ,  i n  t r y i n g  t o  c o n s o l e  M a c d u f f ' s  w i f e ,  e x ­
p l a i n s  t o  h e r  t h a t  th e y  " f l o a t  upon a w i ld  and v i o l e n t  s e a "  
(Macb. I V . i i . 2 3 ) .  C am il lo  e x p l a i n s  t o  F l o r i z e l  and P e r d i t a  
t h a t  lo v e  p l a c e s  man on an u n c e r t a i n  voyage of  " u n p a th 'd  
w a t e r s ,  u n d ream ’d s h o r e s ,  most  c e r t a i n  /  To m i s e r i e s  
enough ,  who /  Do t h e i r  b e s t  o f f i c e ,  i f  t h e y  can b u t  s t a y  you" 
(W. T a le  I V . i v . 577- 5 8 l ) . But  s a i l i n g  im agery  u s u a l l y  d e s c r i b e s  
a s i t u a t i o n  which i s  more th a n  m ere ly  u n c e r t a i n .  C a s s i u s ,  i n  
J u l i u s  C a e s a r , r e a l i z i n g  t h a t  h i s  f a c t i o n  has  jou rneyed  i n t o  
a d e s p e r a t e  and dan g e ro u s  p o s i t i o n ,  p r e p a r e s  f o r  the  f i n a l  
t r a g e d y  w i th  t h e  im age,  "why, now blow w ind ,  s w e l l  b i l l o w
and swim b a r k !  /  The s to rm  i s  up ,  and a l l  i s  on th e  h a z a r d "
( V . i . 6 8 - 6 9 ) .  R ich a rd  I I ' s  i n d i s c r e t i o n  has  c r e a t e d  a s i t u a ­
t i o n  o f  d a n g e r  f o r  England and c e r t a i n  o f  th e  n o b i l i t y  p e r ­
c e iv e  t h i s  p e r i l o u s  c i r c u m s t a n c e :
N o r th .  B u t ,  l o r d s ,  we h e a r  t h i s  f e a r f u l  t e m p es t  s i n g ,
Yet s e e k  no s h e l t e r  t o  av o id  th e  s to rm ;
We se e  t h e  wind s i t  s o r e  upon o u r  s a i l s ,
And y e t  we s t r i k e  n o t ,  b u t  s e c u r e l y  p e r i s h .
R o ss .  We see  t h e  v e r y  wreck  t h a t  we must s u f f e r ;
And unavoided  i s  t h e  d a n g e r  now,
F o r  s u f f e r i n g  so  th e  ca u se s  o f  ou r  w reck .
R. I I .  I I . i . 263-269
F i n a l l y ,  t h e  d i r e n e s s  o f  a p e r s o n ' s  c o n d i t i o n  r e c e i v e s  i t s
f u l l e s t  e x p r e s s i o n  by Queen M a rg a re t  in  3 Henry VI when she
c r e a t e s  an e l a b o r a t e  s h i p  image to  e x p l a i n  i n  d e t a i l  h e r
f a c t i o n ' s  p o s i t i o n .  M a rg a re t  b e g i n s  by p o i n t i n g  o u t  t h a t
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a l th o u g h  t h e  mast o f  t h e i r  s h i p  be blown o v e r b o a r d ,  th e  ca b le  
b r o k e ,  th e  a n c h o r  l o s t ,  and h a l f  t h e  s a i l o r s  drowned, s t i l l  
t h e  p i l o t ,  Henry ,  l i v e s .  And even though Warwick, Montague, 
and f r i e n d s ,  who s e rv e d  a s  th e  a n c h o r ,  to p m a s t ,  and t a c k l e s ,  
a r e  gone ,  t h e r e  a r e  o t h e r s  who can p l a y  t h e s e  p a r t s .  She con­
t i n u e s  th e  m etaphor  even  f u r t h e r :
We w i l l  n o t  from th e  helm t o  s i t  and weep,
But keep  ou r  c o u r s e ,  though  th e  rough wind s a y  n o ,
Prom s h e l v e s  and ro c k s  t h a t  t h r e a t e n  us w i th  w reck .
As good t o  c h id e  th e  waves as  sp e a k  them f a i r .
And what i s  Edward b u t  a r u t h l e s s  s e a ?
What C la re n c e  b u t  a q u ic k san d  o f  d e c e i t ?
And R ichard  bub a rag g ed  f a t a l  ro ck ?
A l l  t h e s e  th e  enemies  t o  o u r  p o o r  b a r k .
3 H. VI V . i v . 21-28
Perhaps  th e  most d e s p e r a t e  s i t u a t i o n  d e s c r i b e d  by marine 
im agery  i s  d e p i c t e d  i n  E n o b a r b u s ' s  words t o  Antony who has 
n e a r l y  met d e f e a t :  " S i r ,  s i r ,  th o u  a r t  so  l e a k y ,  /  T h a t  we
must le a v e  th e e  t o  th y  s i n k i n g ,  f o r  /  Thy d e a r e s t  q u i t  t h e e "  
(Antony I I I . x i i i . 6 3 - 6 5 ) .
Upon o c c a s i o n ,  s h i p  images e x p r e s s  more th an  m ere ly  
a d e s p e r a t e  c i r c u m s t a n c e ,  b e i n g  used even t o  p o r t r a y  the  
agony o f  f i n a l  p a i n .  When O t h e l l o  r e c o g n i z e s  t h a t  h i s  e r r o r  
has  b ro u g h t  him t o  f i n a l  r u i n ,  he t u r n s  n a t u r a l l y  t o  s e a  
voyage im agery ,  s t a t i n g  t h a t  "h e re  i s  my j o u r n e y ' s  en d ,  h e re  
i s  my b u t t ,  /  And v e r y  se a -m ark  o f  my u tm o s t  s a i l "  ( V . i i . 2 6 7 -  
2 6 8 ) .  And th e  t r a g e d y  o f  m an 's  f i n a l  c o n d i t i o n  becomes i n t e n ­
s i f i e d  by means o f  s h i p  im agery  i n  King John as  t h e  k in g  n e a r s  
h i s  d e a th :
The t a c k l e  o f  my h e a r t  i s  c r a c k 'd  and b u r n ' d ,
And a l l  t h e  s h ro u d s  w herew ith  my l i f e  sh o u ld  s a i l
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Are tu rn e d  t o  one t h r e a d ,  one l i t t l e  h a i r :
My h e a r t  h a t h  one poo r  s t r i n g  t o  s t a y  i t  by ,
Which h o ld s  b u t  t i l l  t h y  news be u t t e r e d .
V . v i i . 5 2 -5 6
A lthough n a u t i c a l  im agery  u s u a l l y  e x p r e s s e s  a dange rous  
o r  f a t a l  c o n d i t i o n  f o r  man, i t  may o c c a s i o n a l l y  p o r t r a y  a 
s i t u a t i o n  o f  o p p o r t u n i t y ,  a s  when Iago  sa y s  t h a t  i f  a l l  goes 
a s  p l a n n e d ,  h i s  " b o a t  s a i l s  f r e e l y ,  b o th  w i th  wind and s t r e a m "  
( O th . I I . i i i . 6 4 - 6 5 ) .  B ru tu s  u rg e s  h i s  c o h o r t s  t o  t a k e  t h e  
t i d e  a t  t h e  r i g h t  moment, and i t  w i l l  l e a d  on <to f o r t u n e ;  "on 
such a f u l l  s e a  a r e  we now a f l o a t ;  and we must t a k e  th e  c u r r e n t  
when i t  s e r v e s "  ( C a e sa r  I V . i i i . 2 2 2 - 2 2 3 ) .
A lthough i n d i v i d u a l s ’ dilemmas a r e  u s u a l l y  e x p re s s e d  
by s h i p  voyage im a g e ry ,  im agery  a s s o c i a t e d  w i th  th e  s e a  i t s e l f  
may o f t e n  p o r t r a y  som eth ing  a b o u t  a v a r i e t y  o f  human c i rc u m ­
s t a n c e s  o r  s i t u a t i o n s .  U s u a l ly  when one i s  s t r a n d e d  on a 
r o c k  su r ro u n d ed  by th e  s e a  h i s  p o s i t i o n  i s  d a n g e ro u s  i n d e e d .
As T i t u s ' s  p l i g h t  g e t s  p r o g r e s s i v e l y  w o rs e ,  he f i n a l l y  v i s u a l ­
i z e s  h i m s e l f :
. . .  as  one upon a r o c k  
E n v i r o n ’d w i th  a w i l d e r n e s s  o f  s e a ,
Who marks th e  waxing t i d e  grow wave by wave,
E x p e c t in g  e v e r  when some e n v io u s  s u rg e  
W i l l  i n  h i s  b r i n i s h  bowels  swallow  him.
T i t u s  I I I . i . 93-97
Henry V views h i s  f o l l o w e r s  a s  men s t r a n d e d  upon a sand t h a t
" lo o k  t o  be washed o f f  t h e  n e x t  t i d e "  (H. V I V . i . 1 0 0 - l Q l ) .
R ichard  I I I ,  i n  e x p r e s s i n g  t h e  i n t e n s i t y  o f  h i s  a m b i t i o n ,
v i s u a l i z e s  h i s  p o s i t i o n  a s  upon a p rom on to ry  by th e  s e a .  He
i s  l i k e  one t h a t  " s p i e s  a f a r - o f f  s h o r e "  and " c h id e s  th e  sea
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t h a t  s u n d e r s  him from t h e n c e ,  /  S a y in g ,  h e ' l l  l a d e  i t  d ry  t o
have h i s  way" ( 3 H. VI I I I . i i . 1 3 6 -1 3 9 ) .
Much o f  t h e  se a  im agery  u t i l i z e s  t h e  co n c ep t  o f  drown­
i n g  o r  s i n k i n g  b e n e a th  t h e  ocean to  d e p i c t  a dange rous  o r  
t ro u b le s o m e  s i t u a t i o n .  Sometimes i t  r e v e a l s  a w o rsen in g  o f  
c o n d i t i o n s ,  as  when L u c e n t io  t e l l s  T ra n io  t h a t  he has  l e f t  
P i s a  and come t o  Padua,  a s  one t h a t  l e a v e s  "a s h a l lo w  p la s h
t o  p lu n g e  him i n  the  deep"  ( Shrew I . i . 2 3 ) ,  o r  a s  P ro te u s  say s
t h a t  he has  avoided th e  f i r e  f o r  f e a r  o f  b u r n in g  and "drenched 
me i n  t h e  s e a ,  where I  am d ro w n 'd "  (T. G. V. I . i i i . 7 9 ) .  But 
when one i s  m e re ly  in  a  dan g e ro u s  p o s i t i o n ,  he i s  so  n e a r  th e  
g u l f  t h a t  he "needs  must be e n g l u t t e d "  (H. V I V . i i i . 8 2 - 8 3 ) ,  
o r  he has  s t e p p e d  to o  f a r  i n t o  t r o u b l e  "which i s  p a s t  d e p th  
/  To th o s e  t h a t ,  w i t h o u t  h e e d ,  do p lunge  i n t o ' t "  (Tim. I I I . v .  
1 2 - 1 3 ) .  I f  one s u r v i v e s  a d e s p e r a t e  c o n d i t i o n ,  a s  King John 
d o e s ,  i t  m ight  be s a i d  t h a t  he was once "amazed under  the  
t i d e , "  b u t  now can  " b r e a th e  a g a in  /  A l o f t  th e  f l o o d "  ( John
I V . i i . 1 3 7 -1 3 8 ) .
The im p o r ta n c e  o f  s e a  and s h i p  im agery  t o  S h a k e s p e a r e ' s  
p o e t r y  t r u l y  r e v e a l s  i t s e l f  i n  a s t u d y  o f  h i s  usage o f  i t  i n  
d e p i c t i n g  c l i m a c t i c  s i t u a t i o n s  i n  th e  h i s t o r i e s  and t r a g e d i e s .  
The s i g n i f i c a n c e  o f  t h i s  im agery  becomes p a r t i c u l a r l y  c l e a r  
th ro u g h  a r e c o g n i t i o n  o f  th e  f a c t  t h a t  t h e  m a j o r i t y  o f  t h e s e  
images a p p e a r  i n  th e  l a s t  h a l f  o f  th e  p l a y s  i n  which t h e y  o c c u r ,  
i n  t h a t  p a r t  o f  t h e  p l a y  where a c h a r a c t e r ' s  p o s i t i o n  o r  c o n d i ­
t i o n  i s  o f  g r e a t  i m p o r t a n c e .  I t  i s  p r e c i s e l y  a t  t h e s e  moments
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t h a t  the  p o e t  seemed t o  t u r n  t o  t h i s  ty p e  o f  im a g e ry ,  con­
s c i o u s l y  o r  u n c o n s c i o u s l y ,  t o  endow h i s  p o e t r y  w i th  the  
n e c e s s a r y  im p a c t .
The im p o r tan ce  o f  s e a  im agery  t o  S h a k e s p e a r e ’s p o e t r y  
a l s o  i s  r e v e a l e d  by th e  f a c t  t h a t  he f r e q u e n t l y  d e p i c t e d  
s i g n i f i c a n t  human r e l a t i o n s h i p s  in  t h i s  way. As w i th  many 
o t h e r  ty p e s  o f  images d e a l i n g  w i th  man and h i s  v a l u e s ,  t h e  
p o e t  conce ived  o f  a v a r i e t y  o f  human r e l a t i o n s  i n  te rm s of  
the  sea  i t s e l f  o r  i n  n a u t i c a l  t e r m s ,  t h e  l a t t e r  b e in g  a n o t h e r  
l o g i c a l  e x p a n s io n  o f  th e  i m a g i s t i c  c o n c e p t  o f  m an 's  l i f e  as  
an ocean voyage .  He p o r t r a y s  th e  r e l a t i o n s h i p s  between l e a d ­
e r s  and f o l l o w e r s ,  males  and f e m a le s ,  f a t h e r  and d a u g h t e r ,
and o t h e r s  by t h i s  means, r e v e a l i n g  v a r i o u s  q u a l i t i e s  i n
t h e s e  r e l a t i o n s  and l e n d i n g  v i v i d n e s s  t o  t h e i r  p o r t r a y a l .
F o r  exam ple ,  t o  e x p r e s s  t h e  i n t e n s i t y  o f  t h e  em otion  between 
f a t h e r  and d a u g h t e r  and t h e  f a t h e r ' s  s y m p a th e t i c  lo v e  f o r  h i s  
d a u g h t e r ,  T i t u s  employs an ex te n d ed  image o f  t h e  s e a :
I  am t h e  s e a ;  h a r k ,  how h e r  s i g h s  do blow!
She i s  t h e  w eep ing  w e l k i n ,  I  t h e  e a r t h :
Then must my s e a  be moved w i th  h e r  s i g h s ;
Then must my e a r t h  w i th  h e r  c o n t i n u a l  t e a r s
Become a d e l u g e ,  o v e r f l o w 'd  and d ro w n 'd .
T i t u s  I I I . i . 226-230
I f  one p e r s o n  o f f e n d s  a n o t h e r ,  i t  m ight  be s a i d  t h a t  he has  
" s a i l e d  i n t o  t h e  n o r t h  o f  h i s  l a d y ' s  o p in io n "  (Twel.  I l l . i i .  
2 8 ) ,  t h e r e b y  f o r c e f u l l y  s t a t i n g  t h a t  he has  d i s p l e a s e d  th e  l a d y .  
I f  a f r i e n d  l e a n s  on th e  a d v i c e  and c o u n s e l  o f  a n o t h e r ,  as  
P o l ix e n e s  depends on C a m i l lo ,  he may a s k  th e  f r i e n d  t o  "be 
p i l o t  t o  me" (W. T a le  I . i i . 4 4 8 ) .  When Iag o  p l o t s  h i s  d e c e p t i o n
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o f  O t h e l l o ,  he must t r a v e l  on th e  se a  o f  t h e  r e l a t i o n s h i p ,  w h i le  
showing "ou t  a f l a g  and s i g n  o f  lo v e "  ( l . i . 1 5 7 ) .  In  Tim on 's  
r e l a t i o n s  w i th  h i s  f r i e n d s ,  he b e l i e v e s  t h a t  h i s  f o r t u n e s  
among h i s  f r i e n d s  can n e v e r  " s i n k , "  and L e o n te s ,  i n  t r y i n g  
t o  make h i s  f r i e n d  P o l ix e n e s  s t a y  w i th  him, "had much ado to  
make h i s  a n c h o r  h o ld "  (W. Tale  I . i i . 2 1 3 ) .
In a d d i t i o n  t o  t h e s e  g e n e r a l  i n s t a n c e s ,  S h a k e s p ea re  
h a b i t u a l l y  u t i l i z e d  s e a  imagery  in  c e r t a i n  r e c u r r e n t  s i t u a t i o n s .  
One s p e c i f i c  a p p l i c a t i o n  o cc u rs  when he i n t e n d s  t o  make some 
s t a t e m e n t  a b o u t  t h e  r e l a t i o n s h i p  between l e a d e r s  and f o l l o w e r s .
A f o l l o w e r  must su b m i t  t o  th e  command o f  a l e a d e r ,  a co n c e p t  
which S h ak es p e a re  o f t e n  e x p r e s s e s  as  " s t r i k i n g  s a i l , " a te rm  
borrowed from th e  n a v a l  p r a c t i c e  o f  s a l u t i n g  w i th  t h e  s a i l  
a s  a token  o f  s u b m i s s io n .  Warwick p e r c e i v e s  t h e  d a n g e r  o f  
a n o b l e ' s  s u b m i t t i n g  t o  a l e s s e r  pe rson  and o f  t h e  need f o r  
t h e  nobleman t o  h o ld  h i m s e l f  above th e  b a s e r  p e o p l e :  "How
many n o b le s  th e n  sh o u ld  ho ld  t h e i r  p l a c e s ,  /  T ha t  must 
s t r i k e  s a i l  t o  s p i r i t s  o f  v i l e  s o r t "  (2 H. IV V . i i . 1 7 - 1 8 ) .  
M a rg a re t ,  t o o ,  once she  has  found h e r  e x a l t e d  p o s i t i o n  r e ­
duced t o  t h a t  o f  a l e s s e r  one ,  in fo rm s  King Lewis t h a t  "now 
M a rg a re t  /  Must s t r i k e  h e r  s a i l  and l e a r n  a w h i l e  t o  s e rv e  /
Where k in g s  command" ( 3 H. VI I I I . i i i . 4 - 6 ) . Warwick, i n  
3 Henry V I , r e f u s e s  t o  a c c e p t  King Edward a s  h i s  l e a d e r  and 
a s s e r t s  t h i s  d e t e r m i n a t i o n  th ro u g h  a v i v i d  im age ,  d e c l a r i n g  
t h a t  he had r a t h e r  chop o f f  h i s  hand and f l i n g  i t  i n  t h e  k i n g ' s  
f a c e  " th a n  b e a r  so  low a s a i l ,  t o  s t r i k e  t o  t h e e "  ( V . i . 5 2 ) .
O ther  ty p e s  o f  l e a d e r - f o l l o w e r  r e l a t i o n s h i p s  a l s o  f i n d  express ion
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th ro u g h  s h ip p i n g  im a g e ry ,  as  when Cominius d e s c r i b e s  th e  
q u a l i t y  o f  C o r l o l a n u s ’s l e a d e r s h i p  on th e  f i e l d  o f  b a t t l e  
which ca u se s  even th e  cowards t o  obey ,  t u r n ,  and f i g h t :
"as weeds b e f o r e  /  A v e s s e l  u n d e r  s a i l ,  so  men o b e y ’d /  And 
f e l l  below h i s  s tem " ( I I . i i . 1 0 9 -1 1 1 ) .  A side  from t h e  s h i p ­
p in g  im a g e ry ,  th e  s e a  i t s e l f  p r o v id e s  many images f o r  p o r ­
t r a y i n g  th e  l e a d e r - f o l l o w e r  r e l a t i o n .  As k i n g ,  Macbeth 
b e l i e v e s  i t  u n s a f e  t o  l a v e  h i s  hono r  i n  " th e s e  f l a t t e r i n g  
s t r e a m s . "  The s m a l ln e s s  o f  t h e  f o l l o w e r  i n  com parison  w i th  
th e  g r e a t n e s s  o f  t h e  l e a d e r  becomes v i t a l i z e d  i n  an image by 
E uphron ius  when he s a y s :
%
Such a s  I  am, I  come from Antony:
I  was o f  l a t e  as  p e t t y  t o  h i s  ends
As i s  t h e  morn-dew on th e  m y r t l e - l e a f
To h i s  g rand  s e a .
Antony I I I . x i i . 7 -1 0
Edward, i n  o r d e r  t o  e x p r e s s  h i s  s u p e r i o r i t y  a s  a l e a d e r  over  
Henry ,  a d d r e s s e s  Henry a s  th e  " f o u n t  t h a t  makes s m a l l  b rooks  
t o  f lo w :  /  Now s t o p s  t h y  s p r i n g ;  my se a  s h a l l  suck  them d r y ,
/  And s w e l l  so  much th e  h i g h e r  by t h e i r  ebb"  ( 3 H. VI I V . v i i i .  
5 5 - 5 7 ) .
A lthough  n o t  p r e c i s e l y  a s e a  im age ,  th e  te rm in o lo g y  
and a s s o c i a t i o n s  o f  f i s h i n g  c o n t i n u a l l y  s u p p ly  t h e  means o f  
e x p r e s s i n g  t h e  t r i c k e r y  in v o lv e d  i n  human r e l a t i o n s h i p s .  As 
Maria l a y s  h e r  p l a n s  t o  t r i c k  M a lv o l io  and th e n  s e e s  him as  he 
a p p r o a c h e s ,  sh e  announces  t h a t  "he re  comes th e  t r o u t  t h a t  /  
must be caugh t  w i th  t i c k l i n g "  ( I I . v . 2 5 - 2 6 ) ,  w h i le  i n  Much Ado 
U rsu la  r e v e a l s  th e  d e c e p t i o n  which she and Hero have p lanned  
f o r  B e a t r i c e  by d e s c r i b i n g  i t  i n  f i s h i n g  t e r m s :
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The p l e a s a n t ’s t  a n g l i n g  I s  t o  s e e  th e  f i s h  
Cut w i th  h e r  g o ld en  o a r s  t h e  s i l v e r  s t r e a m ,
And g r e e d i l y  d evour  t h e  t r e a c h e r o u s  b a i t :
So a n g le  we f o r  B e a t r i c e .
I I I . i . 27 -30
L eona tus  i n  The W i n t e r ' s  T a l e ,  w r o n g f u l l y  s u s p e c t i n g  
P o l ix e n e s  and h i s  own w ife  Hermione and e n d e a v o r in g  t o  t r i c k  
them i n t o  some type  o f  ex p o su re  o f  t h e i r  r e l a t i o n s h i p ,  w h is ­
p e r s  a s i d e  t o  th e  a u d ie n c e  t h a t  " I  am a n g l i n g  now, /  Though 
you p e r c e i v e  me. now how I  g iv e  l i n e "  ( I . i i . l 8 0 - l 8 l ) .
The r e l a t i o n s h i p  between man and woman, o f  a l l  o t h e r  
human r e l a t i o n s h i p s ,  p r o b a b ly  r e c e i v e s  most a t t e n t i o n  th ro u g h  
s e a  im a g e ry .  S h ak esp ea re  found i t  a p p r o p r i a t e  and f o r c e f u l ,  
p a r t l y  a s  an e x p a n s io n  o f  th e  c o n c e p t  o f  l i f e  a s  a s e a  voyage ,  
t o  d e p i c t  m a le - fe m a le  r e l a t i o n s  in  s h i p p i n g  te rm s  and a s s o c i a ­
t i o n s .  N a u t i c a l  language  may e x p r e s s  a m a le - fe m a le  r e l a t i o n  
which i s  f a r  f rom a happy one ,  a s  seen  i n  Queen E l i z a b e t h ' s  
e x p r e s s i o n  o f  h e r  f e e l i n g s  a b o u t  R ich a rd  I I I  when she  d e s i r e s  
t o  a n c h o r  h e r  n a i l s  i n  h i s  eyes  t i l l  s h e ,  l i k e  a p o o r  b a rk  
b e r e f t  o f  s a i l s  and t a c k l i n g  in  a bay o f  d e a t h ,  " ru sh  a l l  t o  
p i e c e s  on th y  rocky  bosom" (R. I l l  I V . i v . 23*0 .  M oreover ,  
when man and woman a r e  s e p a r a t e d ,  t h e y  may be a s  a " s p l i t t e d  
b a rk "  ( 2 H. VI I I I . i l . 4 l l ) .
P a l s t a f f ,  i n  p u r s u in g  th e  two w ives  o f  Windsor,  u ses  
an image o f  m e rc h a n d iz in g  t o  e x p r e s s  t h e  r e l a t i o n s h i p  between 
man and woman. He sa y s  t h a t  th e y  w i l l  be h i s  "E as t  and West 
I n d i e s  and . . . w i l l  t r a d e  t o  them b o th "  (Wives I . i i l . 8o ) .  
T h is  m e rc h a n d iz in g  image a p p e a r s  i n  a more expanded form in
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T r o i l u s ' s  d e s c r i p t i o n  o f  th e  r e l a t i o n s h i p  which he p l a n s  f o r
h i m s e l f  and C r e s s i d a :
Her bed i s  I n d i a ;  t h e r e  she l i e s ,  a p e a r l :
Between o u r  I l i u m  and where she r e s i d e s ,
Let  i t  be c a l l ' d  t h e  w ild  and w an d e r in g  f l o o d ,
O u r s e l f  t h e  m e rc h a n t ,  and t h i s  s a i l i n g  Pandar  
Our d o u b t f u l  h o p e ,  ou r  convoy and o u r  b a r k .
I . i . 103-107
S a i l i n g  im a g e ry  a p p e a r s  commonly i n  S h a k e s p e a re  as  
a means o f  e x p r e s s i n g  t h e  p h y s i c a l  e lem en t  i n  man and woman's 
r e l a t i o n s h i p .  In  a c o n v e r s a t i o n  ab o u t  F a l s t a f f ,  Mrs. Page 
a s s e r t s  t h a t  "he would n e v e r  have boarded  me i n  t h i s  f u r y "  
and Mrs. Ford r e s p o n d s  by s w e a r in g  t h a t  she w i l l  "be s u r e  t o  
keep  him above h e r  d e c k . "  Mrs.  P age ,  e x t e n d in g  th e  image 
f u r t h e r ,  vows t h a t  " i f  he comes u nder  my h a t c h e s ,  I ' l l  n e v e r  
to  sea  a g a in "  ( I I . i . 9 1 - 9 6 ) .  Mr. Page i s  aware t h a t  F a l s t a f f  
i n t e n d s  a "voyage tow ards  my w i f e "  ( l l . i . 1 8 8 )  w h i le  F a l s t a f f  
h i m s e l f  i n s t r u c t s  Robin t o  " s a i l  l i k e  my p in n a c e  t o  t h e s e  
go lden  s h o r e s "  ( l . l i i . 8 9 ) .  Such a means o f  s t a t i n g  th e  
m a le - fem a le  p h y s i c a l  r e l a t i o n s h i p  a p p e a r s  a g a in  i n  O th e l lo  
when Iago  a d v e r t i s e s  t h a t  O t h e l l o  " to-?n igh t  h a th  boarded  a 
land c a r a c k " ^  ( l . i i . 5 0 )  a s  w e l l  as  i n  Cymbeline when Posthumus 
c h a l l e n g e s  Iachimo to  "make y o u r  voyage upon h e r  " ( l . i v . 1 7 0 ) ,  
i .  e_., t o  seduce  Imogen.
In t h e  r e l a t i o n s h i p  between man and woman, o f t e n  t h e  
man f a l l s  v i c t i m  t o  t h e  charms o f  t h e  f e m a le .  Pompey e x p r e s s e s  
h i s  p h y s i c a l  a t t r a c t i o n  f o r  C l e o p a t r a ' s  charm as  a n c h o r in g
^A l a r g e  m erc h an t  s h i p .
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h i s  a s p e c t  on h e r  w h i le  P o s th u m u s 's  deep  a f f e c t i o n  f o r  Imogen 
i s  p o r t r a y e d  when he "anchors  upon Imogen" (Cym. V . v . 3 9 3 ) .
But o t h e r  more v ig o r o u s  d e s c r i p t i o n s  o f  m an 's  s u b s e r v i e n c e  
t o  woman's power e x i s t .  Twice th e  r e l a t i o n s h i p  between 
M a rg a re t  and Henry V i s  d e s c r i b e d  i n  t h i s  m anner .  Henry 
h i m s e l f  d e c l a r e s  t h a t  th e  d e s c r i p t i o n  o f  M a r g a r e t ' s  charm 
b r e e d s  p a s s i o n s  i n  h i s  h e a r t ,  an d ,  l i k e  th e  f o r c e s  o f  a tem­
p e s tu o u s  g u s t  p ro v o k in g  " th e  m i g h t i e s t  h u lk  a g a i n s t  th e  t i d e , "
So am I  d r i v e n  by b r e a t h  o f  h e r  renown 
E i t h e r  t o  s u f f e r  sh ip w re c k  o r  a r r i v e  
Where I  may have f r u i t i o n  o f  h e r  l o v e .
1 H. VI V . v . 6 - 9
L a t e r  Edward a s s e r t s  t h a t  M arg a re t  led  "calm Henry ,  though 
he were a k in g  /  As d o th  a s a i l ,  f i l l ' d  w i th  a f r e t t i n g  g u s t ,
/  Command an a r g o s y  t o  s tem th e  waves" ( 3 H. VI I I . v i . 3 ^ - 3 7 ) .  
Aaron p e r c e i v e s  t h e  dan g e r  t h a t  a w a i t s  S a t u r n i n u s  in  h i s  
a f f e c t i o n  f o r  Tamora and p o r t r a y s  h e r  as  a s i r e n  " t h a t  w i l l  
charm Rome's S a t u r n i n e ,  /  And s e e  h i s  s h ip w re c k  and h i s  com­
m o n w e a l th ' s "  (T i t u s  I I . i . 2 3 - 2 ^ ) .  Antony to o  s a y s  h i s  " h e a r t  
was t o  th y  ru d d e r  t i e d  by th e  s t r i n g s ,  /  And th o u  s h o u l d s t  
tow me a f t e r "  (Antony I I I . x i . 5 7 - 5 8 ) .
Thus s e a  im agery ,  and e s p e c i a l l y  s h i p p i n g  im agery ,  
p ro v e s  t o  be a v i t a l  and a p p r o p r i a t e  means o f  e x p r e s s i n g  
t h e  most  im p o r t a n t  e le m e n t  i n  drama, t h e  v a r i o u s  ty p e s  o f  
human r e l a t i o n s h i p s .  S h a k e s p e a re  u se s  i t  p a r t i c u l a r l y  t o  
d e p i c t  m a le - fe m a le  r e l a t i o n s .
The im p o r ta n ce  o f  s e a  im agery  t o  t h e  deve lopm ent  of  
S h a k e s p e a r e ' s  a r t  a p p e a r s  from s e v e r a l  c o n c l u s i o n s .  F i r s t ,
t h e  mere q u a n t i t y  o f  s e a  and s h i p p i n g  im agery  i s  im p r e s s iv e  
and r e v e a l s  how g r e a t l y  t h e  p o e t  r e l i e d  on i t  as  a means of 
e n r i c h i n g  and v i t a l i z i n g  h i s  p o e t i c  and d r a m a t ic  s t a t e m e n t .  
Second ,  t h e  p o e t  tu rn ed  t o  th e  se a  t o  e x p r e s s  n o t  i n c i d e n t a l  
c o n c e rn s  b u t  t h e  s i g n i f i c a n t  e lem e n t  o f  drama, man and h i s  
a f f a i r s .  Sea im agery  a i d s  i n  communicating co n c ep ts  o f  
human e m o t io n s ,  q u a l i t i e s ,  a c t i o n s ,  r e l a t i o n s ,  c h a r a c t e r i s t i c s ,  
and c i r c u m s t a n c e s .  I t  a l s o  i s  used t o  make s t a t e m e n t s  on 
w e ig h ty  t o p i c s  such  a s  fame, f a t e ,  and t i m e .  And in  t h e  h i s ­
t o r y  p l a y s ,  t h e  s e a  as an image h e l p s  t o  p o r t r a y  im p o r ta n t  
b a t t l e  s c e n e s ,  which a r e  an i n t i m a t e  p a r t  o f  t h e s e  d ram as .  
F i n a l l y ,  an e x a m in a t io n  o f  h i s  use  o f  sea  im agery  r e v e a l s  




The use  o f  a co m p re h e n s iv e ,  d o m in a n t ,  o r  r e c u r r e n t  
c e n t r a l  image as  a means o f  e l u c i d a t i n g  th em es ,  c l a r i f y i n g  
th e  m a jo r  f o r c e s  and prob lem s in v o lv e d  i n  a theme, e n r i c h i n g  
th e  c o n t e n t  and i m p l i c a t i o n s  w i t h i n  a p l a y ,  and s t r e n g t h e n ­
in g  th ro u g h  v i s u a l  and a u d i t o r y  s u g g e s t i o n s  th e  p o e t i c  e f f e c t s  
of  a p l a y  has  grown t o  be r e c o g n iz e d  a s  one o f  th e  most prom­
i n e n t  f e a t u r e s  o f  S h a k e s p e a r e ’s s t y l e .  I f  S h a k e s p e a r e ’s use  
o f  t h e  s e a  i s  t o  be w orthy  o f  a s p e c i a l  s t u d y ,  t h e r e  must 
th e n  be some such s i g n i f i c a n t  use o f  i t  a s  a com prehensive  
im age.  A c l o s e  s tu d y  o f  h i s  p l a y s  d i s c l o s e s  t h a t  such  a 
u t i l i z a t i o n  o f  th e  s e a  does a p p e a r  and d e v e lo p s  ove r  a 
span  o f  s e v e r a l  p l a y s ,  c u l m i n a t i n g  i n  s e v e r a l  s u p e r i o r  
a r t i s t i c  p r o d u c t i o n s .
C a r o l in e  Spurgeon d e f i n e s  an image as
. . . t h e  l i t t l e  w o r d - p i c t u r e  used  by a p o e t  o r  p ro s e  
w r i t e r  t o  i l l u s t r a t e ,  i l l u m i n a t e  and e m b e l l i s h  
h i s  t h o u g h t .  I t  i s  a d e s c r i p t i o n  o r  an i d e a ,  
which by com parison  o r  a n a lo g y ,  s t a t e d  o r  
u n d e r s to o d ,  w i th  so m e th in g  e l s e ,  t r a n s m i t s  
t o  us th ro u g h  th e  em otions  and a s s o c i a t i o n s  
i t  a r o u s e s ,  som e th ing  o f  the  ’w h o l e n e s s ’ , the  
d e p th  and r i c h n e s s  o f  t h e  way th e  w r i t e r  v ie w s ,  
co n c e iv e s  o r  h as  f e l t  what he i s  t e l l i n g  u s . l
•̂-Shakespeare *s Imagery and What i t  T e l l s  Us (New York: 
Ma c mi 1 laHlTompany7- T^3By™p7~9.
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Dominant images in  a p l a y ,  however,  a r e  n o t  n e c e s s a r i l y  th o s e
2
which a r e  most numerous.  In  s t u d y i n g  S h a k e s p e a r e ' s  a r t i s t i c  
use  o f  im a g e s ,  t h e  s t a t i s t i c a l  method o f  a p p ro a c h ,  a s  Wolfgang 
Clemen p o i n t s  o u t ,  i s  m i s l e a d i n g  b ecause  a s e t  o f  s t a t i s t i c s  
g i v e s  t h e  i l l u s i o n  t h a t  a l l  th e  "phenomena encompassed by  i t  
a r e  e q u a l  among t h e m s e l v e s ."3  A dom inant  image i s  one t h a t  
i s  co m p re h en s iv e ,  s t a n d s  a t  i m p o r t a n t  p o i n t s  i n  th e  p l a y ,  
and has  a g r e a t  s i g n i f i c a n c e  f o r  th e  whole o f  th e  drama.
While some o f  t h e  s t a t e m e n t s  in  p r e c e d i n g  c h a p t e r s  have em­
p h a s iz e d  i n  one way th e  u b i q u i t y  o f  th e  se a  i n  th e  p o e t ' s  
work ,  and th u s  th e  enormous q u a n t i t y  o f  s e a  r e f e r e n c e s ,  i t s  
v a l u e  a s  a r e c u r r e n t  c e n t r a l  image in  c e r t a i n  p l a y s  i l l u s t r a t e s  
a n o t h e r  d im ens ion  o f  t h e  s e a ' s  im p o r ta n c e  f o r  th e  d r a m a t i s t .
Aside from th e  sym bol ic  e x p l o i t a t i o n  o f  th e  s e a  i n  
t h e  l a s t  phase  o f  h i s  c a r e e r ,  an e x a m in a t io n  o f  which i s  
r e s e r v e d  f o r  th e  n e x t  c h a p t e r ,  S h ak e sp ea re  a p p e a r s  t o  have 
used th e  s e a  s i g n i f i c a n t l y  i n  two d i s t i n c t  ways d u r in g  h i s  
e a r l y  and m iddle  y e a r s .  When he was s t i l l  e x p e r im e n t in g  in  
th e  h i s t o r y  p l a y s  and l e a r n i n g  t e c h n i q u e s  o f  h i s  c r a f t ,  he 
t r i e d  s e v e r a l  u s e s  o f  th e  s e a  a s  a com prehensive im age.  A l­
though  h i s  e f f o r t s  i n  th e  h i s t o r i e s  n e v e r  assumed d e f i n i t e ,  
m e a n in g fu l  i m a g i s t i c  fo rm ,  a s  he advanced i n t o  th e  middle  
y e a r s  and th e  t r a g e d i e s ,  he con ce iv e d  o f  a n d ' p e r f e c t e d  one
2C a r l  Pehrman, "The S tu d y  o f  S h a k e s p e a r e ' s  Im a g e ry ,"  
Moderna S p ra k ,  L I  ( F e b ru a ry ,  1957)» 12.
3The Development o f  S h a k e s p e a r e ' s  Imagery (Cambridge ,  
M a s s a c h u s e t t s :  H arvard  U n i v e r s i t y  P r e s s ,  1951) ,  p .  8 .
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p a r t i c u l a r  s e a  image a s  an a p p r o p r i a t e  and e f f e c t i v e  d e v ic e  
f o r  com municating  th e  a c t i o n ,  e m o t io n s ,  a t t i t u d e s  and themes 
o f  c e r t a i n  p l a y s .  T h is  s e a  image becomes a s s o c i a t e d  w i th  
love  s t o r i e s  and d e v e lo p s  i n t o  a means o f  d e p i c t i n g  d i f f e r e n t  
t y p e s  of  lo v e  in  s e v e r a l  d i f f e r e n t  p l a y s ,  r e v e a l i n g  i n  each  
s u c c e s s i v e  drama an advancement i n  h i s  a b i l i t y  t o  fo rm u l a t e  
and i n t e g r a t e  sea  images a s  a p a r t  o f  a them e.  Through a l l  
t h e  e x p e r i m e n t a t i o n  and deve lopm ent  w i th  t h e  s e a  as  a dominant  
image,  th e  p r im a ry  concern  o f  t h e  p o e t  i s  t o  use i t  a s  a means 
o f  u n i f y i n g ,  e l u c i d a t i n g ,  r e i n f o r c i n g ,  and com m unicating  com­
p l e t e l y  th e  themes o f  c e r t a i n  p l a y s .
I .  GROPING FOR UNITY
In  th e  e a r l y  h i s t o r y  p l a y s ,  S h ak e s p e a re  seems t o  have 
ex p e r im en ted  somewhat w i th  d e v e lo p in g  th e m a t i c  r e i n f o r c e m e n t s  
ou t  o f  h i s  s e a  u s a g e ,  b u t  such  e x p e r i m e n t a t i o n  n e v e r  p r o ­
duces  h e r e ,  a s  i t  does  i n  l a t e r  p l a y s ,  a  u s e f u l ,  r e l i a b l e ,  and 
u b i q u i t o u s  p a t t e r n  o f  com prehens ive  im a g es .  In t h e  h i s t o r y  
p l a y s ,  th e  s e a ,  as  s t u d i e d  in  t h e  c h a p t e r  on i t s  use a s  a 
d r a m a t i c  d e v i c e ,  f u n c t i o n s  more f o r  s p e c i f i c  n e e d s .  The dram a­
t i s t  o f t e n  employed i t  e f f e c t i v e l y  i n  th e  h i s t o r y  p l a y s  a s  a 
s e t t i n g  f o r  th e  wars between England and F r a n c e ,  as  in  Henry
V. He a l s o  d i s c o v e r e d  i t s  i m a g i s t i c  u s e f u l n e s s  i n  c h a r a c t e r  
p o r t r a y a l  in  some o f  t h e  h i s t o r y  p l a y s ,  a s  w e l l  a s  i n  e s t a b ­
l i s h i n g  mood, a tm o sp h e re ,  and p l o t  s t r u c t u r e .  But  a s  f a r  a s  
a com prehens ive ,  c o n s i s t e n t ,  and r e c u r r e n t  t h e m a t i c  a s s o c i a t i o n
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i s  c o n c e rn e d ,  o n ly  a few s c a t t e r e d  a t t e m p t s  a t  such  an i n v o l v e ­
ment a p p e a r ,  and t h e s e  a t t a i n  o n ly  p a r t i a l  s u c c e s s  i n  two p l a y s ,  
3. Henry VI and King J o h n .
In th e  f i r s t  two Henry VI p l a y s ,  t h e r e  i s  v e r y  l i t t l e
c o n s i s t e n t  deve lopm ent o f  a theme th ro u g h  s e a  im a g es .  But an
e x t r e m e ly  f a i n t ,  e a r l y  h i n t i n g  a t  a c o n c e p t  i s  s u g g e s te d  which
becomes more c o m p le t e ly  fo rm u la te d  in  l a t e r  h i s t o r y  p l a y s .
Lord C l i f f o r d ,  i n  a t t e m p t i n g  to  q u e l l  th e  r e v o l t  o f  J a c k  Cade
and h i s  f o l l o w e r s  and t o  e l i c i t  a f e e l i n g  o f  p a t r i o t i s m  from
th e  p o p u la c e ,  and th u s  s u p p o r t  f o r  t h e  k i n g ,  s a y s  t o  them:
W e re ' t  n o t  a shame, t h a t  w h i l s t  you l i v e  a t  j a r  
The f e a r f u l  F re n c h ,  whom you l a t e  v a n q u i s h e d ,
Should make a s t a r t  o ' e r  s e a s  and v a n q u i s h  you?
I V . v i i i . 43-45
He c o n t in u e s  l a t e r  by h i n t i n g  v a g u e ly  a t  t h e  same c o n c e p t :
S pare  E n g la n d ,  f o r  i t  i s  y o u r  n a t i v e  c o a s t .
I V . v i i i . 5 2
In t h i s  a p p e a l  t o  p a t r i o t i s m  and c o n s c io u s  ev o k in g  o f  c h a u ­
v i n i s m ,  S h ak e sp ea re  acknowledges  E n g l a n d ' s  p o s i t i o n  a s  an 
ocean c o u n t r y  by r e f e r r i n g  t o  i t  as  "your  n a t i v e  c o a s t "  and 
by r em in d in g  Englishmen t h a t  F ran ce  i s  a c r o s s  th e  s e a s .  A l ­
though  t h i s  i n  i t s e l f  i s  o n ly  v a g u e ly  im p l ie d  h e re  and i s  
n o t h i n g  o f  a  f u l l y  r e a l i z e d  a s s o c i a t i o n  o f  t h e  s e a ,  t h e  l i n e s  
p r e s e n t  th e  seed o f  an i d e a  which l a t e r  e v o l v e s  i n t o  a u s e f u l ,  
expanded im age .  With t h i s  d i s c o v e r y ,  S h ak es p e a re  a p p e a r s  more 
and more t o  d e l i g h t  i n  E n g la n d ' s  i s l a n d  p o s i t i o n  and b e g in s  
t o  make a c o n s c io u s  a s s o c i a t i o n  between p a t r i o t i s m  and E n g l a n d ' s  
p r o t e c t i o n  by a n a t u r a l  moat .  When he d e s i r e s  t o  a p p e a l  d i r e c t l y
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t o  th e  n a t i o n a l  f e e l i n g  o f  t h e  a u d i e n c e ,  he r e p e a t e d l y  Invokes  
t h i s  co n cep t  o f  I s l a n d  p o s i t i o n  and c o n n e c t s  i t  w i th  p a t r i o t i c  
e m o t io n .
In 3 Henry V I , a p l a y  f i l l e d  w i th  s e a  r e f e r e n c e s ,  a 
c o n v e r s a t i o n  en su es  which expands  t h i s  co n c e p t  o f  a s e a -m o a t  
p r o t e c t i o n  f o r  E ng land .  Montague,  in  r e s p o n s e  t o  th e  k i n g ' s  
q u e s t i o n  a s  t o  the  wisdom o f  t h e  k i n g ' s  m a r r ia g e  t o  Lady 
Grey,  s a y s :
Y e t ,  t o  have j o i n ' d  w i th  P ra n c e  i n  such a l l i a n c e  
Would more have s t r e n g t h e n ' d  t h i s  ou r  commonwealth 
'G a i n s t  f o r e i g n  s to rm s  th an  any  home-bred m a r r i a g e .
H a s t in g s  r e p l i e s :
Why, knows n o t  Montague t h a t  o f  i t s e l f  
England i s  s a f e ,  i f  t r u e  w i t h i n  i t s e l f ?
Montague. But t h e  s a f e r  when ' t i s  backed w i th  P r a n c e .
H a s t i n g s .  'T i s  b e t t e r  u s i n g  P ra n c e  th an  t r u s t i n g  
P r a n c e :
L e t  us be b a c k 'd  w i th  God and w i th  t h e  s e a s  
Which He h a t h  g iv en  f o r  f e n c e  im p re g n a b le ,
And w i th  t h e i r  h e l p s  o n ly  de fend  o u r s e l v e s ;
In them and In  o u r s e l v e s  o u r  s a f e t y  l i e s .
I V . i . 36-56
T h is  p a s s a g e ,  which makes e x p l i c i t  r e f e r e n c e s  t o  th e  sea  as  a 
God-given d e f e n s e ,  c o n t a i n s  many o f  t h e  i m p l i c a t i o n s  o f  the  
whole p l a y  w h i le  p r o v id i n g  i r o n i c  c o n t r a s t  w i th  I t s  p r im a ry  
m eaning .  As p o in te d  ou t  by  E .  M. W. T i l l y a r d ,  t h e  theme o f  
t h e  p l a y  fo c u s e s  on th e  chaos o f  t h e  c i v i l  wars which England 
s u f f e r e d . ^  In t h i s  p a s s a g e ,  Montague m en t ions  " f o r e i g n  s to rm s "  
a s  th e  so u rce  o f  p o s s i b l e  d a n g e r ,  y e t  th r o u g h o u t  th e  p l a y ,
^Shakespeare  »s H i s t o r y  P la y s  (New York: C o l l i e r
Books,  19b£ ) ,  p .  21ti.
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e x c e p t  f o r  h e r e ,  s ea  s to rm s  e x p r e s s  th e  chaos  o f  th e  I n t e r n a l  
w a r s .  Moreover,  H a s t in g s  h e r e  a s s e r t s  t h a t  England i s  s a f e  
" i f  t r u e  w i t h i n  i t s e l f , "  a s t a t e m e n t  which b r i n g s  t o  mind the  
t u r m o i l  w i t h i n  England and u n d e r s c o re s  th e  f a c t  t h a t  England 
i s  n o t  s a f e  b ec au se  o f  t h e s e  i n t e r n a l  s t r u g g l e s .  The p a t r i o t i c  
s e n s e  i s  e s p e c i a l l y  s t r o n g  h e r e ,  and S h a k e s p ea re  u se s  p r a c ­
t i c a l l y  th e  same words a t  th e  end o f  King J o h n . F i n a l l y ,  
H a s t in g s  s t a t e s  t h a t  England i s  s a f e  becau se  o f  t h e  s e a ,  
which s t a t e m e n t  p r e s e n t s  an i r o n i c  c o n t r a s t  t o  th e  f a c t  t h a t  
th e  s e a  i n  3 Henry VI i s  a c o n s t a n t  s to rm  and th u s  a u b i q u i ­
to u s  symbol o f  E n g l a n d ' s  g rave  d a n g e r  and i t s  s t a t e  o f  c h a o s .
S in ce  th e  theme o f  3 Henry VI p r e s e n t s  th e  chaos  o f  
E n g l a n d ' s  c i v i l  w a r s ,  t h e  s e a  becomes th e  a p p r o p r i a t e  o b j e c t  
f o r  e x p r e s s i n g  th e  s to rm s  o f  s t a t e ,  th e  r i s e  and f a l l  o f  c i r ­
c u m s ta n c e s ,  and th e  d a n g e r  o f  sh ip w rec k  t o  t h e  f o r t u n e s  o f  
t h e  k in g s  and f o l l o w e r s ,  a s  w e l l  a s  p r o v i d i n g  th e  p r o p e r  a tm o s­
p h e re  f o r  t h e  e n t i r e  p l a y .  As mentioned i n  t h e  c h a p t e r  on th e  
s e a  a s  a d r a m a t ic  d e v i c e ,  much c h a r a c t e r  p o r t r a y a l  i s  a c h ie v e d  
by means o f  s e a  Im ages .  The f e l i c i t y  o f  t h e s e  i n  c h a r a c t e r  
r e v e l a t i o n  now becomes e v i d e n t  i n  th e  l i g h t  o f  t h e  theme of  
th e  p l a y  a s  i t  i s  deve loped  th ro u g h  se a  im a g e ry .  The r e g u l a r  
r e c u r r e n c e  of  t h e  s e a  image a t  c r u c i a l  p o i n t s  i n  t h e  a c t i o n ,  
i t s  ap p e a ran c e  i n  c o n t e x t s  where i t  i s  i r r e l e v a n t  w i t h o u t  
r e f e r e n c e  t o  t h e  p a t t e r n  as  a w ho le ,  and th e  f a c t  t h a t  j l  p r o ­
v i d e s  th e  d e e p e s t  i n s i g h t  i n t o  th e  fu n d a m e n ta l  n a t u r e  o f  th e
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s u b j e c t ,  a l l  s u g g e s t  how c l o s e  I t  l i e s  t o  t h e  h e a r t  o f  th e
p l a y . 5
The s e a  o f t e n  p o e t i c a l l y  d e p i c t s  t h e  sway o f  b a t t l e ,  
as  w e l l  a s  th e  r i s e  and f a l l  o f  t h e  f o r t u n e s  of  t h e  c h a r ­
a c t e r s  i n  b a t t l e ,  w h i l e  endowing th e  d e s c r i p t i o n s  o f  such 
a c t i o n  w i th  th e  a p p r o p r i a t e  f e e l i n g .  York ,  h i s  son  m u rdered ,  
h i s  army b e a t e n  and d i s p e r s e d ,  l a m e n t s :
The army o f  t h e  queen  h a t h  g o t  t h e  f i e l d :
My u n c l e s  b o th  a r e  s l a i n  i n  r e s c u i n g  me;
And a l l  my f o l l o w e r s  t o  t h e  e a g e r  f o e
Turn back  and f l y ,  l i k e  s h i p s  b e f o r e  the  w ind .
I . i v . 1 - 4
A few l i n e s  l a t e r ,  i n  d e s c r i b i n g  th e  b a t t l e ,  he s a y s :
With t h i s ,  we ch a rg e d  a g a i n :  b u t ,  o u t ,  a l a s  I 
We bodged a g a i n ;  as  I  have s e en  a swan 
With b o o t l e s s  l a b o u r  swim a g a i n s t  t h e  t i d e  
And spend h e r  s t r e n g t h  w i th  o v e r -m a tc h in g  waves .
I . i v . 18-21
These two p a s s a g e s  echo  th e  chaos  and d a n g e r  o f  th e  s e a  and
th e  c i v i l  w a r s ,  b u t  t h e i r  r e a l  s i g n i f i c a n c e  comes i n t o  fo c u s
i n  th e  n e x t  a c t  where t h e  m e taphor  expands i n t o  a s i g n i f i c a n t
s t a t e m e n t .  King Henry e n t e r s  a lo n e  on th e  b a t t l e f i e l d  and
g iv e s  a d e s c r i p t i o n  o f  t h e  b a t t l e :
Now sways i t  t h i s  way, l i k e  a m igh ty  s e a  
Forced  by th e  t i d e  t o  combat w i th  t h e  wind;
Now sways i t  t h a t  way, l i k e  t h e  s e l f s a m e  s e a  
Forced  t o  r e t i r e  by f u r y  o f  t h e  w ind:
Sometime t h e  f l o o d  p r e v a i l s ,  and th e n  th e  w ind;
Now one t h e  b e t t e r ,  t h e n  a n o t h e r  b e s t ;
Both tu g g in g  t o  be v i c t o r s ,  b r e a s t  t o  b r e a s t ,
^A lv in  B. Kerman, "A Comparison of  t h e  Imagery in  
3 Henry VI and The True T ra g e d ie  of  R ich a rd  Duke o f  York , " 
S t u d i e s  I n  P h i l o l o g y ,  LI ( J u l y ,  1 ^ 4 J ,  433.
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Y et n e i t h e r  c o n q u e r o r  n o r  c o n q u e r e d :
So i s  th e  e q u a l  p o i s e  o f  t h i s  f e l l  w ar .
I I . v . 5-12
In a d d i t i o n  t o  d e p i c t i n g  a p t l y  th e  c h a r a c t e r  o f  th e  b a t t l e ,  
t h i s  s e a  im age a l s o  s u g g e s t s  t o  t h e  a u d ie n c e  th e  r e a l  m eaning  
o f  t h e  p l a y .  The r e l e n t l e s s  and e l e m e n t a l  n a tu r e  o f  t h e  sto rm  
a t  s e a ,  th e  w e a r in e s s  w hich su ch  a n e v e r - e n d i n g  sw ay e v o k e s ,  
and th e  e q u a l  s t r e n g t h  o f  th e  two f a c t i o n s  a l l  com m unicate  t o  
t h e  a u d ie n c e  th e  m e a n in g le s s n e s s  o f  th e  v i o l e n t  e f f o r t  o f  b o th  
s i d e s  i n  t h e  w a r .
In t h i s  same s c e n e  w hich H enry i n t r o d u c e s  w ith  h i s  e x ­
ten d ed  m etaphor  on th e  n a tu r e  o f  th e  b a t t l e ,  two o t h e r  p a s s a g e s  
e c h o ,  and t h e r e f o r e  h e l p  u n i f y ,  th e  theme o f  t h e  s to rm  o f  
c i v i l  war w hich  b e g in s  t o  come more i n t o  prom inence  in  t h e  
p l a y .  The so n  who has s l a i n  h i s  f a t h e r  by m is ta k e  s a y s ,
" i l l  b low s t h e  wind t h a t  p r o f i t s  nobody" ( l l . v . 5 5 ) .  The 
i n t e n t i o n  o f  t h i s  l i n e  a s  a storm  and s e a  r e f e r e n c e  becom es  
more c l e a r  a s  th e  f a t h e r  who h a s  murdered h i s  so n  by a c c i d e n t  
e n t e r s  and s a y s ,  "Throw up t h i n e  e y e s  I s e e ,  s e e  w hat sh o w ers  
a r i s e ,  /  Blown b y  th e  w in d y  te m p e s t  o f  my h e a r t"  ( I I . v . 8 5 - 8 6 ) ,  
and a few  l i n e s  l a t e r  when he la m e n t s ,  "How w i l l  my w i f e  f o r  
s l a u g h t e r  o f  my so n  /  Shed s e a s  o f  t e a r s  and n e fe r  be s a t i s ­
f i e d "  ( I I . v . 1 0 5 -1 0 6 ) .  In su ch  im ages a s  t h e s e ,  w h ich  a l s o  
o p e r a te  a p p r o p r i a t e l y  i n  th e  s p e c i f i c  a c t i o n  o f  th e  s c e n e ,  
t h e  m e a n in g le s s  t e m p e s t  o f  th e  w ars i s  p o w e r f u l l y  i n d i c a t e d .
The s e a  im age h as no s p e c i f i c  m ean ing  e x c e p t  a s  I t  
s e r v e s  a s  a common d en o m in a to r  o f  c i v i l  war a s  p o l i t i c a l  c h a o s .
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O ften  th e  v i c t i m s  o f  t h i s  p o l i t i c a l  t u r m o i l  a r e  i m p o r t a n t  
c h a r a c t e r s  i n  t h e  p l a y ,  and numerous r e f e r e n c e s  d e p i c t  t h e s e  
c h a r a c t e r s ’ s i t u a t i o n  as  a s h i p  a t  t h e  mercy o f  a s to rm  a t  
s e a .  Henry s e e s  Y o rk ’s head and say s  t h a t  such  a s i g h t  c h e e r s  
him "as t h e  r o c k s  c h e e r  them t h a t  f e a r  t h e i r  w reck"  ( l l . i i . 5 ) .  
Edward o b s e rv e s  t h a t  Queen M a rg a re t  le d  Henry a s  d o th  a s a i l  
" f i l l ’d w i th  a f r e t t i n g  g u s t ,  /  Command an a r g o s y  t o  s tem th e  
waves" ( I I . v i . 3 5 - 3 6 ) .  R i c h a r d ,  who u s e s  s e a  im agery  t o  e x p r e s s  
t h e  n a t u r e  o f  h i s  a m b i t i o n ,  s a y s  t h a t  h e ’l l  drown more s a i l o r s  
th a n  th e  mermaid s h a l l "  ( H I . i i . l 8 6 ) . Lewis t e l l s  M arga re t  
t o  "calm t h e  s to rm "  ( l l l . i i i . 3 8 ) ;  M arg a re t  i n  t u r n  r e f e r s  t o  
Warwick a s  a s to r m ,  f o r  " t h i s  i s  he t h a t  moves b o th  wind and 
t i d e "  ( l l l . i i i . 4 8 ) ,  w h i le  h e r  own h e a r t  i s  "drown’d in  c a r e s "  
( I l l . i i i . l 4 ) . The c u l m i n a t i o n  o f  s e a  s to rm  and s h i p  wreck 
im agery  i s  M a r g a r e t ’s e l a b o r a t e  m etaphor  which p o r t r a y s  h e r  
d e s p e r a t e  s i t u a t i o n .  F o r  a lm o s t  f o r t y  l i n e s  she makes e l a b ­
o r a t e  co m p ar iso n s  be tw een  h e r  c o n d i t i o n  and m i s f o r t u n e s  w i th  
t h e  c o n d i t i o n  of  a s h i p  b e s e t  by v a r i o u s  s t o r m s ,  r o c k s ,  w aves ,  
s a n d ,  and a  " r u t h l e s s  s e a "  ( V . i v . l - 3 8 ) .  Thus t h e  s e a ,  s t o r m s ,  
w in d s ,  t i d e s  a s  t h e y  r e f l e c t  t h e  sway o f  b a t t l e s ,  t h e  chaos  o f  
t h e  s t a t e  o f  E n g lan d ,  and th e  need f o r  p a t r i o t i s m  p r o v id e  a 
u n i t y  and c o n t i n u i t y  to a f o r m l e s s  s u c c e s s i o n  o f  g o ry  e v e n t s .
The f o r m l e s s n e s s  o f  th e  a c t i o n  i s  p a r t l y  th e  p o i n t  S h a k e sp e a r e  
i s  m aking i n  i t s  i l l u m i n a t i o n  o f  th e  n a tu r e  o f  c i v i l  war w hich  
h as no more s t r u c t u r e  th a n  a s to r m  a t  s e a . 6
^Kerman, p . 441 ,
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K in s  John o f f e r s  more e v id e n c e  o f  t h e  f a c t  t h a t  i n  th e  
h i s t o r y  p l a y s  S h ak es p ea re  was w ork ing  toward th e  t e c h n iq u e  o f  
th e  r e c u r r e n t  c e n t r a l  image b u t  t h a t  he had n o t  y e t  p e r f e c t e d  
i t s  u s e .  Some o f  th e  same e l e m e n ts  t h a t  o p e r a t e  i n  3, Henry VI 
a p p e a r  h e r e ,  b u t  h i s  c o n s i s t e n t  and s k i l l f u l  u se  o f  a compre­
h e n s iv e  s e a  image which emerges l a t e r  i s  m i s s in g  h e r e .  A lthough 
King John c o n t a i n s  numerous r e f e r e n c e s  t o  t h e  s e a  and even d e ­
pends on th e  sea  f o r  much o f  th e  p l o t  d e v e lo p m e n t ,  no c o n s c io u s  
deve lopm ent  o f  a dominant  s e a  m etaphor  i n t e g r a t e s  w i t h  t h e  theme 
o f  th e  p l a y .  S e v e r a l  e x p e r im e n ts  w i th  t h e  p o t e n t i a l  o f  th e  s e a  
a s  a m e ta p h o r ic  d e v i c e  e x i s t ,  b u t  l i t t l e  d e v e lo p s  f rom  such e x ­
p e r i m e n t a t i o n .
S h a k e sp ea re  draws upon t h e  c o n c e p t  o f  t h e  s e a * s  p r o ­
v i d i n g  a p r o t e c t i o n  f o r  England and employs i t  a s  a means o f  
e v o k in g  p a t r i o t i s m .  But i n  King Jo h n , an i n v e r t e d  use  o f  i t  
e x i s t s .  The speech  i n  which th e  m etaphor  makes i t s  ap p e a ra n c e  
i s  d e l i v e r e d  by an enemy, A u s t r i a ,  who p l o t s  t o  d e f e a t  th e  
E n g l i s h .  T h is  usage  s e r v e s  o f  c o u r s e  t o  r a l l y  t h e  a u d ie n c e  
a g a i n s t  t h i s  f o r e i g n  f a c t i o n  which would s e e k  t o  d e s t r o y  t h e i r  
c o u n t r y .  A u s t r i a  t e l l s  t h e  boy A r t h u r ,  who would be k i n g ,  t h a t  
he w i l l  no m o r e . r e t u r n  home
T i l l  A n g le r s  and th e  r i g h t  th o u  h a s t  i n  P r a n c e ,
T o g e th e r  w i th  t h a t  p a l e ,  t h a t  w h i t e - f a c e d  s h o r e ,
Whose f o o t  s p u r n s  back  t h e  ocean*s  r o a r i n g  t i d e s  
And coops from o t h e r  l a n d s  h e r  i s l a n d e r s ,
Even t i l l  t h a t  E n g la n d ,  hedged i n  w i th  t h e  m ain ,
That  w a t e r - w a l l e d  b u lw a rk ,  s t i l l  s e c u r e  
And c o n f i d e n t  from f o r e i g n  p u r p o s e s ,
Even t i l l  t h a t  u tm os t  c o r n e r  of  t h e  w es t  
S a l u t e  th e e  f o r  h e r  k i n g .
I I . i . 22-30
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E n g la n d ' s  ad v a n ta g e o u s  i s l a n d  p o s i t i o n ,  i n  a d d i t i o n  t o  p r o ­
v i d i n g  m a t e r i a l  f o r  t h e  p o e t  a s  a s o u rc e  f o r  p a t r i o t i c  m eta­
p h o r s ,  a f f e c t s  t h e  l i t e r a l  a c t i o n  a s  w e l l  and th u s  i n t e g r a t e s  
w i th  t h e  m e t a p h o r i c a l  v i s u a l i z a t i o n  o f  th e  s e a  a s  a p r o t e c t i v e  
moat f o r  t h e  i s l a n d  c o u n t r y .  F o r  exam ple ,  C h a t l l l o n ,  a t t e m p t ­
in g  t o  a l l o w  h i s  c o u n t r y  t im e t o  p repare  f o r  b a t t l e  by b r i n g i n g  
t h e  message b a c k  t o  King P h i l l i p  t h a t  t h e  E n g l i s h  a r e  a rm ing  
a g a i n s t  F r a n c e ,  in fo rm s  P h i l l i p  t h a t
th e  a d v e r s e  w inds ,
Whose l e i s u r e  I  have  s t a y ' d ,  have g iv e n  him t im e 
To land  h i s  l e g i o n s  a l l  a s  soon a s  I j  
H is  m arches  a r e  e x p e d i e n t  t o  t h i s  town,
His  f o r c e s  s t r o n g ,  h i s  s o l d i e r s  c o n f i d e n t .
I I . i . 57-61
A gain ,  t h e  D auph in ,  who has  attacked England and w a i t s  r e i n ­
fo rc e m e n ts  i n  o r d e r  t o  d e f e a t  t h e  E n g l i s h ,  r e c e i v e s  word t h a t  
h i s  " g r e a t  s u p p ly "  has  been " w r e c k 'd , "  " c a s t  aw ay ,"  and "sunk 
on Goodwin Sands"  ( V . i i l  and v ) .  And i r o n i c a l l y ,  S a l i s b u r y ,  
who t u r n s  t r a i t o r  t o  t h e  E n g l i s h  c a u s e ,  im por tunes  th e  s e a  t o  
p ro v id e  a b e n e f i t  f o r  t h e  i s l a n d :
0 n a t i o n ,  t h a t  thou  c o u l d s t  remove!
T hat  N e p tu n e ' s  a rm s ,  who c l i p p e t h  th e e  a b o u t ,
Would b e a r  th e e  f rom th e  knowledge o f  t h y s e l f ,
And g r a p p l e  th e e  u n to  a pagan s h o r e .
V . i i . 33 -36
T h is  employment o f  th e  s ea  by S a l i s b u r y  p r o v id e s  some 
i m a g i s t i c  c o n t i n u i t y ,  f o r  th e  sea  a l s o  a s s o c i a t e s  w i th  S a l i s ­
b u ry  and h i s  f a c t i o n  i n  a n o t h e r  way. S in ce  th e  theme o f  the  
p l a y  i s  s e d i t i o n  and r e b e l l i o n , 7 t h e  se a  s e r v e s  i n  a way to
^ T illyard , p . 25^.
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a m p l i f y  and c h a r a c t e r i z e  th e  n a t u r e  o f  t h i s  s u b j e c t .  In  t h i s  
way t h e  im agery  f u n c t i o n s  as  i n  3. Henry V I , f o r  j u s t  a s  chaos 
i s  p a r t i a l l y  d e f in e d  th rough  se a  images i n  t h a t  p l a y ,  so  t h e  
s to rm s  o f  s t a t e ,  f o r e i g n  i n v a s i o n ,  and i n t e r n a l  s e d i t i o n  a r e  
p a r t i a l l y  communicated th ro u g h  th e  same images h e r e .  The ocean 
i s  r e p e a t e d l y  p i c t u r e d  a s  an o b j e c t  o f  d e s t r u c t i o n  and d a n g e r .  
The c i t i z e n  spokesman f o r  the  town o f  A n g l e r s ,  i n  o r d e r  to  
e x p r e s s  h i s  t h r e a t ,  says  t h a t  “th e  s e a  en rag ed  i s  n o t  q u i t e  
so  d e a f "  ( I I . i . 437)* Once when th e  E n g l i s h  d e f e a t  t h e  F rench  
i n  b a t t l e ,  King P h i l l i p ,  i n  r e t i r i n g  from th e  f i g h t ,  compares 
h i s  d e s t r u c t i o n  t o  a f l e e t  o f  s h i p s  b a t t e r e d  by a s e a  s to rm :
So, by a r o a r i n g  t e m p e s t  on th e  f l o o d ,
A whole armado o f  c o n v i c t e d  s a i l  
I s  s c a t t e r ' d  and d i s j o i n ' d  from f e l l o w s h i p .
I I I . i v . 1-3
There  i s  o f t e n  t a l k  o f  t h e  seamen " f e a r i n g  wreck"  ( l l l . i . 9 2 ) ;  
o f  oceans  s t i f l i n g  "such a v i l l a i n  up" ( l V . i i i . 1 3 3 ) J and o f  
t h e  t i d e  d e v o u r in g  f l e e t s  o f  s h i p s  ( V . v i . 3 7 - ^ 2 ) .  These m is ­
c e l l a n e o u s  r e f e r e n c e s ,  i n  c r e a t i n g  t h e  f e e l i n g  o f  dan g e r  and 
d i s c o r d  on th e  o c e an ,  u n i t e  w i th  th e  d e p i c t i o n  o f  th e  s to rm s  
o f  s t a t e  i n  s e a  te rms to  e x p r e s s  th e  theme o f  t h e  chaos o f  
r e b e l l i o n  and w a r s .
S a l i s b u r y  i n t r o d u c e s  t h e  a s s o c i a t i o n  o f  t h e  ocean w i th  
th e  s e d i t i o n  which he p l a n s  when, upon e x p r e s s i n g  h i s  d e f e c t i o n  
t o  F r a n c e ' s  s i d e  and th e  t r e a s o n o u s  t h o u g h t s  which he h a s ,  he 
compares th e  e v e n t  which h as  p roduced  h i s  change t o  "a s h i f t e d  
wind u n to  a s a i l ,  /  makes th e  c o u r s e  o f  th o u g h t s  to
f e t c h  a b o u t"  ( I V . i i . 2 3 - 2 4 ) .  King J o h n ,  upon r e c e i v i n g  th e
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news t h a t  t h e  F ren ch  have a r r i v e d  on h i s  c o a s t ,  s a y s  t h a t  a t  
f i r s t  he "was amazed /  Under t h e  t i d e ;  b u t  now I  b r e a t h e  a g a in  
/  A l o f t  t h e  f l o o d "  ( I V . i i . 1 3 7 -1 3 9 ) .  But j u s t  when t h e  k in g  
t h i n k s  he i s  " a l o f t  th e  f l o o d , "  more news comes t h a t  h i s  own 
s u b j e c t s  a r e  d e f e c t i n g ,  t h u s  b r i n g i n g  more s to rm s  t o  s i n k  him 
"unde r  th e  t i d e "  a g a i n .  Im m ed ia te ly  a f t e r  th e  B a s t a r d  Faulcon- 
b r i d g e  l e a r n s  from S a l i s b u r y  and h i s  f a c t i o n  t h a t  t h e y  a r e  
j o i n i n g  s i d e s  w i th  F r a n c e ,  the  B a s t a rd  c o n te m p la te s  t h e  d i v i s i o n  
which has  come t o  England and s e e s  t h e  a p p ro a c h in g  " s t o r m : "
Now happy  he whose c l o a k  and c i n c t u r e  can
Hold o u t  t h i s  t e m p e s t .
I V . i i i . 156-157
Pandulph  assumes t h e  r e s p o n s i b i l i t y  o f  F r a n c e ’s i n v a s i o n  o f  
E n g lan d ,  s a y i n g  " i t  was my b r e a t h  t h a t  blew t h i s  tem p es t  up" 
( V . i . 1 7 ) *  and he r e f e r s  t o  t h e  u p h ea v a l  as  t h e  "s to rm  o f  war"  
( V . i . 2 1 ) .  As t h e  s i t u a t i o n  w orsens  S a l i s b u r y  weeps o v e r  t h e  
c o n d i t i o n  o f  h i s  England and e x p r e s s e s  h i s  lo v e  o f  h i s  c o u n t r y ,  
u s i n g  in  t h i s  sp eech  th e  p r o t e c t i v e  s e a  co n c e p t  t o  e x p r e s s  
h i s  p a t r i o t i s m .  In  imm edia te  r e s p o n s e  t o  S a l i s b u r y ' s  so r ro w ,  
t h e  Dauphin a s s o c i a t e s  t h i s  Englishman w i th  s e a  im a g es .  Upon 
s e e i n g  t h e  t e a r s ,  Lewis c a l l s  them " t h i s  show er ,  blown up by 
t e m p e s t  o f  th e  s o u l "  ( V . i i . 5 0 ) ,  which on t h e  l i t e r a l  l e v e l  
r e f e r s  t o  S a l i s b u r y ' s  t e a r s .  But a d o u b le  meaning l i e s  i n  t h e  
f a c t  t h a t  S a l i s b u r y ' s  s o u l  h as  blown up a n o t h e r  ty p e  o f  t e m p e s t ,  
and t h i s  one i s  t h e  s to rm  o f  s e d i t i o n  which r a g e s  i n  t h e  land  .
In  t h i s  way, t h e  two m o t i f s  a r e  u n i f i e d  and a m p l i f i e d .  F i n a l l y ,  
t o  com ple te  the  m e tap h o r ,  S a l i s b u r y  u se s  an a p p r o p r i a t e  s i m i l e  
t o  e x p r e s s  h i s  r e t u r n  t o  l o y a l t y  t o  h i s  k i n g :
173
l i k e  a b a t e d  and r e t i r e d  f l o o d ,
L eav ing  o u r  r a n k n e s s  and i r r e g u l a r  c o u r s e ,
S toop  low w i t h i n  t h o s e  bounds we have o ' e r l o o k ' d
And c a lm ly  ru n  on in  o b ed ien ce
Even t o  ou r  ocean ,  t o  o u r  g r e a t  King Jo h n .
V . i v . 53-57
Although  a g r e a t  number o f  s e a  images a p p e a r  i n  t h e  p l a y  and 
a l th o u g h  some o r g a n ic  u n i t y  a r i s e s  from t h e i r  employment,  t h e  
com ple te  i n t e g r a t i o n  o f  a com prehens ive  s e a  image as  a p p e a r s  
i n  l a t e r  p l a y s  i s  n e v e r  a c h i e v e d .
The d ram atis t  u t i l i z e s  s e v e r a l  more t imes in  h i s  h i s t o r y  
p lays  th e  sea-moat concept  as a d i r e c t  appeal t o  the p a t r i o t i c  
f e e l i n g s  o f  the a u d ie n c e .  Glendower s e e s  the country as " c l ip p 'd  
in  with the sea" ( 1 H. IV I I I . 1 . 4 4 ) ,  and the gard en er 's  servan t  
in  Richard I I  speaks o f  England as "our se a -w a l le d  garden" ( i l l .  
i v . 4 3 ) .  But perhaps the most e f f e c t i v e ,  most b e a u t i f u l l y  a r t i c ­
u la ted  sta tem ent  of  t h i s  concept  appears in  John o f  Gaunt's  
famous paeon to  England, which speaks in  part  o f  the country as
This  p r e c i o u s  s to n e  s e t  in  t h e  s i l v e r  s e a ,
Which s e r v e s  I t  i n  t h e  o f f i c e  o f  a w a l l  
Or as  a moat d e f e n s i v e  t o  a h o u se ,
A g a in s t  th e  envy o f  l e s s  h a p p i e r  l a n d s .
I I . 1 .4 6 - 4 9
This  id e a  makes an a p p e a ra n c e  much l a t e r  in  S h a k e s p e a r e ' s  
c a r e e r  i n  a p l a y  w hich ,  though n o t  s t r i c t l y  c l a s s i f i e d  a s  a 
h i s t o r y  p l a y ,  evokes  n a t i o n a l i s t i c  f e e l i n g s  from an E n g l i s h  
a u d i e n c e .  In Cym beline j C l o t e n ,  p e rh a p s  th e  most u n l i k e l y  
c a n d i d a t e  f o r  such  a s p e e c h ,  in fo rm s  th e  Roman Cauis  Lucius  
t h a t  " B r i t a i n  i s  /  A world  by i t s e l f "  and t h a t  "you s h a l l  f i n d  
us i n  o u r  s a l t - w a t e r  g i r d l e "  ( l l l . i . 1 2 , 8 0 ) .  And h i s  p o iso n o u s  
queen mother c o n t i n u e s  in  th e  same s t r a i n :
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Remember, s i r ,  my l i e g e ,
The k in g s  y o u r  a n c e s t o r s ,  t o g e t h e r  w ith  
The n a t u r a l  b r a v e r y  o f  yo u r  i s l e ,  w h ich  s t a n d s  
As N e p tu n e ’s  p a r k ,  r ib b e d  and p a le d  in  
With r o c k s  u n s c a l e a b l e  and r o a r i n g  w a t e r s ,
With sa n d s  t h a t  w i l l  n o t  b e a r  y o u r  e n e m i e s ’ b o a t s ,
B ut su c k  them up t o  th e  to p m a s t .  A k ind  o f  c o n q u e s t  
C a e sa r  made h e r e ;  b u t made n o t  h e r e  b i s  b ra g  
Of ’Came’ and ’ saw* and ’ o v e r c a m e : ’ w ith  sham e—
The f i r s t  t h a t  e v e r  to u c h 'd  him — he was c a r r ie d  
Prom o f f  ou r  c o a s t ,  t w i c e  b e a t e n ;  and h i s  s h i p p i n g - -  
Poor i g n o r a n t  b a u b l e s ! — on our t e r r i b l e  s e a s ,
L ik e  e g g - s h e l l s  moved upon t h e i r  s u r g e s ,  c r a c k 'd  
As e a s i l y  ' g a i n s t  our  r o c k s .
I I I . i . 16-29
The h i s t o r y  p l a y s  seem  p r i m a r i l y  t o  u n d e r s c o r e  and 
c a p i t a l i z e  on th e  c h a u v i n i s t i c  f e e l i n g s  o f  an E n g l i s h  a u d ie n c e  
one o f  th e  m ajor s e a  m etap hors w hich  seem s t o  r e c u r  t o  S h a k e­
s p e a r e  th r o u g h o u t  t h e  h i s t o r y  p l a y s  a s  a r e in f o r c e m e n t  t o  th e  
p a t r i o t i c  them es i s  th e  f i g u r a t i v e  d e p i c t i o n  o f  t h e  s e a  a s  a 
p r o t e c t i v e  moat t o  t h e  i s l a n d  n a t i o n .  T h i s ,  h o w e v e r ,  i s  n o t  
an a r t i s t i c a l l y  com p lex  or  e l a b o r a t e  d e v i c e  w h ich  t i g h t l y  
i n t e g r a t e s  m o t i f s  and them es i n  th e  e a r l y  h i s t o r y  p l a y s .  
S h a k e s p e a r e ,  a s  f a r  a s  th e  s e a  was c o n c e r n e d ,  was a l r e a d y  
w o rk in g  on a n o th e r  c e n t r a l  m etaphor w hich would s e r v e  t o  
e x p r e s s  some o f  t h e  w o r l d ' s  m ost fam ous lo v e  s t o r i e s .  T hus,  
h e  had t o  w a i t  f o r  t h e  c r e a t i o n  o f  dramas l i k e  T r o i l u s  and 
C r e s s id a  and O t h e l l o  t o  d e v e lo p  c o m p l e t e ly  th e  s e a  a s  a com pre­
h e n s i v e  im age i n  r e i n f o r c i n g  d r a m a t ic  th e m e s .
I I .  A PROGRESSION IN DEVELOPMENT
S i m u l t a n e o u s l y  w i t h  th e  d e v e lo p m en t o f  one ty p e  o f  s e a  
im a g er y  i n  th e  h i s t o r y  p l a y s ,  S h a k e sp ea r e  seem s t o  have  been  
e v o l v i n g  a n o th e r  ty p e  o f  s e a  a s s o c i a t i o n .  In t h i s  new p a t t e r n ,
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t h e  p o e t  t h i n k s  o f  lo v e  in  m e rc h an d iz in g  and t r a d i n g  te rm s 
w h i le  th e  s e a  s e r v e s  a s  a s u p p o r t i n g  image.  As e a r l y  as  
The Taming o f  t h e  Shrew a h i n t  of  t h i s  a s s o c i a t i o n  a p p e a r s .  
A f t e r  Kate  has  been matched w i th  P e t r u c h i o ,  B a p t i s t a  t h i n k s  
o f  B ia n c a ,  h i s  o t h e r  d a u g h t e r ,  and s a y s ,  " F a i t h ,  g en t le m e n ,  
now I  p l a y  a m e r c h a n t ' s  p a r t ,  /  And v e n t u r e  on a d e s p e r a t e  
m a r t . "  T r a n io  r e sp o n d s  i n  te rm s  which become t y p i c a l  o f  t h i s  
image,  a s s o c i a t i n g  m e rc h a n d iz in g  w i th  th e  s e a :  " 'Twas a com­
m odity  l a y  f r e t t i n g  by you:  /  'T w i l l  b r i n g  you g a i n ,  o r  p e r i s h  
on th e  s e a s "  ( I I . i . 3 2 8 - 3 3 1 ) .  As a c a s u a l  co m p le t io n  o f  t h i s  
image,  B i o n d e l l o ,  a f t e r  B ianca  weds L u c e n t io ,  s a y s ,  " I  have 
seen  them in  th e  chu rch  t o g e t h e r :  God send 'em good s h ip p i n g "
( V . i . 4 2 - 4 3 ) .  In t h e  embryo s t a g e s  h e r e  o f  a l a t e r  d e v e l o p ­
ment,  c o u r t i n g ,  l o v e ,  and m a r r ia g e  a p p e a r  a s  a t r a d i n g  v e n tu r e  
on th e  s e a  o f  l o v e .  Somewhat l a t e r ,  a f t e r  th e  p o e t  had a l r e a d y  
begun a r r i v i n g  a t  a c l e a r  c o n c ep t  of  th e  a s s o c i a t i o n ,  he makes 
some i n c i d e n t a l  u se  o f  i t  i n  a humorous way in  The Merry Wives 
o f  W indsor , a l t h o u g h  he does  n o t  a t t e m p t  t o  use  i t  as  a central 
im age.  In  Act I  o f  t h a t  p l a y ,  F a l s t a f f ,  i n  s p e a k in g  a b o u t  t h e  
two w iv e s ,  d e c l a r e s  t h a t  " th e y  s h a l l  be my E a s t  and West I n d i e s ,  
and I  w i l l  t r a d e  t o  them b o t h "  ( l . i i i . 7 9 - 8 0 ) ,  and a few l i n e s  
l a t e r ,  he commands Robin ,  " b e a r  you t h e s e  l e t t e r s  t i g h t l y ;  /  
S a i l  l i k e  my p in n a c e  t o  t h e s e  go lden  s h o r e s "  ( l . i i i . 8 9 ) .  In 
k e e p in g  w i th  t h e s e  f i g u r e s  o f  s p e e c h ,  Page speaks  o f  F a l s t a f f ' s  
i n t e n d i n g  " t h i s  voyage tow ards  my w i f e "  ( l l . i . 1 8 8 ) .
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In th e  m e ta p h o r ic a l  e q u a t io n  w h ich  e v o l v e s  o u t  o f  t h i s  
a s s o c i a t i o n  o f  lo v e  and t r a d i n g ,  th e  fe m a le  s e r v e s  a s  a v a l u ­
a b l e  o b j e c t  f o r  w h ich  th e  l o v e r ,  b e in g  th e  t r a d e r ,  v e n t u r e s .
As th e  p a t t e r n  a c h i e v e s  i t s  c r y s t a l l i z e d  form , m e r c h a n d iz in g ,  
t r a d i n g ,  and r i c h e s  im a g ery  o p e r a te  i n  c l o s e  un ion  w i th  s h i p ­
p i n g ,  s a i l i n g ,  and s e a  im a g e s ,  and t o g e t h e r  th e y  d e p i c t  th e  
m erch an t l o v e r  i n  p u r s u i t  o f  h i s  p r e c i o u s  m e r c h a n d iz e .  But  
b e f o r e  th e  p o e t  a c c o m p l is h e d  h i s  more a r t i s t i c a l l y  c o m p le te  u sa g e  
o f  t h i s  c o m p re h e n s iv e  im age i n  th e  p e r io d  o f  th e  t r a g e d i e s ,  he  
e x p e r im e n te d  w i t h  i t  in  s e v e r a l  e a r l i e r  p l a y s .  In Romeo and 
J u l i e t  t h i s  f i g u r e  a p p e a r s ,  b u t  i t  becom es a more f u l l y  d e v e l ­
oped i d e a  i n  The M erchant o f  V e n i c e . In T r o i l u s  and C r e s s i d a ,  
t h e  d r a m a t i s t  a r r i v e s  a t  h i s  m ost s u c c e s s f u l  u t i l i z a t i o n  o f  
t h i s  im age c l u s t e r ,  a l t h o u g h  he d o e s  a t te m p t  i t  a g a in  in  
O t h e l l o  w here i t  a ssu m es new q u a l i t i e s ,  a s s o c i a t i o n s ,  and im ­
p l i c a t i o n s .  In a d d i t i o n  t o  th e  c u l t i v a t i o n  o f  t h i s  v i v i d  
im a g e ,  S h a k e sp e a r e  i s  a t  a l l  t im e s  aware o f  th e  need f o r  o r g a n ic  
u n i t y ,  and he  s e e k s  a lw a y s  t o  i n t e g r a t e  t h e s e  im ages i n t o  th e  
dramas and make them a p p r o p r ia t e  t o  t h e  n a tu r e  o f  t h e  l o v e  
s t o r i e s .  But i t  i s  o n l y  when he s u c c e e d s  i n  a d a p t in g  t h e s e  
im ages  t o  th e  p r o p e r  s t o r i e s  t h a t  he s u c c e e d s  i n  c r e a t i n g  
c o m p le te  i m a g i s t i c  e x p r e s s i o n s .
W olfgang Clemen d e c l a r e s  t h a t  Romeo and J u l i e t  in  i t s  
u sa g e  o f  im a g ery  i s  t r a n s i t i o n a l  b u t  a s l i g h t  advance  o v e r  
p r e v io u s  a t t e m p t s .  He a l s o  a s s e r t s  t h a t  th e  im a g ery  i s  more 
n a t u r a l ,  more s p o n t a n e o u s ,  and more c l o s e l y  ad ap ted  t o  th e
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s i t u a t i o n  and moment i n  which i t  e x i s t s . ^  But an advance i s  
a l s o  e v i d e n t  in  i t s  employment o f  im agery  as  an i n t e g r a t i n g  
and u n i f y i n g  d e v i c e .  Some o f  t h e  im agery  becomes i n t i m a t e l y  
r e l a t e d  t o  th e  p r im a ry  co n c e rn s  o f  t h e  p l a y .  Clemen a l s o  
acknowledges t h a t  " in  th e  deve lopm ent  o f  im agery  th e  g a rd en  
scen e  and th e  b a lc o n y  scen e  a r e  o f  i m p o r t a n c e . " 9  R e co g n iz in g  
t h i s ,  however,  Clemen s t i l l  f a i l s  t o  p e r c e i v e  t h e  s i g n i f i c a n c e  
o f  one o f  th e  c e n t r a l  images o f  th e  p l a y .  He sa y s  t h a t  " t h e r e  
a r e  s t i l l  many themes o f  im ag ery  which a p p e a r  u n o r i g i n a l ,  c u l l e d  
p e rh ap s  from th e  s t o c k - m o t i f s  o f  E l i z a b e t h a n  p o e t r y . A s  one 
o f  t h e s e ,  he c i t e s  Romeo’s
w e r t  th o u  a s  f a r  
As t h a t  v a s t  s h o re  w ash 'd  w i th  th e  f a r t h e s t  s e a .
While t h e  id e a  may be c o n v e n t i o n a l ,  i t  t a k e s  i t s  power from
th e  f a c t  t h a t  i t  i s  an i n t e g r a l  p a r t  o f  t h e  m ajor  m o t i f  o f  th e
p l a y .  On commenting on th e  same s c e n e ,  Clemen a l s o  o b s e rv e s
t h a t  a l th o u g h  th e  s c en e  p u l s a t e s  w i th  t e n d e r n e s s  and i n t e n s i t y ,
t h e r e  o c c u r s  an o c c a s i o n a l  l a p s e  i n t o  "so  worn a comparison
as  t h a t  of  lo v e  t o  t h e  d e e p e s t  o c e a n , b y  which he means
J u l i e t ' s  s t a t e m e n t :
My boun ty  i s  as  b o u n d le s s  as  th e  s e a ,
My love  a s  d ee p ;  t h e  more I  g iv e  t o  t h e e ,
The more I  h a v e ,  f o r  b o th  a r e  i n f i n i t e .
8P.  6 8 .
9P.  7 1 .  
iOfp 6 7 -6 8 .  
n P .  68 .
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Clemen f a i l s  c o m p l e t e l y ,  h o w e v e r ,  t o  r e c o g n i z e  th e  c o n n e c t io n  
b etw een  th e  two s e a  Im ages in  t h i s  scen e  w h ich  he has condemned 
a s  c o n v e n t i o n a l .  I t  i s  s t r i k i n g ,  n e v e r t h e l e s s ,  t h a t  a t  th e  
m ost s i g n i f i c a n t  and t e n d e r  moment i n  th e  p l a y ,  and a s c e n e  
w hich Clemen a d m its  i s  im p o r ta n t  "in t h e  d e v e lo p m en t  o f  im a g e r y ,"  
Romeo em p lo ys  s a i l i n g  im a g er y  w hich  h i n t s  a t  t r a d i n g .  The p u r­
p o se  o f  t h i s  m e r c h a n d iz in g  im age h e r e ,  o f  c o u r s e ,  I s  t o  r e v e a l  
th e  v a l u e  o f  J u l i e t  t o  Romeo and th e  i n t e n s i t y  o f  Romeo's f e e l ­
i n g s .  But S h a k e sp e a r e  d o e s  n o t  p u r s u e ’ t h i s  c o n c e p t  f u r t h e r  in  
p o r t r a y i n g  t h i s  l o v e .  W hile  t h i s  p a r t i c u l a r  im age h a s  a s p e c i a l  
f u n c t i o n  a t  t h i s  p a r t i c u l a r  moment in  th e  p l a y ,  S h a k e sp ea r e  
d i s r e g a r d s  i t  a s  a c o m p le te  i m a g i s t i c  theme b e c a u s e  i t  i s  n o t  
a p p r o p r ia t e  t o  any  them es i n  th e  p la y  o r  t o  th e  ty p e  o f  lo v e  
p o s s e s s e d  by Romeo and J u l i e t .  T hus, w h i l e  ab an d o n in g  i t  h e r e ,  
t h e  p o e t  d o e s  f i t  i t  i n t o  a n o t h e r  s e a  im age p a t t e r n  w h ich  i s  
r e v e l a n t  t o  t h e  m ajor  c o n c e r n s  o f  th e  p l a y .  S in c e  t h e  l o v e  o f  
Romeo and J u l i e t  i s  " s t a r - c r o s s ' d " and s u b j e c t e d  t o  th e  f o r ­
t u n e s  o f  c h a n c e  and s i n c e  t h e  p l a y  i s  b u i l t  more or  l e s s  on 
th e  fo u n d a t io n  o f  th e  o p e r a t i o n s  o f  f a t e ,  th e  s a i l i n g  and s e a  
im a g e r y  becom es an i n t i m a t e  p a r t  o f  t h e  p l a y  in  i t s  r e l a t i o n ­
s h i p  t o  t h i s  m ajor c o n c e r n .  M oreover , t h e  s a i l i n g  im a g er y  and 
t h e  t r e a c h e r y  o f  t h e  s e a ,  w h ich  e v e r y  E l i z a b e t h a n  was aware o f ,  
h e l p  t o  c r e a t e  t h e  a tm o sp h ere  o f  u n c e r t a i n t y  w h ich  c h a r a c t e r ­
i z e s  t h i s  y o u t h f u l  l o v e .
The s a i l i n g  and s e a  im a g er y  i s  a p p r o p r ia t e  p r i m a r i ly  
b e c a u s e  S h a k e sp e a r e  u n i t e s  th e  c o n c e p t  o f  th e  s t a r s  a s  g u id e s  
" to  m e t a p h o r ic a l  n a v i g a t o r s  w i t h  th e  b e l i e f  c u r r e n t  in  h i s
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t im e  t h a t  th e  s t a r s  have a m y s te r io u s  c o n n e c t io n  w i t h  th e  
d e s t i n y  o f  th e  i n d i v i d u a l . S h a k e s p e a r e  makes c l e a r  t h a t  
t h e  l o v e r s  a re  g u id ed  by f a t e ,  "a p a i r  o f  s t a r - c r o s s ’d l o v e r s " ;  
h e  r e f e r s  t o  "m isad ven tu red  p i t e o u s  o v e r t h r o w s ,"  t o  th e  "vaga­
r i e s  o f  f o r t u n e ,"  and t o  th e  " i n a u s p ic i o u s  s t a r s . "  F r i a r  
L aw ren ce , in  i n t e r p r e t i n g  a t  t h e  end t h e  e v e n t s  w h ich  have  
o c c u r r e d ,  i m p l i e s  t h a t  t h e s e  e v e n t s ,  " th e s e  a c c i d e n t s , "  r e s u l t e d  
from  "unhappy f o r t u n e . "
J o in e d  w i th  t h e s e  r e f e r e n c e s  t o  th e  o p e r a t io n  o f  f o r t u n e  
a r e  p h r a s e s  and s p e e c h e s  w h ich  make c l e a r  t h a t  S h a k e sp e a r e  c o n ­
c e i v e s  o f  Romeo, and p erh a p s  J u l i e t ,  a s  a s h i p  t o s s i n g  on th e  
s e a  o f  l o v e ,  and t h a t  h i s  l a b o r  in  l o v e  i s  a s a i l i n g  v e n t u r e .
In th e  P r o lo g u e  th e  Chorus a n t i c i p a t e s  t h e i r  " f e a r f u l  p a s s a g e  
o f  t h e i r  d e a th -m a r k 'd  l o v e , "  " p a ssag e"  h e r e  b e in g  e q u i v a l e n t  
t o  t h e  word " v o y a g e ."  Near th e  end o f  t h e  p l a y ,  P r in c e  E s c a l u s  
r e f e r s  t o  " t h e i r  c o u r s e  o f  l o v e , "  " co u rse"  a l s o  b e in g  a word 
a s s o c i a t e d  w ith  t h e  p a th  o f  a s h i p .  Such term s a s  "m u tin y ,"  
" s o u n d in g ,"  and M e r c u t i o ’s  " h e a l t h s  f i v e - f a t h o m  d e e p ,"  w h i l e  
h a v in g  o t h e r  c o n n o t a t i o n s ,  c l e a r l y  become s i g n i f i c a n t  in  th e  
d i r e c t i o n  o f  s e a  term s a s  p a r t  o f  t h e  g e n e r a l  p a t t e r n  o f  s e a  
m o t i f s .  O ther p a s s a g e s  a l s o  c o n t r i b u t e  t o  t h e  g e n e r a l  d e v e l ­
opment o f  t h i s  t h e s i s .  L o v e ,  f o r  e x a m p le ,  i s  d e s c r i b e d  a s  "a 
s e a  n o u r i s h ’d w i t h  l o v e r s ’ t e a r s "  ( l . i . 1 9 8 ) .  In t h i s  p a s s a g e ,  
t h e  s e a  t a k e s  on m e t a p h o r ic a l  a s s o c i a t i o n s  and r e n d e r s  th e
^ R o b e r t  W. W a lt s ,  "The F e l i c i t y  o f  th e  M arine Im agery  
i n  Romeo and J u l i e t , " The S o u t h - C e n t r a l  B u l l e t i n ,  XXII (W in te r ,  
1 9 6 2 ) ,  1 6 .  Much o f  th e  a n a l y s i s  w h i c h f o l l o w s  i s  in d e b te d  t o  
W a lt s .
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t h r e a t  o f  th e  s e a  t o  th e  s a i l i n g  l o v e r  as  a v i v i d  t h i n g .
P a r i s  i s  m e t a p h o r i c a l l y  d e s c r i b e d  as  a p i r a t e  " t h a t  would 
f a i n  l a y  k n i f e  aboard  [ ju l ie jbJ  " ( I I . i v . 2 1 2 -2 1 4 ) .  Romeo, 
i n  s e e k i n g  t o  d e p i c t  th e  s a v a g e r y  o f  h i s  p u r p o s e ,  r e c a l l s  
th e  c r u e l t y  o f  h i s  m e t a p h o r i c a l  se a  jo u rn e y  and f i n d s  th e  
s e a  an a p p r o p r i a t e  m etaphor  when he says  t h a t  h i s  i n t e n t s  
a r e  "more f i e r c e  and more i n e x o r a b l e  f a r  /  than  . . . th e  
r o a r i n g  s e a "  ( V . i i i . 3 8 - 3 9 ) .
The p a t t e r n  o f  s e a  im agery  and s a i l i n g  p r e s e n t s  Romeo 
upon t h i s  vexed s e a  o f  l o v e r ' s  t e a r s ,  vo y ag in g  t o  unknown 
and f a r - a w a y  p o r t s .  T h is  c y c le  i s  com plete  i n  t h a t  i t  con­
t a i n s  a jo u r n e y  t h a t  has  a b e g i n n i n g ,  a m id d le ,  and an end;
" in  t h a t  th e  p a t t e r n  f i t s  b e a u t i f u l l y  i n t o  th e  m o t i v a t i o n a l  
a s t r o l o g y ;  and f i n a l l y  i n  t h a t  t h e  p a t t e r n ,  t e n s e  and l o v e l y ,
adds t o  th e  e m o t io n a l  im p ac t  o f  t h e  p l a y ;  th u s  t h e  m arine
,.13im agery  becomes o r g a n ic  and a r t i s t i c a l l y  v a l i d .
The f i r s t  s t a g e  o f  th e  voyage b e g in s  i n  Act I  where 
Romeo, b ro o d in g  o v e r  h i s  a f f a i r  w i th  R o s a l i n e ,  p r e p a r e s  f o r  
t h e  b a l l  a t  t h e  C a p u le t  h o u s e .  He f e a r s ,  however,  t h a t  "some 
consequence  y e t  h a n g in g  in  th e  s t a r s  /  S h a l l  b i t t e r l y  b eg in  
h i s  f e a r f u l  d a t e  /  With t h i s  n i g h t ' s  r e v e l s , "  and t h a t  i t  w i l l  
end "by some v i l e  f o r f e i t  o f  u n t im e ly  d e a th "  ( i . i v . 1 07 - 1 1 1 ) .  
But i n  s p i t e  o f  t h i s  f e e l i n g ,  th e  s a i l o r  j o u rn e y s  f o r t h ,  r e l y ­
i n g  on P r o v id e n c e ,  t h e  p i l o t  o f  th e  l o v e r ' s  f o r t u n e s  and th e  
g o v e rn o r  o f  th e  s t a r s :
• ^ w a l t s ,  p .  1 7 .
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But He, t h a t  h a th  th e  s t e e r a g e  o f  my c o u r s e ,
D i r e c t  my s a i l !
I . i v . 112-113
"Romeo's l i f e  i s  compared t o  a voyage u nder  th e  c o n t r o l  o f
a c e l e s t i a l  helmsman and im p e l le d  by a s a i l ;  Romeo h i m s e l f
i s  am biguous ly  a s h i p  o r  th e  c a p t a i n  o f  t h e  s h i p . " - ^
In th e  second phase  o f  th e  v o y ag e ,  o r  th e  c e n t r a l  p h a s e ,
which en s u es  a t  t h e  C a p u le t  b a l l  (where i n c i d e n t a l l y  a s m a l l
s to rm  i s  c r e a t e d  f o r  Romeo's b a r k ,  a s  p o in te d  o u t  by C a p u l e t ' s
rebuke  o f  T y b a l t  i n  which he s a y s ,  "Why, how now, k insm an,
w h e re fo re  s to rm  you s o " )  ( l . v . 6 2 ) ,  Romeo s i g h t s  t h e  g o a l  o f
h i s  s a i l i n g  v e n t u r e  and e x p r e s s e s  h i s  f e e l i n g s  i n  th e  garden
scene  i n  m e rc h an d iz in g  t e r m s .  M oreover ,  Romeo d e n i e s  any
p r o f i c i e n c y  in  s a i l i n g ,  im p ly in g  t h a t  h i s  s h i p ' s  f a t e  i s  i n
th e  hands o f  a n o t h e r  p i l o t :
I  am no p i l o t ;  y e t ,  w e r t  th o u  a s  f a r
As t h a t  v a s t  sh o re  w ash 'd  w i th  th e  f a r th e s t  s e a ,
I  would a d v e n tu r e  f o r  such  m e rc h a n d is e .
I I . i i . 80-84
Although he r e c o g n i z e s  h i s  d e f i c i e n c y  in  s a i l i n g ,  b e f o r e  h i s  
j o u rn e y  i s  f i n i s h e d  Romeo w i l l  assume th e  he lm .  In o r d e r  t o  
add some u n i t y  o f  to n e  and s u b j e c t  m a t t e r  t o  t h e  ga rden  
s c e n e ,  S h ak es p e a re  has  J u l i e t  d e s c r i b e  h e r  love  a l s o  in  sea  
l a n g u a g e :
My b o u n ty  i s  as  b o u n d le s s  as  th e  sea-. . . .
I I . i i . 1 3 3
Thus,  th e  w or th  o f  h e r  l o v e ,  f o r  which v a l u a b l e  m erchand ize  
Romeo i s  s a i l i n g ,  i s  e x p re s s e d  in  s e a  t e rm s ,  an a c t i o n  which
l 2fW alts, p . 17 .
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p r o v i d e s  some u n i t y  in  th e  s c e n e  a s  w e l l  a s  th e  p la y  a s  a 
w h o le .  T h is  i d e a ,  h o w ev e r ,  i s  n o t  pursued  any f u r t h e r ,  b u t  
i t  i s  c o n s i s t e n t  w ith  th e  s a i l i n g  and f a t e  l e i t m o t i f  o f  th e  
p l a y .  I t  d o e s ,  on t h e  o t h e r  h an d , r e v e a l  a c o n c er n  on th e  
d r a m a t i s t ’s  p a r t  w ith  t h i s  id e a  w hich  l a t e r  becom es more f u l l y  
d e v e l o p e d .
In t h e  u n f o l d i n g  o f  th e  e v e n t s  and th e  s a i l i n g  im agery  
some i n c o n s i s t e n c i e s  a p p e a r .  A lth o u g h  t h e  m arine im a g er y  c o n ­
t i n u e s  t o  d e v e lo p  a s  th e  a f f a i r  d e v e l o p s ,  some co m p a r iso n s  
w i t h i n  th e  g e n e r a l  p a t t e r n  s h i f t  in  t h e i r  b a s i s .  T hus, J u l i e t ,  
who p r e v i o u s l y  was v iew ed  a s  th e  m erch a n d ize  f o r  w h ich  Romeo 
was s h i p p i n g ,  l a t e r  becom es p a r t  o f  th e  s h i p  h e r s e l f ;  Romeo, 
i n  p la n n in g  t o  v i s i t  J u l i e t ' s  chamber a b o v e ,  s e e s  h e r  a s  th e  
t o p - g a l l a n t  above  th e  head o f  t h e  to p m a st:
W ith in  t h i s  h ou r  my man s h a l l  be w i t h  t h e e ,
And b r in g  th e e  c o r d s  made l i k e  a t a c k le d  s t a i r ;
Which t o  th e  h ig h  t o p - g a l l a n t  o f  my j o y ,
Must be my con v oy  i n  th e  s e c r e t  n i g h t .
I I . i v . 200-203
The f u r t h e r a n c e  o f  t h e  m arine im a g ery  p r o c e e d s  h e r e  w i th  th e  
f o c u s  on th e  t e r m in o lo g y  o f  a s h i p ' s  r i g g i n g .  "Convoy,"  
t r a d i t i o n a l l y  a s s o c i a t e d  w i th  t h e  s e a  and s h i p s ,  h e r e  s t a n d s  
a s  a means o f  c o n v e y a n c e ,  " in t h i s  c a s e  t h e  sh ro u d s  w ith  r a t ­
l i n e s ,  w h ich  le a d  t o  th e  t o p - g a l l a n t  and c o n s t i t u t e  Romeo's  
' t a c k l e d  s t a i r . '
Some a t t e m p t  i s  made by S h a k e sp e a r e  i n  A ct  I I I  t o  
d e v e lo p  f u r t h e r  th e  s h i p p in g  Im a g e ry , b u t  th e  p a t t e r n  i s  s t i l l
15 w a lts , p . 17
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i n c o n s i s t e n t ,  f o r  h e r e  J u l i e t  p e r fo rm s  s e v e r a l  r o l e s  i n  s e a  
t e rm s ,  as  d e s c r i b e d  by h e r  f a t h e r :
In  one l i t t l e  body 
Thou c o u n t e r f e i t ' s t  a b a r k ,  a s e a ,  a w ind;
F o r  s t i l l  t h y  e y e s ,  which I  may c a l l  t h e  s e a ,
Do ebb and f low  w i th  t e a r s ;  t h e  b a rk  t h y  body i s ,
S a i l i n g  i n  t h i s  s a l t  f l o o d ;  t h e  w in d s ,  t h y  s i g h s ;
Who, r a g i n g  w i th  th y  t e a r s ,  and th e y  w i th  them,
W ithout  a sudden ca lm , w i l l  o v e r s e t  
Thy t e m p e s t - t o s s e d  body.
I I I . v . 131-138
A lthough th e  image i s  d i s c r e p a n t  w i th  th e  o r i g i n a l  c o n c e p t  
o f  m ar ine  im agery  in  t h e  p l a y ,  i t  does s e r v e  t h e  p u rp o se  o f  
e c h o in g  th e  o t h e r  m o t i f s  and m a i n t a in i n g  harmonious tone  and 
a t m o s p h e r e .
While t h e  l e i t m o t i f  i s  c o n t in u e d  in  A cts  I I I  and IV 
th ro u g h  th e  use  o f  such p h r a s e s  a s  "what s to rm  i s  t h i s  t h a t  
blows so  c o n t r a r y "  ( l l l . i i . 6 5 ) ,  " the  bottom o f  my g r i e f "
( i l l . v . 199)* and "uneven i s  th e  c o u r s e ,  I  l i k e  i t  n o t "  ( I V . i .  
5 ) ,  th e  f i n a l  phase  o f  the  voyage b e g in s  i n  t h e  l a s t  s c en e  o f  
t h e  p l a y  w i th  Romeo d e c l a r i n g  t h a t  he w i l l  i g n o r e  t h e  t r a d i ­
t i o n a l  s a i l o r s *  g u i d e s :  " then  I  d e fy  you ,  s t a r s "  ( V . i . 2 4 ) .  
Romeo, h e r e  h av in g  been shocked by t h e  f a l s e  news o f  J u l i e t ' s  
d e a th  a t t e m p t s  t o  a c h i e v e ,  a s  C a p ta in  Ahab d o e s ,  in d ep en d en ce  
from h e a v e n ly  g u i d e s .
B e fo re  th e  f i n a l  sh ip w rec k  comes s e v e r a l  p a s s a g e s  in  
t h e  l a s t  scene  g r e a t l y  e n r i c h  t h e  marine im a g e ry .  F i r s t ,
Romeo sp eak s  o f  t h e  t im es  and h i s  p u rp o se s  as  b e i n g  more f i e r c e  
th a n  th e  " r o a r i n g  s e a "  ( V . i i i . 3 8 - 3 9 ) .  Upon a p p ro a c h in g  th e  
C a p u le t  tomb w i th  P a r i s  i n  h i s  a rm s,  Romeo d i s c o v e r s  J u l i e t  i n  
t h e  g r a v e :
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I ' l l  bu ry  th e e  In  a t r iu m p h a n t  g r a v e ;
A g r a v e ?  0 ,  n o j  a l a n t e r n ,  s l a u g h t e r ' d  y o u t h ,
F o r  h e r e  l i e s  J u l i e t ,  and h e r  b e a u ty  makes 
T h is  v a u l t  a f e a s t i n g  p r e s e n c e  f u l l  o f  l i g h t .
V . i l i . 83-86
The a p t n e s s  o f  t h i s  b e a u t i f u l  im age o f  J u l i e t  g i v i n g  l i g h t  
t o  th e  tomb becom es e v i d e n t  when i t  i s  r e a l i z e d  t h a t  by th e  
s e v e n t e e n t h  c e n tu r y  t h e  term  " la n te r n "  had a d e n o t a t i o n  o f  
" l i g h t h o u s e ."  "How f i t t i n g  i t  i s  t h a t  th e  d e a t h - s e e k i n g  s h i p  
o f  t h i s  ' b e t o s s e d  s o u l '  ( V . i i i . 7 6 ) sh o u ld  p lu n g e  toward th e  
l o v e l y  l i g h t  w h ich  w i l l  g u id e  th e  way t o  t h a t  d e s i r e d  e x t i n c ­
t i o n  I "16 A ls o  how i r o n i c  i t  i s  t h a t  th e  s a i l o r ' s  beacon  
em an a tes  from a tom b, th e  u n i v e r s a l  sym bol o f  d e a t h .
As Romeo p r e p a r e s  f o r  h i s  s h i p ' s  w reck  on "the  s h o a l s  
o f  d e a t h ,  he r e j e c t s  a g a in  th e  g u id e s  o f  t h e  m a r in e r s :
0 ,  h e r e
W i l l  I  s e t  up my e v e r l a s t i n g  r e s t ,
And sh a k e  th e  yoke  o f  I n a u s p i c i o u s  s t a r s  
From t h i s  w o r ld -w e a r ie d  f l e s h .
V . i l l . 1 0 9 -1 1 2
He th e n  a d d r e s s e s  h i s  means o f  c o n v e y a n c e  t o  d e a t h ,  th e  dram
o f  p o i s o n ,  as  t h e  " b i t t e r  co n d u c t"  t h e  "unsavo ry  g u id e "  which
l e a d s  him on:
Thou d e s p e r a t e  p i l o t ,  now a t  once run  on 
The d a s h in g  ro c k s  t h y  s e a - s i c k  weary  b a r k l
V . i i i . 1 1 7 -1 1 8
The you th  h a s  come o f  ag e  and t o  d e a th :  he who 
had d e n ie d  e a r l i e r  h i s  i d e n t i t y  a s  a p i l o t  now 
w it h  m ature jud gem ent and e x p e r t  h a n d l in g  o f  th e  
helm  b r in g s  h i s  v o y a g e  t o  an e n d .  H is  c a r g o ,  h i s  
t o p - g a l l a n t  o f  j o y ,  h i s  c o n v o y in g  b a r k ,  h i s
A w a i t s ,  p .  1 8 . 
17W a lts ,  p. 18.
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l i g h t h o u s e ,  sh e  whose "bounty i s  a s  b o u n d le s s  
a s  th e  s e a ,  /  My lo v e  a s  d e e p , " h i s  J u l i e t  o f  
many s i m i l i t u d e s ,  a l s o  c a s t s  o f f  t h e  i n f l u e n c e  
o f  th e  s t a r s  and f o l l o w s  i n  h i s  w a k e . l °
In Romeo and J u l i e t  S h a k e sp e a r e  began  t o  make some 
a t t e m p t  a t  i m a g i s t i c  u n i f i c a t i o n  o f  a drama by  means o f  s e a  
m e ta p h o r s .  As an e a r l y  e f f o r t ,  i t  d o e s  o f  c o u r s e  c o n t a in  
i n c o n s i s t e n c i e s .  M oreover he had n o t  y e t  a c h ie v e d  t h e  t e c h ­
n i c a l  m a s te r y  o f  im a g er y  a c h ie v e d  i n  l a t e r  p l a y s .  In a d d i t i o n ,  
he s t i l l  had n o t  a r r iv e d  a t  a f u l l  c o n c e p t io n  o f  s e a  and s a i l ­
i n g  im a g ery  a s  i t  r e l a t e s  t o  m e r c h a n d iz in g  a s  a means o f  
e x p r e s s i n g  a l o v e  s t o r y .  N e v e r t h e l e s s ,  i n  t h e  l a r g e r  p a t t e r n  
o f  im a g es  i n  t h i s  e a r l y  t r a g e d y  and lo v e  s t o r y ,  th e  im ages  
form i n t o  an e l a b o r a t e  m u l t i p l e  f i g u r e  o f  s p e e c h ,  u n i f i e d  and 
c o h e r e n t ,  e x t r e m e ly  b e a u t i f u l .
The M erchant o f  V e n ic e  e x p l o i t s  th e  s e a  p r o b a b ly  more 
than  any  o t h e r  S h a k e sp ea r ea n  p l a y  a s  a means o f  a c h i e v i n g  
u n i t y  o f  im a g e r y ,  th em e, and a tm o s p h e r e .  The s e a  i s  th e  common 
d e n o m in a to r  in  th e  p l a y ,  a p p l i c a b l e  t o  a l l  t h e  m o t i f s  t h e r e i n  
and i n d i s p e n s a b l e  in  p o e t r y ,  p l o t ,  and s u s p e n s e .  In  th e  p l o t  
a l o n e ,  A n t o n i o ’s  f o r t u n e s  and f a t e  depend on th e  s e a ;  th e  
t h r e a t  t o  h i s  l i f e  and th u s  S h y l o c k ' s  s u i t  a g a i n s t  him (and  
t h e r e f o r e  th e  b a s i c  t e c h n iq u e  f o r  s u s p e n s e  i n  th e  a c t i o n )  
r e s u l t  from  th e  a c t i v i t y  o f  th e  s e a  and s h i p s ;  P o r t i a ’ s  
s u i t o r s  c r o s s  t h e  s e a s  t o  hazard  f o r  h e r  l o v e ;  B a s s a n io  must 
t r a v e l  by s e a  t o  ta k e  h i s  c h a n c e s  w ith  h e r ;  and L oren zo  and
l^walts, p. 18
186
J e s s i c a  e lo p e  by means o f  a g o n d o la .  The s e a  p r o v id e s  m ate­
r i a l  f o r  much o f  t h e  a tm o sp h e r e ,  th e  m etap h ors and s i m i l e s ,  
and t h e  f a c t u a l  c o n c e r n s  and l i t e r a l  s p e e c h e s  i n  th e  p l a y .
But o f  p a r t i c u l a r  s i g n i f i c a n c e  i s  th e  manner in  w h ich  t h e  s e a  
i s  u sed  a s  p a r t  o f  an expanded m etaphor i n  p o r t r a y i n g  th e  l o v e  
a f f a i r  betw een  B a s s a n io  and P o r t i a .
The main p l o t  o f  The M erchant o f  V e n ic e  i s ,  o f  c o u r s e ,
t h e  p l o t  in  w h ich  t h e  Jew S h y lo c k  a t t e m p t s  t o  g a in  r e v e n g e  
a g a i n s t  a C h r i s t i a n  m erchant who a b u s e s  him and lo w e r s  th e  
i n t e r e s t  r a t e s  on t h e  R i a l t o .  S h a k e sp e a r e  u n i t e s  th e  B a s s a n io  
and P o r t i a  p l o t  w i th  t h e  S h y lo c k - A n t o n io  p l o t  by  l e t t i n g  
B a s s a n i o ' s  need  f o r  money t o  p u rsu e  P o r t i a  p r o v id e  th e  m o t iv a ­
t i o n  f o r  A n t o n io ' s  i n c u r r i n g  th e  d e b t  t o  S h y lo c k .  B u t S h a k e­
s p e a r e  a c h i e v e s  a n o th e r  ty p e  o f  u n i t y  in  th e  p l o t s  by  e x p r e s s i n g  
t h e  l o v e  a f f a i r  p l o t  i n  th e  same term s a s  a r e  p red om in an t i n  th e  
main p l o t ;  s p e c i f i c a l l y ,  he d e p i c t s  B a s s a n i o ' s  p u r s u i t  o f  P o r t i a
a s  a m e r c h a n t 's  s a i l i n g  v e n tu r e  f o r  a v a l u a b l e  p i e c e  o f  mer­
c h a n d iz e  and a p p l i e s  m e r c h a n t s ' c o n c e p t s  and t e r m in o lo g y  in  
p o r t r a y i n g  th e  l o v e  a f f a i r .  Thus th e  e l a b o r a t e  im age o f  th e  
l o v e  m erchant becom es f u n c t i o n a l  in  th e  p l a y  a s  a r e in f o r c e m e n t  
and u n i f i c a t i o n  d e v i c e .
M oreo ver , a p a r a l l e l i s m  o f  a c t i o n  b e tw een  th e  f a t e  o f  
A n t o n i o ' s  m e r c h a n t 's  s h i p s  a t  s e a  and B a s s a n i o ' s  m erch ant s h i p  
s a i l i n g  on t h e  s e a  o f  l o v e  o p e r a t e s  in  th e  p l a y .  As p r o o f  o f  
th e  v a l i d i t y  o f  t h i s  c o n c e p t ,  a l l  t h e  im ages and s t a t e m e n t s  
w hich  c a r r y  o u t  t h i s  m erchant m o t i f  i n  t h e  lo v e  a f f a i r  o c c u r  
b e f o r e  B a s s a n io  t a k e s  h i s  c h a n c e s  w i t h  t h e  c a s k e t s ;  a t  t h a t
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p o i n t  h i s  s h i p  h as  s a f e l y  come t o  h a r b o r .  A f t e r  t h a t ,  i n t e r ­
e s t  i n  B a s s a n io  and P o r t i a ,  a s  w e l l  a s  m e r c h a n d iz in g  im a g ery  
a p p l i c a b l e  t o  t h e i r  l o v e ,  d i m i n i s h e s  and a t t e n t i o n  s h i f t s  t o  
t h e  S h y lo c k - A n to n io  p l o t .  The m e r c h a n d iz in g  im a g er y  th u s  
s e r v e s  a l s o  t o  p rod u ce  a s m a l l  m easure o f  s u s p e n s e  in  th e  
f o r t u n e s  o f  B a s s a n io * s  e f f o r t s  i n  l o v e .  In a d d i t i o n ,  B a s s a n i o ' s  
means o f  p o s s e s s i n g  P o r t i a ,  by  c h o o s in g  t h e  c o r r e c t  c a s k e t ,  
a r e  based  c o m p l e t e ly  on c h a n c e .  T h is  t o o  i s  a p p r o p r ia t e  in  th e  
m erchant im a g e r y ,  f o r  a m e r c h a n t 's  s u c c e s s  d ep en d s g r e a t l y  on 
ch an ce  or  f a t e ,  e s p e c i a l l y  i n  E l i z a b e t h a n  d a y s .  Whether  
A n t o n i o ' s  s h i p s  a r r i v e  on t im e  d ep en d s on f a t e  and i s  o f  th e  
g r e a t e s t  im p o r ta n c e  i n  th e  p l a y .  F i n a l l y ,  s i n c e  m e r c h a n d iz in g  
and s a i l i n g  im a g er y  become a s s o c i a t e d  w i th  B a s s a n io  and P o r t i a ,  
a l l  l i t e r a l  s t a t e m e n t s  made c o n c e r n in g  th e  f a t e  o f  s h i p s  and 
s e a  v e n t u r e s  c a r r y  a s e c o n d a r y  i m p l i c a t i o n  f o r  th e  f a t e  o f  
th e  l o v e r s .
In  th e  v e r y  o p e n in g  l i n e s  o f  th e  p l a y ,  S h a k e sp e a r e
e s t a b l i s h e s  an a tm o sp h ere  and mood f o r  th e  w h o le  p l a y ,  f o r
t h e  m e r c h a n d iz in g  a d v e n tu r e  o f  A n to n io  a s  w e l l  a s  f o r  B a s s a n i o ' s
s a i l i n g  v e n t u r e  i n t o  l o v e .  S a l a r i n o  a t t e m p t s  t o  o f f e r  an
e x p l a n a t i o n  f o r  A n t o n i o ' s  d e j e c t i o n :
Your mind i s  t o s s i n g  on t h e  o c e a n ;
T h e r e ,  w here y o u r  a r g o s i e s  w i t h  p o r t l y  s a i l  
L ike  s i g n i o r s  and r i c h  b u rg h er s  on th e  f l o o d ,
Or, a s  i t  w e r e ,  th e  p a g e a n t s  o f  t h e  s e a ,
Do o v e r p e e r  th e  p e t t y  t r a f f i c k e r s ,
T hat c u r t s y  t o  them, do them r e v e r e n c e ,
As t h e y  f l y  b y  them w it h  t h e i r  woven w i n g s .
I . i . 8-14
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Thus t h e s e  Im ages ,  in  i n t r o d u c i n g  t h e  p l a y ,  s e r v e  t o  
g e n e r a t e  an a tm osphere  o f  s e a ,  s h i p s ,  and r i c h  m erc h an ts  which 
p e rm e a te s  t h e  whole p l a y .  The r e f e r e n c e s  t o  th e  h a z a r d s  o f  
th e  s e a  e s t a b l i s h e s  th e  m o t i v a t i o n  f o r  th e  p r im a ry  a c t i o n .  In 
h i s  n e x t  s p e e c h ,  S a l a r i n o  expands t h e  c e n t r a l  theme o f  th e  
p l o t :
My wind c o o l in g  my b r o t h  
Would blow me t o  an ag u e ,  when I  th o u g h t  
What harm a wind too  g r e a t  a t  s e a  might  d o .
I  sh o u ld  t h i n k  o f  s h a l lo w s  and o f  f l a t s ,
And see  my w e a l th y  Andrew dock*d i n  s a n d ,
V a i l i n g  h e r  h i g h - t o p  low er  than  h e r  r i b s  
To k i s s  h e r  b u r i a l .
I . i . 22-29
The d r a m a t i c  i r o n y  o f  t h e s e  l i n e s  i s  s t r i k i n g .  S a l a r i n o ,
f i r s t  c a l l i n g  t o  mind th e  b r e a t h  w i th  which he c o o l s  h i s  so u p ,
moves on t o  t h i n k  o f  what  th e  b r e a t h  o f  t h e  wind would do t o
h i s  s h i p s  on th e  h igh  s e a s .  Clemen e x p l i c a t e s  t h e  p a s s a g e
a c c u r a t e l y :
T h is  i s  spoken i n  p a s s i n g ,  t h e  p i c t u r e  i s  
h a l f - p l a y f u l l y  e x e c u t e d ,  a lm o s t  f o r  i t s  own 
s a k e ;  i n  th e  c o n v e r s a t i o n  i t  i s  j u s t  c a s u a l l y  
mentioned l i k e  a f a n t a s y  n o t  t o  be ta k en  s e r i o u s l y .
F o r  indeed  t h e  v e r y  n e x t  v e r s e s  would r e f u t e  
i t :  A n to n io  (and i t  i s  he who i s  r e a l l y  con ­
c e rn e d )  d e c l a r e s  t h a t  he i s  unw orr ied  and th e  s u b ­
j e c t  i s  q u i c k l y  changed .  But t h e s e  few seconds  
have s u f f i c e d  f o r  S h a k e s p e a re  t o  a t t a i n  b i s  aim; 
th e  a u d ie n c e  h as  p r i c k e d  up i t s  e a r s ;  upon th e  
i m a g i n a t i o n  a v e r y  d e f i n i t e  image has im pressed  
i t s e l f  f o r  a b r i e f  moment, and t h i s  w i l l  come 
t o  l i f e  a g a in  l a t e r  on when r e a l i t y  demands i t  . . .
By means o f  such  d e l i c a t e  to u c h e s  and h i n t s  . . . 
he su c ce e d s  i n  g r a d u a l l y  p r e p a r i n g  f o r  som eth ing  
t o  com e.*9
^ P p . 2-3
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A lth o u g h  t h e  s u s p e n s e  e f f e c t e d  by  t h e s e  l i n e s  a p p l i e s  
p r i m a r i l y  t o  A n t o n i o ’s f o r t u n e s ,  i t  a l s o  e s t a b l i s h e s  an 
a n x i e t y  a p p l i c a b l e  t o  B a s s a n i o ' s  and P o r t i a ’ s  l o v e  a s  a mer­
c h a n d iz in g  v e n t u r e .  A few  l i n e s  l a t e r  i n  th e  same s c e n e ,  
B a s s a n io  d e s c r i b e s  t o  A n to n io  h i s  d e s i r e  t o  embark on a 
t r a d i n g  v e n t u r e  i n  l o v e ,  i n  w h ich  d e s c r i p t i o n  he d e p i c t s  
t h e  w h o le  a f f a i r  i n  m e r c h a n t 's  t e r m s .  B a s s a n io  in fo r m s  
A n to n io  t h a t  in  B e lm on t t h e r e  l i v e s  a la d y  " r ic h ly "  l e f t  
who has e n c o u r a g ed  him i n  h i s  d e s i r e s . She i s  n o t h in g  
" u n d erva lu ed "  and th e  w h o le  w orld  i s  aware o f  "her w o r th ,"
F o r  th e  f o u r  w in d s  b low  in  from e v e r y  c o a s t  
Renowned s u i t o r s .
I . i . 168-169
Even h e r  h a i r  seem s l i k e  a p r i c e l e s s  o b j e c t ,  f o r  i t  hangs  
on h e r  te m p le s  l i k e  a " g o ld e n  f l e e c e . "  B a s s a n io  c o n t in u e s  
e x p l a i n i n g  h i s  s i t u a t i o n  t o  A n to n io  by s a y i n g  t h a t  i f  he had 
th e  "means" t o  e n g a g e  in  su ch  a t r a d i n g  v e n t u r e ,  he i s  c o n f i ­
d e n t  t h a t  "such t h r i f t "  w ould p ro v e  t o  be " f o r t u n a t e ."  He a l s o  
makes r e f e r e n c e  t o  J a s o n — "many J a s o n s  come i n  q u e s t  o f  her"
— who a l s o  e n t e r e d  upon a s a i l i n g  v e n t u r e  f o r  a v a l u a b l e  o b je c t .  
By way o f  u n i f i c a t i o n ,  a f t e r  B a s s a n io  h a s  won P o r t i a ,  G r a t ia n o  
s a y s  t h a t  "we a r e  th e  J a s o n s ;  we have won th e  f l e e c e "  ( i l l . i i .  
2 4 4 ) .
In B a s s a n i o ' s  s p e e c h  a b a s i c  m e t a p h o r ic a l  e q u a t io n  i s  
g iv e n  w hich  o p e r a t e s  c e n t r a l l y  in  th e  m erchant o f  lo v e  m o t i f .  
P o r t i a  i s  an o b j e c t  o f  g r e a t  v a lu e  f o r  w h ich  men come o v e r  th e  
s e a s  i n  p u r s u i t  o f  h e r  a s  m erch a n ts  do who s a i l  f o r  v a l u a b le  
m e r c h a n d iz e .  She becom es i d e n t i f i e d  w ith  w e a l t h ,  r i c h e s ,
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j e w e l r y ,  and v a l u a b l e  o b j e c t s .  L a te r  th e  P r in c e  o f  M orocco  
sp e a k s  o f  P o r t i a ' s  " g o ld en  m in d ,"  h e r  " v a lu e ,"  and h e r  " e s t im a ­
t i o n . "  He s a y s  t h a t  "never  s o  r i c h  a gem /  Was s e t  i n  w o rse  
th an  g o l d , "  by w h ich  image he  a s s o c i a t e s  h e r  e x p l i c i t l y  w i t h  a 
gem o f  g r e a t  v a l u e .  He c o n t in u e s  th e  m etaphor:
They have  i n  England  
A c o in  t h a t  b e a r s  th e  f i g u r e  o f  an a n g e l  
Stamped i n  g o l d ,  b u t  t h a t ' s  i n s c u l p ' d  upon;
But here  an a n g e l  in  a g o ld e n  bed 
L ie s  a l l  w i t h i n .
I I . v i . 55-59
The seco n d  r e f e r e n c e  t o  an a n g e l  in  t h e s e  l i n e s  o f  c o u r s e  
s u g g e s t s  a h e a v e n ly  a n g e l  a s  w e l l  as  a m e r c h a n d iz in g  i m p l i c a ­
t i o n  o f  th e  a n g e l  c o in  o f  v a l u e .  In t h i s  same s p e e c h ,  M orocco  
c o m p le te s  th e  o t h e r  h a l f  o f  t h e  m e t a p h o r ic a l  e q u a t io n  by  s t a t ­
i n g  t h a t  men come a c r o s s  th e  s e a s  in  p u r s u i t  o f  h e r .  As a 
v a l u a b l e  p i e c e  o f  m e r c h a n d iz e ,  " a l l  th e  w orld  d e s i r e s  h e r ;  /  
Prom t h e  f o u r  c o r n e r s  o f  th e  e a r t h  t h e y  come" ( I I . v i . 3 8 - 3 9 ) .
As w i t h  m erch an ts  i n  s e a r c h  o f  w e a l t h ,  s o :
The w a te r y  k ingdom , w hose a m b it io u s  head  
S p i t s  i n  th e  f a c e  o f  h e a v e n ,  i s  no bar  
To s t o p  t h e  f o r e i g n  s p i r i t s ,  b u t  th e y  come,
As o ’e r  a b r o o k ,  t o  s e e  f a i r  P o r t i a .
I l . x v i . 44-47
In A ct I I ,  a f t e r  many r e f e r e n c e s  t o  A n t o n io ' s  s h i p s  on th e  
s e a s  and numerous m e n t io n in g s  o f  m oney, g o l d ,  j e w e l s ,  u s u a n c e s ,  
and d u c a t s ,  b e g i n s  th e  c o m p le te  d e v e lo p m en t o f  t h e  l o v e  and 
m e r c h a n d iz in g  im a g e r y .  I t  s t a r t s  w ith  a c a s u a l  s t r e e t  c o n v e r s a ­
t i o n  b etw een  G r a t ia n o  and S a l a r i n o ,  who d i s c u s s  th e  t r a n s i t o r i ­
n e s s  o f  l o v e  w h ic h ,  once  a c h i e v e d ,  i s  l e s s  a r d e n t l y  s o u g h t  a 
seco n d  t i m e .  G r a t ia n o  p r o d u ce s  a s i m i l e  t o  e x p r e s s  t h i s  id e a  on 
th e  n a tu r e  o f  l o v e ' s  d e s i r e s :
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A l l  t h i n g s  t h a t  a r e ,
Are w i t h  more s p i r i t  ch a se d  th an  e n j o y ’d
How l i k e  a yo u n k er  o r  a p r o d i g a l
The s c a r f e d  b a rk  p u t s  from  h e r  n a t i v e  b a y ,
H ugg’d and embraced by th e  s tr u m p e t  w in d !
How l i k e  th e  p r o d i g a l  d o th  sh e  r e t u r n ,
With o v e r - w e a t h e r ’d r i b s  and ragged  s a i l s ,
L ean, r e n t ,  and b e g g a r ’d by th e  s tr u m p e t  w in d !
I I . v i . 12-19
The s i m i l e  o p e r a t e s  in  two d i r e c t i o n s .  On th e  main p l o t  
l e v e l ,  a s  s u g g e s t e d  b y  C lem en, th e  a u d ie n c e  f e e l s  th e  r e a l  
r e l a t i o n s h i p  b e tw een  t h i s  im age o f  a s h i p  p r o u d ly  p u t t i n g  
o u t  t o  s e a  and r e t u r n i n g  a s  a w reck  and th e  a c t i o n  o f  th e  p l a y .  
The a u d ie n c e  t h i n k s  o f  A n t o n i o ' s  s h i p s  on th e  ocean  and then  
l e a r n s  i n  th e  n e x t  a c t  t h a t  A n t o n i o ' s  s h i p s  have  met w ith  d i s ­
a s t e r .  Through t h i s  t h e  p o e t  h as  i n s e r t e d  a v i v i d  image in  a 
c a s u a l  way t o  e v o k e  from t h e  a u d ie n c e  a n x i e t i e s  o v e r  A n t o n io ' s  
f a t e .  Even thou gh  i t  i s  m ost c a s u a l ,  "somehow or  o t h e r  t h a t  
v i v i d  im age o f  th e  s h i p  upon t h e  h ig h  s e a s  w i l l  make us p a u se  
a moment; we w i l l  remember A n t o n i o ' s  s h i p s  o u t  t h e r e  on th e
o c e a n ,  and th u s  we r e t a i n  a s l i g h t  p r e m o n i t io n ,  a t r a c e  o f
,,20
a n x i e t y ,  a s  t o  w hat w i l l  h a p p e n .  On a n o th e r  l e v e l ,  h o w ev e r ,  
t h e  image i s  t h e r e  f o r  t h e  e x p r e s s  p u rp o se  o f  m aking a s t a t e ­
ment a b o u t  l o v e .  A lth o u g h  t h e  im m ed ia te  c o n t e x t  f o r  th e  image  
i s  a d i s c u s s i o n  o f  L o ren zo  and J e s s i c a ' s  l o v e  m e r c h a n d iz in g  
a c t i v i t y ,  v i z . ,  t a k i n g  money from  S h y lo c k  and m aking p la n s  t o  
s h i p  o f f  and e l o p e ,  i t  a p p l i e s  a l s o  t o  B a s s a n i o ' s  p r e p a r a t io n s  
f o r  s a i l i n g  t o  P o r t i a ,  and i n  th e  same s c e n e  A n to n io  t e l l s  
G r a t ia n o  and S a l a r i n o  t h a t  " th e  wind i s  come a b o u t ;  /  B a s s a n io
20Clemen, p . 84.
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p r e s e n t l y  w i l l  go a b o a rd "  ( I I . v i . 6 3 - 6 4 ) ,  t o  which G r a t i a n o  
s a y s  t h a t  he d e s i r e s  n o t h i n g  more " th an  t o  be u nder  s a i l  
and go t o n i g h t "  ( 6 6 - 6 7 ) .  Here t h e  m etaphor  e x p l i c i t l y  
u n f o l d s  a s  B a s s a n io  p r e p a r e s  t o  s a i l  l i k e  a merchant  t o  h i s  
l o v e .  His  s a i l i n g  v e n t u r e ,  however,  r a t h e r  th a n  b e in g  m eta ­
p h o r i c a l ,  i s  a l i t e r a l  vo y ag e ,  b u t  th e  d r a m a t i s t  a c h i e v e s  a 
r i c h  m ix tu re  o f  l i t e r a l  and m e t a p h o r i c a l  a c t i v i t y  i n  t h i s  way.
The v e r y  n e x t  scen e  which c o n t a i n s  the  exchange between 
P o r t i a  and th e  P r in c e  of  Morocco, f u r t h e r  e x ten d s  t h i s  e l a b o r a t e  
m etaphor  o f  P o r t i a  as  t h e  p r i c e l e s s  o b j e c t  o f  s a i l i n g  v e n t u r e s  
by m erch an ts  o f  l o v e .  The f o l l o w i n g  scen e  opens th en  w i th  
t h e  s t a t e m e n t  by S a l a r i n o  t h a t  he saw "B assan io  u n d e r  s a i l ; "  
t h e  t h o u g h t  s o l i d i f i e s  a t  t h i s  p o i n t  t h e  love  and m e rc h a n d iz in g  
m e ta p h o r .  In  t h e  l a s t  s c en e  o f  t h i s  second a c t ,  word comes to  
P o r t i a  and N e r i s s a  t h a t  B a s s a n io  i s  coming; w i th  t h i s  announce­
ment s u s p e n s e  c o n c e rn in g  h i s  s u c c e s s  b e g in s  t o  b u i l d .  As th e  
scen e  c l o s e s ,  th e  s e r v a n t  p r a i s e s  B a s s a n io  as  f a r  s u r p a s s i n g  
a l l  o t h e r  s u i t o r s  and m e n t io n s  t h a t  t h i s  s u i t o r  to o  b r i n g s  
" g i f t s  o f  r i c h  v a l u e , "  a s  would a m erchan t  who has  come t o  buy .  
With t h e s e  a s s o c i a t i o n s  f i r m l y  e s t a b l i s h e d ,  Act I I I  opens w i th  
a s t a t e m e n t  t h a t  c a r r i e s  i m p l i c a t i o n s  f o r  bo th  p l o t s .  S a l a r i n o  
announces  t h a t
. . . y e t  i t  l i v e s  t h e r e  £ on t h e  R i a l t i ^  unchecked t h a t
A nton io  h a t h  a s h i p  o f  r i c h  l a d i n g  wrecked on
th e  nar row  s e a s ;  t h e  Goodwins, I  t h i n k  th e y  c a l l
th e  p l a c e ;  a v e r y  d an g e ro u s  f l a t  and f a t a l ,  where t h e
c a r c a s e s  o f  many a t a l l  s h i p  l i e  b u r i e d ,  as  th e y
s a y ,  i f  my g o s s i p  R e p o r t  be an h o n e s t  woman of
h e r  w o rd .
I I I . i . 2-8
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While t h e  announcement s e r v e s  p r i m a r i l y  t o  c r e a t e  a n x i e t y  
o ve r  th e  f a t e  of  A n to n io ,  t h e  a u d ie n c e  i s  aware t h a t  B a s s a n io  
has  v e n tu re d  f o r t h  on a s a i l i n g  v e n t u r e  i n  lo v e  and t h a t  he 
t o o  s t a n d s  t o  wreck on th e  dan g e ro u s  s h o r e s  o f  lo v e  and f a i l  
t o  a c h ie v e  h i s  P o r t i a .  Perhaps  t h e  a u d ie n c e  f e a r s  t h a t  
B a s s a n io  t o o  w i l l  be d e c e iv e d  by ornament a s  a r e  t h e  o t h e r  
m e rc h an ts  who have s a i l e d  t o  t r y  f o r  P o r t i a ’s w o r t h .
In  t h e  n e x t  s c e n e ,  B a s s a n io  a r r i v e s  a t  t h e  p o i n t  o f  
making h i s  c h o i c e .  The means t o  P o r t i a  i s  by c h o ic e  o f  th e  
p r o p e r  c a s k e t ,  a ty p e  o f  c o n t a i n e r  i n t e r e s t i n g  enough,  i n  
which m erchan ts  o f t e n  t r a n s p o r t  t h e i r  m erchand ize  o f  v a l u e .
Two o f  t h e  c a s k e t s ,  made o f  go ld  and s i l v e r ,  a r e  o f  g r e a t  
v a l u e ,  w h i le  t h e  t h i r d ,  base  l e a d ,  i s  i r o n i c a l l y  enough th e  
p r o p e r  one .  The o t h e r  m erch an ts  who have so u g h t  P o r t i a ’s lo v e ,  
a s  w i th  l i t e r a l  m e rc h a n ts ,  chose th e  c h e s t s  which s eem in g ly  
were o f  g r e a t e s t  v a l u e .  But B a s s a n io  i s  a m erchan t  who r e a l i z e s  
t h a t
Ornament i s  b u t  th e  g i l d e d  s h o re
To a most d an g e ro u s  s e a .
I I I . i i . 97-98
As a m erchan t  who has  t h e  g i f t  o f  j u d g in g  m erchand ize  by i t s  
i n t r i n s i c  worth  r a t h e r  th a n  by f a l s e ,  e x t e r n a l  show, he i s  
c a p a b le  o f  a p p r e c i a t i n g  t h e  r e a l  v a lu e  o f  P o r t i a  r a t h e r  than  
h e r  e x t e r n a l  w e a l t h .  Thus,  t h e  m e rc h a n d iz in g  im agery  a l s o  
s e rv e s '  t o  c r e a t e  su sp e n se  th ro u g h  th e  f a c t  t h a t  as  a m erchan t  
B a s s a n io  could  have been d e c e iv e d  by  t h e  f i n a n c i a l  v a lu e  o f  
th e  c h e s t s  r a t h e r  th a n  t h e i r  i n t e r n a l  w o r t h .  But he p roves  t o  
be a m erchan t  w i th  a s k i l l f u l  e y e .
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When B a s s a n io  s u b s e q u e n t l y  l e a r n s  t h a t  A n to n io  h as  
f a l l e n  i n t o  t r o u b l e ,  P o r t i a  g iv e s  B a ssa n io  money t o  h e l p  
A n to n io  e s ca p e  h i s  c r e d i t o r .  At t h i s  p o i n t  a s l i g h t  i n c o n ­
s i s t e n c y  i n  th e  m e rc h an d iz in g  im agery  o c c u r s ,  though i t  i s  
c o n s i s t e n t  w i th  th e  b a s i c  im agery  o f  love  a s  b e i n g  bough t  i n  
a t r a d i n g  v e n t u r e ,  P o r t i a  seems to  assume th e  r o l e  o f  mer­
c h a n t  when she t e l l s  B a s sa n io  t h a t  '’s i n c e  you a r e  d e a r  b o u g h t ,
I  w i l l  lo v e  you d e a r "  . ( i l l . i i . 3 1 6 ) ,  and a g a in  when she  s a y s :
How l i t t l e  i s  th e  c o s t  I  have b e s to w 'd  
In  p u r c h a s i n g  th e  semblance o f  my s o u l  
From o u t  th e  s t a t e  o f  h e l l i s h  miseiyj
I I I . i v . 19-20
In  A c ts  IV and V, a new d i s t u r b a n c e  i n  B a s s a n i o ' s  and 
P o r t i a ' s  lo v e  f o l l o w s  when B a ssa n io  g iv e s  away th e  r i n g  which 
P o r t i a  gave him as  a k e e p s a k e .  This  t h i n g  o f  v a lu e  c a u s e s  
t r o u b l e  i n  th e  m e rc h a n d iz in g  v e n t u r e ,  b u t  th e  i s s u e  i s  f i n a l l y  
r e s o l v e d .  As i t  i s ,  t h e r e  i s  a p a r a l l e l  a c t i o n  i n  t h e  A n to n io  
p l o t ,  f o r  a message comes t h a t  A n t o n i o ' s  " s h ip s  a r e  s a f e l y  
come t o  r o a d "  ( V . i . 2 8 7 - 2 8 8 ) . The announcement a t  t h i s  p a r t i c ­
u l a r  p o i n t  seems a p p l i c a b l e  t o  P o r t i a  and B a s s a n io  a l s o ,  who 
have w ea th e red  th e  f i n a l  b i t  o f  t r o u b l e  i n  t h e i r  voyage on 
t h e  s e a  o f  l o v e .  A lthough th e  c o n c e p t io n  of  lo v e  as  so m e th ing  
bought  and s o ld  i s  a degraded  c o n c e p t ,  i t  seems t h a t  Shakespeare 
a t  t h i s  s t a g e  i n  h i s  c a r e e r  was u s in g  t h i s  m etaphor  t o  e x p r e s s  
t h e  I n e s t i m a b l e  w orth  of  l o v e .  A l i t t l e  w h i le  l a t e r  i n  T r o i l u s  
and C r e s s i d a ,  h i s  t h i n k i n g  h as  changed and he u s e s  th e  i d e a  t o  
e x p r e s s  an e n t i r e l y  d i f f e r e n t  c o n c e p t i o n .
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S in ce  t h e  p r im a ry  co n c e rn s  o f  t h e  p l a y  r e l a t e  t o  th e  
s a f e t y  of  A n t o n i o ' s  s a i l i n g  v e s s e l s  and th e  s u c c e s s f u l  voyage 
o f  B a s s a n io  on t h e  s e a  o f  l o v e ,  S h ak e sp ea re  a l s o  chose t o  
u t i l i z e  t h e  sea  i n  many o f  h i s  m e taphors  and s i m i l e s  i n  o r d e r  
t o  i n t e g r a t e  and a m p l i f y  the  m ajor  m o t i f s  and th e r e b y  t o  
a c h ie v e  a t i g h t  o r g a n ic  u n i t y .  Thus,  G r a t i a n o ,  i n  c o u n s e l in g  
A nton io  in  h i s  s a d n e s s ,  employs a f i g u r e  o f  speech  which draws 
upon t h e  s e a :  " f i s h  n o t ,  w i th  t h i s  m e lan ch o ly  b a i t ,  /  F o r  t h i s
f o o l  gudgeon ,  t h i s  o p in i o n "  ( I . i . 1 0 1 -1 0 2 ) ;  Shy lock  p o i n t s  ou t  
A n t o n i o ' s  a n g e r  by s a y i n g  "why, lo o k  you ,  how you s to rm "  ( l . i i i .  
138) ;  P o r t i a ,  i n  a n t i c i p a t i n g  B a s s a n i o ' s  f a i l u r e  i n  h i s  a t t e m p t  
t o  s e l e c t  t h e  p r o p e r  c a s k e t ,  s a y s  t h a t  "my eye s h a l l  be th e  
s t r e a m  /  And w a te ry  d e a th - b e d  f o r  him" ( i l l . i i . 4 7 -4 8 ) ;  A n ton io ,  
e x p r e s s i n g  S h y l o c k ' s  o b s t i n a c y ,  says  t h a t  "you may as  w e l l  go 
s ta n d  upon t h e  beach  /  And b id  t h e  main f lo o d  b a t e  b i s  u s u a l
h e i g h t "  ( I V . i . 7 1 -7 2 )  as  t o  t r y  t o  g e t  a p r o p e r  answer from
t h e  Jew; and P o r t i a ,  i n  s t a t i n g  th e  n a t u r e  o f  k i n g s ,  u s e s  th e  
s e a :
A s u b s t i t u t e  s h i n e s  b r i g h t l y  a s  a k in g
U n t i l  a k in g  be by ,  and th e n  h i s  s t a t e
Em pties  i t s e l f ,  as  d o th  an i n l a n d  b ro o k  
I n t o  t h e  main o f  w a t e r s .
V . i . 94-97
Many c a s u a l  images a r e  a l s o  made in  t h e  c o u r se  o f  th e  drama 
which s u g g e s t  s e a  im ag es :  "drown my manly s p i r i t , "  "some i l l  
a - b r e w i n g , " " r a i s e  th e  w a t e r s , "  " s a n d - b l i n d , "  t o  mention  a few, 
a l l  of  which s e r v e  t o  u n i t e  t h e  d i v e r s e  e l e m e n ts  o f  th e  p l a y  
and t o  r e i n f o r c e  th e  m a jo r  them es .
196
Some u n c e r t a i n t y  e x i s t s  a s  t o  t h e  e x a c t  d a t e s  o f  
Romeo and J u l i e t  and The M erchant  o f  V e n ic e , a l t h o u g h  I t  I s  
g e n e r a l l y  ag reed  t h a t  b o th  were w r i t t e n  sometime around 
1 5 9 5 . ^  Aside from th e  o t h e r  e v id e n c e  used f o r  d a t i n g  each 
o f  th e  p l a y s ,  t h e  f o r e g o i n g  i m a g i s t i c  s t u d y  may h e l p  somewhat 
in  d e t e r m in in g  a more p r e c i s e  c h r o n o lo g y .  In  The Merchant  of  
V e n ic e , S h ak esp ea re  had a r r i v e d  a t  th e  t e c h n iq u e  o f  t y i n g  two 
p l o t s  t o g e t h e r  by means o f  c a s t i n g  th e  s u b - p l o t  i n t o  t h e  same 
te rm s as  t h e  main p l o t ,  t h e r e b y  a c h i e v i n g  a g r e a t e r  u n i t y  
between th e  two. In a d d i t i o n ,  he has i n t e g r a t e d  t h e  whole p l a y  
by  ech o in g  sea  m e taphors  which r e l a t e  t o  th e  c o n ce rn s  o f  t h e  
main p l o t s .  There i s  a l s o  i n  The M erchant  o f  V enice  a more 
s k i l l f u l  h a n d l in g  of  th e  images th e m s e lv e s  r a t h e r  th a n  a 
clumsy i n s e r t i o n  o f  th e  images i n t o  t h e  p l a y .  M oreover,  th e  
sea  images a r e  a p t l y  s u i t e d  t o  t h e  main co n ce rn s  o f  the  p l a y ,  
t h e r e b y  o f f e r i n g  an a p p r o p r i a t e n e s s  n o t  a s  c l e a r l y  seen  in  
Romeo and J u l i e t . F i n a l l y ,  a f u l l e r  deve lopm ent  a p p e a r s  in  
The Merchant  o f  Venice  o f  t h e  m e rc h a n d iz in g  and s a i l i n g  images 
as  used t o  e x p r e s s  l o v e ,  an image which becomes even more d e v e l ­
oped in  l a t e r  p l a y s .  T h is  f i g u r e  i s  o n ly  touched upon in  
Romeo and J u l i e t . Thus, S h a k e s p e a r e ’s use  o f  sea  im agery  and 
h i s  a r t i s t i c  deve lopm ent  i n  a p p l y i n g  i t  i n  th e  two p l a y s  would 
seem t o  i n d i c a t e ,  a lo n g  w i th  o t h e r  a v a i l a b l e  e v i d e n c e ,  t h a t  The 
Merchant of  Venice  i s  a s l i g h t l y  l a t e r  p l a y  than  Romeo and J u l i e t .
^ I p e t e r  A le x a n d e r ,  S h a k es p ea re  *s L i f e  and A r t ,  (New York: 
New York U n i v e r s i t y  P r e s s ,  1961) ,  p p .  110-116 .
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I I I .  UNIFYING THE THEME
Toward th e  end o f  The M erchant  of  V e n ic e , a r e f e r e n c e
t o  t h e  lo v e  s t o r y  o f  T r o i l u s  and C r e s s id a  i s  made:
The moon s h i n e s  b r i g h t :  i n  such a n i g h t  as  t h i s ,
When th e  sw ee t  wind d id  g e n t l y  k i s s  the  t r e e s  
And th e y  d id  make no n o i s e ,  i n  such a n i g h t  
T r o i l u s  m e th inks  mounted th e  Troyan w a l l s  
And s i g h ' d  h i s  s o u l  toward th e  G rec ian  t e n t s ,
Where C r e s s id  l a y  t h a t  n i g h t .
V . i . 1 - 6
While i t  seems im p o s s i b l e  t o  c o n n ec t  th e  two p la y s  t o g e t h e r  
i n  t im e ,  i t  a p p e a r s  as  most s t r a n g e  t h a t  th e  p o e t  shou ld  men­
t i o n  T r o i l u s  in  a p l a y  in  which he a l s o  employs t h e  m e rc h a n d iz ­
i n g  and s a i l i n g  im agery  t o  d e v e lo p  a love  s t o r y .  While th e  
f i n a l  v e r s i o n  o f  T r o i l u s  and C r e s s id a  seems to  have come i n t o  
e x i s t e n c e  somewhere between 1601 and 1603 , 22  Hardin  C r a i g ' s  
b e l i e f  t h a t  S h a k e s p e a re  was connec ted  "with  t h e  s u b j e c t  o f  
T r o i l u s  and C r e s s i d a  b e f o r e  th e  end o f  t h e  c e n tu ry "  a p p e a r s  
t o  have v a l i d i t y .  I f  The Merchant  o f  Venice  i s  moved back  
t o  i t s  l a t e s t  p o s s i b l e  d a t e ,  somewhere around I 5 9 6 - I 5 9 8 ,  th e n  
i t  i s  p o s s i b l e  t h a t  he was a l r e a d y  t h i n k i n g  ab o u t  T r o i l u s  and 
C r e s s i d a .  and th e  two p l a y s  may be more c l o s e l y  con n ec te d  than  
i s  g e n e r a l l y  t h o u g h t .  I f  S h a k esp e a re  saw t h a t  th e  m e rc h a n d iz in g  
and s a i l i n g  im agery  was e f f e c t i v e  i n  p o r t r a y i n g  a lo v e  s t o r y ,  
and a l s o  saw t h a t  i t  cou ld  h e l p  t o  d e p i c t  a p a r t i c u l a r  ty p e  o f  
o f  lo v e  a s  in  T r o i l u s  and C r e s s i d a ,  then  i t  may be t h a t  he began 
t h i n k i n g  a lo n g  t h e s e  l i n e s  w h i le  composing M erchan t .
^ A le x a n d e r ,  p . 193.
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As f a r  a s  s h e e r  numbers I s  c o n c e rn e d ,  T r o i l u s  and C r e s s i d a  
p r o b a b ly  has  few er  s e a  Images in  i t  th a n  many p l a y s ,  b u t  in  t h i s  
p l a y  S h ak esp ea re  a r r i v e d  a t  th e  t e c h n iq u e  o f  l e t t i n g  t h e  images 
grow ou t  o f  th e  i m p u l s e s ,  l i t e r a l  and e m o t i o n a l ,  o f  th e  drama.
Sea im agery  h e r e  f i n d s  i t s  s i g n i f i c a n c e  in  i t s  p o s i t i o n s  in  
t h e  p l a y ,  i t s  u s a g e ,  and a s s o c i a t i o n  w i th  t h e  b a s i c  m o t i f  o f  
th e  p l a y .  The d r a m a t i s t ,  m oreover ,  has  outgrown th e  usage o f  
th e  sea  t o  e x p r e s s  t e a r s  and s to rm s  o f  r a g e  and t h e  many con­
v e n t i o n a l  m etaphors  and s i m i l e s  f o r  which i t  p r e v i o u s l y  was 
m a in ly  u s e d .
There  seems t o  be a tw o - fo ld  a p p r o p r i a t e n e s s  o f  sea  
Im agery  in  th e  p l a y .  F i r s t ,  t h e  p ro lo g u e  f u r n i s h e s  th e  b a c k ­
ground f o r  th e  a c t i o n :
From i s l e s  o f  Greece 
The p r i n c e s  o r g u l o u s ,  t h e i r  h ig h  b lood  c h a f e d ,
Have t o  th e  p o r t  o f  Athens s e n t  t h e i r  s h i p s ,
F r a u g h t  w i th  th e  m i n i s t e r s  and i n s t r u m e n t s
Of c r u e l  w ar .
P r o l . 1 - 5
Thus,  a l i t e r a l  l a u n c h in g  o f  s h i p s  i n  p u r s u i t  o f  t h i s  love
makes a l l  th e  G reek s ,  in  a way, m e rch an ts  o f  l o v e .  They s a i l
f o r  t h e  same o b j e c t  as  P a r i s ,  who s a i l s  on th e  sea  o f  l o v e .
Though th e  theme i s  a t  t h i s  p o i n t  u n d ev e lo p ed ,  t h e  i m p l i c a t i o n s
of  th e  p a s sag e  soon come i n t o  f o c u s .  An i r o n i c  c o n t r a s t  a l s o
a p p e a r s  i n  th e  p r o lo g u e :
And the  d e e p -d ra w in g  b a rk s  do t h e r e  d i s g o r g e  
T h e i r  w a r l i k e  f r a u g h t a g e .
P r o l . 12-13
Although t h e  Greeks go in  p u r s u i t  o f  a p r e c i o u s  f e m a le ,  th e y  
c a r r y  " w a r l ik e  f r a u g h t a g e " ;  t h i s  c a rg o ,  t h e n ,  which th e y  s h i p
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t o  Troy c o n t r a s t s  w i th  th e  je w e l  which th e y  hope t o  t r a d e  
f o r  in  Troy and t r a n s p o r t  back  w ith  them t o  G reec e .
But the  r e a l  a p p r o p r i a t e n e s s  o f  s e a  im agery  e v o lv e s  
o u t  o f  th e  m e rc h a n d iz in g  and s a i l i n g  imagery  which e x p r e s s e s  
t h e  debased  and c y n i c a l  view o f  lo v e  as  i t  a p p e a r s  i n  t h e  p l a y .  
G. Wilson K n igh t  has  a c c u r a t e l y  no ted  some o f  t h e  p a s s a g e s  i n  
T r o i l u s  and C r e s s i d a  which a s s o c i a t e  lo v e  w i th  s a i l i n g  and as
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" s e t  beyond th e  s e a . "  D He m i s t a k e n ly ,  however,  s e e s  t h e s e  
l o v e - j o u r n e y s  a s  m e t a p h o r i c a l l y  s u g g e s t i n g  " th e  r i c h n e s s  of  
f i n e r  c o n s c i o u s n e s s ,  t h e  d i f f i c u l t  lo v e  v i s i o n ,  bo th  im m e d ia te ly  
p r e s e n t  and i n f i n i t e l y  f a r :  th u s  C r e s s i d a ,  who i n  one s e n s e
l i v e s  n e x t  d o o r ,  i n  a n o t h e r  has  t o  be p la c e d  in  I n d i a . " ^  But 
K nigh t  f a i l s  t o  f o l lo w  th e  s a i l i n g  imagery th ro u g h  t o  com ple­
t i o n  and t h e r e f o r e  f a i l s  t o  s e e  i t s  r e a l  s i g n i f i c a n c e .  I t  
seems ab su rd  f o r  anyone t o  a s s e r t  t h a t  t h e  lo v e  p o r t r a y e d  in  
T r o i l u s  and C r e s s i d a  i s  a n o b le ,  p u r e ,  b e a u t i f u l ,  and r e w a r d ­
in g  ty p e  of  l o v e ,  e i t h e r  as  d e p i c t e d  in  t h e  two main c h a r a c t e r s  
o r  i n  th e  love  o f  P a r i s  f o r  H e le n .  The e x p r e s s i o n s  o f  lo v e  
which a p p e a r  i n  T r o i l u s  and C r e s s id a  r e v e a l  n o t  a n o b le  and 
h e a l t h y  view o f  lo v e  b u t  a d eb a sed ,  d e g e n e r a t e ,  and depraved  
v iew .  P a r i s ,  f o r  exam ple ,  s t e a l s  Helen from th e  Greeks r a t h e r  
than  wooing and w inn ing  h e r  i n  t r u e  lo v e  f a s h i o n .  He g i v e s ,  i n  
f a c t ,  a v e r y  debased  d e f i n i t i o n  o f  lo v e :
^ The S h a k e s p e r i a n  Tempest (London: Oxford U n i v e r s i t y
P r e s s ,  193^77 P .  172.
24K n ig h t ,  p .  173.
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He e a t s  n o t h i n g  b u t  d o v e s ,  l o v e ,  and t h a t  
b re e d s  h o t  b l o o d ,  and h o t  b lood b e g e t s  
h o t  t h o u g h t s ,  and h o t  th o u g h t s  b e g e t  h o t  d e e d s ,  
and h o t  deeds  i s  l o v e .
I I I . i . 140-143
In a d d i t i o n ,  th e  m ajor  c o n f l i c t  o f  t h e  p l a y  c e n t e r s  around
P a r i s ’s i g n o b l e  a c t i o n ,  f o r  two n a t i o n s ,  Troy and G reece ,  ru sh
i n t o  c o n f l i c t  and th o u sa n d s  o f  l i v e s  p e r i s h  b e c a u s e  o f  t h i s
l o v e .  I t  can o n ly  be a c y n i c a l  view o f  l o v e .  H e c to r ,  in  *
t r y i n g  t o  d e l i n e a t e  the  r i g h t  way, f o c u s e s  on th e  s i t u a t i o n
from a m ora l  v ie w p o in t  and h e l p s  t h e  a u d ie n c e  se e  th e  wrong:
I f  Helen th e n  be w i fe  t o  S p a r t a ' s  k i n g ,
As i t  i s  known she  i s ,  t h e s e  m ora l  laws 
Of n a t u r e  and o f  n a t i o n s  sp e ak  a loud 
To have h e r  back  r e t u r n e d :  t h u s  t o  p e r s i s t  
In d o in g  wrong e x t e n u a t e s  n o t  wrong,
But makes i t  much more heavy .
I I . i i . 183-188
Moreover,  Pandar  p rom otes  th e  a f f a i r  between T r o i l u s  and 
C r e s s id a  and even a r r a n g e s  f o r  th e  f u l f i l l m e n t  of  t h e i r  s e n ­
s u a l  g r a t i f i c a t i o n .  In a d d i t i o n ,  a l th o u g h  T r o i l u s  seems t r u l y  
s m i t t e n  by C r e s s i d a ,  a r a t h e r  u n h e a l th y  o b s e s s io n  and p u r s u i t  
o f  h e r  p e rv ad es  th e  a c t i o n .  F i n a l l y ,  C r e s s i d a ' s  r a p id  d i s e n ­
chantm ent  and h e r  b e t r a y a l  o f  h e r  lo v e  f o r  T r o i l u s  e m p h a t i c a l l y  
u n d e r s c o re  the  i g n o b l e  q u a l i t y  o f  th e  whole a f f a i r .  The d e ­
p i c t i o n ,  t h e r e f o r e ,  of  t h i s  lo v e  th ro u g h  th e  d e p r a v in g  imagery  
o f  m e rc h an d iz in g  and r i c h e s ,  r e i n f o r c e d  by s a i l i n g ,  s h i p s ,  and 
s e a ,  r e n d e r s  an a c c u r a t e  a c c o u n t  o f  th e  ty p e  o f  lo v e  d e p i c t e d  
in  t h i s  p l a y .  The b a s i c  i m a g i s t i c  concern  of  t h e  p l a y ,  th e n ,  
becomes t h e  e x p r e s s i o n  o f  a c y n i c a l  and debased view o f  love  
th ro u g h ,  a p p r o p r i a t e l y ,  m e rc h a n d iz in g  im ag ery .
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In th e  f i r s t  scen e  o f  th e  p l a y ,  T r o i l u s  e s t a b l i s h e s
th e  b a s i c  m etaphor  o f  h i s  lo v e  f o r  C r e s s i d a  and c r e a t e s  th e
c e n t r a l  i m a g i s t i c  c o n c e p t  o f  love  i n  t h e  p l a y .  In h i s  p r i v a t e
m e d i t a t i o n s  he r e a s o n s  o u t  t h e i r  m e t a p h o r i c a l  r o l e s :
T e l l  me, A p o l lo ,  f o r  th y  D aphne 's  l o v e ,
What C r e s s id a  i s ,  what P an d a r ,  and what we?
Her bed i s  I n d i a ;  t h e r e  she  l i e s ,  a p e a r l :
Between o u r  I l iu m  and where she r e s i d e s ,
L e t  i t  be c a l l ' d  t h e  w i ld  and w ande r ing  f l o o d ,
O u r s e l f  th e  m erc h an t ,  and t h i s  s a i l i n g  Pandar  
Our d o u b t f u l  hope ,  our  convoy and our  b a r k .
I . i . 101-107
Thus,  C r e s s i d a ,  th e  b e lo v e d ,  i s  t o  be t h e i j e w e l  o r  o b j e c t  o f  
v a lu e  which T r o i l u s ,  th e  l o v e r ,  s e e k s  as  a m e rc h a n t .  The d i s ­
t a n c e  between them, th e  l i t e r a l  d i s t a n c e  a s  w e l l  as  t h e  d a n g e r s  
which c o n f r o n t  t h e  l o v e r ,  i s  t h e  rough s e a  which th e  l o v e r  must 
c r o s s .  T r o i l u s  makes t h e  m e t a p h o r i c a l  e q u a t i o n  s l i g h t l y  more 
e l a b o r a t e  by a s s i g n i n g  Pandar  t h e  r o l e  o f  t h e  s h i p  which p r o ­
v id e s  t h e  means f o r  th e  m erchan t  o f  lo v e  t o  h i s  v a l u a b l e  com­
m o d i ty .  Th is  l e i t m o t i f ,  which echoes  t h r o u g h o u t  t h e  p l a y ,  ex te n d s
i n t o  o t h e r  r e l a t i o n s h i p s  and t h r e a d s  i t s  way th ro u g h  a l l  t h e
a c t i o n  o f  th e  p l a y ,  meanwhile r e c e i v i n g  r e in f o r c e m e n t  and i n t e ­
g r a t i o n  from r e l a t e d  images o f  s e a ,  s h i p s ,  and t r a d i n g .  Many 
p a s s a g e s  s e r v e  t o  echo and a m p l i f y  t h i s  m o t i f .  A few l i n e s  
e a r l i e r  i n  t h i s  open ing  s c e n e ,  T r o i l u s  d e s c r i b e s  h i s  lo v e  t o  
P andarus  i n  o c e a n ic  te rms which p r e p a r e  t h e  a u d ie n c e  f o r  th e  
c e n t r a l  image:
When I  do t e l l  t h e e ,  t h e r e  my hopes l i e  d ro w n 'd ,
Reply  n o t  in  how many fa thoms deep 
They l i e  i n d r e n c h 'd .
•1 .1 .4 7 -5 1
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In th e  second s c en e  o f  t h e  f i r s t  a c t ,  t h e  e x p r e s s i o n  
o f  love  th ro u g h  m e rc h a n d iz in g  im agery  does  n o t  a p p e a r ,  p e r ­
haps p r i m a r i l y  b ec au se  no lo v e  i s  e x p r e s s e d  i n  th e  s c e n e .
Some p a s s a g e s ,  however,  f a i n t l y  echo th e  m e rc h a n d iz in g  i d e a .  
P a n d a ru s ,  i n  a t t e m p t i n g  t o  e x p l a i n  t o  C r e s s i d a  t h e  i n t e n s i t y  
o f  T r o i l u s ' s  l o v e ,  t e l l s  h e r  i n  h y p e r b o l i c a l  l a n g u ag e  t h a t  
i f  T r o i l u s  i s  n o t  b e s i d e  h i m s e l f  w i th  love  then  i t  i s  he 
h i m s e l f  (P a n d a ru s )  who h as  gone t o  I n d i a  ( l . i i . 8 o ) .  Towards 
t h e  end o f  t h e  s c e n e ,  Pandarus  a sk s  C r e s s i d a  i f  th e  good 
q u a l i t i e s  which T r o i l u s  p o s s e s s e s  a r e  n o t  " th e  s p i c e  and 
s a l t  t h a t  s e a s o n  a man,"  t h e s e  o b j e c t s  b e i n g  com modit ies  g e n ­
e r a l l y  a s s o c i a t e d ,  i n  E l i z a b e t h a n  E n g lan d ,  w i th  O r i e n t a l  
t r a d i n g .  A few l i n e s  l a t e r ,  Pandarus  t e l l s  h e r  t h a t  he w i l l  
r e t u r n  w i th  a " token  from T r o i l u s , "  a s t a t e m e n t  t h a t  a l s o  
r e l a t e s  t o  t r a d i n g .  A f t e r  P a n d a r u s ’s d e p a r t u r e ,  C r e s s i d a  r e ­
v e a l s  t h a t  a l l  t h e  w h i l e  she w ants  t o  do b u s i n e s s  w i th  T r o i l u s ,  
b u t  she u n d e r s t a n d s ,  a s  a shrewd m erchan t  s h o u ld ,  t h a t  "men 
p r i z e  t h e  t h i n g  u n g a i n ’d more than  i t  i s "  ( l . i i . 3 1 5 ) .
Im m ed ia te ly  f o l l o w i n g  t h e s e  two open ing  s c e n e s  which 
concern  th e m se lv e s  p r i m a r i l y  w i th  t h e  love  o f  T r o i l u s  f o r  
C r e s s i d a ,  e s p e c i a l l y  a s  d e p i c t e d  th ro u g h  m e rc h a n d iz in g  m e ta ­
p h o r ,  th e  s c e n e  s h i f t s  t o  t h e  Greek camp where s e v e r a l  Greeks 
a r e  d i s c u s s i n g  t h e  n a t u r e  o f  man’s w o r th ,  c o u r a g e ,  and c h a r ­
a c t e r .  Agamemnon a s s e r t s  t h a t  man’s w or th  i s  p roved  " in  t h e  
wind and t e m p e s t "  of  f o r t u n e ’s f row n .  N e s to r  a g r e e s ,  p i c k i n g  
up t h e  s e a  image and d e v e lo p in g  i t  more e x t e n s i v e l y  and e f f e c t ­
i v e l y :
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In th e  r e p r o o f  o f  chance  
L ie s  t h e  t r u e  p r o o f  o f  men: t h e  se a  b e i n g  smooth ,
How many sh a l lo w  b a u b le  b o a t s  d a r e  s a i l  
Upon h e r  p a t i e n t  breas i>  making t h e i r  way 
With t h o s e  o f  n o b l e r  b u lk I  
But l e t  t h e  r u f f i a n  B oreas  once en ra g e  
The g e n t l e  T h e t i s ,  and anon behold
The s t r o n g - r i b b ' d  b a r k  th rough  l i q u i d  m o un ta in s  c u t ,
Bounding between t h e  two m o is t  e l e m e n ts
Like  P e r s e u s 1 h o r s e :  w h e r e ’s th en  th e  s a u c y  b o a t
Whose weak u n t i m b e r ’d s i d e s  b u t  even now
C o - r i v a i l ' d  g r e a t n e s s ?  E i t h e r  t o  h a r b o u r  f l e d ,
Or made a t o a s t  f o r  N ep tune .  Even so
Doth v a l o u r ' s  show and v a l o u r ' s  w orth  d i v i d e
In  s to rm s  o f  f o r t u n e ;  f o r  in  b a r  r a y  and b r i g h t n e s s
The herd  h a th  more annoyance by th e  b r e e s e
Than by th e  t i g e r ;  b u t  when th e  s p l i t t i n g  wind
Makes f l e x i b l e  th e  knees  o f  k n o t t e d  o a k s ,
And f l i e s  f l e d  u n d e r  s h a d e ,  why, t h e n  t h e  t h i n g  o f  co u rage  
As ro u sed  w i th  r a g e  w i th  r a g e  do th  s y m p a th iz e ,
And w i th  an a c c e n t  tuned  in  s e l f s a m e  key 
R e t o r t s  t o  c h id in g  f o r t u n e .
I . i i i  .33-54-
F i r s t ,  t h i s  e l a b o r a t e  image s e r v e s  t o  r e l a t e  i m a g i s t i c a l l y  
t h i s  s e c o n d a ry  p l o t  t o  t h e  T r o i l u s  and C r e s s i d a  p l o t  and to  
p r o v id e  some c o n t i n u i t y  o f  a c t i o n .  M oreover ,  s i n c e  the  
s t a t e m e n t s  h e r e  have no s p e c i f i c  a p p l i c a t i o n  b u t  a r e  g e n e r a l ­
i z a t i o n s  on th e  n a t u r e  o f  man and s i n c e  t h e  a u d ie n c e  up t o  
t h i s  p o i n t  i n  th e  p l a y  h as  been concerned  w i th  T r o i l u s ' s  p u r ­
s u i t  o f  C r e s s i d a  which h as  been c a s t  in  s h i p p i n g  t e rm i n o lo g y ,  
n a t u r a l l y  enough T r o i l u s ' s  o r i g i n a l  m e ta p h o r ic  d e p i c t i o n  o f  
h i s  lo v e  r i n g s  f a i n t l y  i n  t h e  a u d i e n c e ' s  e a r ,  and l a t e r  i t  
w i l l  s e e  th e  r e a l  s i g n i f i c a n c e  o f  t h i s  s t a t e m e n t  on man as  i t  
r e l a t e s  t o  T r o i l u s ' s  d e t e r m i n a t i o n  t o  s a i l  t o  g a in  C r e s s i d a .
I t  s e r v e s ,  in  addi t ion ,  as  a fo re sh ad o w in g  o f  t h e  a d v e r s i t i e s  
and f i n a l  c a t a s t r o p h e  which a r e  t o  c o n f r o n t  T r o i l u s  i n  h i s  
s a i l i n g  v e n t u r e .
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M erch an d iz in g  im agery  i s  f u r t h e r  expanded toward th e
c l o s e  o f  t h i s  same scene  where U l y s s e s ,  i n  p l o t t i n g  th e  r e s p o n s e
t h a t  th e  Greeks sh o u ld  make t o  t h e  c h a l l e n g e  i s s u e d  by H e c to r
t o  f i g h t ,  d e c i d e s  t h a t  i t  would be b e t t e r  i f  Ajax responded  t o
th e  c h a l l e n g e  r a t h e r  th a n  A c h i l l e s .  Shrewd r e a s o n i n g  l i e s
behind  h i s  p l a n :
L e t  u s ,  l i k e  m e rc h a n t s ,  show our  f o u l e s t  w a r e s ,
And t h i n k ,  p e r c h a n c e  th e y * 11 s e l l ;  i f  n o t ,
The l u s t r e  o f  t h e  b e t t e r  y e t  t o  show,
S h a l l  show th e  b e t t e r .
I . i i i . 359-362
T h is  m e taphor  becomes v e r y  s i g n i f i c a n t  i n  th e  u n f o l d i n g  o f  
th e  themes and a c t i o n  o f  t h e  p l a y .  On one l e v e l ,  o f  c o u r s e ,  
i t  t o o  s e r v e s  t o  j o i n  th e  G re e k -T ro ja n  p l o t  t o  th e  T r o i l u s  
and C r e s s i d a  p l o t  by e x p r e s s i n g  t h i s  a c t i v i t y  i n  t h e  same 
i m a g i s t i c  l a n g u a g e .  But i t  must a l s o  be remembered t h a t  
H e c t o r ’s c h a l l e n g e  was based  on a d e f e n s e  o f  Greek women and 
t h e i r  l o v e r s .  He s a i d  i n  h i s  s t a t e m e n t  t h a t  he had a l a d y ,
" w i s e r ,  f a i r e r ,  t r u e r ,  /  Than e v e r  Greek d id  compass i n  h i s
arms" and t h a t  i f  no one answered h i s  c h a l l e n g e  th e n  he would 
assume t h a t  " th e  G re c ia n  dames a r e  s u n b u r n t  and n o t  worth  /
The s p l i n t e r  o f  a l a n c e "  ( I . i i i . 2 7 5 - 2 8 3 ) .  To c o n n e c t  the  
c o u r t l y  love  i d e a l  e x p r e s s e d  i n  t h i s  a c t i o n  w i th  m e rc h an d iz in g  
im agery  i s  t o  r e v e a l  t h e  debased  and h o l lo w  n a t u r e  o f  t h i s  f a l s e  
i d e a  o f  l o v e .  I t  p r o v i d e s  a r e m in d e r  a l s o  t h a t  t h e  whole 
T ro ja n  b a t t l e  i s  o v e r  a fem a le  and a l o v e r  who has  meanly a c t e d  
in  p u r s u i t  o f  h e r .  But  t h e  main p o i n t  h e r e  l i e s  -in t h e  f a c t  
t h a t  U ly sse s  d e t e r m in e s  t h a t  t h e y ,  l i k e  T r o i l u s ,  behave as  
m erchan ts  i n  t h e  d e f e n s e  o f  l o v e .  In  a d d i t i o n ,  I t  expands the
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c o n c ep t  i n t r o d u c e d  in  th e  p ro lo g u e  t h a t  t h e  G reeks  have c r o s s e d  
t h e  s e a s  in  b a rk s  t r a n s p o r t i n g  a w a r l i k e  f r e i g h t ;  h e r e  th e y  
ex ten d  t h i s  i d e a  by p l a n n i n g  t h e i r  a c t i v i t i e s  l i k e  m e rc h a n ts .  
F i n a l l y ,  i t  i n t e g r a t e s  t h e  t o t a l i t y  o f  th e  p l a y  w i th  t h e  T r o i l u s  
a c t i v i t y  o f  s a i l i n g  f o r  h i s  love  l i k e  a t r u e  m e rc h a n t .
In  Act I I ,  Priam and h i s  sons  H e c to r  and H e le n u s ,  i n  a 
d e b a t e  w i th  P a r i s  and T r o i l u s  c o n c e rn in g  th e  war and t h e i r  
p o s s e s s i o n  o f  H e le n ,  a s s e r t  t h a t  she has  caused  th e  w a r ,  the  
h a r d s h i p s ,  and th e  l o s s  o f  th e  l i v e s  o f  many T r o j a n s ,  and 
d e c l a r e  t h a t  she  shou ld  be r e t u r n e d .  P a r i s  and T r o i l u s  a rgue  
on th e  o t h e r  hand t h a t  she now b e lo n g s  t o  th e  T ro j a n s  and 
t h a t  t h e y  sh o u ld  r e t a i n  h e r  and d e f e a t  t h e i r  enemy the  Greeks 
f o r  h e r .  G r a d u a l l y  th e  d i s c u s s i o n  assumes ech o es  o f  merchandiz­
i n g  l a n g u a g e ;  H e c to r  says  t h a t  "she i s  n o t  worth  what she do th  
c o s t  /  The h o l d i n g "  ( I I . i i . 51-52)  j j L t a l i c s  s u p p l i e d ] .  T r o i l u s  
c o n v e r t s  h i s  r e s p o n s e  i n t o  a q u e s t i o n  by a s k i n g  what i s  an y ­
t h i n g  e x c e p t  a s  i t  i s  " v a l u e d . "  H e c to r  answ ers  t h a t  " v a lu e "  
r e s t s  n o t  a l o n e  i n  what a  p e r s o n  t h i n k s  a  t h i n g  i s ,  f o r  t h e  
o b j e c t  "ho lds  h i s  e s t i m a t e  and d i g n i t y  /  As w e l l  w here in  ' t i s  
p r e c i o u s  o f  i t s e l f "  ( l l . i i . 5 ^ - 5 5 ) .  These m e rc h a n d iz in g  te rm s  
f u n c t i o n  a s  a p r e f a c e  t o  a n o t h e r  ex ten d ed  m e taphor  by T r o i l u s  
i n  which he expands th e  b a s i c  i m a g i s t i c  l e i t m o t i f  o f  h i s  own love
and u n i t e s  h i s  own concern  w i th  t h a t  o f  P a r i s  and H e le n ;  f o r  h e ,
/
as  P a r i s ' s  spokesman a t  t h i s  p o i n t ,  a l s o  s t a t e s  h i s  own c red o  
ab o u t  l o v e .  As spokesman f o r  b o th  l o v e r s ,  T r o i l u s  c a s t s  bo th  
i n t o  m e rc h an d iz in g  t e rm in o lo g y  and th u s  r e v e a l s  som e th ing  o f  
t h e  c y n i c a l  and debased  form of  lo v e  which p e rv a d e s  t h e  whole
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p l a y .  In  so  d o i n g ,  he a l s o  j o i n s  t o g e t h e r  th e  two main m o t i f s
and p l o t s  o f  t h e  p l a y .  He a c h ie v e s  an even g r e a t e r  u n i t y  by
a p p l y i n g  th e  same i m a g i s t i c  p a t t e r n  t o  b o t h .  He b eg in s  h i s
speech  by s a y in g  t h a t  he i s  t a k i n g  a w i fe  and t h a t  h i s  s e l e c t i o n
i s  " led  on i n  th e  co n d u c t  o f  my w i l l " :
My w i l l  e n k in d le d  by mine e y e s  and e a r s ,
Two t r a d e d  p i l o t s  ' t w i x t  th e  dange rous  s h o re s  
Of w i l l  and judgem ent .
I I . i i . 63-64
He u se s  s a i l i n g  im agery  h e r e  t o  d e p i c t  h i s  eyes  and e a r s  a s
th e  p i l o t s  i n  s a i l i n g  t o  h i s  l o v e .  He c o n t i n u e s  t o  d ev e lo p
th e  image by s a y i n g  t h a t  once t h e s e  p i l o t s  have been followed 
t h e r e  can be no t u r n i n g  b a c k .  In  t h e  same way, "we t u r n  n o t  
back  t h e  s i l k s  upon th e  m e rc h a n t ,  /  When we have s o i l ' d  them" 
( 6 9 - 7 0 ) .  Here T r o i l u s  makes an e x p l i c i t  com parison  w i th  t h e  
e l a b o r a t e  m e taphor  t h a t  u n f o l d s  i n  th e  c o u r s e  o f  th e  p l a y  
t o  e x p r e s s  t h e  p red o m in an t  v iew o f  l o v e .  He th en  t u r n s  to  
s u p p l y i n g  th e  s h i p p i n g  background on P a r i s ' s  m e rch an d iz in g  
v e n t u r e :
I t  was th o u g h t  meet 
P a r i s  sh o u ld  do some vengeance  on th e  G reeks ;
Your b r e a t h  o f  f u l l  c o n s e n t  b e l l i e d  h i s  s a i l s ;
The s e a s  and w in d s ,  o ld  w r a n g l e r s ,  to o k  a t r u c e  
And d id  him s e r v i c e :  he t o u c h 'd  t h e  p o r t s  d e s i r e d ,
And f o r  an o ld  a u n t  whom th e  Greeks  h e ld  c a p t i v e  
He b ro u g h t  a G re c ia n  q u een .
I I . i i . 7 2 -7 8
As e v id e n c e  t h a t  he i s  t h i n k i n g  o f  P a r i s ' s  a c t i v i t y  e x p l i c i t l y  
i n  m e rc h a n d iz in g  and s a i l i n g  im a g e ry ,  he th e n  a s k s  th e  q u e s t i o n  
as  t o  w h e th e r  H elen  i s  "w orth"  k e e p in g  and answ ers  h i s  own 
r h e t o r i c a l  q u e s t i o n  w i t h :
207
why, she i s  a p e a r l ,
Whose p r i c e  h a t h  l a u n c h ’d above a tho u san d  s h i p s ,
And t u r n ’d c row n’d k in g s  t o  m e rc h a n t s .
I I . i i . 81-83
A lthough the  l i n e  echoes  Marlowe’s famous "was t h i s  th e  f a c e  
t h a t  launched  a thousand  s h i p s "  S h a k e s p e a r e ’s echo  shows h i s  
s u p e r i o r i t y  t o  Marlowe by th e  f a c t  t h a t  he i s  weaving th e  s a i l ­
i n g  im agery  i n t o  an e l a b o r a t e  i m a g i s t i c  p a t t e r n  which i s  c e n t r a l  
t o  u n d e r s t a n d i n g  S h a k e s p e a r e ' s  view o f  t h e  lo v e  e x p r e s s e d  in  
t h i s  p l a y .  I t  i s  p a r t  o f  a u n i f i e d ,  c o n c e n t r a t e d ,  and f u l l y  
i n t e g r a t e d  l e i t m o t i f .  M oreover ,  t h e s e  l i n e s  s e rv e  t o  c o n n e c t  
th e  a c t i v i t i e s  o f  the  Greeks w i th  t h e  b a t t l e  which i s  t o  ensue  
o v e r  Greek women. The t r a d i n g  images a r e  t h e r e b y  a s s o c i a t e d  
h e r e  w i th  m e rc h a n ts ,  and l a t e r  a p p l i c a t i o n s  o f  m e rc h a n d iz in g  
im agery  t o  them become a p p r o p r i a t e  and u s e f u l .  In  th e  r e m a in d e r  
o f  t h i s  speech  he c o n t i n u e s  t o  r e c o u n t  t h e  a c t i v i t y  o f  t h e  
T r o j a n s  i n  t r a d i n g  t e r m s .  S in c e  t h e  T ro j a n s  b ro u g h t  home 
"nob le  p r i c e , "  which th e y  a l l  d e s c r i b e d  a s  " i n e s t i m a b l e , "  
th en  why, a s k s  T r o i l u s ,  "beggar  t h e  e s t i m a t i o n  which you 
p r i z e d  /  R i c h e r  than  s e a  and l a n d "  ( I I . I i . 9 1 - 9 2 ) .  In  t h e  r e s t  
o f  t h i s  s c e n e ,  th e  argument c o n t i n u e s  w i th  T r o i l u s  s u p p o r t i n g  
P a r i s  c o m p le t e ly ,  u n w is e ly ,  and i n f l e x i b l y ,  i n  th e  l a t t e r * s  
t a i n t e d  v iew o f  l o v e .  P a r i s  even r e c o g n i z e s  t h e  a t t a c h m e n t  
o f  d e f i l e m e n t  t o  h i s  l o v e ,  f o r  he s a y s  t h a t  he d e s i r e s  t o  
"have th e  s o i l  o f  h e r  f a i r  r a p e  /  Wiped o f f ,  In  h o n o u rab le  
k e e p in g  h e r "  ( I I . I i . 1 4 8 -1 4 9 ) .  H e c to r  f i n a l l y  makes c l e a r  th e  
d e g e n e ra c y  o f  t h e  love  which T r o i l u s  and P a r i s  d e f e n d .  He 
say s  t o  them t h a t
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The r e a s o n s  you a l l e g e  do more conduce 
To th e  h o t  p a s s io n  o f  d i s t e m p e r ' d  b lood 
Than t o  make up a f r e e  d e t e r m i n a t i o n  
'T w ix t  r i g h t  and wrong.
I I . i i . 168-171
In th e  t h i r d  sc en e  o f  Act I I ,  t h e  m e r c h a n d i z i n g - s a i l i n g  
im agery  s h i f t s  t o  a n o t h e r  c h a r a c t e r  i n  a n o t h e r  p l o t ,  b u t  i t  
r em a in s  a p p r o p r i a t e  i n  i t s  a p p l i c a t i o n .  Agamemnon warns 
P a t r o c l u s  a b o u t  A c h i l l e s  i n  te rm s which a s s o c i a t e  him w i th  
s e a  im ages :
y e a ,  watch
His p e t t i s h  l u n e s ,  h i s  e b b s ,  h i s  f l o w s ,  as  i f  
The p a s s a g e  and whole c a r r i a g e  o f  t h i s  a c t i o n
Rode on h i s  t i d e .  Go t e l l  him t h i s ,  and ad d ,
That  i f  he o v e rh o ld  h i s  p r i c e  too  much,
W e ' l l  none o f  him.
I I . i i i . 138-143
At t h e  end o f  t h e  same s c e n e ,  Agamemnon f u r t h e r  a s s o c i a t e s
A c h i l l e s  w i th  m arine  im agery :
L e t  A c h i l l e s  s l e e p :
L ig h t  b o a t s  s a i l  s w i f t ,  though g r e a t e r  h u lk s  draw d ee p .
I I . i i i . 276-277
F i n a l l y ,  i n  Act I I I ,  A c h i l l e s  makes even more p r e c i s e  th e  
n a t u r e  o f  sea  and s a i l i n g  im agery  which i s  t o  be a s s o c i a t e d  
w i th  h i m s e l f ,  f o r  he c o n te m p la te s  h i s  s i t u a t i o n  i n  e x p l i c i t  
m e rc h a n d iz in g  t e r m i n o lo g y .  He f i r s t  a s k s  h i m s e l f ,  "What, am 
I  p o o r  o f  l a t e ? "  ( i l l . i i i . 7 4 ) .  He t h i n k s  t h a t  man has  no 
h o n o r  e x c e p t  t h o s e  e x t e r n a l  t h i n g s  such as  " r i c h e s "  and " p r i c e s  
o f  a c c i d e n t . "  But he f e e l s  t h a t  h i s  own p o s i t i o n  i s  d i f f e r e n t ,  
t h a t  he and f o r t u n e  a r e  f r i e n d s ,  and t h a t  " i  do e n j o y  /  At ample 
p o i n t  a l l  t h a t  I  d id  p o s s e s s " ( 8 9 - 9 0 ) .  But men now " m e tb in k s ,  
f i n d  o u t  /  Som eth ing  n o t  w orth  i n  me such r i c h  b e h o l d in g  /  As
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th e y  have o f t e n  g iv e n "  ( 9 0 - 9 2 ) .  Though n o t  d i l i g e n t l y  p u r ­
s u e d ,  m e r c h a n d i z i n g - s a i l i n g  im agery  becomes a s s o c i a t e d  w i th  
A c h i l l e s  i n  t h r e e  s t e p s ,  f i r s t  a s  sea  in  g e n e r a l ,  th e n  i n  
s p e c i f i c  m arine  im a g e ry ,  and f i n a l l y  in  e x p l i c i t  m e rc h an d iz in g  
t e rm i n o lo g y .  The a s s o c i a t i o n  o f  t h e s e  images w i th  A c h i l l e s  i s  
f e l i c i t o u s .  F i r s t ,  i t  s e r v e s  t o  u n i t e  i m a g i s t i c a l l y  t h e  
A c h i l l e s  p l o t  w i th  t h e  T r o i l u s  and C r e s s i d a  co n c e rn s  and w i th  
t h e  G reek -T ro ja n  p l o t ,  b o th  o f  which have been a s s o c i a t e d  w i th  
m e r c h a n d i z i n g - s a i l i n g  im a g e ry .  Second ,  i t s  a p p r o p r i a t e n e s s  
a r i s e s  from t h e  f a c t  t h a t  A c h i l l e s  l i v e s  l i f e  in  a v e ry  d eg en ­
e r a t e ,  i g n o b le  c o n d i t i o n  a t  t h e  moment t h a t  t h e s e  images a re  
connec ted  w i th  h i s  a c t i v i t y  ( i n t e r e s t i n g ly  enough th e y  a r e  soon 
dropped b ecause  he l a t e r  a r o u s e s  h i m s e l f  from h i s  l e t h a r g i c  
s t a t e ) .  T h i r d ,  and most s i g n i f i c a n t l y  o f  a l l ,  A c h i l l e s  i s  in  
th e  p r o c e s s  o f  becoming th e  v i c t i m  o f  t h e  same t h i e v e r y  which 
l a t e r  robs  T r o i l u s  and C r e s s i d a .  A new e lem e n t  i s  i n j e c t e d  
i n t o  t h e  m e rc h a n d iz in g  im agery  when U ly s se s  in fo rm s  A c h i l l e s  
i n  t h e i r  d i s c u s s i o n  o f  A c h i l l e s ’s f a i l i n g  fame t h a t  t ime i s  
a t h i e f  which s t e a l s  fame. He c a s t s  t h i s  s t a t e m e n t  i n t o  some 
v e r y  i n t e r e s t i n g  images b e g i n n i n g  w i th  m e r c a n t i l e  o v e r t o n e s :
Time h a th  my l o r d ,  a w a l l e t  a t  h i s  back
Wherein he p u t s  alms f o r  o b l i v i o n ,
A g r e a t - s i z e d  m o n s te r  o f  i n g r a t i t u d e s .
I I I . i i i . 145-147
He com ple tes  h i s  speech  w i th  a s e a  echo by  a s s e r t i n g  t h a t
u n l e s s  each chance f o r  honor  i s  t a k e n  th e n  a l l  chances  w i l l
ru sh  by " l i k e  t o  an e n t e r ' d  t i d e "  ( i l l . i i i . 1 5 9 ) .  In th e  same
s p e e c h ,  r i c h e s  and t r a d i n g  te rm s  a r e  a s s o c i a t e d  w i th  t i m e ' s
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t h i e v e r y .  U ly s se s  says  t h a t  v i r t u e  shou ld  n o t  "seek  rem u n e ra ­
t i o n  f o r  t h e  t h i n g  i t  was" and t h a t  th e  whole world  i s  c o n t e n t  
w i th  t h i n g s  " g i l t . "  The s i g n i f i c a n t  p o i n t  o f  h i s  s p e e c h ,  how­
e v e r ,  i n  te rm s  o f  th e  a s s o c i a t i o n  o f  A c h i l l e s  w i th  T r o i l u s  and 
C r e s s i d a  i n  m e rc h a n d iz in g  im agery ,  i s  U l y s s e s ’s a s s e r t i o n  t h a t  
e v e r y t h i n g ,  i n c l u d i n g  lo v e  and h o n o r ,  a r e  " s u b j e c t s  a l l  /  To 
e n v io u s  and c a l u m n i a t i n g  t i m e ’1 ( I I I . i i i . 1 7 3 -1 7 4 ) .  The e x p l i c i t
a p p l i c a t i o n  o f  t i m e ’s t h i e v e r y  o f  lo v e  a p p e a r s  l a t e r  i n  a speech
by T r o i l u s  where he a g a in  r e f l e c t s  on t h e i r  lo v e  in  m e rc h a n d iz ­
i n g  t e r m s :
We two, t h a t  w i th  so  many thousand  s i g h s  
Did buy each  o t h e r ,  must p o o r l y  s e l l  o u r s e l v e s  
With th e  rude  b r e v i t y  and d i s c h a r g e  o f  one .
I n j u r i o u s  t im e  now w i th  a r o b b e r ’s h a s t e
Crams h i s  r i c h  t h i e v e r y  up,  he knows n o t  how.
I V . i v . 41-45
So a l s o  A c h i l l e s ,  i n  h i s  depraved  c o n d i t i o n ,  becomes a p t l y  
a s s o c i a t e d  w i th  m e rc h a n d iz in g  imagery  b ec au se  h i s  honor  i s  
s t o l e n  by t h e  p i r a t e ,  t i m e .  The e x p l i c i t  s t a t e m e n t  t h a t  t im e 
a l s o  ro b s  lo v e  c o n n e c t s  t h i s  m o t i f  th e n  w i th  th e  T r o i l u s  and 
C r e s s i d a  theme as  w e l l  as  w i th  t h e  m e rc h a n d iz in g  and s a i l i n g  
im a g e ry .  When T r o i l u s  r e a l i z e s  t h a t  t h e y  have bough t  and so ld  
l i k e  t r u e  m e rc h a n t s ,  an a c t i v i t y  which f u r t h e r  p a i n t s  t h e i r  lo v e  
w i th  c y n i c i s m ,  he n a t u r a l l y  e x te n d s  t h i s  t h o u g h t  i n t o  a p o r t r a y a l  
o f  t im e a s  a t h i e f ,  a c o n c ep t  which i n  t u r n  echoes  th e  e a r l i e r  
a s s o c i a t i o n  o f  t h e  t i m e - w a l l e t  speech  and fo reshadow s th e  f a t e  
o f  T r o i l u s ’s and C r e s s i d a ' s  l o v e .  The ach iev e m en t  h e r e  of  
S h a k e s p e a r e ’s i n t e n s e  c o n c e n t r a t i o n  and u n i t y  o f  m o t i f s  th rough  
th e  m e r c h a n d i z i n g - s a i l i n g - t h i e v e r y  images i s  s a t i s f y i n g  i n  i t s  
c o m p le x i ty ,  a p p r o p r i a t e n e s s ,  and r i c h n e s s .
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In Act IV, Diomedes becomes connec ted  w i th  t h e  mer­
c h a n d iz in g  and s a i l i n g  im ag ery ,  f o r  now he p u r s u e s  th e  depraved  
s o r t  o f  love  which i s  a s s o c i a t e d  w i th  C r e s s i d a .  Diomedes e x p r e s s e s  
h i s  f e e l i n g s  ab o u t  th e  t a i n t e d  lo v e  which P a r i s  and Helen  p o s s e s s  
and condemns i t  b ec au se  o f  t h e  l i v e s  i t  has  c o s t :
S h e ’s b i t t e r  t o  h e r  c o u n t r y :  h e a r  me, P a r i s :
F o r  e v e ry  f a l s e  d ro p  i n  h e r  bawdy v e i n s  
A G r e c i a n ' s  l i f e  h a t h  s u n k ; f o r  e v e ry  s c r u p l e  
Of h e r  co n ta m in a te d  c a r r i o n  w e i g h t ,
A T ro jan  h a t h  been s l a i n :  s i n c e  she could  s p e a k ,
She h a t h  n o t  g iven  so  many good words b r e a t h  
As f o r  h e r  Greeks and T ro j a n s  s u f f e r ' d  d e a t h .
I V . i . 68-74
(The i t a l i c s  a r e  added t o  em phasize  th e  a s s o c i a t i o n  w i th  
w e ig h t ,  m easurem ent ,  and t h e r e f o r e  m e r c h a n d iz in g . )  In r e s ­
ponding  t o  h i s  s t a t e m e n t s ,  P a r i s  im m e d ia te ly  a p p l i e s  th e  mer­
c h a n t  l a b e l  t o  Diomedes:
F a i r  Diomed, you do a s  chapmen do ,
D i s p r a i s e  t h e  t h i n g s  t h a t  you d e s i r e  t o  buy:
But we i n  s i l e n c e  ho ld  t h i s  v i r t u e  w e l l ,
W e ' l l  b u t  commend what we i n t e n d  t o  s e l l .
In one way t h i s  c o m b in a t io n  s i m i l e  and m etaphor  i s  sweeping  
enough t o  i n c l u d e  a l l  t h e  T ro j a n s  and Greeks who have been 
engaged in  t h i s  b a t t l e  o v e r  a s t a i n e d  l o v e .  Moreover,  i t  
a s s o c i a t e s  P a r i s  w i th  m e rc h a n d iz in g  a c t i o n  in  love  and t h e r e ­
f o r e  w i th  a debased  view o f  l o v e .  Yet i t  a l s o  s p e c i f i c a l l y  
j o i n s  Diomedes w i th  m e rc h a n d iz in g  c o n c e r n s ,  f o r  i t  i s  he now 
who w i l l  s a i l  l i k e  a m e rc h an t  t o  o b t a i n  C r e s s i d a ,  t h i s  commodity 
o f  l o v e .
In Act V th e  l i n k i n g  o f  Diomedes w i th  s a i l i n g - m e r c h a n d i z i n g  
im agery  b r i n g s  i n t o  fo c u s  h i s  dep raved  and d e g e n e r a t e  form o f
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l o v e .  Diomedes h i m s e l f  s ay s  i n  th e  f i r s t  s c e n e ,  " I  have 
im p o r t a n t  b u s i n e s s ,  /  The t i d e  whereof  i s  now" ( V . i . 8 9 - 9 0 ) .  
Im m ed ia te ly  f o l l o w i n g ,  T h e r s i t e s ,  who a c t s  as  a commentator 
on t h e  a c t i o n  t o  c l a r i f y  th e  theme o f  t h e  debasem ent of  th o s e  
around him, whose own d e f o r m i ty  s y m b o l i c a l l y  q u a l i f i e s  him as  
such  a spokesman and who t i e s  t o g e t h e r  th e  two p l o t s  of  
A c h i l l e s  and T r o i l u s - C r e s s i d a - D i o m e d e s ,  says  t h a t  Diomedes 
i s  "a f a l s e - h e a r t e d  ro g u e ,  a most u n j u s t  knave ;  I  w i l l  no 
more t r u s t  him when he l e e r s  th an  I  w i l l  a s e r p e n t  when he 
k i s s e s .  . . . t h e y  s a y  he keeps  a T ro ja n  d r a b ,  and u se s  th e  
t r a i t o r  C a l c h a s ' s  t e n t ;  I ’ l l  a f t e r .  N o th ing  b u t  l e c h e r y !  a l l  
i n c o n t i n e n t  v a r l e t s "  ( V . i . 9 ^ - 1 0 6 ) .  Thus Diomedes i n  b e i n g  
o v e r t l y  r e f e r r e d  t o  as  l e c h e r o u s  and f a l s e h e a r t e d ,  i s  f u r t h e r  
a s s o c i a t e d  w i th  t h a t  form o f  lo v e  which p r e v a i l s  in  th e  p l a y .  
He i s  d e f i l e d  by th e  f a l s e n e s s  o f  C r e s s id a  and h i s  own l e c h e r ­
ous p u r s u i t  o f  h e r .  In th e  n e x t  s c e n e ,  t h e r e  i s  a c o n f i r m a ­
t i o n  o f  t h e  f a c t  t h a t  T r o i l u s  has  l o s t  th e  r o l e  o f  m erchant  
o f  C r e s s i d a ’s lo v e  and t h a t  Diomedes has become th e  new S h ip ­
man. T r o i l u s  e x p r e s s e s  h i s  a n g e r  upon r e a l i z i n g  t h a t  Diomedes 
has  o u tb id d e n  him:
H ark ,  G reek :  a s  much as  I  do C r e s s id  l o v e ,
So much by w e ig h t  h a t e  I  h e r  Diomed:
That s l e e v e  i s  mine t h a t  h e ’ l l  b e a r  on h i s  helm;
Were i t  a casque  composed by V u l c a n ' s  s k i l l ,
My sword shou ld  b i t e  i t :  n o t  the  d r e a d f u l  s p o u t
Which shipmen do t h e  h u r r i c a n o  c a l l ,
C o n s t r in g e d  in  mass by t h e  a lm ig h ty  su n ,
S h a l l  d i z z y  w i th  more c lam our N e p tu n e 's  e a r  
In h i s  d e s c e n t  th an  s h a l l  my prompted sword 
F a l l i n g  on Diomed.
V . i i . 167-176
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The b a s i c  m e t a p h o r i c a l  e q u a t i o n  h e r e  i s  c l e a r :  what th e  h u r ­
r i c a n e  i s  t o  m e rc h a n t s ,  T r o i l u s  w i l l  be t o  Diomedes. S in ce  
T r o i l u s  no lo n g e r  f u n c t i o n s  a s  a m erchan t  o f  lo v e  and s i n c e  
Diomedes has  assumed the  r o l e  o f  shipman o f  l o v e ,  th e  mer­
c h a n d i z i n g - s a i l i n g  terms '  become a p p l i c a b l e  t o  him. A ga in ,  
T h e r s i t e s  im m ed ia te ly  draws i n t o  fo c u s  t h e  d e p r a v i t y  o f  the  
lo v e  pursued  by t h e s e  m e rc h a n ts :
Would I  cou ld  meet t h a t  rogue Diomedi . . .
P a t r o c l u s  w i l l  g iv e  me a n y t h in g  f o r  th e  i n t e l l i g e n c e  
o f  t h i s  whore .  . . . l e c h e r y ,  l e c h e r y ;  s t i l l ,  wars 
and l e c h e r y ,  n o t h i n g  e l s e  h o ld s  f a s h i o n :  a
b u rn in g  d e v i l  t a k e  them!
V . i i . 190-196
T h e r s i t e s ,  e s t a b l i s h i n g  th e  theme o f  th e  p l a y  as  wars and 
l e c h e r y ,  o r  r a t h e r  wars based  on l e c h e r y ,  a l s o  e l u c i d a t e s  
th e  m o t ives  and th e  d e p r a v i t y  of  t h e s e  m erchan ts  o f  l o v e .
In t h e  l a s t  s cen e  o f  t h e  p l a y ,  Pandarus  cy s ica l ly  
r e c o g n i z e s  th e  r o l e  he h as  p la y ed  in  t h e  m e rc h a n d iz in g  v en ­
t u r e  and s a y s ,  " thus  i s  t h e  p o o r  a g e n t  d e s p i s e d "  ( V . i x . 3 8 ) ,  
" a g e n t"  h e r e  b e in g  l o o s e l y  synonymous w i th  t h e  word " m e rc h a n t . "  
And f i n a l l y  t h i s  g r e a t  cyn ic  t u r n s  t o  t h e  au d ie n c e  and a d d r e s s e s  
them as  "good t r a d e r s  i n  th e  f l e s h " ;  t h u s  by c o n s i d e r i n g  e v e r y ­
one a s  m erchan ts  o f  l o v e ,  Pandarus  r e v e a l s  th e  d ep th  o f  t h e  
d e p r a v i t y  and d e g e n e ra c y  o f  h i s  view o f  l o v e .
T r o i l u s  and C r e s s i d a  marks a g r e a t  advance i n  Shake­
s p e a r e  ' s  d e v e lo p in g  s k i l l  w i th  images a s  th e y  work i n t o  th e  
f a b r i c  o f  a drama. They do n o t  l i e  on t h e  e x t e r n a l  s u r f a c e  
o f  t h e  p l a y  n o r  a p p e a r  so  obv ious  and c o n v e n t i o n a l  in  d e s i g n .
In t h i s  p l a y  th e  d r a m a t i s t  has  advanced t o  th e  p o i n t  where
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th e  m e r c h a n d i z i n g - s a i l i n g - s e a - r i c h e s - t h i e v e r y  images a r e  b o rn  
o f  t h e  em otions  o f  th e  theme,  and a r e  s u b t l e ,  com plex ,  v a r i e d ,  
u n i f i e d ,  b u t  i n t e n s e l y  v i v i d  and m e an in g fu l  i n  th e  a r t i s t i c  
i n t e n t  o f  th e  drama.
Although T r o i l u s  and C r e s s i d a  r e p r e s e n t s  S h a k e s p e a r e ' s  
g r e a t e s t  ach iev e m en t  i n  m e rc h a n d iz in g ,  s a i l i n g ,  and s e a  im a g e ry ,  
he ex p e r im en ted  once more i n  O th e l l o  w i th  th e  s e a  i n  t h i s  way, 
and w i th  t h e s e  r e l a t e d  images a t t a i n e d  a rem ark a b le  b u t  d i f ­
f e r e n t  type  o f  acco m p l ish m en t .  The m e rc h an d iz in g  and s a i l i n g  
im agery  in  O t h e l l o  i s  n o t  f o r  th e  p u rp o se  o f  r e i n f o r c i n g  o r  
c r e a t i n g  an a tm osphere  f o r  t h e  ty p e  o f  lo v e  which i s  v ie w ed ,  
a s  i n  T r o i l u s  and C r e s s i d a . R a th e r  i t  i s  a p p r o p r i a t e  i n  t h e  
p l a y  by th e  way i t  f i t s  i n t o  t h e  s e t t i n g ,  p o r t r a y s  c h a r a c t e r ­
i z a t i o n ,  and d e s c r i b e s  i m a g i s t i c a l l y  th e  a c t i v i t y  of  th e  c h a r ­
a c t e r s .  C a r o l i n e  Spurgeon n o ted  t h a t  "as i s  f i t t i n g ,  w i th  a 
s e t t i n g  o f  two famous s e a p o r t s ,  the  s e a ,  i t s  images and l a n ­
g u ag e ,  p l a y  an i m p o r t a n t  p a r t  t h r o u g h o u t . "2 5 There i s  conce rn  
w i th  a p o s s i b l e  s e a  b a t t l e ,  a s e a  s to r m ,  c r o s s i n g  of  th e  s e a ,  
and a g e n e r a l  s e a  a tm osphere  i n  some of  t h e  s c e n e s  which j u s t i ­
f i e s  a c a s t i n g  o f  lo v e  i n t o  s e a  im ages .  M oreover ,  t h e  a tm os­
p h ere  a s s o c i a t e d  w i th  O t h e l l o ’s c h a r a c t e r ,  one p o s s e s s i n g  th e  
magic o f  d i s t a n t  and m y s t e r io u s  l a n d s  and e x o t i c  t h i n g s  and o f  
one who has  t r a v e l e d  f a r ,  c a l l s  f o r  an em phasis  on th e  s e a .  
F i n a l l y ,  I a g o ’s a c t i v i t y  o f  d e s t r o y i n g  O t h e l l o ’s love  f o r  




d e p i c t  Iago  a s  a p i r a t e  who d e s t r o y s  t h i s  t r a d i n g  v e n t u r e  on 
th e  s e a  of  l o v e .
Desdemona assumes e x p l i c i t  a s s o c i a t i o n s  w i th  j e w e l r y ,  
r i c h e s ,  o r  w e a l t h  images th r o u g h o u t  th e  p l a y ,  and she  i s  
c l e a r l y  con c e iv ed  o f  in  t h i s  way by v a r i o u s  p e o p l e .  In  th e  
f i r s t  scene  o f  t h e  p l a y ,  I a g o ,  s e e k in g  t o  a l e r t  B r a b a n t i o  t o  
th e  f a c t  t h a t  h i s  d a u g h t e r  has  been a b d u c te d ,  s h o u t s  ou t  
"T h iev es I  t h i e v e s !  t h i e v e s !  /  Look t o  y o u r  h o u s e ,  you r  d a u g h t e r  
and y o u r  b a g s !  /  T h i e v e s ! ' t h i e v e s ! " ( I . 1 . 7 9 - 8 1 ) .  Here I a g o ,  
who c a l l s  someone e l s e  a t h i e f  and who i r o n i c a l l y  t u r n s  o u t  
t o  be th e  t h i e f  i n  t h e  en d ,  i m p l i c i t l y  e q u a t e s  Desdemona w ith  
B r a b a n t i o ' s  o t h e r  p o s s e s s i o n s ,  t h e r e b y  p l a c i n g  h e r  m e tap h o r ­
i c a l l y  on th e  l e v e l  w i th  m e rc h an d iz e .  I n  t h e  second scen e  o f  
t h e  p l a y ,  O t h e l l o ,  u n i t i n g  th e  two m o t i f s  o f  s e a  and r i c h e s  
i n  one image,  d e s c r i b e s  Desdemona*s v a lu e  by s a y i n g :
But t h a t  I  love  t h e  g e n t l e  Desdemona,
I  would n o t  my unhoused f r e e  c o n d i t i o n  
Put  i n t o  c i r c u m s c r i p t i o n  and c o n f in e  
F o r  t h e  s e a ' s  w o r th .
I . i i . 26-29
In th e  t h i r d  scen e  of  th e  f i r s t  a c t ,  even Desdemona*s f a t h e r ,  
B r a b a n t i o ,  a d d r e s s e s  h i s  d a u g h t e r  as  " j e w e l " :  "For y o u r  s a k e ,
j e w e l ,  /  I  am g la d  a t  s o u l  I  have no o t h e r  c h i l d "  ( I . i i i . 195-  
1 9 6 ) .  This  e x p l i c i t  r e f e r e n c e  t o  Desdemona as  a j e w e l ,  though 
b i t t e r l y  i r o n i c ,  t a k e s  on a deep  s i g n i f i c a n c e  a t  t h e  end o f  th e  
p l a y  when O th e l l o  f i n a l l y  r e a l i z e s  t h a t  be h as  thrown away a 
p e a r l  o f  g r e a t  p r i c e .  In  Act I I ,  C a s s i o ,  a f t e r  a s to rm  has  
t h r e a t e n e d  t o  s i n k  Desdemona*s s h i p  and a f t e r  t h e  s h i p  has  
a r r i v e d  s a f e l y  a t  C yprus ,  s ay s  o f  h e r  i n  a b e a u t i f u l  co m b in a t io n
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o f  l i t e r a l  a c c o u n t  o f  s a i l i n g  and th e  s ea  s to rm  w i th  a f i g ­
u r a t i v e  a c c o u n t  o f  h e r  s a f e  a r r i v a l :
0 ,  b e h o l d ,
The r i c h e s  o f  th e  s h i p  i s  come on s h o r e !
I I . i . 83-84
Again Desdemona a p p e a r s  as  th e  v a l u a b l e  m erchandize  o f  a 
s a i l i n g  v e s s e l .
The l o g i c a l  e x t e n s i o n  o f  Desdemona's  p o r t r a y a l  as  a 
j e w e l  o f  m erchandize  o f  g r e a t  v a lu e  i s  t h e  d e p i c t i o n  o f  O th e l l o  
as  a s a i l i n g  m erchan t  v e n t u r i n g  f o r  such a v a l u a b l e  commodity. 
Such a s s o c i a t i o n s  a t t a c h  to  O t h e l l o  e a r l y  i n  the  p l a y  and con­
s i s t e n t l y  a p p e a r  a l l  t h e  way th ro u g h  t o  t h e  l a s t  l i n e s  of  th e  
p l a y .  A f t e r ,  f o r  exam ple ,  O th e l l o  h a s  e lo p ed  w i th  Desdemona, 
I a g o ,  who has  a l r e a d y  a s s o c i a t e d  the  w or thy  Desdemona w i th  
r i c h e s  i n  h i s  announcement t o  h e r  f a t h e r ,  co n n e c t s  m e rch an d iz ­
i n g  and s a i l i n g  im agery  w i th  O th e l l o  when he s a y s :
fF a i t h ,  he t o - n i g h t  h a t h  boarded  a land  c a r a c k :
I f  i t  p rove  l a w f u l  p r i z e ,  he*s  made f o r  e v e r .
I . i i . 50-51
When Iago  sp e ak s  o f  b o a r d in g  a land  c a r a c k ,  which i s  a l a r g e  
m erchan t  s h i p ,  on one l e v e l  he i s  p l a y i n g  w i th  words t o  imply  
t h a t  O t h e l l o  h a s  seduced Desdemona; on a n o t h e r  l e v e l  he i s  
em ploy ing  t e rm i n o lo g y  r e l a t e d  t o  s a i l i n g ,  m e rc h a n d iz in g ,  and 
p i r a c y  w i th  i r o n y  a r i s i n g  from t h e  f a c t  t h a t  i t  i s  I ag o  him­
s e l f  who t u r n s  o u t  t o  be th e  p i r a t e .  E cho ing  t h i s  a s s o c i a t i o n  
a few l i n e s  l a t e r ,  B r a b a n t i o  c a l l s  O t h e l l o  " t h i e f , "  and th e n  
"0 th o u  f o o l  t h i e f ,  where h a s t  th o u  s t o w 1d my d a u g h t e r "  ( i . i i .  
6 2 ) .  The Oxford E n g l i s h  D i c t i o n a r y  g iv e s  two v e ry  i n t e r e s t i n g
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e n tr ie s  for the word "stow’d." From 1440 to 1 7 6 2  "stowed" 
had the meaning of Invested money, but by 1 6 0 2 , as used by 
Marston and again by Shakespeare in The Tempest, i t  had the 
meaning a lso  of "to fa sten  down (persons) under the hatches 
fo r  confinement or sa fe ty ."  While the second meaning of the 
word i s  the one most l ik e ly  intended by Shakespeare, here 
c le a r ly  amplifying the merchandizing imagery associated  with 
O thello , i t  i s  in te r e s t in g  that i t  a lso  carried the connotation  
that Brabantio i s  asking O thello , as a merchant, where he has 
invested h is  p r ic e le s s  possession  which Othello has taken away.
The opening scene of Act I I ,  while employing almost no 
metaphorical language, e s p e c ia l ly  as related  to the merchandiz­
ing and s a i l in g  m otif, i s  n everth eless  an extremely v iv id ,  
l i t e r a l  sea scene. Desdemona arr ives  s a fe ly  on shore while 
concern increases over the fa te  of O th e llo ’s ship in the 
treacherous sea storm. Thus there i s  an almost l i t e r a l  actin g  
out of the metaphorical equation of Othello as a sea merchant 
s a i l in g  through dangerous sea to h is  valuable commodity already  
on shore, referred to  upon her a rr iv a l as "the riches of the 
sh ip ."  Although on the l i t e r a l  le v e l  th is  i s  not what i s  
intended by the scene, a heavy im plication  and loud echo i s  
present of the sea merchant image by which the love and a c t iv ity  
of Othello and Desdemona are portrayed. In th is  way, of course, 
a l l  the sea d escr ip tion s and a n x ie t ie s  which permeate the scene 
serve to  create the proper atmosphere for the merchandizing and 
s a i l in g  m otif.
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The s i g n i f i c a n c e  o f  t h i s  sea  s c e n e ,  i n c i d e n t a l l y  one o f  
th e  few o n - s t a g e  s e a  s c e n e s  i n  S h a k e s p e a r e ,  becomes more c l e a r  
i n  th e  l i g h t  o f  s e v e r a l  s t a t e m e n t s  which f o l l o w  i t .  O t h e l l o ,  
so u n d in g  l i k e  a m erchan t  a b o u t  t o  b a r g a i n  f o r  a commodity, 
t e l l s  I a g o ,  "Go t o  th e  bay  and d ise m b ark  my c o f f e r s "  ( I I . i . 2 1 0 ) .  
Once eve ryone  i s  s a f e l y  i n  t h e  c a s t l e  and th e  t r i a l s  o f  w in n in g  
a p r i c e l e s s  p o s s e s s i o n  seem t o  be o v e r ,  O t h e l l o  t u r n s  t o  Desde­
mona an d ,  i n  a d d r e s s i n g  h e r ,  m en t ions  i n  m e rc h a n d iz in g  te rm s  
th e  a d v e r s i t y  t h e y  have e n d u re d :
Come, my d e a r  l o v e ,
The p u rc h a s e  made, t h e  f r u i t s  a r e  t o  e n s u e ;
The p r o f i t ' s  y e t  t o  come ' tw een  me and you .
I I . i i i . 8 -10
Although  O t h e l l o  and Desdemona a r e  a l r e a d y  m a rr ied  and th e  
p u r s u i t  o f  love  i s  o v e r ,  t h e  t r o u b l e s  and h a r d s h i p s  t h a t  
have i n t e r v e n e d  in  t h e i r  r e l a t i o n s h i p  a r e  s t i l l  viewed in  
s e a  m erchan t  t e r m s ,  a s  e x p r e s s l y  p o in te d  o u t  i n  t h i s  p a s s a g e .
The f u l f i l l m e n t  o f  th e  m e rc h a n d iz in g  and s a i l i n g  im agery  
o c c u rs  i n  th e  l a s t  s cen e  o f  t h e  p l a y  where i n  t h r e e  s i g n i f i c a n t  
p a s s a g e s  t h e  m etaphor  i s  c o m p le te d .  O t h e l l o  r e a l i z e s  t h a t  
Desdemona was an o b j e c t  o f  g r e a t  v a lu e  and i f  she  had proved 
t o  be as  " t r u e "  an o b j e c t  a s  he f i r s t  t h o u g h t  she  was ,  he 
would n o t  have " t r a d e d "  h e r  f o r  any p r i c e :
Nay, had she been  t r u e ,
I f  heaven  would make me such a n o t h e r  world  
Of one e n t i r e  and p e r f e c t  c h r y s o l i t e ,
I ' I d  n o t  have s o ld  h e r  f o r  i t .
V . i i . 143-1^6
E m i l i a ,  a few l i n e s  l a t e r ,  t u r n s  th e  m e rc h a n d iz in g  around when 
she s a y s  t h a t  Desdemona "was to o  fond o f  h e r  most f i l t h y  b a r g a i n "
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to  be untrue to O thello . Though the d irec t  ap p lica tion  of the 
metaphor i s  in c o n s is te n t ,  i t  does serve to  echo the basic  
metaphor of th e ir  lo v e . As the scene moves along to  i t s  con­
clusion  and a f te r  Othello has rea lized  the mistake he has 
made and that h is  trading venture i s  over, h is  s a i l in g  journey 
completed, he says in appropriate n au tica l language,
Here i s  my journey's end, here i s  my b u tt,
And very sea-mark of my utmost s a i l .
V . i i . 267-268
In keeping with the elaborate sea merchant metaphor 
which dep icts O th ello 's  and Desdemona's lo v e , the la s t
reference by Othello to h is  prized possession  i s  made in
terms of r iches and wealth. He requests that whenever a fte r  
th is  anyone speaks of him,
speak
Of one that loved not w ise ly  but too w ell;
Of one not e a s i ly  jea lo u s , but being wrought,
Perplex'd in the extreme; of one whose hand,
Like the base Indian, threw a pearl away 
Richer than a l l  h is  t r ib e .
V . i i . 343-3^8
Although much speculation  e x i s t s  as to  the exact meaning of 
these l in e s  and the s p e c i f ic  jewel being referred to here, 
to  see i t  as the culminating image in  the m erchant-sailing  
pattern as used to  portray th is  love story  i s  to see the true 
s ig n if ic a n c e  of the reference. I t  becomes the f in a l  s t a t e ­
ment of O th ello 's  tragedy and appears as a c o n s is te n t ,  r e l e ­
vant, and appropriate expression of the merchant of love who 
r e a liz e s  too la te  h is  misjudgment of the most valuable object  
he has ever owned. In te r e s t in g ly  enough, the image which
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Othello creates for  the enactment of h is  su ic id e  r e l i e s  a lso  
on the merchant motif which has been developed.
in  Aleppo once,
Where a malignant and a turban’d Turk 
Beat a Venetian and traduced the s t a t e ,
I took by the throat the circumcised dog,
And smote him, th u s .
[Stabs him self  
V . i i . 352-357 U
He re fers  to the Turk that beat a Venetian in  Aleppo, which
was a c i t y  known for  i t s  business ventures and dependence on
mercantilism and which even granted sp ec ia l  trading p r iv i le g e s
to Venetians. Thus as a trader, Othello i s  ju s t i f ie d  in h is
f i c t io n  in  portraying h im self as being in that trading c i ty
defending a Venetian.
The appropriateness of the sea merchant pattern as an 
expression of O th e llo ’s and Desdemona’s trag ic  love becomes 
even more c le a r , in  addition  to those mentioned e a r l i e r ,  in  
th is  l a s t  metaphor of the jewel which has been thrown away. 
F ir s t ,  i t  i s  appropriate because O thello , as a merchant in  
lov e , l i t e r a l l y  d iscards a jewel of great va lu e . The q u a lity  
and value of a jew el, moreover, does not change with one 
person’s evaluation  of i t .  I t  i s  s t i l l  b ea u tifu l within  
i t s e l f ,  has unsurpassed q u a l i t i e s ,  and remains p r ic e le s s .  So 
i t  i s  with Desdemona. She re ta in s  her unspeakable q u a l i t ie s  
throughout the p lay, never lo s in g  anything in va lu e . But 
Othello turns out to be a merchant who has misjudged h is  mer­
chandize and in  underevaluating i t  has f o o l i s h ly  thrown i t  
away. This f in a l  image, in  i t s  appropriateness to  O th ello ’s 
action and Desdemona's worth, stands as the basic  image of
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t h e  p l a y  and as  the  m e taphor  toward which th e  whole ex ten d ed  
image of  th e  m e r c h a n d i z i n g - s a i l i n g  p a t t e r n  was b u i l d i n g .
As a c o u n t e r p a r t  o f  th e  m e rc h a n d iz in g  p a t t e r n  used t o  
e x p r e s s  O th e l lo * s  p u r s u i t  o f  Desdemona, a s i m i l a r ,  though l e s s  
f u l l y  d e v e lo p e d ,  image c l u s t e r  a t t a c h e s  i t s e l f  t o  Rodhrigo's 
a t t e m p t s  t o  p u r c h a s e ,  i n  a c o r r u p t e d  f a s h i o n ,  th e  love  o f  
Desdemona. Although t h e  money i s  ga in ed  d i s h o n e s t l y  by Iago  
f o r  h i s  own s e l f i s h  e n d s ,  th e  m e rc h a n d iz in g  im agery  becomes an 
e s s e n t i a l  p a r t  o f  R o d e r i g o ' s  a c t i v i t y .  F i r s t ,  when R oder igo  
c o n f id e s  t o  I ag o  h i s  so r row  o v e r  th e  l o s s  o f  Desdemona to  
O t h e l l o ,  Iago  a d v i s e s  him in  language  p u n c tu a te d  w i th  t r a d i n g  
t e rm i n o lo g y .  He in fo rm s  R oder igo  t o  "put  money in  th y  p u r s e "  
and ,  s t i l l  i n  r e f e r e n c e  t o  s e c u r i n g  Desdemona, he say s  t o  
"make money" ( I . i i i . 3 3 9 - 3 6 8 ) .  In  Act I I ,  R o d e r ig o  b e g in s  t o  
complain  t h a t  t h i s  commodity i s  c o s t i n g  him to o  much money 
and t h a t  "my money i s  a lm o s t  s p e n t "  ( l l . i i . 3 7 0 ) .  Towards th e  
end o f  th e  p l a y ,  a s  he d e s p a i r s  o f  e v e r  o b t a i n i n g  t h i s  v a l u a b l e  
o b j e c t ,  he in fo rm s  Iago  who s e r v e s  a s  h i s  t r a d i n g  a g e n t  t h a t  
" I  have w asted  m y se l f  o u t  o f  my means. The je w e ls  you have had 
from me t o  d e l i v e r  t o  Desdemona would h a l f  have c o r r u p te d  a 
v o t a r i s t "  ( l \ T . i i . l 8 7 - 1 9 0 ) . T h is ,  o f  c o u r s e ,  r e l a t e s  t o  O th e l lo * s  
f i n a l  s t a t e m e n t  t h a t  Desdemona i s  a je w e l  beyond t h e  w orth  of  
a l l  o t h e r  j e w e l s ,  f o r  h e r e  R ode r igo  se e k s  t o  t r a d e  h i s  j e w e ls  
o f  l e s s e r  v a lu e  f o r  t h i s  p r i c e l e s s  p e a r l .  I ago  in  th e  l a s t  a c t ,  
r e a l i z i n g  th e  f o r t u n e  R o d e r ig o  has  s p e n t  i n  a t t e m p t i n g  t o  p u r ­
ch ase  Desdemona, knows t h a t  i f  R o d e r ig o  l i v e s  he s h a l l  c a l l  "me 
t o  a r e s t i t u t i o n  l a r g e  /  Of go ld  and je w e ls  t h a t  I  bobb 'd  from
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him , /  As g i f t s  t o  Desdemona" ( V . i . 1 5 - 1 7 ) .  In  one way, t h e n ,  
th e  R o d e r ig o  p l o t  s e r v e s  t o  echo  th e  m e rc h an d iz in g  p a t t e r n  
which e x p r e s s e s  th e  a c t i v i t y  o f  th e  main c h a r a c t e r s .
I a g o ,  n a t u r a l l y ,  h as  an im p o r t a n t  p o s i t i o n  jn h i s  
r e l a t i o n s h i p  w i th  O th e l l o  and Desdemona, i n  t h e  p l o t ,  and in  
th e  deve lopm ent  o f  the  a c t i o n ,  f o r  i t  i s  th ro u g h  h i s  a c t i v i ­
t i e s  t h a t  O t h e l l o  l o s e s  h i s  p r i c e l e s s  m e rc h an d iz e .  F i r s t ,  
c o n s i s t e n c y  o f  c h a r a c t e r i z a t i o n  i s  a c h ie v e d  th ro u g h  th e  s a i l ­
i n g  im agery  which a t t a c h e s  i t s e l f  t o  Iago  and h i s  a c t i v i t i e s .
As p o in t e d  o u t  above in  t h e  c h a p t e r  on th e  s e a  as  a d r a m a t ic  
d e v i c e ,  C a r o l i n e  Spurgeon and Wolfgang Clemen have b o th  n o ted  
t h a t  I a g o ' s  use  o f  s a i l i n g  j a rg o n  h e l p s  t o  r e v e a l  h i s  p r a c t i c a l  
ap p roach  t o  s i t u a t i o n s .  He employs " t e c h n i c a l  m a r i t im e  t e rm s ,  
and c o l o u r s  some o f  h i s  images w i th  s a i l o r ' s  j a r g o n .  But 
th e  s e a  as  a whole does n o t  a p p e a r  i n  h i s  im a g e ry .  He looks  
a t  t h e  s ea  o n ly  from a p r o f e s s i o n a l  p o i n t  o f  v iew .  He i s  a t  
home on th e  s e a ,  b u t  o n ly  i n  a p r a c t i c a l  w ay ."  When he 
r e a l i z e s  t h a t  O t h e l l o  has  p as sed  o v e r  him f o r  C a s s i o ,  Iago  
com pla ins  t h a t  he i s  " B e - l e e 'd  and c a lm 'd "  ( l . i . 3 0 ) ;  he knows 
t h a t  V enice  has  n o t  a n o t h e r  o f  O t h e l l o ' s  " fa thom " ( l . i . 1 5 3 ) ;  
he schemes t o  "show o u t  a f l a g  and s ig n  o f  l o v e " i n  o r d e r  t o  
d e c e iv e  O t h e l l o  ( l . i . 1 5 7 ) ;  he r e a l i z e s  t h a t  B r a b a n t i o  w i l l  t a k e  
a c t i o n  a g a i n s t  O th e l l o  t o  w h a te v e r  e x t e n t  t h e  law " w i l l  g iv e  
him c a b l e "  ( l . i i . 1 7 ) ;  be d e c l a r e s  t o  R ode r igo  t h a t  he i s  k n i t  
t o  b i s  d e s e r v i n g  "with c a b l e s  o f  p e r d u r a b l e  to u g h n e s s "
26ciem en, p . 126.
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( l . i i i . 3 4 3 ) ;  and when be s e e s  t h a t  h i s  p l a n s  a r e  s a i l i n g  w e l l ,
he w h i s p e r s  t o  h i m s e l f :
I f  consequence  do b u t  approve  my dream s,
My b o a t  s a i l s  f r e e l y ,  b o th  w i th  wind and s t r e a m .
I I . i i i . 64-65
On one l e v e l ,  h i s  p e c u l i a r  usage  o f  s a i l i n g  imagery s e r v e s  
t o  show th e  d i s t i n c t i v e  q u a l i t i e s  o f  h i s  c h a r a c t e r .  But on 
a n o t h e r ,  and i n  a way which seems even more s i g n i f i c a n t  f o r  
th e  p o e t r y  and o r g a n ic  u n i t y  o f  th e  d r a m a t i s t ' s  a r t ,  h i s  usage 
o f  s a i l i n g  im agery  r e l a t e s  him t h e m a t i c a l l y  to  th e  b a s i c  m e ta ­
p h o r  o f  t h e  main p l o t .
In  y e t  a n o t h e r  way, th e  co m b in a t io n  o f  I a g o ' s  s a i l i n g  
im agery  w i th  a n o t h e r  type  o f  im agery  a s s o c i a t e d  w i th  him, th e  
im agery  of  t h i e v e r y ,  s e r v e s  m e t a p h o r i c a l l y  t o  d e p i c t  b i s  r e l a ­
t i o n s h i p  w i th  O t h e l l o  and Desdemona. Iago  e x p r e s s e s  h i s  m o t iv a ­
t i o n  and a c t i o n  w i th  an image which i s  c e n t r a l  t o  u n d e r s t a n d i n g  
h i s  c h a r a c t e r :
Good name in  man and woman, d e a r  my l o r d ,
I s  th e  immediate  je w e l  o f  t h e i r  s o u l s :
Who s t e a l s  my p u r s e  s t e a l s  t r a s h ;  ' t i s  so m e th in g ,  
n o t h i n g ;
'Twas mine ,  ' t i s  h i s ,  and has  been  s l a v e  t o  t h o u s a n d s ;
But he t h a t  f i l c h e s  from me my good name 
Robs me o f  t h a t  which n o t  e n r i c h e s  him 
And makes me p o o r  i n d e e d .
I I I . i i i . 155-161
R o b e r t  B. Heilman has  p r e v i o u s l y  n o ted  t h a t  I a g o ' s  " th i e f h o o d  
i s  woven t i g h t l y  i n t o  th e  p o e t i c  and d r a m a t ic  f a b r i c . " 27 Iago^ 
f o r  one t h i n g ,  makes s e v e r a l  r e f e r e n c e s  t o  t h i e v e r y  and r o b b e r y .
27"Tbe Economics o f  I ag o  and O th e r s "  P u b l i c a t i o n s  o f  
th e  Modern Language A s s o c i a t i o n  o f  A m er ica . LXVIII ( J u n e ,  T9 5 3 ) .
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He I s  th e  f i r s t  t o  s u g g e s t  t o  B r a b a n t i o  t h a t  O t h e l l o  i s  a 
t h i e f .  He l a t e r  r e f l e c t s  on th e  n a t u r e  o f  t h i e v e r y :
The r o b b 'd  t h a t  s m i l e s  s t e a l s  som e th ing  from th e  t h i e f ;
He robs  h i m s e l f  t h a t  spends  a b o o t l e s s  g r i e f .
I . i i i . 208-209
O th e l lo  a l s o  in fo rm s  Iag o  o f  th e  same c o n c l u s i o n  a t  which 
Iago  h a s  a l r e a d y  a r r i v e d ,  so m e th in g  t h a t  he a s  a t h i e f  has  
lo n g  r e c o g n i z e d :
He t h a t  i s  r o b b 'd ,  n o t  w a n t in g  what i s s b o l !n
L e t  him n o t  k n o w ' t ,  and h e ’s n o t  r o b b 'd  a t  a l l .
I I I . i i i . 342-343
E m i l ia  a l s o  t e l l s  th e  o t h e r  V e n e t i a n s ,  a s  w e l l  as  O t h e l l o ,
t h a t  Iago  o f t e n  "b eg g ’d o f  me t o  s t e a l  t h e  h a n d k e r c h i e f "
( l V . i i . 2 2 9 ) .  Robbing ,  s t e a l i n g ,  and f i l c h i n g  a r e  connec ted
w i th  Iago  in  a c t i o n  a s  w e l l  a s  im agery ;  he h i m s e l f  engages
i n  much s t e a l i n g  from th e  o t h e r  c h a r a c t e r s :  he s t e a l s
R o d e r i g o ' s  money f o r  no motive  a t  a l l ;  he f i l c h e s  C a s s i o ' s
good name from h im ,  t r i e s  t o  s t e a l  h i s  p l a c e  from him , and
makes G ass io  h i m s e l f  lo o k  l i k e  a t h i e f ;  he ro b s  Desdemona o f
h e r  v i r t u e ,  h e r  good name, and h e r  b e l o v e d ;  he makes O th e l lo
i n t o  a t h i e f  a t  t h e  b e g i n n in g  and th e n  ro b s  th e  Moor o f  h i s
love  f o r  Desdemona and t h e r e f o r e  o f  h i s  h a p p i n e s s ;  and he t r i e s
t o  make h i s  own w ife  i n t o  a t h i e f  o v e r  th e  h a n d k e r c h i e f .
To c a s t  I a g o ,  t h e r e f o r e ,  i n t o  a s s o c i a t i o n s  w i th  t h i e v e r y  
becomes a p p r o p r i a t e  i n  th e  l i g h t  o f  t h e  m e taphor  which e x p r e s s e s  
O t h e l l o ' s  and Desdemona 's  r e l a t i o n s h i p  as  t h a t  o f  m erchan t  and 
p r i c e l e s s  commodity. A p p r o p r i a t e l y ,  Iago  f u n c t i o n s  a s  th e  t h i e f  
who ro b s  th e  m erchan t  o f  t h e  p u rc h a s e  he h as  a l r e a d y  made. Thus ,
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th e  l i n k a g e  of  s a i l i n g  and t h i e v e r y  i n  I ag o  r e v e a l s  f e l i c i t ­
o u s l y  h i s  r e l a t i o n s h i p  t o  th e  m erchan t  and h i s  j e w e l .
As S h ak e s p e a re  e n t e r e d  i n t o  th e  m iddle  y e a r s  o f  h i s  
c a r e e r ,  i t  a p p e a r s  t h a t  he was s e a r c h i n g  f o r  new t e c h n i q u e s  
and e x t e n d i n g  th e  b o u n d a r i e s  o f  h i s  a r t i s t i c  a c c o m p l ish m e n ts ,
A s t u d y  o f  h i s  h a n d l i n g  o f  t h e  sea  a s  o n ly  one o f  t h e  s o u r c e s  
f o r  h i s  e x p e r i m e n t a t i o n  w i th  im agery  r e v e a l s  th e  s t e a d y  d e v e l ­
opment which he made th ro u g h  t h e s e  m iddle  y e a r s .  The u n c e r t a i n  
b u t  s l i g h t e r  a c h iev em en t  o f  i m a g i s t i c  u n i t y  by means o f  th e  sea  
i n  Romeo and J u l i e t  c o n t r a s t s  w i th  th e  more advanced use  ,of i t  
i n  The Merchant  o f  V e n ic e . These f i r s t  two e x p e r im e n ts  p ro v id e  
th e  ground work f o r  t h e  m a tu re  u n i t y  and co h e s io n  a t t a i n e d  
th ro u g h  t h e  use  o f  f u l l y  d e v e lo p e d ,  a p p r o p r i a t e ,  and i n t e g r a t e d  
s e a  im agery  i n  T r o i l u s  and G r e s s i d a . A s i m i l a r  ty p e  o f  i m a g i s ­
t i c  e x p r e s s i o n  i s  deve loped  i n  O t h e l l o , b u t  w i th  d i f f e r e n t  rami* 
f i c a t i o n s .
A no the r  t e c h n iq u e  which he e x p e r im e n ts  w i th  i n  t h e s e  f o u r  
p l a y s  r e v e a l s  a s i m i l a r  p r o g r e s s i o n .  He seems t o  d e v i s e  the  
t e c h n iq u e  o f  s t a t i n g  a c e n t r a l  i m a g i s t i c  p a s sa g e  i n  a p l a y  
around which a l l  t h e  o t h e r  r e l a t e d  images can b u i l d  and c o a ­
l e s c e .  In  Romeo and J u l i e t ,  t h e  c e n t r a l  p a s sag e  a p p e a r s  i n  
t h e  i m a g i s t i c a l l y  im p o r t a n t  g a rd en  scen e  where Romeo sa y s  t h a t
I  am no p i l o t ;  y e t ,  w e r t  th o u  a s  f a r
As t h a t  v a s t  s h o r e  w ash 'd  w i th  t h e  f a r t h e s t  s e a ,
I  would a d v e n tu r e  f o r  such m e rc h a n d is e .
I I . i i . 82-84
In  th e  p l a y ,  however,  the  r e l a t e d  im ag e ry ,  though e x t e n s i v e ,  
n e v e r  r e a l l y  c o h e re s  around t h i s  s e em in g ly  c e n t r a l  image b u t
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r a t h e r  t a k e s  a n o t h e r  c o u r s e  o f  d ev e lo p m en t .  In The Merchant 
o f  V e n ic e , th e  p o e t  t u r n s  t o  a new t e c h n iq u e  o f  th e  c e n t r a l  
s ea  p a s sag e  by op en in g  th e  p l a y  w i th  l i n e s  which g e n e r a t e  an 
a tm osphere  and mood f o r  t h e  e n t i r e  dram a.  I n s t e a d  o f  m eta­
p h o r i c  u t i l i z a t i o n  o f  t h e  s e a ,  a l i t e r a l  d i s c u s s i o n  o f  i t  
e n su es  h e r e  which d i c t a t e s  the  e m o t io n a l  theme o f  th e  p l a y .
By th e  t im e o f  t h e  c o m p o s i t io n  o f  T r o i l u s  and C r e s s i d a . 
S h ak esp ea re  was e x p e r i m e n t i n g  a g a in  w i th  e s t a b l i s h i n g  a com­
p r e h e n s iv e  m etaphor  by which th e  theme, im a g e ry ,  and a c t i o n  
of  t h e  whole p l a y  could  be i n t e g r a t e d .  In  t h e  f i r s t  a c t  th e  
p o e t  e s t a b l i s h e s  t h e  im age,  a s  e x p r e s s e d  by T r o i l u s ,  t h a t  
C r e s s i d a  i s  a j e w e l ,  h e r  bed I n d i a ,  he a m e rc h a n t ,  and Pandar  
h i s  s a i l i n g  b a r k .  While he p l a c e s  t h i s  image a t  th e  b e g i n n in g  
o f  th e  p l a y  i n  o r d e r  t o  e s t a b l i s h  th e  main image f o r  th e  o t h e r  
images t o  b u i l d  a ro u n d ,  i n  O th e l lo  he e x p e r im e n ts  a g a i n ,  t h i s  
t im e by p l a c i n g  th e  c e n t r a l  m etaphor  a t  t h e  end where i t  can 
s t a n d  as  t h e  c u l m i n a t i o n  o f  a l l  t h e  i m a g i s t i c  im p u lses  o f  the  
p l a y .  The two s t a t e m e n t s  by O th e l l o  t h a t  "he re  i s  my j o u r n e y ' s  
en d ,  h e r e  i s  my b u t t  /  And v e ry  sea -m ark  o f  my u tm os t  s a i l , "  
and t h a t  he i s  "one whose hand ,  /  L ike th e  base  I n d i a n ,  th rew  
a p e a r l  away, /  R ic h e r  th a n  a l l  h i s  t r i b e "  s e rv e  a s  t h e  f u l ­
f i l l m e n t  of  th e  i m a g i s t i c  e x p r e s s i o n  in  t h i s  t r a g e d y .  In  th e  
p r o g r e s s i v e  r e f i n e m e n t  o f  t h i s  p a r t i c u l a r  i m a g i s t i c  usage  o f  
t h e  s e a ,  T r o i l u s  and C r e s s i d a  seems t o  s t a n d  a s  th e  e p i to m e ,  
f o r  th e  images a r e  more f u l l y  i n t e g r a t e d  i n t o  th e  theme,  th e  
e m o t io n s ,  and th e  v a r i o u s  p l o t s  o f  th e  p l a y ,  w h i le  O th e l lo  
a p p e a r s  t o  show p e rh a p s  a n e g l i g i b l e  d w in d l in g  o f  p o s s i b i l i t i e s .
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The image i s  s l i g h t l y  more s e l f - c o n s c i o u s l y  c o n t r i v e d  and s u p e r ­
imposed on th e  em otions  o f  th e  p l a y .  I t  a p p e a r s  t h a t  by th e  
t im e  o f  O t h e l l o  S h a k e s p ea re  had e x p l o i t e d  th e  s e a  a s  c o m p le te ly  
a s  he cou ld  i n  i m a g i s t i c  u s a g e .  Years  l a t e r ,  as  he e n t e r s  i n t o  
t h e  f i n a l  phase  o f  h i s  c a r e e r  and r e a c h e s  toward new p o s s i b i l i ­
t i e s  i n  h i s  a r t ,  he t u r n s  t o  th e  s e a  a g a in  f o r  even more c o m p l i ­
c a t e d ,  r e f in e d ,  and a b s t r a c t  p o e t i c  e x p r e s s i o n .
CHAPTER VI
SEA SYMBOLISM AND THE LAST ROMANCES
Nowhere in  th e  c o u r s e  o f  S h a k e s p e a r e ' s  d r a m a t i c  c a r e e r  
does  so  g l a r i n g  a change t a k e  p l a c e  a s  happened upon h i s  
e n t r a n c e  i n t o  th e  p e r io d  of  h i s  rom ances .  The developm ent of  
h i s  a b i l i t y ,  i d e a s ,  and p o e t i c  t e c h n i q u e s  seems n a t u r a l  enough 
i n  t h e  t r a n s i t i o n  from comedies  and h i s t o r i e s  t o  t h e  w r i t i n g  
o f  t r a g e d i e s .  But t h e  change which S h ak es p ea re  undergoes  in  
moving from h i s  t r a g e d i e s  i n t o  th e  f i n a l  phase  of  h i s  c a r e e r  
i s  so  s h a r p  and so  d i s t i n c t i v e  t h a t  f o r  many i t  a p p e a r s  a lm o s t  
i n c o m p r e h e n s i b l e .
Some c r i t i c s  a g re e  t h a t  a l l  t h e  l a s t  p l a y s  a r e  con ­
n e c te d  a s  a g roup :
. . . w i th  an i n t i m a c y  d i f f e r e n t  from t h a t  c o n n e c t i n g  
any  t h r e e  e i t h e r  o f  th e  e a r l i e r  comedies  o r  of  the  
t r a g e d i e s .  . . . The p r o s p e c t  o f  u n d e r s t a n d i n g  Cymbellne 
w i t h o u t  The W i n t e r ' s  T a l e , and The Tempest i s  poo r  
i n d e e d .  And even The Tem pest , u s u a 1l y  t h o u g h t  th e  most 
s u c c e s s f u l  o f  th e  t h r e e ,  g a in s  much i n  l u c i d i t y  when 
s u p p o r te d  by th e  o t h e r s . 1
But d i f f e r e n c e s  o f  o p in io n  b e g in  t o  a p p e a r  among t h e s e  c r i t i c s  
when an a t t e m p t  i s  made t o  answ er  th e  q u e s t i o n s  of  what had hap­
pened t o  t h e  d r a m a t i s t ,  o r  what he was t r y i n g  t o  d o .
^E. M. T i l l y a r d .  S h a k e s p e a r e ' s  L a s t  P la y s  (London: 
C h a t to  and Windus, 1 9 5 ! ) > P.
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U n t i l  more r e c e n t  t ime^ most c r i t i c s  ag reed  t h a t  
S h a k e s p e a r e ' s  a r t  i n  some way o r  o t h e r  had d e g e n e r a te d  o r  
b roken  away from th e  deve lopm ent  which had been e v o l v i n g  t h r o u g h ­
o u t  h i s  c a r e e r .  Some of  t h e s e  c r i t i c s  f e l t  t h a t  S h a k e s p e a re  had 
f a l l e n  v i c t i m  t o  th e  consequences  o f  th e  s h i f t i n g  o f  th e  s e t t i n g  
from th e  o p e n - a i r  t h e a t e r  t o  an i n d o o r  t h e a t e r ,  o f  t h e  s h i f t i n g  
from th e  Globe t o  B l a c k f r i a r s . 2 A. H. Thornd ike  a r g u e s  t h a t  
s i n c e  S h ak es p e a re  i s  s h a m e le s s ly  c r e a t i n g  m e lod ram at ic  s i t u a ­
t i o n s  j u s t  f o r  t h e i r  own s a k e ,  a p r a c t i c e  i n  which he had n e v e r  
b e f o r e  i n d u l g e d ,  and s i n c e  such a p r a c t i c e  was h a b i t u a l  w i th  d r a ­
m a t i s t s  such a s  Beaumont and F l e t c h e r ,  t h e n  th e  c o n c l u s i o n  must 
be t h a t  S h ak es p ea re  had succumbed t o  t h e i r  s i g n i f i c a n t  i n f l u e n c e  
on J a co b ea n  d r a m a .3 A n o th e r  o f  th e  o l d e r  s c h o l a r s ,  L y t to n  
S t r a c h e y ,  a s s e r t s  t h a t  t h e  d r a m a t i s t  was " b o r e d , "  "bored w i th  
p e o p l e ,  bored  w i th  r e a l  l i f e ,  bored  w i th  drama, b o r e d ,  i n  f a c t ,  
w i th  e v e r y t h i n g  e x c e p t  p o e t r y  and p o e t i c a l  d r e a m s . " 2* H. G. 
G r a n v i l l e - B a r k e r  ech o es  t h i s  b e l i e f  i n  h i s  s p e c u l a t i o n  t h a t  
"when you a r e  e x h a u s te d  w i th  hammering g r e a t  t r a g i c  themes 
i n t o  shape  i t  i s  a r e l i e f  t o  f i n d  a s u b j e c t  you can p l a y  w i t h . "3 
F i n a l l y ,  E. K. Chambers c o n j e c t u r e s  t h a t  S h ak e sp ea re  s u f f e r e d
2T i l l y a r d ,  p .  4 .
3The I n f l u e n c e  o f  Beaumont and F i e t c h e r  on S h ak esp ea re  
(W o r c e s te r ,  M a s s a c h u s e t t s  O. fe. Wood, 1901J ,  p .
^ T i l l y a r d ,  p .  2 .
3P r e f a c e s  t o  S h a k e s p ea re  ( P r i n c e t o n ,  New J e r s e y :  
P r i n c e t o n  U n i v e r s i t y  P r e s s ,  194b- 4 7 ) ,  I ,  469.
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some g r e a t  p s y c h o l o g i c a l  e x p e r i e n c e  o f  th e  n a t u r e  o f  e i t h e r  a 
r e l i g i o u s  c o n v e r s io n  o r  a ne rvous  breakdown.®
In  more r e c e n t  t i m e s ,  a new group o f  c r i t i c s  composed of  
such s c h o l a r s  as  Derek T r a v e r s i ,  G. Wilson K n ig h t ,  E. M. W. 
T i l l y a r d ,  and S .  L. B e t h e l l ,  have viewed th e  l a s t  romances in  
a d i f f e r e n t  way. G e n e r a l l y ,  t h e s e  c r i t i c s  f e e l  t h a t  Shake­
s p e a r e  i n  th e  l a s t  p l a y s  was r e a c h i n g  o u t  toward new d ra m a t ic  
f o rm s ,  toward a more p u r e l y  " p o e t i c  d ra m a ."  S i r  A r th u r  
Q u i l i e r - C o u c h ,  who a n t i c i p a t e d  t h e  r e c e n t  s c h o l a r s ,  f e l t  t h a t  
S h a k e s p e a re  r e a l i z e d  t h a t  h i s  aim i n  th e  l a s t  phase had b ro u g h t  
him up a g a i n s t  t h e  l i m i t a t i o n  o f  h i s  a r t ,  a c i r c u m s ta n c e  which 
commonly o c c u rs  a t  the  end o f  th e  c a r e e r  of  men o f  g r e a t  g en iu s  
who have "m aste red  t h e i r  c r a f t  w i t h i n  i t s  t e c h n i c a l  l i m i t s . " ?
He f e l t  t h a t  S h a k e s p ea re  shou ld  be honored  the  more becau se  
" a t  t h e  h e i g h t  o f  h i s  s k i l l ,  s e e k i n g  t o  p r e s e n t  a no b le  t h i n g  
i n  l i f e  which th e  r u l e s  of  h i s  c r a f t  seemed t o  d i s a l l o w ,  he 
t u r n e d  h i s  back  upon p a s t  s u c c e s s ,  d e f i e d  th e  t e c h n i c a l  b a r s ,  
and r i s k e d  a made r e p u t a t i o n , " ®  t o  f a c e  th e  c h a l l e n g e  of  r e p ­
r e s e n t i n g  l i f e  i n  an even more a r t i s t i c a l l y  co m p l ic a te d  way. 
T h is  a t t e m p t  a t  a more p o e t i c ,  s y m b o l i c ,  r e f i n e d ,  and complex 
form of  a r t  e x p l a i n s  th e  d i f f e r e n t  ap p e a ra n c e  o f  t h e s e  l a s t  
p l a y s .  Thus,  i n  an approach  t o  t h e s e  p l a y s  t h e i r  g r e a t e r
^ S h a k e s p e a r e : A S u rvey  (New York: H i l l  and Wang,
1 9 5 9 ) ,  P .  293.
^S h a k e s p e a re » s  Workmanship (Cam bridge ,  E n g lan d :  The
U n i v e r s i t y  P r e s s ,  1 9 3 1 ) ,  p .  155.
^ Q u i l l e r - C o u c h ,  p .  1 8 5 .
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co m p le x i ty  s u g g e s t s  t h a t  a d i f f e r e n t  p a th  be t a k e n  i n  lo o k in g  
a t  th e  sea  im ages .
The c h i e f  c r i t i c i s m  u s u a l l y  aimed a g a i n s t  t h e  l a s t  
romances i s  t h a t  t h e i r  p l o t s ,  c h a r a c t e r s ,  and s e t t i n g  a r e  
u n r e a l i s t i c ,  t o o  m e lo d ra m a t ic ,  and to o  a r t i f i c i a l .  The more 
r e c e n t  t h i n k i n g  on t h e s e  p la y s  i s  t h a t  S h ak esp ea re  was a t t e m p t ­
in g  t o  move i n t o  some ty p e  of  sym bol ic  o r  com ple te  p o e t i c  
drama. What i s  h ap p en in g  in  t h e s e  l a s t  p l a y s ,  as  Derek 
T r a v e r s i  p o i n t s  o u t ,  i s  t h a t  t h e  p l a y s  a r e  becoming so  t i g h t l y  
o rg a n iz e d  t h a t  th e  e l e m e n ts  i n t o  which a drama i s  u s u a l l y  d i v ­
i d e d ,  c h a r a c t e r ,  m o t i v a t i o n ,  p o e t r y ,  o r  p l o t ,  have become so  
i n t i m a t e l y  b len d ed  t h a t  t h e y  c a n n o t  be c o n s id e r e d  a s  e x i s t i n g  
in  t h e i r  own r i g h t . 9 So i n t e r d e p e n d e n t  and so  u n i f i e d  have 
th e  e lem e n ts  o f  drama become t h a t  th e y  a c h ie v e  som eth ing  of  
a sym bol ic  q u a l i t y .  Although th e  p l a y s  s t i l l  r e t a i n  a h igh  
d eg ree  o f  c o n c r e t e n e s s ,  t h e y  have s u f f e r e d  a s l i g h t  abandon­
ment o f  r e a l i s m ,  and the  c h a r a c t e r s  and s i t u a t i o n s
. . . a r e  more e x c l u s i v e l y  c o n d i t i o n e d  th a n  e v e r  
b e f o r e  by  t h e  p o e t i c  e m o t io n ,  th e  p l a y s  th e m se lv e s  
a r e  t o  be r e g a rd e d  a c c o r d i n g l y  as  expanded im ages ,  
and t h e s e  images i n  t u r n  a t t a i n  t h e i r  f u l l  e x p r e s s i o n  
by moulding  t o  t h e i r  p u rp o se s  the  c o n v e n t io n  o f  the  
s t a g e . 10
The means by which th e  e l e m e n ts  o f  th e  dramas have become so 
p o e t i c a l l y  and i n t i m a t e l y  u n i f i e d  i s  t h e  use  o f  r e l a t e d  im a g e ry .
9S h a k e s p e a r e : The L a s t  Phase (New York: H a r c o u r t ,
Brace, and Company, 1953,)* p. 17.
l ° T r a v e r s i ,  p . 18.
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But the imagery d i f f e r s  from the imagery of e a r l ie r  p lays,  
fo r ,  as Knight observes, in  the la s t  plays the "poetic image 
tends not only to blend w ith , but a c tu a lly  to  become the plot"-^  
and to assume symbolic q u a l i t i e s .  Caroline Spurgeon noted a lso  
that the "symbolism of the imagery in the romances i s  more sub­
t l e  and le s s  concrete than in  the e a r l ie r  p lays; and tends to  
i l lu s t r a t e  and r e ite r a te  an idea rather than a concrete p ic tu r e ." ^  
Thus, much of the imagery assumes q u a l i t ie s  which s tr ik e  the 
reader as possessing  a sso c ia tio n s  beyond i t s  mere presence. To 
look at the sea in th is  manner in the la s t  dramas i s  to  acquire 
a good understanding of the method which Shakespeare was d ev e l­
oping at the end of h is  career.
A s tr ik in g  homogenousness of pattern and theme e x i s t s
among the f in a l  romances, P e r ic le s , CymbeLine, The Winter’s T a le ,
and The Tempest. Most c r i t i c s  agree that Shakespeare in  these
la s t  plays i s  s h i f t in g  the emphasis of action  away from the
trag ic  to  the regenerative process. G. Wilson Knight says
that the theme of a l l  of the f in a l  plays i s  the thought of
13miraculous resu rrection . J T illyard says that the " la te s t  
plays aim at a complete regeneration; a t a melting down of the 
old v e s s e l  and a recastin g  of i t  in to  something new";^ while 
Traversi exp la ins the theme as an expression of "the conception
l l T r a v e r s i ,  p .  218 .
• ^ S h a k e sp ea re  fs Imagery and What i t  T e l l s  Us (New York:
The Macmillan Company, 1936}* P. 291.
13The Shakesperian Tempest (London: Oxford U niversity
Press, 193277 P. 2bb.
l i fP. 14.
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of  an o rg a n ic  r e l a t i o n s h i p  between breakdown and r e c o n c i l i a ­
t i o n .  "^5 a r em ark a b le  s i m i l a r i t y  o f  p l o t  a l s o  e x i s t s  among 
th e  p l a y s .  Each p l o t  c o n t a i n s  th e  same g e n e r a l  scheme o f  
moving from p r o s p e r i t y  t o  s u f f e r i n g  and d e s t r u c t i o n  and f i n a l l y  
t o  r e - c r e a t i o n  and r e s t o r a t i o n .  As T i l l y a r d  e x p l a i n s  i t :
. . . t h e  main c h a r a c t e r  i s  a K ing .  At t h e  b e g i n n in g  
he i s  i n  p r o s p e r i t y .  He th e n  does an e v i l  o r  m is ­
guided d e e d .  G re a t  s u f f e r i n g  f o l l o w s ,  b u t  d u r i n g  th e  
s u f f e r i n g  o r  a t  i t s  h e i g h t  t h e  s e e d s  o f  som eth ing  new 
t o  i s s u e  from i t  a r e  g e r m i n a t i n g ,  u s u a l l y  i n  s e c r e t .
In  th e  end t h i s  new e lem e n t  a s s i m i l a t e s  and t r a n s f o r m s  
t h e  old e v i l .  The King overcomes h i s  e v i l  i n s t i n c t s ,  
j o i n s  h i m s e l f  t o  the  new o r d e r  by  an a c t  o f  f o r g i v e ­
n e s s  o r  r e p e n t a n c e ;  and th e  p l a y  i s s u e s  i n t o  a f a i r e r  
p r o s p e r i t y  th a n  had f i r s t  e x i s t e d .1 6
As T r a v e r s i  n o t i c e s ,  the  c o n t r a s t s  be tw een  te m p e s t s  and s u c ­
c e e d in g  ca lm , b i r t h  and d e a t h ,  m o r t a l i t y  and h e a l i n g ,  c o n s t i ­
t u t e  t h e  sym bol ic  u n i t y  and p ro v id e  "a framework f o r  th e  p a t t e r n  
o f  i n t e r d e p e n d e n t  im agery  by which th e  p l a y  a t t a i n s  i t s  f u l l  
p o e t i c  l i f e . " ^  The p h y s i c a l  o b j e c t  most i n t i m a t e l y  a s s o c i a t e d  
w i th  t h e s e  c o n t r a s t s  and p a t t e r n s  i s  th e  s e a ,  which i n  i t s e l f  
t a k e s  on meaning beyond i t s  mere p h y s i c a l  p r e s e n c e ,  f o r  i n  each  
l a s t  romance t h e r e  i s  a t u r n i n g  to  t h e  s e a  b e f o r e  t h e  f i n a l  r e s ­
t o r a t i o n  comes. The se a  i n  t h e s e  l a s t  p l a y s  b e g i n s  t o  assume 
an a s s o c i a t i o n ,  i n  t h e  l i g h t  o f  t h e i r  sym bol ic  q u a l i t y ,  w i th  
regene ra t ive  o r  r e s t o r a t i v e  p r o p e r t i e s ,  and t h u s  adds a n o t h e r  
d im en s io n  t o  t h e i r  r i c h n e s s .
15p. 2 .  
l 6 P. 26 .  
17P. 26 .
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The q u a l i t y  and q u a n t i t y  o f  t h e  s e a ’ s a p p e a ra n c e s  i n  th e  
l a s t  p l a y s  i s  s i n g u l a r .  In th e  s h e e r  number o f  t im es  i t  i s  
employed,  i n  i t s  i n t i m a c y  w i th  t h e  a c t i o n ,  i n  i t s  i m a g i s t i c  
f u n c t i o n s ,  and in  t h e  use of  i t  f o r  s e t t i n g  and a tm o s p h e re ,  
t h e  sea  c o n s t i t u t e s  th e  v e r y  e s s e n c e  o f  the  l a s t  rom ances .  The 
u b i q u i t o u s n e s s  o f  t h e  sea  i n  a l l  t h e s e  p l a y s ,  b u t  e s p e c i a l l y  
in  P e r i c l e s  and The Tempest ,  th e  manner in  which i t  i s  woven 
i n t o  t h e  f a b r i c  o f  t h e  p l a y s  and th e  s i g n i f i c a n c e  o f  i t s  l o c a ­
t i o n  in  the  a c t i o n  and th e  r h e t o r i c ,  a l l  a l e r t  th e  r e a d e r  t o  
t h e  p o s s i b i l i t y  o f  i t s  b e i n g  a symbol o f  consequence  i n  th e  t o t a l  
meaning of  t h e  p l a y s .  An a n a l y s i s  o f  th e  s e a ' s  a p p e a ra n c e  i n  
ea ch  of  the  f i n a l  p l a y s  r e v e a l s  t h a t  i t  o p e r a t e s  in  t h e  same 
manner i n  th e  r e c u r r e n t  p a t t e r n  o f  t h e s e  p l a y s .  In  each  th e  
s e a  s e r v e s  a s  a means t o  t h e  f i n a l  r e g e n e r a t i o n .  R e p e a t e d ly ,  
a s e a  voyage i s  r e s p o n s i b l e  f o r  t h e  s u f f e r i n g ,  f o r  th e  g ro w th ,  
and f o r  th e  f i n a l  r e c o n c i l i a t i o n  which comes t o  t h e  h e r o .  The 
s e a  becomes an  a g e n t  i n  th e  p r o c e s s  o f  r e b i r t h .  Thus,  t h e  s e a ,  
a l th o u g h  one sh o u ld  n o t  i n s i s t  a r b i t r a r i l y  on to o  r i g i d  a p a t ­
t e r n ,  seems t o  be a t  l e a s t  v a g u e ly  a s s o c i a t e d  i n  S h a k e s p e a r e ’s 
mind w i th  some ty p e  o f  p u r g a t i v e  and r e g e n e r a t i v e  q u a l i t y  con ­
t r i b u t i n g  t o  t h e  m ora l  growth o f  th e  main c h a r a c t e r .  And 
a l th o u g h  the  g e n e r a l  p a t t e r n  i s  t h e  same, each  p l a y  p o s s e s s e s  
i t s  own i n d i v i d u a l  a m p l i f i c a t i o n  and i t s  own a p p l i c a t i o n  o f  
th e  theme t o  i t s  s p e c i f i c  d e t a i l s .  I t  i s  in  n o t i n g  t h e  i n d i ­
v i d u a l  v a r i a t i o n s  i n  th e  theme and th e  e x p e r i m e n t a t i o n  and 
a r t i s t i c  deve lopm ent  i n  th e  d r a m a t i s t ’s h a n d l i n g  o f  i t  i n  each  
s e p a r a t e  p l a y  t h a t  an i n s i g h t  i s  g a in ed  i n t o  t h e  a r t i s t i c
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growth t h a t  S h ak es p e a re  was e x p e r i e n c i n g  even a t  th e  end o f  a 
g r e a t  c a r e e r .
He d id  n o t  a r r i v e  s u d d e n ly  a t  h i s  c o n c e p t  o f  th e  sea  
a s  a r e g e n e r a t i v e  f o r c e .  Some f a i n t  h i n t s  of  t h i s  i d e a  a p p e a r  
e a r l y  i n  h i s  c a r e e r ,  a l t h o u g h  th e y  amount t o  l i t t l e  i n  t h e i r  
c o n t e x t .  F o r  exam ple ,  a t  t h e  end of  R icha rd  I I , B o l in g h ro k e ,  
d e s i r i n g  t o  c l e a n s e  h i m s e l f  o f  th e  s t a i n  which may be on h i s  
h a n d s ,  t u r n s  t o  a sea  voyage a s  a  means o f  p e n i t e n c e  and r e h a b i l  
i t a t i o n :
I ' l l  make a voyage t o  th e  Holy Land,
To wash t h i s  b lood  o f f  from my g u i l t y  h a n d .
V . v i . 49-50
T h is  i d e a  i s  p ic k ed  up in  l a t e r  p l a y s  and becomes a more i n t i ­
mate p a r t  o f  t h e  a c t i o n ,  r a t h e r  th a n  b e in g  m ere ly  a t t a c h e d  a t  
t h e  en d .  In  Hamlet t h e  h e r o  makes a sea  voyage toward the  end 
of  th e  p l a y .  I t  i s  upon t h i s  ocean j o u r n e y  t h a t  he f i n a l l y  can 
d e te rm in e  t o  a c t  and t h a t  he becomes r e c o n c i l e d  t o  h i s  d e s t i n y .  
But h e r e  a l s o ,  t h e  s e a  had n o t  a c h ie v e d  t h e  power,  a s  a  symbol,
t o  i n t e g r a t e  t h e  theme o f  th e  p l a y .  In  King L e a r , an e x t r e m e ly
i n t e r e s t i n g  deve lopm ent  a p p e a r s .  T r a v e r s i  n o t e s  t h a t  t h e  t e n ­
dency  of  th e  d i r e c t i o n  which th e  p o e t  to o k  in  t h e  l a s t  phase  
began t o  show f a i n t l y  i n  th e  t r a g e d i e s  and became i n c r e a s i n g l y  
p red o m in an t  as  t ime p a s s e d . ^8 In  t h i s  l i g h t ,  t h e  f a m i l i a r  
p a t t e r n  o f  th e  l a t e r  p l a y s  makes an i n t e r e s t i n g  ap p e a ra n c e  i n  
L e a r .  There  i s  In  t h i s  p l a y  a m isgu ided  a c t i o n  by a k in g  In  
th e  b e g i n n in g  o f  t h e  p l a y  which r e s u l t s  i n  much s u f f e r i n g  to
l 8P. 5
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h i m s e l f  and s e p a r a t i o n  from a d a u g h t e r  who t r a v e l s  a c r o s s  th e  
o ce an .  A f t e r  g r e a t  s u f f e r i n g ,  t h e  k i n g  jo u rn e y s  t o  th e  s e a s i d e  
where h i s  d a u g h t e r  h as  r e t u r n e d  from o v e r  th e  s e a s ,  and t h e r e  
f o l l o w s  a r e c o n c i l i a t i o n  and r e s t o r a t i o n  between t h e  two. The 
main p l o t  d i f f e r e n c e  between t h i s  t r a g e d y  and th e  p a t t e r n  o f  
th e  l a s t  romances i s  t h a t  t h e  em phasis  h e r e  i s  on t h e  t r a g e d y  
w h i le  i n  th e  f i n a l  p l a y s  t h e  em phasis  i s  s h i f t e d  t o  th e  r e c o n ­
c i l i a t i o n .  But the  p a t t e r n  i t s e l f  i s  s i m i l a r  and seems to  have 
a l r e a d y  e x i s t e d  i n  S h a k e s p e a r e ' s  mind, a s  w e l l  a s  t h e  p o s s i b i l i ­
t i e s  o f  th e  sea  a s  a symbol w i t h i n  t h i s  p a t t e r n .
A lthough Timon o f  Athens does n o t  p r e s e n t  t h e  same g en ­
e r a l  p a t t e r n  o f  a c t i o n  and a l th o u g h  i t  does  n o t  c o n t a i n  a s e a  
v o y ag e ,  a v e r y  c u r i o u s  use  of  th e  sea  a p p e a r s  a s  p a r t  o f  th e  
a c t i o n  and theme of  th e  p l a y .  Pew r e f e r e n c e s  t o  t h e  s e a  e x i s t  
t h r o u g h o u t  most o f  th e  p l a y  and l i t t l e  f i g u r a t i v e  language  i s
drawn from i t .  Y e t ,  a f t e r  Timon makes h i s  d i s c o v e r y  a b o u t  man 's
s e l f i s h n e s s  and g r e e d ,  and a f t e r  he a r r i v e s  a t  a v e r y  c y n i c a l  
and m is a n th r o p ic  a t t i t u d e ,  he w i th d raw s  from s o c i e t y  and r e t i r e s  
t o  th e  s e a s i d e  a s  though he w i l l  become r e g e n e r a t e d  o r  r e c o n ­
c i l e d  t o  b i s  t r a g e d y .  G. Wilson K n igh t  p e r c e i v e s  some v e ry  
i n t e r e s t i n g  sym bol ic  i m p l i c a t i o n s  f o r  t h e  s e a  a s  S h ak es p ea re  
i n c o r p o r a t e s  i t  i n t o  t h i s  p l a y .  I t s  p a r t i c u l a r  l o c a t i o n  in  the  
p l a y  as  th e  p l a c e  f o r  Timon*s l a s t  days h as  wide sym bol ic  s i g ­
n i f i c a n c e s  and makes t h e  f i n a l  p a r t  o f  t h e  p l a y  a " r i c h  c o n c e i t . "^9
■^Knight, p . 206 .
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K nigh t  c o n t i n u e s  by p o i n t i n g  ou t  t h a t  Timon h as  r e t r a c e d  
backward th e  p r o c e s s  o f  c r e a t i o n  from chaos  t o  man 's  
c i v i l i z a t i o n :
. . . and t h i s  s e a  i s  c h a o s ,  th e  w e l t e r i n g  chaos  of  
th e  a b s o l u t e  n e g a t i o n  t o  which he r e t u r n s .  And y e t  
i t  i s  " v a s t " :  a w e l t e r i n g  " n o t h i n g , "  y e t  i n f i n i t y .
And i t s  undying  requ iem  i s  s w e e t ,  the  " l i g h t  foam" 
g e n t l y  l a p p i n g  t h e  g r a v e ,  w a v e le t s  s o f t l y  w h i s p e r i n g  
a d e a t h l e s s  sympathy;  b u t ,  a g a i n ,  i t  i s  a s  a solemn 
monotone o f  d e a t h ,  u n e n d in g ,  s o b b in g  above th e  " e v e r ­
l a s t i n g  mansion"  of  e t e r n i t y ;  an d ,  a g a i n ,  t h e  grand 
p a s s i o n - h e a r t  of  Timon h as  h e r e  no f i n a l  Mass f o r  h i s  
s o u l  b u t  one as  g r a n d l y  t u r b u l e n t  a s  m an 's  p a s s i o n a t e  
a s p i r a t i o n :  " the  t u r b u l e n t  s u r g e . "  F i n a l l y ,  t h e  v a s t
s e a ' s  i n f i n i t y ,  t h e  g r i e f  i t s e l f  o f  ocean  which o v e r ­
f l o o d s  th e  g r e a t e r  p a r t  o f  e a r t h ,  s h a l l  "weep f o r  aye 20  
on th e  b r e a s t  o f  Timon, p r i n c e - h e a r t e d ,  l o v e - c r u c i f i e d . "
Timon seems th e n  t o  s e e k  a r e t u r n  t o  b e g i n n i n g s ,  in  th e  hope
t h a t  such a r e t u r n  w i l l  e n a b le  him t o  become r e c o n c i l e d  t o
t h e  knowledge which he h as  a c q u i r e d  a b o u t  man. But th e  se a
h e r e  does n o t  r e g e n e r a t e  o r  r e s t o r e  h im ,  and he d i e s  a t  t h e
s e a s i d e  i n  h i s  c y n i c a l  s t a t e ,  u n r e c o n c i l e d  t o  t h e  r e a l i t i e s
of  l i f e .  The s e a  h e r e  o f  c o u r s e  i s  n o t  s u c c e s s f u l  a s  a symbol
f o r  r e g e n e r a t i o n ,  b u t  t h e r e  does  seem t o  e x i s t  i n  t h e  manipu-t
l a t i o n  o f  i t  an a t t e m p t  f o r  what l a t e r  e v o l v e s .
P e r i c l e s  c o n t a i n s  as  i t s  main id e a  the  theme of  r e g e n e r a ­
t i o n  th ro u g h  t r a g i c  s u f f e r i n g ,  and i t  a l s o  h o l d s  th e  sea  a t  i t s  
v e r y  h e a r t .  The two c o n c e p ts  f u s e  so  i n t i m a t e l y  i n  th e  p l a y  
t h a t  t h e y  a r e  a lm o s t  im p o s s ib l e  t o  s e p a r a t e ,  f o r  t h e y  t o g e t h e r  
c o n s t i t u t e  t h e  b a s i c  image and p l o t .  In  th e  open ing  o f  th e  
p l a y ,  P e r i c l e s  d i s c o v e r s  m ora l  d e g e n e ra c y  e x i s t i n g  i n  th e  w o r ld ,
20p . 206
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s p e c i f i c a l l y  a t  th e  c o u r t  o f  A n t io c h u s ,  Through h i s  own m is ­
guided a c t i o n ,  he must e scap e  by sea  from d a n g e r .  T r a v e r s i  
v iews t h e s e  e a r l y  se a  j o u rn e y s  a s  sym bol ic  p i l g r i m a g e s ,  sym- 
b o l i c  q u e s t s  f o r  s e l f - k n o w l e d g e .  P e r i c l e s  i s  exposed to  
th e  p a i n  o f  t h e  s e a ,  a s  p o in te d  ou t  s e v e r a l  t im e s :  "so p u t s
h i m s e l f  u n to  the  s h ip m a n 's  t o i l ,  /  With whom each  m inute  
t h r e a t e n s  l i f e  o r  d e a t h "  ( l . i i i . 2 4 - 2 5 ) ;  "He, d o in g  s o ,  p u t  
f o r t h  t o  s e a s ,  /  Where when men b een ,  t h e r e ' s  seldom e a s e "
( I I . p r o l . 2 7 - 2 8 ) .  A f t e r  P e r i c l e s  a r r i v e s  on sh o re  f rom t h i s  
f l i g h t  by s e a ,  he i m p l i e s  i n  a monologue t h a t  h i s  voyage can
pp
be i n t e r p r e t e d  in  te rm s  of  m ora l  t r i a l s .  He p l a c a t e s  th e  
"ang ry  s t a r s  o f  heaven"  by d e c l a r i n g  t h a t  he does obey them. 
Then, as  a r e s u l t  o f  h i s  f r i g h t e n i n g  sea  v e n t u r e ,  he r e f l e c t s  
upon h i s  m ora l  n a t u r e . .
P e r i c l e s  l e a r n s  a n o t h e r  moral  l e s s o n  from th e  a c t i o n  of  
th e  sea  when h i s  f a t h e r ' s  a rm or  washes a s h o r e .  A lthough th e  
rough s e a s  " sp a re  n o t  any man,"  t h e y  can  in  due c o u r s e  "g ive  
a g a in "  and th u s  o f f e r  a r e s t o r i n g  u n c t i o n .  L a t e r  when P e r i ­
c l e s  i n t r o d u c e s  h i m s e l f  t o  S im o n id e s ,  he say s  t h a t  he i s  one 
who has  been s a i l i n g  th e  s e a s  " lo o k in g  f o r  a d v e n tu r e  in  t h e  
w o r l d , "  which seems a n o t h e r  way o f  s a y in g  t h a t  he has  been  s e e k ­
in g  e x p e r i e n c e ,  and t h e r e f o r e  knowledge .
2 1 P. 21 .
2 2 i |r a v e r s i ,  p .  2 3 .
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In  Act I I I ,  P e r i c l e s  s u f f e r s  f u r t h e r  a d v e r s i t y  from th e  
s e a ,  f o r  he l o s e s  T h a is a  th ro u g h  a sea  d e a th  and th e n  i s  s e p a ­
r a t e d  from Marina by th e  s e a .  P e r i c l e s  l e a r n s  even more f u l l y  
t h e  need f o r  a c c e p ta n c e  and r e s i g n a t i o n ,  f o r  he sa y s  t h a t  “th e  
end /  Must be a s  ’ t i s "  and "we c a n n o t  b u t  obey /  The powers 
above u s "  ( I I I . i i i . 9 - 1 2 ) .  As T r a v e r s i  p o i n t s  o u t ,
The need f o r  a c c e p t a n c e ,  c o n f o r m i ty  t o  p u rp o se s  s t i l l  
o n ly  d im ly  apprehended  i n  th e  c o u r s e  o f  ex p o su re  to  
t r a g i c  e x p e r i e n c e  i s  an e s s e n t i a l  p a r t  o f  th e  co ncep ­
t i o n  on which each  of  S h a k e s p e a r e ’s l a s t  p l a y s  i s  
b u i l t .  Such r e s i g n a t i o n ,  however,  i s  n o t  f i n a l .  I t  
i s  r a t h e r  a n e c e s s a r y  p r e lu d e  t o  t h e  r e s t o r a t i o n  o f  a 
harmony made p o t e n t i a l l y  r i c h e r  by  ex p o s u re  t o  a d v e r ­
s i t y . 23
Tragedy  upon t r a g e d y  comes t o  P e r i c l e s  and h i s  f a m i l y  a t  t h e  
c a p r i c e  o f  th e  o c e a n ,  and t h e y  a r r i v e  f i n a l l y  a t  t h e i r  lo w e s t  
ebb as  a r e s u l t  o f  t h e  s e a ’s a c t i o n .  T h a i s a  commits h e r s e l f  
t o  l i v e  a s  a v e s t a l  and t o  "n e v e r  more have jo y "  ( i l l . i v . l l ) ,  
w h i le  M a r in a ,  whose v e ry  name i s  drawn from th e  s e a ,  lam en ts  
h e r  c o n d i t i o n  i n  o c e a n ic  t e rm s :
Ay me! p o o r  maid ,
Born i n  a t e m p e s t ,  when my m other  d i e d ,
T h is  world  t o  me i s  l i k e  a l a s t i n g  s to rm ,
W h i r r in g  me from my f r i e n d s .
IV. i . 18-21
Thus th e  sea  s u r ro u n d s  t h e  t r a g e d y  o f  P e r i c l e s  and h i s  f a m i l y  
and even d i r e c t l y  p ro d u ces  t h e  s u f f e r i n g  which t h e y  e x p e r i e n c e .  
As i n d i c a t e d  in  t h e  c h a p t e r  on th e  s e a  a s  d r a m a t i c  d e v i c e ,  the  
theme o f  chance o r  f o r t u n e  a s  r e f l e c t e d  i n  th e  a c t i o n  o f  t h e  
se a  on th e  l i v e s  o f  P e r i c l e s  and h i s  f a m i l y  i s  a m ajor  co n ce rn  
i n  t h i s  p l a y .
23p. 32
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By th e  end o f  Act IV, eve ryone  has  endured th e  e x t r e m ­
e s  t  s u f f e r i n g s  a t  t h e  whim o f  th e  s e a .  T h a i s a  has  lo n g  s i n c e  
r e s i g n e d  h e r s e l f  t o  h e r  h u s b a n d ’s d e a th  and i s  c o m p le t e ly  
i g n o r a n t  o f  th e  f a t e  of h e r  c h i l d ;  Marina has  assumed t h a t  she  
and h e r  f a t h e r  a r e  s e p a r a t e d  f o r e v e r ;  and P e r i c l e s  has  g iv e n  
up b o th  h i s  w ife  and d a u g h t e r  as  d e a d .  The s e a ’s a c t i o n  h e re  
a p p e a r s  a s  an e lem e n t  in  a sym bol ic  s t r u c t u r e  of  human s u f f e r ­
in g  and e v e n t u a l  r e s u r r e c t i o n  t o  which i n t e r r e l a t e d  Images w i l l  
e v e n t u a l l y  g iv e  new l i f e .  In  t h i s  way, th e  p l o t  e x i s t s  a s  a 
f u n c t i o n  o f  image and sym bol ,  and t h e s e  two i n  t u r n  s e rv e  t o  
e x p r e s s  th e  human q u a l i t i e s  fo rg e d  from th e  t o r t u r e s  of human 
s u f f e r i n g  and t o  o f f e r  a r e - b i r t h  f o r  man who has  d i s c o v e r e d  
th e  h u m i l i t y  demanded by th e  a c t i o n  o f  chance and fo r tu n e . .
By th e  b e g i n n in g  o f  Act V, th e  c o n d i t i o n s  a r e  r e a d y  
f o r  t h e  r e - b i r t h ,  r e g e n e r a t i o n ,  and r e c o n c i l i a t i o n  which must 
t r ium ph  a t  t h e  end o f  t h e  p l a y .  T h is  r e g e n e r a t i o n  comes by 
means of  t h e  s e a  and i t s  f o r t u n e s .  In  th e  prologue by Gower, 
th e  a u d i e n c e ’s a t t e n t i o n  i s  d i r e c t e d  a g a in  t o  P e r i c l e s  and 
th e  s e a  where
We t h e r e  him l o s t ;
Whence, d r i v e n  b e f o r e  th e  w in d s ,  he i s  a r r i v e d  
Here where h i s  d a u g h t e r  d w e l l s ;  and on t h i s  c o a s t  
Suppose him now a t  a n c h o r .
V . p r o l . 13-16
At t h e  c o a s t  o f  M y t i len e  P e r i c l e s  meets  M arina ,  who t e l l s  him
t h a t  she was born  a t  s e a .  By t h i s  s t a t e m e n t  c o n c e rn in g  h e r
o r i g i n s ,  M arina ,  a s  T r a v e r s i  s a y s ,  assumes h e r  p r o p e r  p o s i t i o n
2ki n  th e  sym bolic  p a t t e r n .
24P. 39.
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Connected by h e r  b i r t h  *at  s e a ’ w i th  t h e  tem p es t  
t h a t  b o re  P e r i c l e s  a p a r t  f rom T h a is a  and conf i rm ed  
t h e i r  s e p a r a t i o n  i n  h e r  supposed d e a t h ,  M ar ina ,  
h a v in g  passed  u n sc a th e d  th ro u g h  th e  t r i a l s  t o  which 
h e r  e a r l y  s e p a r a t i o n  from h e r  f a t h e r  exposed h e r ,  
now r e t u r n s  t o  him as  th e  h a r b i n g e r  o f  harmony 
r e s t o r e d .  With th e  r e s p o n s e  a ro u se d  in  P e r i c l e s  
by th e  c o n t e m p la t io n  o f  h e r  t r a n s f i g u r e d  h u m a n i ty ,  
t h e  n e c e s s a r y  c o n d i t i o n s  f o r  th e  f i n a l  r e c o n c i l i a t i o n  
a r e  a t  l a s t  e s t a b l i s h e d , 2 5
In  th e  r u s h  of  h a p p i n e s s  which he f e e l s  o v e r  t h e  r e c o v e r y
o f  h i s  d a u g h t e r ,  P e r i c l e s  t e l l s  H e l i c a n u s  t o  " s t r i k e  h i m , " g iv e
him "a gash  "
L e s t  t h i s  g r e a t  s e a  o f  jo y s  r u s h i n g  upon us 
0 * e rb e a r  the  s h o r e s  o f  my m o r t a l i t y ,
And drown me w i th  t h e i r  s w e e tn e s s .
V . i . 194-196
Although th e  s e a  i n  th e  f i r s t  p a r t  of  th e  p l a y  p ro d u ces  and 
r e p r e s e n t s  t r a g i c  s u f f e r i n g ,  t h e  e m o t io n a l  c o n t e x t  h as  now 
become t r a n s f o r m e d ,  f o r  i t  i s  t h e  s e a  which h as  now b ro u g h t  
P e r i c l e s  t o  t h i s  p o i n t ,  h a s  r e s t o r e d  him t o  h i s  d a u g h t e r ,  
and has  t a u g h t  him much a b o u t  h u m i l i t y  and th e  need f o r  a c c e p t ­
ance o f  t h e  o p e r a t i o n s  o f  f o r t u n e .  In t h i s  c o n t e x t ,  P e r i c l e s  
beckons M arina t o  him i n  words which e x p l i c i t l y  e x p r e s s  th e  
sym bol ic  e s s e n c e  o f  the  e n t i r e  p l a y : 2 ^
0 ,  come h i t h e r ,
Thou t h a t  b e g e t * s t  him t h a t  d id  th e e  b e g e t ;
Thou t h a t  w as t  b o rn  a t  s e a ,  b u r i e d  a t  T a r s u s ,
And found a t  s ea  a g a in J
V . i . 196-199
A lthough  P e r i c l e s  sp eak s  t o  Marina a s  i f  he were b e g o t t e n  by 
h i s  own d a u g h t e r ,  t h e  o bv ious  i m p l i c a t i o n  i s  t h a t  he has
2 5 T r a v e r s i ,  p .  39 .  
S ^ T r a v e r s i ,  p .  40.
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e x p e r i e n c e d  a s p i r i t u a l  r e b i r t h  and r e s u r r e c t i o n .  The l a n ­
guage o f  t h e s e  l i n e s  i s  u n m is t a k a b l e ,  f o r  P e r i c l e s  sp e ak s  i n  
te rm s  o f  b e i n g  b o r n ,  b e in g  b u r i e d ,  and r e d i s c o v e r e d .  The same 
ty p e  o f  a s s o c i a t i o n  i s  made a t  th e  end o f  th e  p l a y  when T h a is a  
a s k s ,  "did  you n o t  name a t e m p e s t ,  /  A b i r t h ,  and d e a t h ? "
( V . i i i . 3 3 - 3 4 ) .  T r a v e r s i  a g a i n  e x p r e s s e s  most f o r c e f u l l y  the  
s i g n i f i c a n c e  o f  t h e s e  l i n e s  and t h i s  l a s t  s c e n e :
M a r in a ,  r e c e n t l y  d e s c r i b e d  in  te rm s t h a t  c o n f e r  a 
c e r t a i n  s t a t u s  o f  d i v i n i t y  upon th e  human, has  
b ro u g h t  h e r  f a t h e r  th e  i n t u i t i o n  o f  a new and d e e p e r  
l i f e ;  and t h i s  she  has  been  a b l e  t o  do as  a r e s u l t  
o f  h e r  own e x p e r i e n c e ,  the  p a t t e r n  o f  which in v o lv e d  
h e r  b i r t h  i n  t e m p e s t ,  h e r  d e a th  and b u r i a l ,  h e r  
ex p o su re  t o  human m a le v o le n c e ,  and f i n a l l y  h e r  t r i ­
umphant r e s u r r e c t i o n — once more a t  s e a — as  symbol 
o f  a r e - i n t e g r a t e d  and r e g e n e r a t e d  h u m a n i ty .27
The i n t i m a c y  o f  th e  sea  w i th  th e  whole p a t t e r n  and i t s  c l o s e  
in v o lv em en t  w i th  th e  r e s o l u t i o n ,  r e - b i r t h ,  r e c o n c i l i a t i o n ,  
and r e s t o r a t i o n  endow i t  w i th  a s i g n i f i c a n c e  beyond i t s  mere 
p h y s i c a l  p r e s e n c e .  In t h i s  f i r s t  of  the  rom ances ,  S h ak esp ea re  
seems t o  c o n c e iv e  o f  th e  s e a  a s  a symbol o f  r e g e n e r a t i o n ,  or  
p o s s i b i l i t y  o f  r e g e n e r a t i o n ,  b e c au se  of  t h e  p u r g a t i v e  powers 
which i t  h a s  g a in ed  th ro u g h  i t s  c a p a c i t y  f o r  i n f l i c t i n g  s u f f e r ­
in g  and m i s f o r t u n e ,  and th ro u g h  th e  s t r e n g t h  a t t a i n e d  from th e  
en d u ran c e  and h u m i l i t y  a c q u i r e d  from such an e x p e r i e n c e .  In 
t h e  r e m a in in g  rom ances ,  t h e  p a t t e r n  o f  th e  sym bol ic  s i g n i f i c a n c e  
o f  the  s e a  a s  a means o f  r e g e n e r a t i o n  p e r s i s t s ,  a l t h o u g h  the
s p e c i f i c  a t t i t u d e  toward i t s  a b i l i t y  t o  s e rv e  i n  t h i s  r o l e  seems 
t o  undergo  some change and d e v e lo p m e n t .
27P. 40
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The p l o t  o f  Cymbeline a d h e re s  in  a g e n e r a l  way t o  the  
p l o t  p a t t e r n  of  a l l  t h e  l a s t  rom ances ,  though i t  t o o  has  i t s  
own v a r i a t i o n s  and e x p e r i m e n t a t i o n s  i n  sym bol ic  s t r u c t u r i n g .
In  C ym bel ine , i n s t e a d  o f  b e g i n n in g  i n  p r o s p e r i t y  and th en  
s u f f e r i n g  a r e v e r s a l  o f  f o r t u n e  b ec au se  of  a m isgu ided  a c t i o n ,  
t h e  k in g  h a s  a l r e a d y ,  b e f o r e  th e  p la y  o p en s ,  committed h i s  f o o l ­
i s h  d e e d ,  t h a t  o f  s e p a r a t i n g  h i s  d a u g h t e r  Imogen from h e r  h u s ­
band Posthumus,  and th e  s e e d s  f o r  s u f f e r i n g  and p a i n  have 
a l r e a d y  begun t o  grow when th e  p l a y  o p en s .  The p a t t e r n  i s  
c o m p l ic a te d  in  Cymbeline by th e  f a c t  t h a t  s e v e r a l  d i f f e r e n t  
ty p e s  o f  s e p a r a t i o n  e x i s t  and d i f f e r e n t  ty p e s  o f  s u f f e r i n g  
a r e  endured  by v a r i o u s  p e r s o n s .  Many y e a r s  p r e c e d i n g  th e  t ime 
o f  th e  open ing  o f  the  p l a y ,  th e  k in g  h as  been s e p a r a t e d  from 
h i s  sons  by  B e l a r i u s ,  who s t o l e  them i n  r evenge  f o r  h i s  b a n i s h ­
ment.  Cym beline ,  l a t e r  i n  the  p l a y ,  i s  s e p a r a t e d  from h i s  
d a u g h t e r  who goes t o  M i l fo rd  Haven, t h e  same l o c a t i o n  a s  t h a t  
o f  h i s  lo n g  l o s t  s o n s .  Imogen i s  i n  t u r n  e s t r a n g e d  from h e r  
husband by h i s  lo n g  s e a  voyage t o  Rome. As i n  a l l  t h e  o t h e r  
rom ances ,  a sea  voyage i s  u n d e r t a k e n  t o  e f f e c t  th e  r e c o n c i l i a ­
t i o n  which t e r m i n a t e s  th e  p l a y ,  f o r  a l th o u g h  M i l fo rd  Haven can 
be re ac h ed  by  l a n d ,  which was i n  f a c t  Im ogen 's  method o f  g e t t i n g  
t h e r e ,  Posthumus,  C ym beline ,  and a l l  th e  o t h e r s  jo u r n e y  t h e r e  
by s e a .  And, a s  i n  t h e  o t h e r  ro m ances ,  r e c o n c i l i a t i o n  comes a t  
t h e  end of  a s e a  s e p a r a t i o n .
In  h a n d l i n g  th e  s e a  i n  Cym beline , S h ak e s p e a re  engaged i n  
o bv ious  e x p e r i m e n t a t i o n  i n  a t t e m p t i n g  t o  endow th e  s e a  w i th  
sym bol ic  s i g n i f i c a n c e  and t o  use  i t  a s  a means o f  ex p an d in g  th e
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p o e t i c  s t a t e m e n t  o f  t h e  drama. In  P e r i c l e s  t h e  l i t e r a l  s e a  i s  
u b i q u i t o u s ,  em brac ing  th e  v e r y  e s s e n c e  o f  t h e  p l a y .  But in  
Cymbeline t h e  p o e t  t r i e s  a n o t h e r  app roach  a n d ,  i n s t e a d  o f  u s in g  
i t s  l i t e r a l  p r e s e n c e ,  he s a t u r a t e s  t h e  p o e t i c  e x p r e s s i o n s  w i th  
t h e  power and b e a u t y  of  th e  s e a .  A l f r e d  Noyes2^ anc3 Wilson 
K n ig h t2 ^ have b o th  acknowledged t h a t ,  even though th e  l i t e r a l  
s e a  i s  n o t  p r e s e n t  h e r e ,  n a v i g a t i o n  and sea  imagery  i s  s t r o n g  
and t h a t  some o f  th e  p o e t ’s most b e a u t i f u l  s e a  p a s s a g e s  a r e  con­
t a i n e d  w i t h i n  t h i s  p l a y .  I t  seems a s  though S h ak es p ea re  f e l t  
t h a t  t h e  symbolism i n  P e r i c l e s  was n o t  s u c c e s s f u l  b ec au se  o f  
t o o  much l i t e r a l n e s s ;  t h e r e f o r e  he t u rn e d  i n  Cymbeline t o  a 
more p o e t i c ,  a b s t r a c t ,  and i m a g i s t i c  employment o f  th e  s e a  i n  
e x p e c t a t i o n  t h a t  i t  would f u n c t i o n  more s i g n i f i c a n t l y  a s  a 
sym bol .
The v e r y  s i g h t  and sound o f  t h e  sea  seems t o  be a lways 
b e f o r e  th e  ey es  and e a r s  of  t h e  a u d i e n c e .  One e x c e l l e n t  example 
o f r t h i s  a p p e a r s  i n  P i s a n i o ' s  v i v i d  r e p o r t  t o  Imogen o f  P os thum us’s 
s e a  f a r e w e l l .  The p a s s a g e  I s  one of  t h e  most memorable s e a  p a s ­
s a g e s  i n  S h a k e s p e a r e ,  and th e  p o e t  seems t o  have devo ted  s p e c i a l
a t t e n t i o n  t o  i t s  c r e a t i o n ,  f o r  a s  A l f r e d  Noyes o b s e r v e s ,  i t  i s
one o f  t h e  v e r y  few i n s t a n c e s  of  th e  u se  of  " p e r s p e c t i v e  In
E n g l i s h  p o e t r y ,  o r ,  i n d e e d ,  In  any p o e t r y ,  b e f o r e  t h e  ro m a n t i c
r e v i v a l " :30
23"shakespeare  and th e  S e a , "  Some A sp ec ts  o f  Modern P o e t r y  
(New York: F r e d e r i c k  A. S to k es  Company, 1 9 2 4 ) ,  p .  2 2 7 .
^ K n i g h t ,  p .  235 and p .  238.
3 0 p .  2 2 6 .
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. . . f o r  so  lo n g  
As he could  make me w i th  t h i s  eye o r  e a r  
D i s t i n g u i s h  him from o t h e r s ,  he d id  keep 
The deck ;  w i th  g l o v e ,  o r  h a t ,  o r  h a n d k e r c h i e f ,
S t i l l  wav ing ,  as  th e  f i t s  and s t i r s  o f ' s  mind 
Could b e s t  e x p r e s s  how slow h i s  s o u l  s a i l ' d  on,
How s w i f t  h i s  s h i p .
Imo. Thou s h o u l d s t  have made him
As l i t t l e  a s  a crow, o r  l e s s ,  e r e  l e f t  
To a f t e r - e y e  him.
I . i i i . 8 - l 6
T h is  p a s s a g e  marks the  b e g in n in g  o f  s e v e r a l  l i t e r a l  s e a  c r o s ­
s i n g s .  Iachimo in fo rm s  Imogen t h a t  he " c r o s s ’d t h e  s e a s  on 
p u rp o se  and on promise  /  To see  you r  g r a c e ” ( l . v i . 2 0 2 - 2 0 3 ) # 
w h i l e  Imogen in fo rm s  h e r  b r o t h e r s  t h a t  she has  a kinsman who 
i s  s a i l i n g  f o r  I t a l y  ( I I I . v i . 6 1 - 6 2 ) .  A Roman c a p t a i n  t e l l s  
L uc ius  t h a t  t h e  l e g i o n s  s t a t i o n e d  i n  G a l l i a  "have c r o s s ' d  th e  
s e a "  ( l V . i i . 3 3 4 )  a s  Cymbeline h i m s e l f  i s  inform ed t h a t  th e  
Roman l e g i o n s  " landed  on y o u r  c o a s t "  ( l V . i i i . 2 5 ) .  Often  th e  
n a v i g a t i o n  p a s s a g e s  a r e  c a s t  i n t o  p l e a s i n g l y  v i v i d  language  
as when Posthumus s a y s :
The s w i f t e s t  h a r t s  have p o s te d  you by l a n d ;
And winds o f  a l l  t h e  c o r n e r s  k i s s ' d  y o u r  s a i l s ,
To make y o u r  v e s s e l  n im b le .
I I . i v . 27-29
The s e a  a l s o  s e r v e s  as  an a p t  and c o n v e n ie n t  s o u rc e  f o r  
much of  t h e  p o e t i c  l a n g u a g e ,  d e s c r i b i n g  a v a r i e t y  o f  s u b j e c t s  
and a c t i v i t i e s .  Sometimes i t  communicates deep e m o t io n ,  as  
when B e l a r i u s  employs i t  t o  p r o j e c t  a d e p re s s e d  s t a t e  o f  mind:
0 m e lancho ly !
Who e v e r  y e t  cou ld  sound th y  bo t tom ? f in d  
The o o ze ,  t o  show what c o a s t  t h y  s l u g g i s h  c r a r e  
Might e a s i l i e s t  h a r b o u r  i n ?
I V . i i . 203-206
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On t h e  o t h e r  h and ,  G u id e r iu s  conveys a n g e r  w i th  a s e a  f i g u r e  
when he d e s c r i b e s  C l o t e n ’s " language  t h a t  would make me spurn  
th e  s e a ,  /  I f  i t  cou ld  so  r o a r  t o  me" ( V .v .2 9 4 -2 9 5 ) .  When 
Imogen d i s c o v e r s  what she su p p o ses  t o  be h e r  h u s b a n d ’s h ea d ­
l e s s  body l y i n g  b e s i d e  h e r ,  she views i t  as  " t h i s  most b r a v e s t  
v e s s e l  o f  th e  w o r ld "  from which P i s a n i o  has  " s t r u c k  th e  m a in - to p "  
( I V . i i . 3 1 9 -3 2 0 ) ,  and a t  t h e  e n d ,  more s a i l i n g  imagery i s  a p p r o ­
p r i a t e l y  a p p l i e d  t o  Posthumus by Cymbeline when he s e e s  how 
"Posthumus a n c h o rs  upon Imogen" ( V .v .3 9 3 ) .
Many o t h e r  examples  o f  t h e  p e r v a s i v e  i n f l u e n c e  of  th e  
se a  e x i s t  i n  th e  p l a y ,  b u t  one o t h e r  sample p a s s a g e  s t a n d s  
above a l l  t h e  o t h e r s .  S h ak esp ea re  seems t o  a t t e m p t  t o  go 
beyond th e  f a m i l i a l  i m p l i c a t i o n s  of  t h e s e  l a s t  romances and 
t o  i n c l u d e  n a t i o n a l  a c t i v i t y ,  f o r  t h e  s e a  a l s o  c a r r i e s  the  
Romans t o  M i l fo rd  Haven, an d ,  a s  a r e s u l t ,  a r e c o n c i l i a t i o n  
between  th e  Romans and B r i t o n s  i s  a c c o m p l i s h e d .  Th is  a c t i o n  
c o n t r a s t s  w i th  t h e  c o n t e n t s  o f  a speech  which a p p e a r s  e a r l i e r  
i n  t h e  p l a y .  In  t h i s  speech  C lo te n  and h i s  mother  t h e  queen 
d e s c r i b e  t h e  d e f e n s e  o f  t h e  i s l a n d  n a t i o n .  A f t e r  C l o t e n ' s  
s t a t e m e n t  t h a t  " B r i t a i n  i s  /  A world  by i t s e l f "  ( I I I . i . 1 2 - 1 3 ) ,  
t h e  queen d e l i v e r s  one o f  t h e  most b e a u t i f u l  and p o w er fu l  
s t a t e m e n t s  i n  a l l  o f  S h ak es p e a re  o f  th e  s e a ’s p r o t e c t i o n  t o  
E n g lan d ,  i n  which she r e c a l l s  th e  n a t u r a l  p r o t e c t i o n  t h e  a n c i e n t  
B r i t o n s  had because  o f  the  s e a .  B r i t a i n  i s  "N ep tune’s p a r k ,  
r ib b e d  and p a led  i n  /  With ro ck s  u n s c a l e a b l e  and r o a r i n g  
w a t e r s ,  /  With sands  t h a t  w i l l  n o t  b e a r  y o u r  e n e m ie s ’ b o a t s ,
/  But su ck  them up t o  th e  to p m a s t"  ( I I . i . 1 9 - 2 2 ) .  Although
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C a e s a r  conquered  England a f t e r  a f a s h i o n ,  he cou ld  n o t  b o a s t  
ab o u t  i t  b ecau se  th e  s h i p s  c r a s h e d  on th e  " t e r r i b l e  s e a s "  
and roclcs " l i k e  e g g - s h e l l s "  ( i l l . 1 . 2 2 - 2 7 ) .  Much i r o n i c  co n ­
t r a s t  e x i s t s  between t h i s  c e n t r a l  id e a  and th e  f i n a l  r e c o n c i l i ­
a t i o n  which i s  e f f e c t e d  a f t e r  a s e a  c r o s s i n g ,  t h e r e b y  making 
even more m ean in g fu l  t h i s  i n t e r n a t i o n a l  r e c o n c i l i a t i o n .
The a u d ie n c e  s e e s  v e r y  l i t t l e  o f  t r a g i c  s u f f e r i n g  in  
C ym bel ine , and t h e r e f o r e  l i t t l e  o f  m ora l  d eve lopm en t ,  f o r  a t t e n ­
t i o n  i s  n e v e r  r e a l l y  fo cu se d  on th e  k i n g  a s  in  P e r i c l e s . Shake­
s p e a r e ^  concern  h e r e  seems t o  be d i r e c t e d  more th a n  e v e r  toward 
th e  r e c o n c i l i a t i o n  which comes a t  the  end and which o c c u rs  by 
t h e  sea  a t  M i l fo rd  Haven. One e v id e n c e  o f  h i s  s e r i o u s  concern  
w i th  t h e  r e c o n c i l i a t i o n  h e re  l i e s  in  th e  f a c t  t h a t  he has 
c r e a t e d  one o f  t h e  f i n e s t  denouements he e v e r  d e v i s e d .  As 
H a rd in  C r a ig  p o i n t s  o u t ,  " the  l a s t  s cen e  of  t h e  p l a y  has  been 
p r a i s e d  a s  S h a k e s p e a r e !s g r e a t e s t  ach iev em en t  in  th e  u n t a n g l i n g  
o f  c o m p l i c a t i o n s .  A s c o r e  o f  i s s u e s  a r e  t h e r e . m e t  and a s c o re  
o f  dan g e ro u s  p o s s i b i l i t i e s  avo ided  h a p p i l y . "31
Thus,  Cymbeline f o l lo w s  th e  p l o t  p a t t e r n  o f  th e  l a s t  
romances i n  i t s  p r e s e n t a t i o n  of  t h e  movement from p r o s p e r i t y  t o  
a d v e r s i t y  and s u f f e r i n g  back  t o  r e g e n e r a t i o n  and r e c o n c i l i a t i o n  
a f t e r  a s e a  voyage .  A lthough S h a k e sp e a re  seems t o  have v a g u e ly  
i n  h i s  mind some c o n c e p t io n  o f  t h e  sea  a s  a means of  p u r g a t i o n  
and a way t o  r e s t o r a t i o n ,  he n e v e r  su cceed s  i n  p r e s e n t i n g  i t
33-The Complete Works of  S h a k e s p e a r e , e d .  H ard in  C ra ig  
(C h icag o :  S c o t t ,  Foresman and Company, 1 9 b l ) ,  p .  1181 .
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as  a n y t h in g  l i k e  a c r y s t a l i z e d  symbol.  He u t i l i z e s  th e  s ea  
a s  a s o u rc e  f o r  much imagery  and e x p r e s s i o n ,  he has  th e  c h a r ­
a c t e r s  make jo u r n e y s  a c r o s s  th e  sea  t o  m e a n in g fu l  e x p e r i e n c e s ,  
and he even e f f e c t s  th e  r e c o n c i l i a t i o n  by means of  t h e  s e a ,  y e t  
he n e v e r  endows th e  sea  w i th  s u f f i c i e n t  a s s o c i a t i o n s  o r  h a n d le s  
i t  i n  such  a way t h a t  i t  communicates an i d e n t i f i a b l e  em otion  
o r  id e a  a s  i t  does  i n  P e r i c l e s . Complete s u c c e s s  o f  m a n ip u la ­
t i o n  o f  t h e  s e a  i n  t h i s  manner l a y  i n  th e  n e a r  f u t u r e  f o r  h im .
The W in te r*s  Tale  p r e s e n t s  th e  same g e n e r a l  p a t t e r n  a s  
th e  o t h e r  romances i n  d e p i c t i n g  a k in g  who moves from p r o s p e r ­
i t y  t o  s u f f e r i n g  a s  a r e s u l t  o f  h i s  own m isgu ided  a c t i o n s  a n d ,  
a f t e r  a  s e a  voyage o f  some t y p e ,  back  to  r e c o n c i l i a t i o n  and 
some ty p e  o f  growth o r  d ev e lo p m e n t .  U n l ike  C ym bel ine , and i n  
t h i s  way more l i k e  P e r i c l e s ,  t h e r e  i s  more c o n c e n t r a t i o n  on 
L e o n te s ,  h i s  e r r o r ,  h i s  s u f f e r i n g ,  and h i s  change and r e c o n ­
c i l i a t i o n .  P e rhaps  f o r  t h i s  r e a s o n ,  th e  s e a  o p e r a t e s  h e r e  a s  
a more e f f e c t i v e  symbol o f  th e  means t o  a r e g e n e r a t i o n  and 
moral  d ev e lo p m en t .  M oreover,  t h e  se a  has  a more d i r e c t  i n f l u e n c e  
on th e  a c t i o n ,  and t h e r e b y  on t h e  m ora l  deve lopm ent  o f  L e o n te s ,  
and f u n c t i o n s  a s  a more n a t u r a l  p a r t  o f  the  p l a y .  In  a d d i t i o n ,  
th e  s ea  a l s o  assumes more e x p l i c i t  a s s o c i a t i o n s  th a n  i t  d id  i n  
C ym beline , which i n  t u r n  adds  t o  i t s  e f f e c t i v e n e s s  a s  a symbol .  
F i n a l l y ,  as  i n  a l l  th e  rom ances ,  c o u n t l e s s  r e f e r e n c e s  t o  th e  
s e a  a r e  made, l i t e r a l  and f i g u r a t i v e ,  so  t h a t  t h e  s e a  i s  k e p t  
b e f o r e  t h e  mind of  t h e  a u d ie n c e  t h r o u g h o u t ,  and i t  i s  c o v e r t l y  
endowed w i th  an added predominance and s i g n i f i c a n c e .  One
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advancement i n  c r a f t s m a n s h i p  a p p e a r s  i n  t h e  f a c t  t h a t  The 
W i n t e r ’s T a le  a c h i e v e s  a j u d i c i o u s  m ix tu re  o f  l i t e r a l  and sym­
b o l i c  s e a  u s e s ,  an  accom pl ishm en t  which S h ak esp ea re  had n o t  
a t t a i n e d  i n  P e r i c l e s  and Cym bel ine .
L e o n te s ,  b e c a u s e  of h i s  unfounded j e a l o u s y  a g a i n s t  h i s  
f r i e n d  P o l ix e n e s  and h i s  own w i fe  Hermione,  s e t s  t h e  w hee ls  i n  
m otion  f o r  t h e  s u f f e r i n g  t h a t  he i s  t o  e n d u r e .  Th is  m isguided 
a c t i o n  by L eon tes  b e g i n s  many s e a  s e p a r a t i o n s  which e v e n t u a l l y  
e f f e c t  h i s  r e h a b i l i t a t i o n .  F i r s t  he i s  s e p a r a t e d  from h i s  
f r i e n d  P o l i x e n e s  and h i s  follower C am il lo  when t h e y  e s c a p e  by 
s e a  t o  Bohemia. Meanwhile th e  t r u t h  a b o u t  h i m s e l f  comes t o  
L eo n te s  f rom th e  s e a  i n  t h e  form of  t h e  o r a c l e  o f  D e lp h i .  The 
s e a  i s  b r o u g h t  i n t o  f o c u s  i n  t h i s  way and em phasized  a t  t h e  
b e g i n n i n g  o f  Act I I  which opens w i th  a scene  a t  a s e a p o r t  i n  
S i c i l i a  where Cleomenes and Dion have r e t u r n e d  w ith  th e  t r u t h  
f rom  a s e a  voyage t o  D e l p h i .  L a t e r  i n  Act I I I  L eon te s  sen d s  
h i s  own d a u g h t e r  away from h i m s e l f  on a s e a  s e p a r a t i o n  which 
becomes t h e  d i r e c t  c a u se  f o r  a l l  h i s  s u f f e r i n g  and t h e r e f o r e  
t h e  means t o  h i s  m ora l  g ro w th ,  f o r  a s  a r e s u l t  o f  t h i s  c r u e l  
a c t i o n  Hermione f a l l s  i n t o  a d e a t h l i k e  swoon and h i s  o n ly  son 
M a m il l iu s  d i e s  b ec au se  o f  g r i e f  o v e r  h i s  m o t h e r ' s  s u f f e r i n g s .  
Thus t h e  s e a  becomes t h e  means by which L eon te s  e x p e r i e n c e s  s u f ­
f e r i n g ,  g r i e f ,  and r e g e n e r a t i o n .
In  Act I I I ,  i n  which A n t igonus  and P e r d i t a  a r r i v e  a t  th e  
s e a c o a s t  o f  Bohemia, S h ak es p ea re  a c h i e v e s  a b e a u t i f u l  a d ju s tm e n t  
o f  r e a l i s m  and symbolism i n  t h e  s to rm  s c e n e .  On the  l i t e r a l
l e v e l ,  t h e  s to rm  p r e c l u d e s  any r e t u r n  o f  P e r d i t a  t o  S i c i l i a ,  
a f a c t  which makes th e  s to rm  s i g n i f i c a n t  by i t s  p a r t i c i p a t i o n  
i n  L eo n te s* s  s u f f e r i n g .  On th e  o t h e r  h an d ,  th e  s to rm  i s  a 
sym bol ic  fo re sh a d o w in g  o f  th e  e m o t io n a l  s to rm  which L eon te s  
must endu re  b e f o r e  h i s  r e s t o r a t i o n  can be e f f e c t e d .  On y e t  
a n o t h e r  l e v e l ,  t h e  s to rm  sy m b o l ize s  th e  d e s t r u c t i o n  o f  th e  o ld  
l i f e ,  which a c t i o n  T i l l y a r d  a s s e r t s  c o n s t i t u t e s  th e  f i r s t  h a l f  
o f  th e  p l a y , 32 an(j c o n t a i n s  t h e  s e ed s  of  t h e  r e b i r t h  and new 
l i f e  which w i l l  r e s u l t  f rom P e r d i t a  and th e  love  which she 
d i s c o v e r s  i n  F l o r i z e l .  Thus t h e  s e a ,  a s  w e l l  a s  i t s  s to r m ,  
l e a d s  t o  " th e  new l i f e  i n t o  which th e  o ld  h o r r o r s  a r e  to  be 
t r a n s m u t e d ."3 3  As r e i n f o r c e m e n t  t o  t h e s e  a s s e r t i o n s ,  th e  
f a c t  t h a t  S h ak es p e a re  s t r a i n s  t o  p l a c e  a s e a c o a s t  on Bohemia 
and th e n  p ro c e e d s  t o  have th e  clown g iv e  an e x t r e m e ly  v i v i d  
a c c o u n t  o f  th e  s to rm  and th e  h o r r o r  which he has  obse rved  a t  
sea  seems c o n s c i o u s l y  t o  i n v e s t  th e  sea  scen e  w i th  an e x p l i c i t  
s t a t e m e n t  t h a t  " th o u  m e t t e s t  w i th  t h i n g s  d y in g ,  I  w i th  t h i n g s  
newborn" ( I I I . i i i . 1 1 5 - 1 1 6 ) .
S h ak esp e a re  i n  The W i n t e r !s T a le  seems t o  have moved 
c l o s e r  t o  a more c o m p le t e ly  r e a l i z e d  c o n c e p t i o n  o f  t h e  r e s ­
t o r a t i o n  a t t a i n e d  by a f a t h e r  th ro u g h  a d a u g h t e r .  A lthough 
L eon tes  and Hermione a r e  n o t  c a p a b le  o f  e n g e n d e r in g  a f e e l i n g  
o f  r e b i r t h  th ro u g h  t h e i r  r e c o n c i l i a t i o n  i n  t h e  l a s t  p a r t  o f  th e
3 2 T i l l y a r d ,  p .  42 
33T i l l y a r d ,  p .  43
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p l a y ,  P e r d i t a  and F l o r i z e l  c r e a t e  th e  new l i f e  i n  t h e i r  f r e s h ,  
y o u t h f u l  and t e n d e r  r e l a t i o n s h i p . N o t  o n ly  h a s  th e  sea  
p ro v id e d  them w i th  t h i s  o p p o r t u n i t y  by b r i n g i n g  them t o g e t h e r ,  
b u t  a l s o  i t  becomes e x p l i c i t l y  a s s o c i a t e d  w i th  them i n  t h e i r  
r e - c r e a t i v e  e x i s t e n c e ,  e s p e c i a l l y  w i th  P e r d i t a .  Soon a f t e r  
P e r d i t a  and F l o r i z e l  make t h e i r  f i r s t  a p p e a ran c e  a s  symbols 
o f  t h e  new h o p e ,  F l o r i z e l  t e l l s  h e r  t h a t
. . . when you do d a n c e ,  I  wish you 
A wave o 1 t h e  s e a ,  t h a t  you m igh t  e v e r  do 
N oth ing  b u t  t h a t ;  move s t i l l ,  s t i l l  s o ,
And own no o t h e r  f u n c t i o n .
I V . i v . 140-143
The a s s o c i a t i o n  i s  c l e a r ,  b u t  t h e  sym bolic  r a m i f i c a t i o n s  f o r
t h e  p a s sa g e  ex ten d  f a r  i n t o  th e  v e ry  e s s e n c e  o f  th e  p l a y ,  as
S .  L. B e t h e l l  p o i n t s  o u t .  I t  has  lo n g  been  r e c o g n iz e d  t h a t
t h e  a s s o c i a t i o n  o f  P e r d i t a ' s  dance w i th  t h e  sea  i s  r h y t h m i c a l l y
e n f o r c e d  by th e  p o e t r y  o f  th e  l i n e .  ^ B e t h e l l  a s s e r t s  t h a t
t h e  u n c o n s c io u s  e f f e c t  o f  t h i s  rhythm i s
. . .  t o  a s s o c i a t e  n o t  o n ly  P e r d i t a ' s  d a n c in g  b u t  
t h e  whole s p r i n g  f e s t i v a l  w i th  th e  s e a ,  so  t h a t
P e r d i t a  i n  h e r  d u a l  r e l a t i o n s h i p  t o  t h e  s ea  and
th e  s p r i n g  s e a s o n  grows p o e t i c a l l y  i n t o  a symbol
o f  l i v e  and c r e a t i v e  e n e rg y —a compound o f  F l o r a
as  F l o r i z e l  h a s  a l r e a d y  named h e r ,  w i th  an
A p h ro d i te  c h a s te n e d  by  p r a y e r  and a l m s g i v i n g . 36
A lthough th e  "whole s p r i n g  f e s t i v a l "  need n o t  be a s s o c i a t e d
w i th  th e  sea  a s  B e t h e l l  b e l i e v e s ,  i t  i s  c l e a r  t h a t  t h e  se a  has
a t  l e a s t  become c o n n ec ted  w i th  P e r d i t a  and th e  new l i f e  which
w i l l  p ro v id e  t h e  r e s t o r a t i o n  and r e c o n c i l i a t i o n  of  L e o n te s .
3 ^ T i l l y a r d ,  p .  43.
3 5 s .  L. B e t h e l l ,  The W in te r*s  T a l e : A S tu d y  (London: 
S t a p l e s  P r e s s ,  L im i t e d ,  no d a t e j ,  p .  24“
36P. 2 4 .
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And t h i s  i s  o n ly  th e  b e g i n n in g  of  e x p l i c i t  a s s o c i a t i o n s  of  
F l o r i z e l  and P e r d i t a  w i th  t h e  s e a .  The old Shepherd  who 
h as  r e a r e d  P e r d i t a ,  i n  o b s e r v in g  th e  new love  which e x i s t s  
between th e  two, d e s c r i b e s  th e  b e a u ty  o f  t h i s  love  in  te rm s  
which d i r e c t l y  a s s o c i a t e  P e r d i t a  w i th  t h e  s e a :
f o r  n e v e r  gazed th e  moon 
Upon th e  w a te r  a s  h e ' l l  s t a n d  and re a d  
As ' tw e r e  my d a u g h t e r ' s  e y e s .
I V . i v . 172-174
When C a m il lo  a t t e m p t s  t o  d i s s u a d e  F l o r i z e l  f rom p e r s i s t i n g  in  
h i s  lo v e  f o r  t h e  c o u n t r y  l a s s ,  F l o r i z e l  answ ers  i n  te rm s  t h a t  
e q u a t e  P e r d i t a  w i th  t h e  s e a ' s  v a l u e ,  f o r  n o t  f o r  a l l  " the  
p ro found  s e a s  h id e  /  In  unknown fa th o m s ,  w i l l  I  b r e a k  my o a th  
/  To t h i s  my f a i r  b e lo v e d "  ( I V . i v . 4 9 7 -5 0 2 ) .  And a few l i n e s  
l a t e r ,  i n  d e c l a r i n g  h i s  d e t e r m i n a t i o n  t o  e s c a p e  w i th  P e r d i t a ,  
F l o r i z e l  d e f i n e s  P e r d i t a  i n  language  which r e v e a l s  th e  a lm o s t  
p r e d e te rm in e d  n e c e s s i t y  o f  h e r  r e t u r n i n g  t o  t h e  s e a :
. . .  I  am p u t  t o  s e a
With h e r  whom h e r e  I  c a n n o t  h o ld  on s h o r e ;
And most op p o r tu n e  t o  ou r  need I  have
A v e s s e l  r i d e s  f a s t  b y .
I V . i v . 508-511
Although  C a m il lo  warns th e  l o v e r s  o f  " u n p a th 'd  w a t e r s ,  undream 'd  
s h o r e s ,  most c e r t a i n  t o  m i s e r i e s  enough" and " n o th in g  so  c e r t a i n  
as  y o u r  a n c h o r s "  ( I V . i v . 5 7 7 - 5 8 0 ) ,  t h e  p a i r  make th e  s e a  voyage 
w i th  a " p ro s p e ro u s  so u th -w in d  f r i e n d l y "  i n  o r d e r  t o  e f f e c t  th e  
reg en e ra t io n  of  t h e  s u f f e r i n g  k i n g .  Thus th e  s e a ,  i n  i t s  s p e c i ­
f i c  a s s o c i a t i o n  w i th  P e r d i t a ,  h e r  l i f e ,  h e r  s i t u a t i o n ,  h e r  c h a r ­
a c t e r ,  and h e r  f u n c t i o n  i n  t h e  p l a y ,  and w i th  th e  new l i f e  
a f f o r d e d  th rough  th e  r e - c r e a t i v e  r e l a t i o n s h i p  o f  th e  two y o u t h s ,
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t a k e s  on sym bolic  p r o p e r t i e s  o f  r e - b i r t h  and th e  power of  
r e s t o r a t i o n  and r e g e n e r a t i o n .
Toward th e  end of  Act IV, i n  which a c t  t h e  s e a  has  
assumed i t s  f u l l  sym bol ic  v a l u e ,  F l o r i z e l  and P e r d i t a  f a c e  
toward th e  s e a — " th u s  we s e t  on ,  C a m i l lo ,  t o  th e  s e a - s i d e "
( I V . i v . 6 8 0 -6 8 1 )— and b e g i n  t h e i r  s e a  voyage t o  S i c i l i a .  In  
th e  scen e  im m ed ia te ly  f o l l o w i n g  t h e i r  d e c i s i o n  t o  d e p a r t ,  
A u to ly cu s  announces t h a t  King P o l ix e n e s  has  gone t o  th e  s ea  
t o  "purge m e lan ch o ly "  f rom h i m s e l f  b ec au se  o f  th e  heavy  g r i e f  
he b e a r s .  A l though  t h i s  i s  n o t  d i r e c t l y  a p p l i e d  t o  L e o n te s ,  
t h e  p r o p e r t y  o f  t h e  s e a ’s p u r g a t i v e  power i s  a s s e r t e d  and i t s  
sym bol ic  v a lu e  i s  r e i n f o r c e d .  M oreover ,  t h i s  p a s s a g e  comes 
j u s t  b e f o r e  t h e  b e g i n n in g  o f  Act V and th e  scene  i n  which 
L eon tes  acknowledges h i s  wrong and i s  f i n a l l y  p r e p a re d  f o r  
h i s  r e c o n c i l i a t i o n  which w i l l  b e g in  w i th  P e r d i t a ’s a r r i v a l  
from th e  s e a .
That  th e  s u f f e r i n g  which L eon te s  has  b ro u g h t  upon him­
s e l f  th ro u g h  h i s  s i n ,  and which was accom pl ished  by means o f  
th e  s e a ' s  l i t e r a l  and sym bol ic  a c t i o n ,  has  wrought  a change in  
th e  k in g  i s  e v i d e n t  i n  the  open ing  l i n e s  o f  Act V. Cleomenes 
p r o v id e s  t h e  background t o  th e  k i n g ’s m ora l  deve lopm ent  and 
a c t i v e  engagement i n  so r row  and p e n i t e n c e :
S i r ,  you have done enough ,  and have p e r f o r m ’d 
A s a i n t - l i k e  so r ro w :  no f a u l t  cou ld  you make,
Which you have n o t  redeem ’d ;  i n d e e d ,  p a id  down 
More p e n i t e n c e  t h a n  done t r e s p a s s :  a t  t h e  l a s t ,
Do as  t h e  h ea v en s  have d o n e ,  f o r g e t  y o u r  e v i l ;
With them f o r g i v e  y o u r s e l f .
V . i . 1 - 6
The l a s t  l i n e  seems t o  im ply  t h a t  L eon te s  has  a r r i v e d  a t  t h e  
f a r t h e s t  p o i n t  i n  r e p e n t a n c e  where a l l  t h a t  rem a ins  f o r  him 
t o  do i s  t o  f o r g i v e  h i m s e l f .  He i s  th e n  p r e p a re d  f o r  th e  
r e g e n e r a t i o n  which comes t o  him from th e  s e a .  When F l o r i z e l  
and P e r d i t a  e n t e r ,  L eon tes  a s k s  i f  P o l ix e n e s  exposed P e r d i t a  
a l s o  " to  th e  d r e a d f u l  N ep tune ,  /  To g r e e t  a man n o t  w or th  h e r  
p a i n s ,  much l e s s  /  The a d v e n tu r e  o f  h e r  p e r s o n "  (V .1 . 1 5 ^ - 1 5 6 ) .  
At t h i s  moment, o f  c o u r s e ,  L eon tes  does  n o t  r e a l i z e  th e  b e n e f i t  
t h a t  he has  r e c e i v e d  from th e  s e a ;  he can t h i n k  o n ly  of  the  
p a in  t h a t  he has  endured  a s  th e  r e s u l t  o f  t h e  sea  s e p a r a t i o n .
A few l i n e s  l a t e r ,  F l o r i z e l  d e fe n d s  Neptune a g a i n s t  L e o n t e s ' s  
a t t i t u d e  by s a y in g  t h a t  t h e y  were b e f r i e n d e d  by  a " p ro sp e ro u s  
so u th -w in d "  ( V . i . l 6 l ) .
Soon o t h e r s  b e g i n  t o  a r r i v e  from a c r o s s  th e  s e a  and 
L eon te s  i s  e v e n t u a l l y  r e c o n c i l e d  t o  P o l ix e n e s  and C a m i l lo .
The t r u t h  comes t o  him a l s o  a b o u t  P e r d i t a ,  and f i n a l l y  he 
i s  even r e c o n c i l e d  t o  Hermione a f t e r  he has  a r r i v e d  a t  t h a t  
s t a g e  o f  r e c o g n i t i o n  o f  h i s  own wrong, s u f f e r e d  " s a i n t - l i k e  
s o r r o w ,"  done p e n i t e n c e  f o r  h i s  e v i l ,  and a r r i v e d  a t  a r e g e n ­
e r a t e d  c o n d i t i o n  and i s  p r e p a r e d  t o  be r e c o n c i l e d  w i th  h i s  w i fe  
and d a u g h t e r .  In  t h e  deve lopm ent  o f  L e o n t e s ’s m oral  c o n d i t i o n ,  
t h e  a c t i v i t y  o f  t h e  s e a  i s  e v i d e n t .  I t  h a s  a l s o  become so  s u f ­
f i c i e n t l y  a s s o c i a t e d  w i th  P e r d i t a  and th e  new l i f e ,  a s  w e l l  a s  
t h e  means t o  a r e - b i r t h ,  t h a t  i t  h a s  become d u r in g  t h e  c o u r s e  
of  the  p l a y  a symbol o f  th e  p o t e n t i a l  f o r  r e g e n e r a t i o n  and r e s ­
t o r a t i o n .  T h is  seems t o  be t h e  g o a l  toward which S h ak esp ea re
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had been s t r i v i n g  i n  h i s  f i r s t  two rom ances ,  f o r  th e  sea  h e re  
h a s  f i n a l l y  a t t a i n e d  a f u s i o n  of  e a r l i e r  a t t e m p t s  and i t s  f u l l  
sym bol ic  v a l u e  f o r  the  p o e t .
The Tem pest ,  p r o b a b ly  S h a k e s p e a r e ' s  l a s t  p l a y  b u t  one ,  
r e f l e c t s  the  r e s u l t s  o f  a l l  h i s  e x p e r i m e n t a t i o n  in  p l o t ,  theme,  
and sea  symbolism i n  th e  o t h e r  rom ances .  The p l o t  i s  e s s e n t i a l l y  
th e  same, t h a t  o f  moving from p r o s p e r i t y  th ro u g h  a d v e r s i t y  t o  
a f i n a l  r e c o n c i l i a t i o n .  But The Tempest ac c o m p l ish e s  t h i s  i n  
a d i f f e r e n t  way. S in c e  r e c o n c i l i a t i o n  and r e g e n e r a t i o n  a r e  
th e  p r im a ry  c o n c e rn s  o f  th e  d r a m a t i s t  i n  t h e s e  l a s t  p l a y s ,  
i n  The Tempest he f o c u s e s  on t h e  r e c o n c i l i a t i o n  o n ly ,  g i v i n g  
th e  p r e c e d in g  e v e n t s  th rough  f l a s h b a c k  and r e - e n a c t m e n t .  As 
T i l l y a r d  s u g g e s t s ,  "he began h i s  a c t i o n  a t  a p o i n t  i n  th e  
s t o r y  so  l a t e  t h a t  th e  s t o r y  was v i r t u a l l y  o v e r ;  and he i n ­
c lu d ed  th e  t o t a l  s t o r y  e i t h e r  by n a r r a t i n g  th e  p a s t  o r  by 
r e - e n a c t i n g  sam ples  o f  i t . "37 P r o s p e r o ,  b ec au se  o f  h i s  
c a s u a l  a t t i t u d e  toward r u l i n g  h i s  kingdom, i s  over th row n  
by b i s  b r o t h e r  S e b a s t i a n  and w i th  Miranda i s  s e t  a d r i f t  on 
t h e  s e a s  i n  "a r o t t e n  c a r c a s s  o f  a b o a t . "  But the  a c t i o n  of  
t h i s  p l a y  b e g i n s  a t  t h a t  p o i n t  which comes toward th e  end in  
th e  o t h e r  rom ances .  Thus t h i s  p l a y  c o n t a i n s  even l e s s  c o n c en ­
t r a t i o n  on th e  d e s t r u c t i v e  e lem en t  o f  th e  t r a g i c  p a t t e r n .
"By k e e p in g  t h i s  d e s t r u c t i v e  p o r t i o n  l a r g e l y  i n  t h e  background 
and d e a l i n g  m a in ly  w i th  r e g e n e r a t i o n ,  The Tempest a v o i d s  th e
37p .  5 0 .
3 ® T i l ly a r d ,  p .  48
256
. j u x t a p o s i t i o n  o f  th e  two themes which some p e o p le  . . . f i n d  
awkward i n  The W i n t e r ’s T a l e . 11̂  The se a  s e p a r a t i o n ,  which 
p r e c l u d e s  r e c o n c i l i a t i o n  i n  t h e  o t h e r  rom ances ,  h as  a l r e a d y  
o c c u r r e d  i n  The Tem pes t . In  th e  l i g h t  of  what h as  been  h a p ­
p e n in g  i n  t h e  o t h e r  ro m ances ,  i t  does  n o t  seem c o i n c i d e n t a l  
t h a t  he i s  h e r e  d e a l i n g  w i th  th e  r e c o n c i l i a t i o n  p a r t  o f  th e  
t r a g i c  p a t t e r n  and t h a t  th e  p l a y  b e g i n s  i n  a s to rm  and i s  
th r o u g h o u t  su r ro u n d e d  by th e  s e a .
The f a c t  t h a t  t h e  p l a y  b e g i n s  w i th  a s to rm  i s  o f  e s s e n t i a l  
im p o r t a n c e ,  f o r  t h e  p o e t  r e p e a t s  and improves upon a d e v ic e  f i r s t  
used i n  The W in te r*s  T a l e . The s to rm  s i g n i f i e s  many t h i n g s .  
F i r s t ,  i t  r e p r e s e n t s  i n  a way t h e  s to rm s  o f  s t a t e  and t r a g i c  
s u f f e r i n g  o f  P ro s p e ro  which have o c c u r r e d  b e f o r e  th e  p l a y  
b e g i n s .  In  t h i s  r e g a r d ,  Dover Wilsom w r i t e s ,  " i t  i s  a s  i f  
S h ak esp e a re  had packed h i s  whole t r a g i c  v i s i o n  of  l i f e  i n t o  one 
b r i e f  scene  b e f o r e  b e s to w in g  h i s  new v i s i o n  upon u s ."^ ®  More­
o v e r ,  t h e  t e m p e s t  s e r v e s  a s  a sym bol ic  d e s t r u c t i o n  of  t h e  old 
l i f e  and th e  s u f f e r i n g  n e c e s s a r y  t o  e n t e r  i n t o  t h e  new l i f e .
In  a d d i t i o n ,  a s  a r e s u l t  o f  t h e  s to rm  F e rd in a n d  i s  a b l e  t o  meet 
and f a l l  i n  lo v e  w i th  M iran d a ,  th ro u g h  which u n ion  a new l i f e
can  be c r e a t e d .  Thus h e r e ,  a s  i n  The W i n t e r ’s T a l e , t h e  se e d s
of  t h e  new l i f e  which come t o  f r u i t i o n  l a t e r  a r e  sown i n  th e
s to r m .  I t  I s  th u s  i n  th e  hope o f f e r e d  by th e  young i n  a l l
3 9 T H l y a r d ,  p .  48.
4 0 T i l l y a r d ,  p .  49 ,  c i t i n g  J .  Dover W ilson ,  The Meaning 
o f  The Tem pest .
257
t h e s e  romances t h a t  new l i f e  i s  p o s s i b l e ,  and i t  i s  by means 
o f  th e  s e a ,  and i n  th e  l a s t  two romances a sea  s to r m ,  t h a t  new 
hope and r e s t o r a t i o n  become p o s s i b l e .  Prom t h i s  c o n s i s t e n c y  of  
usage of  th e  s e a  and i t s  c e n t r a l  r o l e  i n  th e  r e g e n e r a t i v e  c y c l e ,  
as  w e l l  a s  t h e  a s s o c i a t i o n  a t t a c h e d  t o  i t ,  i t  seems c l e a r  t h a t  
S h ak esp ea re  i s  c o n s c i o u s l y  u s i n g  th e  s e a  a s  a symbol f o r  th e  
p o s s i b i l i t i e s  o f  r e c o n c i l i a t i o n .  And i t  i s  i n  h i s  d e l i b e r a t e  
and e f f e c t i v e  use  of  th e  s to rm  t h a t  The Tempest a c q u i r e s  an 
even g r e a t e r  s i g n i f i c a n c e .
Aside from th e  use  of  t h e  s ea  a t  th e  b e g i n n in g  of  th e  
p l a y  a s  a p r e l u d e  t o  r e c o n c i l i a t i o n ,  S h ak esp ea re  c o n t i n u e s  t o  
a t t a c h  meanings t o  th e  s e a  th r o u g h o u t  t h e  p l a y  so  t h a t  i t  
assumes a d e f i n i t e  v a lu e  a s  a symbol i n  i t s  f u n c t i o n s  i n  th e  
p l a y  i t s e l f .  I n t e r e s t i n g l y  enough ,  he seems t o  m inimize i t  
a s  a so u rc e  f o r  f i g u r a t i v e  l a n g u a g e .  Perhaps  he l e a r n e d  
from h i s  e x p e r i m e n t a t i o n  in  C ym bel ine» where he used  th e  sea  
e x c l u s i v e l y  as  a f i g u r a t i v e  im age,  t h a t  th e  l i t e r a l  s e a  i s  
n e c e s s a r y  f o r  sym bol ic  e f f e c t s .  Thus,  i t  i s  th e  r e a l  s e a ,  
v i v i d ,  moving, p u l s a t i n g  th ro u g h  th e  p l a y  t h a t  g i v e s  i t s  
r e a l  s u b s t a n c e  and ru n s  a s  an o v e r to n e  th ro u g h  th e  f i v e  a c t s .
P r o s p e r o ,  th ro u g h  h i s  s u p e r n a t u r a l  pow ers ,  a c c o m p l i sh e s  
t h e  r e g e n e r a t i o n  and r e c o n c i l i a t i o n  o f  h i s  en e m ie s .  He f i n d s  
th e  s e a ,  th ro u g h  i t s  p o t e n t i a l  f o r  s t o r m s ,  d r e n c h i n g s ,  and 
e n c h an tm e n t ,  one o f  th e  most e f f e c t i v e  t o o l s  f o r  a c h i e v i n g  h i s  
e n d s .  As a r e s u l t ,  th e  sea, ,  assumes a s i g n i f i c a n t  p l a c e  i n  
t h e  a c t i o n ,  and r e f e r e n c e s  t o  i t  communicate meanings beyond 
t h e i r  l i t e r a l n e s s .  P r o s p e r o ,  i n  r e c o u n t i n g  f o r  Miranda th e
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s t o r y  of  t h e i r  abandonment a t  s e a ,  seems t o  v iew i t ,  though 
t h r e a t e n i n g  and d a n g e ro u s ,  a s  n o t  c o m p le t e ly  m a le v o l e n t :
. . . t h e r e  t h e y  h o i s t  u s ,
To c r y  t o  th e  s e a  t h a t  r o a r ' d  t o  u s ,  t o  s ig h  
To th e  winds whose p i t y ,  s i g h i n g  back  a g a i n ,
Did us b u t  l o v i n g  wrong.
I . i i . 148-151
T r a v e r s i  h a s  n o t i c e d  t h a t  i n  t h e s e  l i n e s ,  b e n e a th  t h e  v i o l e n c e  
o f  th e  s to r m ,  which seems t o  r e v e a l  i n  i t s  a p p a r e n t  p i t i l e s s ­
n e s s  t h e  in h u m a n i ty  o f  man, t h e r e  e x i s t s  a f e e l i n g  of  s p i r i t u a l  
a f f i n i t y ,  "a c o r r e s p o n d e n c e  w i th  th e  s i t u a t i o n ,  t r a g i c  indeed  
b u t  n o t  beyond r e d e m p t io n ,  o f  i t s  human v i c t i m s . " ^  The sea  
r o a r s  b ack  i n  answ er  t o  t h e i r  c r i e s ,  s i g h s  b ack  t o  t h e i r  s i g h s ,  
and " responds  w i th  an a c t i o n  w h ich ,  though  m e r c i l e s s ,  i s  f i n a l l y
„liO
' l o v i n g , 1 open t o  co m p ass io n .  The s e a  seems c o n s c i o u s l y  t o  
be endowed w i th  a d e s t r u c t i v e  p o t e n t i a l  which d e s t r o y s  t h e  o ld  
l i f e ,  w i th  a  p i t y  and com pass ion  which P ro s p e ro  and Miranda 
need t o  make r e c o n c i l i a t i o n  p o s s i b l e ,  and w i th  a s u p e r n a t u r a l  
power which P ro s p e ro  u se s  f o r  th e  m i r a c l e  o f  r e s t o r a t i o n .
The a u d i e n c e ,  a s  w e l l  a s  a l l  o f  P ro s p e ro * s  en e m ie s ,  
becomes aware o f  t h e  f a c t  t h a t  t h i s  s e a  i s  somehow u n n a t u r a l ,  
p o s s e s s i n g  q u a l i t i e s  and p r o p e r t i e s  which an o r d i n a r y  se a  
does n o t  own. A f t e r  t h e  enem ies  have been drenched  i n  th e  
s to rm  and have had t o  swim a s h o r e ,  A r i e l  f i r s t  r e p o r t s  t o  
P ro s p e ro  t h a t  n o t  o n ly  h a s  n o t  a h a i r  p e r i s h e d ,  b u t  a l s o  "on
^ P .  3 .
^ T r a v e r s i ,  p .  4
259
t h e i r  s u s t a i n i n g  ga rm en ts  n o t  a b l e m i s h ,  /  But f r e s h e r  th a n  
b e f o r e 11 ( i . i i . 2 1 7 -2 1 8 ) .  The a u d ie n c e  becomes a l e r t  t o  th e  
f a c t  t h a t  some type  o f  change h as  t a k e n  p l a c e  a s  a r e s u l t  of  
t h e  a c t i o n  o f  th e  s e a .  L a t e r  in '  th e  p l a y ,  t h i s  i d e a  i s  
r e p e a t e d  s e v e r a l  t im e s  f o r  em p h as is .  Gonzalo p o i n t s  o u t  t o  
S e b a s t i a n  t h a t  "our  g a r m e n t s ,  b e i n g ,  a s  th e y  w ere ,  d renched  
i n  t h e  s e a ,  h o ld  n o t w i t h s t a n d i n g  t h e i r  f r e s h n e s s  and g l o s s e s ,  
b e in g  r a t h e r  new-dyed th a n  s t a i n e d  w i th  s a l t  w a te r "  ( i l . i .  
6 1 - 6 4 ) .  Gonzalo r e p e a t s  the  same id e a  t o  Alonso upon h i s  
e n t r a n c e :  " S i r ,  we were t a l k i n g  t h a t  ou r  garm ents  seem now
as  f r e s h  a s  when we were a t  T un is  a t  t h e  m a r r i a g e  of  y o u r  
d a u g h t e r "  ( I I . i . 9 5 - 9 7 ) .  The r e i t e r a t i o n  and f o c u s i n g  o f
a t t e n t i o n  on th e  i d e a  s e r v e s  a t  l e a s t  t o  remind th e  a u d ie n c e
t h a t  th e  symbol i s  v i t a l l y  i n s t r u m e n t a l  i n  th e  movement toward 
r e c o n c i l i a t i o n .
A n o th e r  s i g n i f i c a n t  a s s o c i a t i o n  w i th  th e  s e a  i s  made 
when A r i e l  l e a d s  F e rd in a n d  toward P r o s p e r o ' s  cave w i th  h i s  
e n c h a n t i n g  so n g .  F e r d i n a n d ,  u n s u re  a s  t o  w h e th e r  th e  song 
came from t h e  a i r  o r  th e  e a r t h ,  r e c o u n t s  t h a t  w h i le  he s a t  
upon a b an k ,  " t h i s  music c r e p t  by me upon th e  w a t e r s "  ( i . i i .  
3 9 1 )# and t h e  se a  even  r e a c t s  t o  th e  m u s ic ,  a l l a y i n g  i t s  
f u r y .  Then A r i e l ’ s song  comes a g a i n ,  e x p l i c i t l y  s p e l l i n g  
o u t  th e  r e s t o r a t i v e  power of  t h e  s e a :
F u l l  fa thom  f i v e  t h y  f a t h e r  l i e s ;
Of h i s  bones  a r e  c o r a l  made;
These a r e  p e a r l s  t h a t  were h i s  e y e s ;
N o th in g  o f  him t h a t  do th  fad e  
But d o th  s u f f e r  a s e a -ch an g e  
I n t o  so m e th ing  r i c h  and s t r a n g e .
I . i i . 396-401
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F e rd in an d  t h i n k s  t h a t  h i s  f a t h e r  l i e s  drowned i n  t h e  s e a  and 
A r i e l  en c o u ra g e s  him i n  t h i s  b e l i e f  a s  he e n t i c e s  him. But 
on a n o t h e r  l e v e l ,  a doub le  meaning may e x i s t  i n  th e  so n g ,  f o r  
Alonso does  b e g in  t o  e x p e r i e n c e  a change by th e  end o f  the  
t h i r d  a c t .  In  one s e n s e ,  th e  Ms e a - c h a n g e "  may r e s u l t  from th e  
s u f f e r i n g  which Alonso e x p e r i e n c e s  f rom t h i n k i n g  t h a t  
F e rd in a n d  i s  drowned. T h is  i s  a n o t h e r  way in  which th e  sea  
e f f e c t s  j t s  r e c o n c i l i a t i o n .  On a n o t h e r  l e v e l ,  t h e  i m p l i c a t i o n  
a p p e a r s  i n  t h e  song t h a t  th e  s e a ,  i n  i t s  r o l e  a s  r e s t o r e r  and 
r e c o n c i l e r ,  h a s  changed th e  e s s e n c e  o f  A lo n s o ' s  p e r s o n ,  h i s  
"bones"  h a v in g  become " c o r a l "  and h i s  "eyes"  " p e a r l s . "  And 
y e t  a r a t h e r  o b v io u s  i m p l i c a t i o n  i s  t h a t  th e  i d e a  o f  c o n t i n u i t y ,  
r a t h e r  t h a n  d e a t h ,  i n  n a t u r e ,  r e l a t e s  t o  th e  i d e a  of  c o n t i n u i t y  
i n  g e n e r a t i o n ,  which F e rd in a n d  and Miranda ho ld  p rom ise  of  
and which w i l l  r e s u l t  f rom th e  f i n a l  r e c o n c i l i a t i o n .  The song 
seems t o  be an a t t e m p t  on S h a k e s p e a r e ' s  p a r t  t o  t r a n s l a t e  th e  
sea  i n t o  a symbol o f  r e g e n e r a t i o n .
A f t e r  P ro s p e ro  h as  worked h i s  magic and s e e s  th e  b e g i n ­
n in g  of  a r e c o n c i l i a t i o n ,  he u se s  one o f  t h e  few se a  m etaphors  
i n  th e  p l a y  t o  d e s c r i b e  a p p r o p r i a t e l y  th e  change t h a t  has  
o c c u r re d  and i s  o c c u r r i n g .  A p t l y ,  the  a p p ro a c h in g  knowledge 
i s  d e s c r i b e d  i n  s e a  t e r m s :
T h e i r  u n d e r s t a n d in g  
Beg ins  t o  s w e l l ,  and th e  a p p ro a c h in g  t i d e  
W i l l  s h o r t l y  f i l l  t h e  r e a s o n a b l e  sh o re  
That  now l i e s  f o u l  and muddy.
V . i . 7 9 - 8 2
A few l i n e s  l a t e r  i n  t h e  same s c e n e ,  F e rd in a n d  g iv e s  u t t e r a n c e
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t o  th e  r e a l  q u a l i t y  o f  th e  s e a  i n  t h e  p l a y ,  s t a t i n g  th e  p r im a ry  
theme o f  th e  s e a :
Though th e  s e a s  t h r e a t e n ,  th e y  a r e  m e r c i f u l ;
I  have c u r se d  the?1, w i t h o u t  c a u s e .
V . i . 178-179
F e r d i n a n d ,  r e c o g n i z i n g  t h a t  t h e  s ea  has  e f f e c t e d  th e  r e c o n ­
c i l i a t i o n  between  h i s  own f a t h e r  and th e  f a t h e r  o f  h i s  b e l o v e d ,  
r e a l i z i n g  t h a t  t h e  s e a  has  b ro u g h t  ab o u t  a "b rave  new w o r ld "  
f o r  him th ro u g h  h i s  lo v e  f o r  M iranda ,  and knowing t h a t  a " s e a -  
change"  has  come t o  a l l ,  acknowledges th e  mercy o f  th e  s e a s .
P r o s p e r o ,  who began th e  a c t i o n  of  th e  p l a y  w i th  a s to rm  
c r e a t e d  f o r  th e  p u rp o se  o f  r e c o n c i l i n g  old  a n i m o s i t i e s ,  ends th e  
p l a y  w i th  t h e  p r o m i s e 'o f  "calm s e a s , "  knowing t h a t  t h e  sea  has 
se rv e d  him th r o u g h o u t  by i t s  a b i l i t y  t o  d e s t r o y  the  o l d ,  s t e r ­
i l e  p a t t e r n s  o f  e x i s t e n c e ,  t o  b r i n g  t o g e t h e r  i n  a new p h y s i c a l  
env i ro n m en t  t h e  h o s t i l e  e l e m e n t s ,  t o  e f f e c t  a r e b i r t h  th ro u g h  
th e  un ion  o f  t h e  young members o f  th e  f a c t i o n s ,  and t o  b reed  
from a l l  t h i s  a r e g e n e r a t i o n  and r e c o n c i l i a t i o n .
In  a l l  o f  t h e  l a s t  rom ances ,  S h ak esp ea re  seems p r i m a r i l y  
concerned  w i th  th e  r e c o n c i l i a t i o n  which comes a f t e r  th e  o p e r a ­
t i o n  o f  m an 's  s e l f - i n f l i c t e d  t r a g e d y .  From one romance t o  
a n o t h e r ,  t h e  p o e t  seems to  be s t r u g g l i n g  f o r  th e  b e s t  means o f  
v i v i d l y  p o r t r a y i n g  t h e  r e c o n c i l i a t i o n  r a t h e r  th a n  th e  d e s t r u c t ­
i v e  q u a l i t i e s  o f  th e  t r a g i c  p a t t e r n .  He n e v e r  r e a l l y  su c cee d s  
i n  f o c u s i n g  p r o p e r l y  on th e  r e - b i r t h  u n t i l  he c o m p le t e ly  e l i m ­
i n a t e s  t h e  d e s t r u c t i v e  p o r t i o n  from th e  p l o t ,  as  he does i n  The 
Tem pes t . In  each  romance a l s o ,  t h e  d r a m a t i s t  seems t o  f e e l  t h a t
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a d a u g h t e r  must be a v i t a l  p a r t  o f  a f o o l i s h  m an 's  r e g e n e r a ­
t i o n .  T h is  e v e n t u a l l y  e v o lv e s  i n t o  t h e  c o n c e p t  t h a t  - r e g e n e ra ­
t i o n  and r e - b i r t h  c a n n o t  be accom pl ished  by th e  o ld  members of  
t h e  d e s t r u c t i v e  p o r t i o n  b u t  by th e  p rom ise  of  new l i f e  a s  made 
p o s s i b l e  th ro u g h  th e  c r e a t i v e  un ion  of  th e  young .  In  C ym be l ine , 
Imogen and Posthumus a r e  m a r r i e d ,  b u t  t h i s  o c c u rs  b e f o r e  th e  
a c t i o n  even b e g i n s ,  and i t  t h e r e f o r e  a p p e a r s  i n e f f e c t i v e  b ec au se  
i t  does n o t  em phasize  th e  t r a n s i t i o n  from d e s t r u c t i o n  o f  o ld  
i n t o  som eth ing  new. In  The W i n t e r ' s  T a le  and The Tem pest , th e  
d r a m a t i s t  d i s c o v e r s  t h e  t e c h n iq u e  of  p l a c i n g  th e  m a r r iag e  a t  
t h e  e n d ,  o r  a t  l e a s t  a f t e r  th e  d e s t r u c t i v e  p o r t i o n  has  been  p r e ­
s e n t e d ,  so  t h a t  i t  s t r e n g t h e n s  th e  im p r e s s io n  o f  new l i f e  b e g i n ­
n i n g .  M oreover ,  i n  b o th  c a s e s ,  th e  m a r r ia g e  i n  t h i s  way i s  
b ro u g h t  a b o u t  a s  a r e s u l t  o f  th e  s e a ' s  a c t i o n .
F i n a l l y ,  a c o n t i n u i t y  o f  t r e a t m e n t  of  t h e  s e a  e x i s t s  
th ro u g h  a l l  t h e  l a s t  rom ances .  The s e a  s e r v e s  i n  the  same 
manner i n  a l l  o f  them. The d i f f e r e n c e s  a r i s e  from the  f a c t  
t h a t  t h e r e  i s  a p r o g r e s s i v e  improvement i n  th e  h a n d l in g  o f  th e  
s e a  as  a v i t a l  f a c t o r  i n  th e  r e g e n e r a t i v e  p a t t e r n .  In  P e r i c l e s  
and C ym beline , i t  n e v e r  r e a l l y  assumes th e  p r o p e r  a s s o c i a t i o n s  
and s i g n i f i c a n c e s  f o r  i t  t o  t a k e  on f u l l  sym bolic  v a l u e .  
B e g in n in g  w i th  The W i n t e r ' s  T a l e , how ever ,  t h e  t r e a t m e n t  o f  the  
sea  shows a d e f i n i t e  advance i n  th e  d i r e c t i o n  of  sym bolic  f o r c e .  
I t  f u n c t i o n s  v i t a l l y  i n  th e  meaning o f  t h e  a c t i o n .  But i t  i s  
The Tempest which r e v e a l s  th e  f i n a l  s t a g e  o f  S h a k e s p e a r e ' s  
p r o c e s s ,  f o r  h e r e  where th e  p o e t  i s  c o n c e r n in g  h i m s e l f  e x c l u ­
s i v e l y  w i th  r e g e n e r a t i o n  and r e c o n c i l i a t i o n  he p l a c e s  th e
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a c t i o n  i n  th e  m id s t  of  t h e  s e a ,  b e g i n s  th e  a c t i o n  w i th  a s to rm  
and ends  i t  w i th  th e  p rom ise  of  calm s e a s ,  p e rm e a te s  t h e  e s s e n c e  
o f  th e  p l a y  w i th  t h e  sound and a tm osphere  o f  t h e  s e a ,  and l e a v e s  
th e  c h a r a c t e r s  and au d ie n c e  conv inced  t h a t  " though th e  s e a s  
t h r e a t e n ,  t h e y  a r e  m e r c i f u l "  ( V . i . 1 7 8 ) .  I t  i s  The Tem pest» 
t h e n ,  which s t a n d s  as  t h e  p r o d u c t  o f  a l l  o f  S h a k e s p e a r e ’s 
e x p e r i m e n t a t i o n  w i th  t h e  s e a  as  a symbol o f  man’s hope f o r  a 
r e - b i r t h  and r e s t o r a t i o n  a f t e r  t h e  s u f f e r i n g  he has  endured  as  
a r e s u l t  o f  h i s  own w eaknesses  a s  a human b e i n g .
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